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This one is for Peter and Mike
– stalwarts of British Fantasy





INTRODUCTION:


HORROR IN 1995


IT WAS A BAD YEAR for publishing: huge rises in paper prices (up more than 60 per cent in 1995) led to increases in the cost of books and magazines, and where cover prices were already high (as in Britain), there was the inevitable cutback in titles published. Increases in costs also meant that the price of mass-market paperback originals began to catch up with hardcovers and trade paperbacks.


The collapse of the Net Book Agreement in Britain (through which publishers prohibited discounting of their titles in bookstores) resulted in short-term chaos among some sections of UK booksellers. It also led to a flurry of price-cutting on bestselling titles, with many publishers, authors and agents warning that the further erosion of profit margins would eventually lead to yet another reduction in mid-list titles and a threat to the livelihood of smaller bookshops.


The once-promising Dell/Abyss horror line all but disappeared in 1995, following the resignation of its editor Jeanne Cavelos. Despite pronouncements to the contrary, the line that established such exciting new talents as Kathe Koja and Poppy Z. Brite will probably be quietly absorbed back into Dell’s mass-market imprint. The untimely death of editor Karl Edward Wagner at the end of 1994 also resulted in the termination of DAW Books’ annual Year’s Best Horror Stories series, which ran for a remarkable twenty-two volumes. The publisher wisely decided not to continue the series under another editor (despite some tactless approaches from members of the small press within mere weeks of Wagner’s passing), but it will still be greatly missed.


However, despite these major upheavals, the overall number of original horror books published in 1995 was up again (continuing the trend set over the past few years), with consistent increases in vampire and young adult volumes and a big jump in gaming and media-related titles.


There were new titles from several of the Big Names of horror in 1995: Rose Madder, about a woman pursued by her abusive psycho cop husband and the magical world she discovers in an old painting, was the latest Stephen King blockbuster, supported by a first printing of 1.5 million copies and a $1 million print and TV advertising campaign in the US. Also in America, Signet started publishing King in Spanish-language editions, beginning with the four novellas first published in Four Past Midnight, and including the TV tie-in, Los Langoliers.


Anne Rice kicked-off a four-month, thirty-city tour for her novel Memmoch the Devil with a six-hour signing and a mock-funeral procession led by a blues and jazz band in her native New Orleans. The fifth and concluding volume in her “Vampire Chronicles” series, it featured the vampire Lestat involved in a battle between the opposing forces of Heaven and Hell. The book’s first printing of 700,000 copies was quickly followed by three more printings totalling more than 200,000.


Instead of a new novel from Clive Barker in 1995, his latest book was Incarnations: Three Plays, which collected Colossus, Frankenstein in Love and The History of the Devil with an introduction and production notes by the author. Barker’s children’s book The Thief of Always was also repackaged with the author’s illustrations replaced by those of Stephen Player.


All That Glitters and Hidden Jewel, the third and fourth respectively in the Gothic “Landry” series by “V.C. Andrews”, were once again probably the work of Andrew Niederman. Dean Koontz’s Intensity was about a young woman trapped by a serial killer, and Ramsey Campbell’s disturbing The One Safe Place involved a family menaced by a group of psycho siblings.


Brian Lumley began filling in the gaps between the second and third books in his popular Necroscope series with the first volume in Necroscope: The Lost Years, in which Harry Keogh searched for his missing family. Dennis Etchison’s California Gothic, also published by DreamHaven Books in a limited edition hardcover of 750 copies illustrated by J.K. Potter, continued the author’s fascination with the darker side of Southern California. Peter James’s Host dealt with the moral implications of combining cryonics with artificial intelligence and was promoted on the Internet. F. Paul Wilson’s latest medical thriller, Implant, appeared under the pseudonym “Colin Andrews” in the UK.


