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Act and scene summary 








1.1 








Leonato is told that Don Pedro, victorious in war, will soon arrive. Don Pedro, Claudio and Benedick arrive with 








Don John (Don Pedro’s bastard brother, who fought against him). Leonato asks them to stay. 








Beatrice (Leonato’s niece) and Benedick have their first ‘duel of wit’. Claudio tells Don Pedro he is in love with 








Hero (Leonato’s daughter). Don Pedro offers to woo her for Claudio. 








1.2 








[Not in this edition] Leonato’s brother tells him that Don Pedro wants to marry Hero. 








1.3 








Borachio tells Don John (correctly) that he has overheard Don Pedro saying he will woo Hero for Claudio. Don 








John, who hates Claudio, wants to wreck the marriage. 








2.1 








Leonato encourages Hero to marry Don Pedro; Beatrice says she will never marry. 








The visitors arrive, masked, and the party begins. Don Pedro (masked) dances with Hero. 








Beatrice, when dancing with Benedick, pretends not to recognise him and calls ‘Signor Benedick’ the Prince’s 








fool. 








Don John pretends to think Claudio (masked) is Benedick and tells him the Prince is wooing Hero for himself. 








Claudio sulks, but the Prince arrives and tells him the truth. Leonato says Claudio and Hero can be married in a 








week’s time. 








Don Pedro decides to make Beatrice and Benedick fall in love. Claudio, Leonato and Hero agree to help him. 








2.2 








Borachio has a plan, which Don John welcomes, to make Claudio think Hero has a lover. 








2.3 








Don Pedro, Claudio and Leonato convince a hidden Benedick that Beatrice loves him. He decides to return her 








love. 








3.1 








Hero and Ursula convince a hidden Beatrice that Benedick loves her. She decides to return his love. 








3.2 








Don Pedro and Claudio tease Benedick because he has smartened himself up (to woo Beatrice). Don John 








tells Don Pedro and Claudio that Hero has a lover and that he can prove it; he claims she will let a man into her 








bedroom that night. 








3.3 








Dogberry (Master Constable of the Watch) tells the Watch their duties. The Watch hear Borachio tell Conrade 








the plot to ruin Hero has worked and arrest Borachio and Conrade. 








3.4 








Margaret dresses Hero for the wedding and they tease Beatrice about Benedick. 








3.5 








Dogberry and Verges try to tell Leonato about the plot. They only confuse him and he rushes off to the 








wedding, telling them to deal with things. 








4.1 








Claudio rejects Hero at the wedding, saying she is not a virgin. Don Pedro supports his claim and they leave. 








Leonato blames Hero, but the Friar believes she is innocent. He says they should pretend she has died from 








grief and find out the truth. Beatrice and Benedick, left behind, admit they love each other. Beatrice persuades 








Benedick to challenge Claudio to a duel for slandering Hero. 








4.2 








Dogberry makes a mess of questioning Borachio and Conrade. The Sexton gets the truth out of them and goes 








to tell Leonato. 








5.1 








Both Leonato and Antonio (his brother) try to challenge Claudio to a duel, but he refuses to take them seriously. 








Benedick arrives and challenges Claudio – which he has to accept. 








Dogberry arrives with his prisoners. Don Pedro and Claudio learn the truth. Leonato returns, is told the truth, 








and they ask forgiveness. He says Claudio must marry his ‘niece’. 








5.2 








Benedick is writing a song about Beatrice when she arrives. He says his is going to fight Claudio. Ursula brings 








the news that the plot has been found out. 








5.3 








Claudio mourns Hero at what he thinks is her tomb. 








5.4 








Claudio arrives to marry Leonato’s ‘niece’ and find she is Hero. Beatrice and Benedick admit they love each 








other and will marry. The play ends with a dance before the weddings. 
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Introduction 








Shakespeare the writer 








Shakespeare would probably be amazed that you are studying one 








of his plays in school over 400 years after his death. He did not 








write his plays to be read, he wrote them to be performed. When 








he wrote, he expected a company of skilful actors to interpret and 








perform his play for an audience to listen to and watch. 



Much Ado 








About Nothing 



was printed in Shakespeare’s lifetime (in 1600), 








but eighteen of his plays were only printed after his death, in a 








collection of his plays known as the 



First Folio. 








Prose and verse 








Most of the time, Shakespeare wrote 



blank verse 



– verse 








where the ends of the lines do not rhyme. So what makes it 








verse? It has a rhythm. Normally there are ten syllables in 








every line. Shakespeare wrote the lines to be spoken with the 








stress on every second syllable. Try saying: 








“baa-boom 



baa-boom 

baa-boom 

baa-boom 

baa-boom”. 








Moving on to a line from 



Much Ado About Nothing, 



try saying 








it with the same rhythm and stress: 








“Sweet 



prince 



– you 



learn 



– me 



no 



– ble 



thank 



– ful 



ness” 








Shakespeare can use prose instead of verse. Less socially 








important characters often speak in prose, as do comic 








characters. The Watch in 



Much Ado About Nothing 



are of 








low social status, and they speak in prose. Unusually, socially 








important people in 



Much Ado 



also talk in prose. 



