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1 Academism or not?


You decided to play the cello because you were seduced last summer by a string quartet concert, which you attended in an enchanting setting. Or you inherited a string instrument which was forgotten in an attic for fifty years. You are retired and you want to start learning a music instrument ... but so far you have never dared to do it


Academism or not? For an adult, the question really arises and the music academic school or the music conservatory is far from the only solution for learning and maintaining the pleasure of playing. Ask the question in your surroundings. Who attended the music conservatory and who still regularly practices the instrument? You will find that the vast majority gave up on the pretext of lack of time. But in reality, it is probably the lack of enthusiasm due to this academic learning or simply the logic of selection of the best musicians who is the cause. Could not the conservatory’s motto be summed up as "excellence or nothing"?


But except for registration in a city public music conservatory or a private conservatory, you do not see how to concretely proceed. Very quickly, you were asked about your knowledge of music theory and you feel that you do not have the required level. Is there available room in adult classes? The schedule and the day of availability of the lessons on Friday from 20:00 to 22:00 do not suit you ... Finally the cost of the instrument and the registration to the course make you think. Can a cello be transported otherwise than in a heavy and voluminous “knight armor”?


All these obstacles naturally stop you to take the plunge.


This approach is there to encourage you to try if you accept to “ignore” the works of the 19th and 20th century in your potential repertoire. I mean the works you would not be able to play because they require a real knowledge of music theory. For the baroque repertoire that is within your school solfege level, it will take a little daring and perseverance. What are the real prerequisites?


* A room where you plan to play regularly. It must be sufficiently insulated phonetically (neighbors) if you live in a condo, and big enough to get the fullness of sound. Mute abstain! It inhibits the musician and also the instrument,


* An instrument maker whom you have already pushed the door and whom you trust. A good instrument maker is almost more useful than a good teacher because teachers, you will change. The instrument maker knows your instrument and will know how to compensate for any sound defects.


* A basic level of music theory. The level acquired at the college is enough to play composed pieces until the end of the eighteenth century or current variety themes.


* A three-month availability of time to start and take your first lessons. This is necessary to acquire with your teacher, but mostly by yourself, a minimum of accuracy and fingering of the 3 most common scales. 5 to 10 lessons might be sufficient for starting your self-learning…but with assistance anyway.


* A music instrument. This one can be rented if you are not sure of your future involvement any longer in cello practice. If you decide to buy, start with a “study” cello.


After that, you can go to the Kerguelen Islands or Patagonia and do your practice by yourself ...


Later, you will challenge yourself because you will really be bitten. It is the desire to play more difficult but beautiful works that will make you take other lessons to progress.




The advantages of the cello compared to other stringed instruments


Two factors contribute to the choice of the cello:




	The tone of the instrument: An instrument for treble sound (the violin is dedicated to the SOL clef) is not very acceptable for listening in case of a mistake of accuracy. If you do not perform the finger position of the left hand properly, it will result in an unpleasant sound, which besides your neighbors will tire you. The practice of the violin may discourage you even before you have acquired the correctness of performance. To be convinced of this, it is enough to observe the number of old violins to sell in the markets or antique shops . The cello of medium tone (it is centered on the clef of FA) is more rewarding and encouraging to the game. It will tolerate more easily an approximate fingering, except in high pitched sounds obviously. However, you will find it harder to find a cello teacher than a violin teacher.
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