Superstitious was the first adult novel from “R.L. Stine” and featured obsessive behaviour, visceral murders and explicit sex, amply illustrating why his writing is so successful among teenagers. Much better was The Cold One, the first adult novel by Christopher Pike, about possession and ancient folklore. Folklore of a different kind also formed the basis of Tim Powers’s Expiration Date, set in an alternative contemporary Los Angeles where famous ghosts still walked the streets, and Ghostlight by Marion Zimmer Bradley. The late Thomas Tryon’s final novel, Night Music (actually finished by John Cullen and Valerie Martin), was a contemporary reworking of ’The Sorcerer’s Apprentice’ in which a part-time actor’s ambition to become the Greatest Magician in the World resulted in a confrontation with personal darkness.


Richard Matheson’s Now You See It... was a locked room mystery involving a magician and disappearing bodies, and there were also two welcome new collections of Matheson stories, The Incredible Shrinking Man and I Am Legend. Mark Frost’s The Six Messiahs reunited Arthur Conan Doyle and his Sherlock Holmes prototype, secret agent Jack Sparks, in an enjoyable sequel to The List of 7. With an obvious eye on a movie deal, Relic by Douglas Preston and Lincoln Child was a rollicking romp about an ancient monster loose in a New York museum.


In Graham Masterton’s Spirit, the ghost of a drowned woman returned for revenge. John Saul’s Black Lightning involved possession by an executed serial killer’s spirit, and Requiem, by Graham Joyce, set in the spirit world of Jerusalem, was the first book in Penguin/Signet’s new Creed horror line. James P. Blaylock’s All the Bells on Earth was about an attempt to escape a Satanic bargain, while Stephen Laws’s Daemonic revealed the diabolical deal made by a reclusive horror film director. A small town cult summoned a demon in The Boiling Pool by Gary Brander, and Michael Scott’s The Hallows was about the Guardians of thirteen ancient talismans who were being murdered by the powers of darkness.


Tanith Lee’s Reigning Cats and Dogs was set in an alternative Dickensian London stalked by ghostly apparitions. The Blue Manor, by Jenny Jones, was an elegant ghost story about a haunted house handed down through four generations of a family’s female line, and Alice Hoffman’s Practical Magic was about a family of witches in contemporary America. In Stitches in Time, by Barbara Michaels, an antique bridal quilt had supernatural powers, and Clare McNally’s Stage Fright was about a theatre company haunted by mysterious deaths.


In deadrush, by Yvonne Navarro, the reanimated dead resurrected others of their kind, while Thomas Monteleone’s The Resurrectionist was about a Presidential candidate who gained the power to raise the dead. Adults began killing all the children in Blood Crazy, by Simon Clark; Christopher Fowler’s Psychoville was a satirical novel of urban horror, about a boy forced to relocate with his family to a suburban new town; and Simon Maginn’s Virgins and Martyrs, a bleak novel about loneliness and obsession, was followed by A Sickness of the Soul from the same author.


As part of the Penguin 60s anniversary, for just 95 cents each American readers could buy the novella Umney’s Last Case (from Nightmares and Dreamscapes) by Stephen King; Blue Rose by Peter Straub; Robertson Davies’s collection of six tales, A Gathering of Ghost Stories; Three Tales of Horror by Edgar Allan Poe, Ambrose Bierce and Robert Louis Stevenson; Young Goodman Brown and Other Stories by Nathaniel Hawthorne, and Oscar Wilde’s The Happy Prince and Other Stories. British readers were offered a different selection for 60 pence apiece, including His Mouth Will Taste of Wormwood and Other Stories by Poppy Z. Brite; The Angel and Other Stories by Patrick McGrath; Ivy and Her Nonsense by Jonathan Coe; Five Letters from an Unknown Empire by Alasdair Gray; The Dreaming Child and Other Stories by Isak Dinesen, and The Haunted Dolls’ House and Other Stories by M.R. James and Robert Louis Stevenson. More than twenty million copies of the low-priced books were published worldwide, with individual titles printed only once.


