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Act and scene summary 








1.1 







A storm. Three Witches plan to meet Macbeth. 








1.2 







King Duncan hears that his army has defeated the rebels. He has the Thane of Cawdor, who betrayed him, executed 








and will give his title to Macbeth. 








1.3 







The Witches tell Macbeth he will become Thane of Cawdor and then king. They tell Banquo his sons will be kings. 








Ross arrives and tells Macbeth he is Thane of Cawdor. Macbeth starts to think about becoming king. 








1.4 







Duncan praises Macbeth and Banquo, names Malcolm as the next king, and plans to visit Macbeth in his castle. 








1.5 







Lady Macbeth reads 



a 



letter from Macbeth telling her about the Witches. When he arrives, she persuades him to 








murder Duncan. 








1.6 







Lady Macbeth welcomes Duncan and his court. 








1.7 







Macbeth decides not to murder Duncan; Lady Macbeth changes his mind. 








2.1 







Macbeth is troubled about the planned murder, and thinks he sees 



a 



dagger leading him to Duncan’s room. 








2.2 







Macbeth has killed Duncan but has brought the daggers away with him. Lady Macbeth takes them back to make the 








grooms seem guilty. Somebody knocks at the gate. 








2.3 







The Porter lets in Macduff and Lennox. Macduff discovers Duncan is dead. Macbeth kills the grooms. Duncan’s 








sons flee. 








2.4 







[Not in this edition] Macduff reports the belief that the grooms killed Duncan, that Duncan’s sons have fled, and that 








Macbeth has been chosen king. 








3.1 







Banquo suspects Macbeth of the murder. Macbeth hires murderers to kill Banquo and Fleance. 








3.2 







Macbeth does not tell Lady Macbeth his plan to have Banquo murdered. 








3.3 







The murderers kill Banquo, but Fleance escapes. 








3.4 







At 



a 



banquet, Macbeth (and only Macbeth) sees Banquo’s ghost. His reaction unsettles his guests. He decides to 








re-visit the Witches. 








3.5 







[Not in this edition.]Hecate, Queen of the Witches, tells the Witches their prophecies will destroy Macbeth. 








3.6 







[Not in this edition.] Lennox and 



a 



Lord discuss their suspicions of Macbeth, and report that Macduff has gone to 








England to join Malcolm who is raising an army. 








4.1 







The Witches show Macbeth apparitions, whose promises convince him: he is safe. He orders the killing of 








Macduff’s family. 








4.2 







Macbeth’s men murder Lady Macduff and her children. 








4.3 







Macduff joins Malcolm in England. Ross arrives with news of the murder of Macduff’s family. They agree to invade 








Scotland with the help of English troops. 








5.1 







Lady Macbeth’s gentlewoman shows 



a 



doctor Lady Macbeth walking in her sleep. 








5.2 







[Not in this edition.] Malcolm’s army invades, and Scottish rebels against Macbeth join him. 








5.3 







Macbeth’s supporters are deserting. The doctor cannot cure Lady Macbeth. 








5.4 







Malcolm orders his soldiers to cut branches from Birnam Wood to use as camouflage as they move to attack 








Macbeth in Dunsinane Castle. 








5.5 







Macbeth is told of his wife’s death, and that 



a 



wood seems to be advancing on the castle. He starts to doubt the 








Witches’ promises. 








5.6 







Malcolm’s army attacks. 








5.7 







Macbeth kills Young Siward, but Macduff kills him. Malcolm is proclaimed king. 
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Introduction 








Shakespeare the writer 








Shakespeare would probably be amazed that you are studying 








one of his plays in school over 400 years after his death. He did 








not write his plays to be read, he wrote them to be performed. 








When he wrote, he expected a company of skilful actors to 








interpret and perform his play for an audience to listen to and 








watch. He did not even have the script of 



Macbeth 



printed. 








It was first printed in 1623 (seven years after Shakespeare’s 








death) in a collection of his plays known as the 



First Folio. 








Prose and verse 








Most of the time, Shakespeare wrote 



blank verse 



– verse 








where the ends of the lines do not rhyme. So what makes it 








verse? It has a rhythm. Normally there are ten syllables in 








every line. Shakespeare wrote the lines to be spoken with the 








stress on every second syllable. Try saying, 








“baa-boom 



baa-boom baa-boom baa-boom baa-boom”. 








Moving on to a line from 



Macbeth, 



try saying it with the same 








rhythm and stress: 








“What 



bloo–dy man 



– is 



that? 



– He 



can 



– report”. 








But Shakespeare often breaks the rules of blank verse. The 








first scene of 



Macbeth 



does not have a single ten syllable line, 








and they all rhyme. Here, he does this to underline that the 








Witches are different from other characters. If he wanted to 








show a character was stressed or confused he might give a 








character short lines, or long lines, or a mixture of both. He is 








happy to cheat too – see 



elision 



on the next page. Sometimes 








Shakespeare writes in prose not verse. Comic characters often 








speak in prose, like the Porter in 



Macbeth 



(Act 2 Scene 3). 








