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  Foreword




  You can see what it’s meant to be




  To photograph corpses, photographers use a ring‐flash. This is a flash light surrounding the lens, creating not a circular reflection, but a nice and even light – as long as you do not photograph living eyes.




  This type of lighting can be found, for instance, in a series by Martin Schöller, a photographer from New York. He has photographed every A‐list celebrity in the USA, and more recently many homeless people, using a ring‐flash lens. His subjects' faces are kept natural (no makeup or anything like that) and can be blown up to be metres large and hang in galleries displaying clarity and truth.




  Despite the ring‐flash, people – especially dead ones – can be fiddly or even downright difficult to photograph. Sometimes they're lying outdoors, sometimes in the shadows, sometimes their skin shines under the neon light or shows interesting details which would be made unrecognizable by a glaring assist light. «The photography done for the Atlas was painstaking. Every expert must be able to make the right judgement», wrote Waldemar Weimann and Otto Prokop, Heads of Departments at the East and West Berlin Institutes for Forensic Medicine, in their photographically and forensically groundbreaking Atlas of Forensic Medicine in 1963. Their encyclopedia was published over several editions and contains some two thousand outstanding black‐and‐white photos of hanged, dismembered, buried, drowned and stabbed corpses.




  Prokop was himself an expert. For example, he developed a trick to make sure the corpses were illuminated uniformly: He would make the camera's diaphragm hole as small as possible and leave the shutter open. The camera rested on a steady‐as‐ a‐rock tripod, and Prokop left the shutter open and carried the light source around the body. By moving the lamp around, he was able to illuminate his photos evenly.
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