Shaun Hutson continued to please his fans with his latest novel, Lucy’s Child, about a baby in jeopardy. In Guy N. Smith’s The Dark One, babysitting turned into a Satanic experience, and a demonically possessed child was the titular character in Sweet William, by Jessica Palmer. Much better than any of these was The Children’s Hour, by Douglas Clegg, in which children who disappeared from a small town mysteriously reappeared years later.


The Disappeared, by David B. Silva, was about a boy who returned ten years after having vanished, looking no older. In Deadly Friend, by Keith Ferrario, the ghost of dead boy wanted to play, while a youth was haunted by the ghost of a murdered man in Cursed, by John Douglas. The voices of the dead tried to warn a new bride in Shades of Night, by Rick Hautala. Haunted, by Tamara Thorne, described the house in question, and The Basement, by Bari Wood, was haunted by the ghost of a witch. In Noel Hynd’s Cemetery of Angels a family moved close to a haunted Hollywood cemetery, American Civil War ghosts were released in Night Thunder by Ruby Jean Jensen, and Rockabilly Hell, by William Johnstone, featured honky-tonk bars mysteriously reappearing across the American south. Mickee Madden’s Everlastin’ was a romantic ghost story set in Scotland and featured an impressive hologram cover.


An age-old evil returned to the Emerald Isle in Kenneth C. Flint’s The Darkening Flood, and The Devil’s Piper, by Frances Gordon (aka Bridget Wood) was about a mythical Irish creature awakened by eerie music. Thunder Road, by Chris Curry (aka Tamara Thorne), was based around a spiritual battle in the Mojave Desert, The Wendigo Border, by Catherine Montrose (aka Catherine Cooke), featured Native American demons, and ancient beasts were released in northern Oregon in Roadkill, by Richard Sanford.


Alan Rodgers’s Bone Music was an apocalyptic horror novel featuring Robert Johnson, about blues singers battling the forces of Hell. In The Macbeth Prophecy, by Anthea Fraser, a twin reawakened ancient forces, a Sacrifice was demanded in the novel by Richard Kinion, and a dead star’s fans brought him back to life through occult rituals in Warren Newton Beath’s Who Killed James Dean?


In The Wicker Cage, by Kathleen Kinder, a pregnant woman was possessed by the spirit of servant girl, and Frank’s World by George Mangels was about a man’s spirit living on after death. The Janus Mask was the possessed item in Richard A. Knaak’s novel, while it was a child’s doll in Althea, by Abigail McDaniels (aka Dan and Lynda Trent). A haunted house and a possessed woman both featured in The Burning, by Philip Trewinnard, while in Bentley Little’s University, a Californian university was possessed by evil, and Dark Dominion from the same author was set in the wine-growing area of the state, where bodies were found torn apart.


The Torturer was an extremely graphic novel about a hitman who tortured his victims, written by crime writer Mark Timlin under the alias “Jim Ballantyne”. The Death Prayer, by David Bowker, was a police procedural/occult thriller in which a killer mutilated his victims, and Glittering Savages, by Mark Burnell, was also about the hunt for a sadistic killer. In T.M. Wright’s Earthmun, homicide detective Jack Earthmun (from Strange Seed) encountered a mysterious child-woman, a blind man had psychic visions of murder in Seeing Eye, by Jack Ellis, and a murderer used virtual reality to kill in Death Watch, by Elizabeth Forrest. Sick, by Jay R. Bonansinga, featured an exotic dancer suffering from a growth in her head which turned out to be the seed of her murderous male alter-ego.


The Darker Passions: Frankenstein and The Darker Passions: The Fall of the House of Usher were more porn masquerading as eroticism, by Amarantha Knight (aka Nancy Kilpatrick). Angels of Mourning was John Pritchard’s sequel to Night Sisters; you could meet Billie Sue Mosiman’s Widow, celebrate Spook Night, by David Robbins, and horror was also an unwelcome visitor to Joe Donnelly’s Havock Junction and Diane Guest’s Shadow Hill.