Shared lines: 



Sometimes Shakespeare 








had two characters share the ten syllables 








that make a line (as Banquo and Fleance 








do on the right). He did this when he 








wanted the actors to keep the rhythm 








going. This was often to show the 








characters are particularly close, or when 








one is impatient. 








Counting lines: 



You can see the number 5 at the end of the 








last line above right. It is normal to print the line number every 








five lines in a Shakespeare play. This helps people find an exact 








place when talking or writing about the play. If you count, 








however, you will see this is the sixth line – the two lines that 








make the shared line only count as one. 








Banquo 








How goes the night, boy? 








Fleance 








The moon is down, I have not heard the clock. 








Banquo 








And she goes down at twelve. 








Fleance 








I take’t ’tis later, sir. 








Banquo 








Hold, take my sword. 








There’s husbandry in heaven, 








5 








Their candles are all out. Take thee that too. 
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Introduction 








The questions: 



There are questions in the photograph captions, and in red 








boxes. Here are two tips for answering them: 








• There usually is not a simple ‘right’ answer. We hope you will develop your 








own ideas. The best way to answer any question is to be able to back up your 








answer with a reference to the play text. 








• Unless we tell you otherwise, you can answer the question using the play text 








on the opposite page. 








Act 1 Scene 7 








Enter servants with oboes and torches. They are followed by the 








Steward, and more servants carrying dishes and food. They 








cross the stage, and exit. 








Then enter Macbeth. 








Macbeth 








If it were done, when ’tis done, then ’twere well 








It were done quickly. If th’ assassination 








Elision: 



Elision is the correct term 








in English Literature for leaving a 








bit out. Shakespeare does it a lot. 








Often he can not quite fit what he 








wants to say into his ten-syllable 








line, so he cheats – running two 








words together. In the highlighted 








examples do not say 



it is, 



say 








’tis 



– 



the inverted comma shows 








you there is something missing. 








Likewise say 



’twere 



not 



it were, 



and 








run together 



the 



and 



assassination, 








so it comes out as one word – 








th’assassinatination. 








that I can think of nothing else 








92 








Without my stir: 



without me 








having to do anything 








Banquo 








[To Ross and Angus.] 



Look, how our partner’s rapt. 








Macbeth 








[Aside.] 



If chance will have me king, 








90 








Why, chance may crown me, 








Without my stir. 








Banquo 








Worthy Macbeth we stay upon your leisure 








The glossary: 



Some words and phrases have changed their meaning or fallen 








out of use since Shakespeare’s time. The glossary helps you with them. It gives 








you the line numbers in the play (in red); then in 



bold; the word, or the start 








and end of a long phrase (with three dots to mark the elision if some words 








have been left out), then the explanation in modern English. It is as close to the 








original line as we can make it. 








A daughter, waiting gentlewoman (seated in background), 








Lady Macduff, and her son. 








What impression of this family do you get? 








What’sjusthappened 






• 








We don’t know how long this is after Macbeth became king. 






• 








Macduff has fled Scotland, leaving his wife and children behind. 








How might Lady Macduff react to the news? 








Act and Scene: 



Printed plays are divided into Acts and Scenes. On the stage 








there is no real gap – a new scene happens when the story moves on, either 








to a new time or place. When Shakespeare’s company performed indoors by 








candlelight they needed to trim the candles about every half an hour, so they 








picked points in the story where a short gap between scenes made sense. These 








became the divisions between Acts. 








Stage Directions: 



Shakespeare wrote stage directions – 








mainly when characters enter or exit, but sometimes telling 








actors what to do. In this book we develop Shakespeare’s 








stage directions a bit, to tell you what you would see if you 








were watching the play. 








Some stage directions are in square brackets, we print them 








as part of an actor’s lines. These help you understand who 








the actor is talking to – which would be obvious on stage. 








Aside 



is a significant one – this is when the character shares 








their thoughts with the audience. 








How to use this book 
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Heavens 








Upper stage 








Entrances 








Yard 








Stage 








Galleries 








The stage trap opened into the area under the stage. The 








heavens trap was not on the stage, but above it. Actors 








playing gods might be lowered down to the stage through it. 








The Globe Theatre 








Today’s 



Shakespeare’s Globe 



in London was built to show us 








what open-air theatres were like in Shakespeare’s time. It is 








very different from other modern theatres. Shakespeare wrote 








Macbeth 



for the original Globe theatre – so how was the play 








affected by the theatre it was written for? 