Much Ado 








has much more prose than verse, which is unusual for a 








Shakespeare play. This allows Beatrice and Benedick more 








freedom in their ‘duels of wit’ for which the play is famous. 








Shared lines: 



Sometimes 








Shakespeare had two characters 








share the ten syllables that make 








a line (as Leonato and Don Pedro 








do on the right). He did this when 








he wanted the actors to keep the 








rhythm of the verse going. This was 








often to show that the characters are 








particularly close, or that one is impatient. 








Counting lines: 



You can see the number 50 at the end of 








the second line in the box above. It is normal to print the line 








number every five lines in a Shakespeare play. This helps 








people find an exact place when talking or writing about the 








play. If you count, however, you will see that line 55 comes six 








lines after line 50 – the two shared lines count as a single line. 








But you are more intemperate in your blood 








Than Venus, or those pamp’red animals 








50 








That rage in savage sensuality. 








Hero 








Is my lord well, that he doth speak so wide? 








Leonato 








Sweet Prince, why speak not you? 








Don Pedro 








What should I speak? 








I stand dishonoured that have gone about 








To link my dear friend to a common stale. 








55 
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Introduction 








The questions: 



There are questions in the photograph captions, 








and in red boxes. Here are two tips for answering them: 








• 








There usually is not a simple ‘right’ answer. We hope you will 








develop your own ideas. The best way to answer any question is 








to back up your answer with a reference to the play text. 








• 








Unless we tell you otherwise, you can answer the question using 








the play text on the opposite page. 








Act 



5 Scene 



1 










Enter Leonato and his brother, Antonio. 








Antonio 








If you go on thus, you will kill yourself, 








And ’tis not wisdom thus to second grief 








Against yourself. 











Elision: 



Elision is the correct term in 








English Literature for leaving a bit out. 








Shakespeare does it a lot. Often he 








can not quite fit what he wants to say 








into his ten-syllable line, so he cheats 








– running two words together. In the 








highlighted example, do not say 



it is, 








say 



’tis 



– the apostrophe shows you 








there is something missing. 








63 








a 



gull: 



a trick 








64 








Knavery: 



trickery 








65 








reverence: 



a respectable old man 








66–7 



  ta’en th’ 



infection: 



caught the 








disease 








67 








Hold it 



up: 



keep the trick going 








Benedick 








[Aside.] 



I should think this a gull, but that the white- 








bearded fellow speaks it. Knavery cannot, sure, hide 








himself in such reverence. 








65 








Claudio 








[To Don Pedro and Leonato.] 



He hath ta’en th’ 








infection. Hold it up. 








Don Pedro 








Hath she made her affection known to Benedick? 








The glossary: 



Some words and phrases have changed their meaning or fallen 








out of use since Shakespeare’s time. The glossary helps you with them. It gives 








you the line numbers in the play (in red); then the word, or the start and end of 








a long phrase (with three dots to mark the elision where some words have been 








left out), in 



bold; 



then the explanation in modern English. It is as close to the 








original line as we can make it. 










These questions are about all of 








Act 4 Scene 2. 








1 








How would you advise an 








actor playing Dogberry to 








react to Conrade’s insults? 








2 








How are the themes of pride 








and honour shown in this 








scene? 











Left to right: Seacole, Borachio, 








Second Watchman (2008 production) 








How does the staging make it clear that 








this is a courtroom scene? 








Act 



and Scene: 



Printed plays are divided into Acts and Scenes. On the stage 








there is no real gap – a new scene happens when the story moves on, either 








to a new time or place. When Shakespeare’s company performed indoors by 








candlelight they needed to trim the candles about every half an hour, so they 








picked points in the story where a short gap between scenes made sense. These 








became the divisions between Acts. 








Stage 



Directions: 



Shakespeare wrote stage directions – 








mainly when characters enter or exit, but sometimes telling 








actors what to do. In this book we develop Shakespeare’s 








stage directions a bit, to tell you what you would see if you 








were watching the play. 










Some stage directions are in square brackets, we print them 








as part of an actor’s lines. These help you understand who 








the actor is talking to – which would be obvious on stage. 








Aside 



is a significant one – this is when the character shares 








their thoughts with the audience. 
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Heavens 








Upper stage 








Entrances 








Yard 








Stage 








Galleries 








The stage trap opened into the area under the stage. 








The heavens trap was not on the stage, but above it. 








Actors playing gods might be lowered down to the 








stage through it. 








The Globe Theatre 








Today’s 



Shakespeare’s Globe 



in London was built to show us 








what open-air theatres were like in Shakespeare’s time. It is 








very different from other modern theatres. Shakespeare wrote 








Much Ado About Nothing 



for the original 



Globe 



theatre – so 








how was the play affected by the theatre it was written for? 