Much like their undead protagonists, vampire novels continued to reproduce at an alarming rate during 1995. One of the most inventive was Kim Newman’s The Bloody Red Baron, which saw first publication in America. The follow-up to his hugely successful 1992 book Anno Dracula, this time the vampires of an alternative history were fighting World War I in the air, and the usual supporting characters included plenty of celebrities (both real and fictional).


Traveling With the Dead, by Barbara Hambly, was a belated sequel to Those Who Hunt the Night (UK: Immortal Blood), featuring the exploits of vampire Don Ysidro and heroine Lydia Asher in the early years of the twentieth century. Although not part of her popular “Blood Opera” sequence, Tanith Lee’s Vivia was a brutal and erotic dark fantasy about the titular female vampire, while The Dark Blood of Poppies, by Freda Warrington, featured vampire ballerina Violette Lenoir in the third of the author’s “Blood” series. Melanie Tem’s Desmodus was a welcome variation on the theme, about a non-human society of matriarchal vampires with bat-like attributes.


Tom Holland’s The Vampyre: Being the True Pilgrimage of George Gordon, Sixth Lord Byron (US: Lord of the Dead: The Secret History of Lord Byron) postulated that Byron’s memoirs were burned because they revealed he was one of the undead. Vanitas, which was also published by Canada’s Transylvania Press in a handsome 500-copy limited edition hardcover illustrated by Val Lakey Lindahn, was the third in S.P. Somtow’s saga about eternal 12-year-old vampiric rock star Timmy Valentine. Nancy A. Collins’s Midnight Blue: The Sonja Blue Collection was an omnibus volume from White Wolf containing her previous two novels about the punk vampire, Sunglasses After Dark and In the Blood, plus a new novel, Paint It Black (published separately in Britain).


Rulers of Darkness by Steven Spruill, was a vampire medical thriller in which haematologist Dr Katherine O’Keefe investigated a series of gruesome murders in Washington DC, while in The Winter Man, by Denise Vitola, it was a vampiric forensic haematologist who turned detective. Michael Reaves’s police procedural Night Hunter was about a detective hunting a serial-killer vampire in Los Angeles. The Vampire Legacy: Blood Ties by Karen Taylor was the third in her vampire detective series; Circus of the Damned and The Lunatic Café, both by Laurell K. Hamilton, were the third and fourth volumes in her “Anita Blake, Vampire Hunter” series, while Some Things Come Back, by Robert Morgan (aka C.J. Henderson) was the sixth in the mystery series featuring private investigator Teddy London battling the king of the vampires.


Christopher Golden’s Angel Souls and Devil Hearts was a sequel to his vampire novel Of Saints and Shadows. The Blood of the Covenant, by Brent Monahan, was a sequel to his The Book of Common Dread, and Children of the Vampire, by Jeanne Kalogridis (aka J.M. Dillard), was the second in the “Diaries of the Family Dracul” series and a sequel to Covenant with the Vampire. Scott Baker’s Ancestral Hungers was a substantially rewritten and expanded version of his 1982 novel Dhampire, about the descendant of both Vlad Tepes and Elizabeth Bathory.


Christopher Moore’s Bloodsucking Fiends was a humorous vampire novel set in San Francisco, and Human Resources: A Corporate Nightmare, by Floyd Kemske, was a satire about a corporation whose owners feed on ideas as well as blood.


Although more traditional bloodsuckers turned up in Thirst by Pyotyr Kurtinski and Unquenchable by David Dvorkin, the undead took a romantic turn in Night’s Immortal Touch by Cherlyn Jac, The Vampire Viscount by Karen Harbaugh, and Susan Krinard’s Prince of Dreams. Midnight Surrender, by Nancy Gideon, was the third in the romantic “Midnight” series about vampire Louis Radcliffe, and Death Masque was the third in P.N. Elrod’s romance series featuring vampire Jonathan Barrett. A Slave to His Kiss, by Anastasia Dubois, was an erotic fantasy about a missing twin sister and a vampire.