• 






The stage 



was large, and stuck out 








into the audience, who surrounded it 








on three sides. The theatre was open- 








air, but a roof over the stage, called the 








Heavens, kept the actors (and their 








expensive costumes) dry if it rained. 








Two large pillars held up this roof, and 








the actors had to move around them. 








• 






The upper stage 



was a balcony running 








along the back wall of the stage. Actors 








and musicians could use it. Also, it was 








the most expensive place for members 








of the audience to sit (showing off their 








fine clothes to the rest of the audience). 
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Introduction 








Sam Wanamaker, an American 








actor and director, founded the 








Shakespeare’s Globe Trust in 








1970. Sam could not understand 








why there was not a proper 








memorial to the world’s greatest 








playwright in the city where he 








had lived and worked. He started 








fundraising to build a new Globe 








Theatre. Sadly, Sam died before 








the theatre opened in 1997. 








•  






The entrances 



were in the back wall of the stage, leading 








from the Tiring House (the actors’ dressing room). There 








was a big door in the middle and two smaller doors either 








side. The big entrance was useful for bringing on large props 








like a bed, or the table for the banquet in Act 2. 








• 






Traps 



allowed props or actors to appear or disappear from 








the Heavens or into the stage. The stage trap opened into 








the area under the stage. The heavens trap was not on the 








stage, but above it, in the Heavens. 








• 






The audience 



The theatre held well over 2,000 people 








(today’s Globe holds 1,700). All the audience were close to 








the stage. People could pay a penny to stand in the open air 








in the Yard around the stage. Three tiers of roofed Galleries 








surrounded the Yard, where, for more money, people could 








sit on benches. 








• 






Sound, light and scenery – 



there was not any, except for 








daylight, live music, and live sound effects (like rolling a 








cannonball in a trough to make a sound like thunder). The 








Globe was not dark, like a modern theatre, the actors and 








audience could all see each other – all the time. Shakespeare 








often started a play with a dramatic and noisy moment to 








grab the audience’s attention. Characters often describe 








where they are, or that it was dark – see the first two lines of 








Act 2 Scene 1(page 27). 








What is 



Shorter Shakespeare? 








In the texts that survive, Shakespeare’s plays 








are very different lengths. The longest is 3,904 








lines, and the shortest 1,918 lines (Macbeth 








is 2,528 lines). Plays were said to take about 








two hours in Shakespeare’s time (3,900 lines 








would take about 4 hours), so his company 








must have 



cut 



the play for performance. This 








could have been leaving out whole scenes, and/ 








or shortening speeches throughout the play. 








Almost all productions of Shakespeare’s plays 








ever since have made some cuts to the text. 








Shorter Shakespeare 



cuts the play to help 








you study it in the classroom. Our cut is about 








1,700 lines, and we have ‘filleted’ the text, 








so you get all the important parts. We do not 








add to, or change, the words – Shakespeare 








originally wrote them all. The example on the 








right shows you the the way the cut works (from 








Act 2 Scene 1). 








The full text of part of Act 2 Scene 1, (lines 14-39) 








showing the cuts in the 



Shorter Shakespeare 



text. 










Banquo 








What sir, not yet at rest? The king’s abed. 








He hath been in unusual pleasure, and 








Sent forth great largess to your offices. 








Giving Macbeth a diamond. 








This diamond he greets your wife withal, 








By the name of most kind hostess, and shut up 








In measureless content. 








Macbeth 








Being unprepared, 








Our will became the servant to defect, 








Which else should free have wrought. 








Banquo 








All’s well. 








I dreamt last night of the three weird sisters. 








To you they have showed some truth. 








Macbeth 








I think not of them. 








Yet, when we can entreat an hour to serve, 








We would spend it in some words upon that business, 








If you would grant the time. 








Banquo 








At your kind’st leisure. 








Macbeth 








If you shall cleave to my consent, when ’tis, 








It shall make honour for you. 








Banquo 








So I lose none 








In seeking to augment it, but still keep 








My bosom franchised, and allegiance clear, 








I shall be counselled. 








Macbeth 








Good repose the while. 








Banquo 








Thanks, sir. The like to you. 








Exit Banquo and Fleance. 











15 








20 








25 








30 








35 










[image: background image]





6 








The three Witches. (They are never called Witches in the play, they call themselves ‘Weird Sisters’.) 








Did the last two lines of the scene influence the director and designer’s choice for the costumes of the Witches? 








Witches 








James I, king of England when 



Macbeth 



was written, believed in witches. He wrote a book about the power of witches 








and how to spot them. Not everyone at the time believed in witches; but many people did believe they existed, and were 








the servants of the Devil. They blamed witches for bad harvests and bad weather. They thought witches could harm both 








humans and animals, and could spread sickness and disease. 



Macbeth 



is only one of many plays from Shakespeare’s 








time with witches as characters. Shakespeare’s witches speak in a chant-like way, to show they are magical. 
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