• 








The stage 



was large, and stuck out into the 








audience, who surround it on three sides. 








The theatre was open-air, but a roof over 








the stage, called the 



Heavens, 



kept the 








actors (and their expensive costumes) dry if 








it rained. Two large pillars held up this roof, 








and the actors had to move around them. 








• 








The upper stage 



was a balcony running 








along the back wall of the stage. Actors 








and musicians could use it. Also, it was the 








most expensive place for members of the 








audience to sit (people who sat there could 








seen by the rest of the audience in their fine 








clothes). 
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Sam Wanamaker, an American 








actor and director, founded the 








Shakespeare’s Globe Trust in 








1970. Sam could not understand 








why there was not a proper 








memorial to the world’s greatest 








playwright in the city where he 








had lived and worked. He started 








fundraising to build a new Globe 








Theatre. Sadly, Sam died before 








the theatre opened in 1997. 








• 








The entrances 



were in the back wall of the stage, leading 








from the 



Tiring House 



(the actors’ dressing room). There 








was a big door in the middle and a smaller door on either side. 








The big entrance was useful for bringing on large props like 








the garden trellis used in the 2004 production (see page 36). 








• 








Traps 



allowed props or actors to appear or disappear from 








the Heavens or into the stage. The stage trap opened into 








the area under the stage. The Heavens trap was not on the 








stage, but above it, in the Heavens. 








• 








The audience 



The theatre held well over 2,000 people 








(today’s Globe holds 1,700). All the audience were close to 








the stage. People could pay a penny to stand in the open air 








in the Yard around the stage. Three tiers of roofed Galleries 








surrounded the Yard, where, for more money, people could 








sit on benches. 








• 








Sound, light and scenery – 



there was not any, except for 








daylight, live music, and live sound effects (like rolling a 








cannonball in a trough to make a sound like thunder). The 








Globe was not dark, like a modern theatre; the actors and 








audience could all see each other – all the time. Shakespeare 








often started a play with a dramatic and noisy moment to 








grab the audience’s attention. Characters often describe 








where they are, or the weather – see lines 46–7 of Act 3 








Scene 3 (page 51). 








The full text of part of Act 2 Scene 1 (lines 109–33) 








showing the cuts in the 



Shorter Shakespeare 



text. 










Beatrice 








That I was disdainful, and that I had my good wit out of 








the 



Hundred Merry Tales, 



well, this was Signor Benedick 








that said so. 








Benedick 








What’s he? 








Beatrice 








I am sure you know him well enough. 








Benedick 








Not I, believe me. 








Beatrice 








Did he never make you laugh? 








Benedick 








I pray you, what is he? 








Beatrice 








Why, he is the Prince’s jester, a very dull fool. Only 








his gift is in devising impossible slanders. None but 








libertines delight in him, and the commendation is 








not in his wit, but in his villainy, for he both pleases 








men and angers them, and then they laugh at him and 








beat him. I am sure he is in the fleet, I would he had 








boarded me. 








Benedick 








When I know the gentleman, I’ll tell him what you say. 








Beatrice 








Do, do. He’ll but break a comparison or two on me, 








which peradventure (not marked or not laughed 








at), strikes him into melancholy, and then there’s a 








partridge wing saved, for the fool will eat no supper 








that night. We must follow the leaders. 








Benedick 








In every good thing. 








Beatrice 








Nay, if they lead to any ill, I will leave them at the next 








turning. 








Music for a new dance, all exit dancing, except Don John, 








Borachio, and Claudio. 








Don John 








Sure my brother is amorous on Hero, and hath 













110 








115 








120 








125 








130 











What is ‘Shorter Shakespeare’? 








In the texts that survive, Shakespeare’s plays 








are of very different lengths. The longest is 








3,904 lines, and the shortest 1,918 lines (Much 








Ado About Nothing 



is 2,684 lines). Plays were 








said to take about two hours in Shakespeare’s 








time (3,900 lines would take about 4 hours), 








so his company must have 



cut 



the play for 








performance. This could have meant leaving 








out whole scenes, and/or shortening speeches 








throughout the play. Almost all productions of 








Shakespeare’s plays ever since have made some 








cuts to the text. 








Shorter Shakespeare 



cuts the play to help you 








study it in the classroom. Our cut is about 1,500 








lines, and we have ‘filleted’ the text, so you 








get all the important parts. We do not add to, 








or change, the words – Shakespeare originally 








wrote them all. The example on the left shows 








you the sort of things we have cut (from Act 2 








Scene 1). 










[image: background image]





6 








1 








What language does Shakespeare 








use to create the atmosphere at 








the start of the play? 








2 








What are the differences between 








Beatrice’s description of 








Benedick and the Messenger’s? 








Leonato, with 



the 



letter 








What do the actor’s expression and 








body language suggest about his 








reaction to the news in the letter? 
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