In The Werewolf Chronicles, by Traci Briery, a Los Angeles dancer was transformed into a lycanthrope. Henry Garfield’s Moondog was a mystery novel featuring the hunt for a full moon murderer, and Hunted, by William W. Johnstone, was about a 600-year-old werewolf pursued by the government.


As always, several novelists made promising débuts in 1995: Chico Kidd’s The Printer’s Devil was an original blend of bellringers and sorcery that spanned the centuries. Sherman Alexie’s literary novel, Reservation Blues, was set on a Native American reservation and involved a magic guitar and a deal with the Devil. Darkland, by Sean Thomas Patrick, also involved a Satanic pact, and Renee Guerin’s The Singing Teacher continued the Faustian theme.


Simon Clark’s first full-length work, Nailed By the Heart, involved a sunken ship and its resurrected crew of killers, while in My Beautiful Friend, by Venero Armanno, a pair of Australian newlyweds were haunted by a dead horror writer in Switzerland. Where Darkness Sleeps, by Brian Rieselman, was about a teenage tearaway who discovered supernatural evil in a small Wisconsin community. A spirit wind in Seattle was the subject of Soul Catcher, by Colin Kersey; Demon Fire, by Gary L. Holleman, was set in Hawaii; and The Changeling Garden, by Winifred Elze, detailed some new environmental horrors.


Although published as a crime novel, David Bowker’s The Death Prayer concerned the hunt for a brutal killer by a police superintendent in touch with the spirit world, and Murder in Scorpio, by Martha Lawrence, also featured a detective with psychic powers. D, by Marcus Gibson, was published as a thriller but involved a deaf-mute with paranormal powers incarcerated in a mental institution. The Between, by Tananarive Due, featured the unusual combo of a serial killer, the walking dead and West African folklore.


Madeleine’s Ghost, by Robert Girardi, was about a haunted apartment, and Sheila Holligan’s Nightrider featured a woman possessed by an erotic spirit. Michael George Greider’s apocalyptic fantasy Forever Man involved both angels and vampires.


Perhaps the biggest tie-in phenomenon of 1995 was the huge success of TV’s The X Files. Despite some uneven episodes, and being loosely inspired by the old Kolchak: The Night Stalker series of the 1970s, it suddenly became the show to watch and talk about with its second and third seasons. Charles Grant’s two novelizations, The X Files: Goblin and the much better The X Files: Whirlwind, went through numerous printings in paperback and they were followed by The X Files: Ground Zero, by Kevin J. Anderson, which was an even bigger success thanks to a massive hardcover printing.


For younger viewers, there was Les Martin’s YA novelizations, The X Files: 1: X Marks the Spot and 2: Darkness Falls. The Truth is Out There: The Official Guide to the X Files was Brian Lowry’s guide to the first two seasons, while Jane Goldman’s The X Files: Book of the Unexplained was a much more tenuous tie-in with the TV series.


Randall Boyll adapted Universal’s low budget hit, Tales From the Crypt: Demon Knight, and he continued his series of entertaining Darkman novelizations, based on the film series created by Sam Raimi, with volume 4: In the Face of Death. Yvonne Navarro’s Species was based on the SF thriller scripted by Dennis Feldman with creature designs by H.R. Giger, and Elizabeth Hand novelized Terry Gilliam’s nightmarish 12 Monkeys. Predator: Concrete Jungle was a novelization of the movie series and Dark Horse graphic novel by Nathan Archer (aka Lawrence Watt-Evans).


Nigel Robinson novelized two stories from TV’s The Tomorrow People: The Living Stones and The Ramses Connection (Christopher Lee had turned up in the latter as an immortal Egyptian sorcerer). In Batman: The Ultimate Evil, by Andrew Vachss, the Dark Knight was educated about the horrors of child abuse through the investigations of his alter-ego, Bruce Wayne. The 7th Guest, by Matthew Costello and Craig Shaw Gardner, was based on the popular interactive computer game created by the authors.


Both Laurell K. Hamilton and Tanya Huff each wrote a Ravenloft novelization, Death of a Darklord and Scholar of Decay respectively, based on TSR’s role-playing game. However, White Wolf’s The World of Darkness led the tie-in field with a glut of book adaptations, including Caravan of Shadows, On a Darkling Plane and Netherworld, all by Richard Lee Byers, the first loosely based on the role-playing game Wrath: The Oblivion and the latter two on the card game, Vampire: The Eternal Struggle.


House of Secrets by James A. Moore and Kevin Murphy, and Sins of the Fathers by Sam Chupp, were also based on Vampire: The Eternal Struggle and Wraith: The Oblivion, respectively. Robert Weinberg’s Vampire: Blood War and Vampire: Unholy Allies were the first two volumes in his Masquerade of the Red Death trilogy, and Edo van Belkom’s Werewolf: Wyrm Wolf and Stewart von Allmen’s Werewolf: Conspicuous Consumption were both first novels based on the role-playing game Werewolf: The Apocalypse.


The Silver Crown by William Brisges, and Breathe Deeply by Don Bassingthwaite, were both adapted from White Wolf’s werewolf card game Rage, and Bassingthwaite’s Pomegranites Full and Fine was the first of a series of novels integrating elements from the settings of all The World of Darkness scenarios.


Erin Kelly edited the anthology The World of Darkness: The Splendour Falls, which featured twenty-two stories based on Changeling: The Dreaming Game, by Philip Nutman, Rick Hautala, Peter Crowther, Nancy Holder, Thomas F. Monteleone and others. Kelly also teamed up with Stewart Wieck to edit The World of Darkness: City of Darkness: Unseen, which included nineteen stories loosely based on the role-playing game. Edward E. Kramer’s Dark Destiny 2: Proprietors of Fate, which featured stories by Poppy Z. Brite, Rex Miller, Basil Copper, S.P. Somtow and Nancy A. Collins, with an introduction by Robert Anton Wilson, was also nominally set in White Wolf’s World of Darkness.


*   *   *


Ballantine issued a revised collection of The Dream Cycle of H.P. Lovecraft: Dreams of Terror and Death, which featured twenty-five classic stories by Lovecraft and a new introduction by Neil Gaiman. The Episodes of Vathek, by William Beckford, was an extremely rare reprinting of the 1912 book that contained the suppressed portions of Beckford’s 1787 novel, while Spirite and The Coffee Pot, by Théophile Gautier, included the 1866 novel and 1831 short story of the title, newly translated by Patrick Jenkins.


Editor Peter G. Beidler’s The Turn of the Screw, by Henry James, was published as part of the “Case Studies in Contemporary Criticism” series and contained the complete short ghost novel plus five original essays that examined the text from Marxist, feminist, psychoanalytic, deconstruction and reader perspectives. The Essential Dr. Jekyll and Mr. Hyde: The Definitive Annotated Edition of Robert Louis Stevenson’s Classic Novel also included the complete text of the story, along with reviews, a filmography and an introduction by editor Leonard Wolf.


It was another banner year for young adult horror fiction, although the sub-genre may be close to reaching saturation point as the two top sellers, “R.L. Stine” and Christopher Pike, attempted to break out into the adult market (with varying results).


However, that didn’t stop them churning out a whole slew of juvenile books as well. The prolific Stine also (a “house” name for various authors) led the pack as usual with a new trilogy about an evil car: Fear Street: The Cataluna Chronicles contained The Evil Moon, The Dark Street and The Deadly Fire. A young girl encountered ghosts in The Babysitter IV, and The Beast 2 featured a rollercoaster time-machine. Two new volumes in the Fear Street Super Chiller series were Bad Moonlight, about a werewolf in a rock band, and The New Year’s Party, in which a teen ghost was out for revenge. Ghosts of Fear Street: Who’s Been Sleeping in My Grave? was the second volume in a new series aimed at younger audiences, about a substitute teacher who is a ghost. Goosebumps: The Horror at Camp Jellyjam was also aimed at younger readers and issued with a free Decal of Doom. So far there are more than thirty titles in the Goosebumps series and they have sold around an incredible half million copies apiece.


Christopher Pike’s Remember Me 2: The Return and 3: The Last Story were the latest entries in a series about a teenager who returned from the dead and became an author of young adult fiction. In The Last Vampire 3: Red Dice, vampiric FBI agents confronted DNA-sucking scientists, while The Visitor was about a weird teen from outer space. Pike also began another new series, Spooksville, with four volumes set in a strange town with a doorway into another dimension.


Henderson Publishing launched a monthly Funfax Horror series with a ring binder containing sections on A-Z of Horror, Shockers, Real-Life Horror, Stickers, Puzzles and Gory Stories, and the warning that it “may offend those of a sensitive nature”. Each novel in the series – Panic Station by Stephen Bowkett, Dream Painter by Paul Kersley, Burning Secret by Sam Godwin, Fear of the Dark by Christopher Carr (aka Laurence Staig), Bad Blood by Peter Kennedy, The Seer’s Stone by Frances Hendry, Eyes of the Skull by Philip Steele, Dangerous Friend by Barbara Topley-Hough, Rope Trick by Ann Ruffell and The Wood by Elaine Sishton – was perforated and could be transferred into the back of the Funfax for easy reading.


Brad Strickland completed the late John Bellairs’s novel The Doom of the Haunted Opera, which was about an unpublished opera that could raise the dead. In William Sleator’s Dangerous Wishes, a sequel to The Spirit House, a boy travelled to Thailand to appease a vengeful spirit, while another boy encountered a ghost on a cruise ship in Cabin 102 by Sherry Garland. The ghost of a Spanish ancestor was an unexpected house guest in Ghosts in the Family by Marilyn Sachs, and more family phantoms turned up in The Haunting of Holroyd Hill by Brenda Seabrook and The Trespassers by Zilpha Keatley Snyder. Dream Lover, by Marilyn Kaye, was about a long-dead music star who apparently returned to life, and The Drowned, by Elizabeth Levy, dealt with the vengeful spirit of a drowned boy. More ghosts materialized in Party Till You Scream! by G.G. Garth, The Other Twin by Bruce Richards and The Knight of the Flaming Heart by Michael Carson, while A Fate Totally Worse Than Death, by Paul Fleischman, was a spoof on teenage horror fiction in which a spoiled rich girl believed an exchange student was really a phantom.


An abused teen with psychic powers was the subject of Midget by Tim Bowler, a psychic teen discovered a cursed music box in Evil in the Attic by Linda Piazza, and another teen with psychic powers battled a surfing witch in Linda Cargill’s The Surfer.


In The Doom Stone, by Paul Zindel, Stonehenge was the setting for a series of killings by a strange creature, and an archaeological dig uncovered some dark Native American secrets in Victoria Strauss’s Guardian of the Hills. A 14-year-old boy released an ancient horror in Dark Things by Joseph F. Brown, an evil gateway was discovered beneath a school in All Shook Up by Nigel Robinson, and a group of grotesque teen outcasts battled evil in Scorpion Shards by Neal Shusterman. Monsters in the Attic by Dian Curtis Regan was a humorous sequel to Monsters of the Month Club, in which the stuffed toy monsters came to life once again.


Virtual Destruction, by Nick Baron (aka Scott Ciencin), was about a computer game that had a deadly effect on teens, and in E.M. Goldman’s The Night Room a group of students had their futures revealed in virtual reality. Whispers from the Grave, by Leslie Rule, was a first novel about time travel and a century-old murder, while The 13th Floor, by Sid Fleischman, was another time travel ghost story.


David Bergantino (aka Bruce Richards) continued his series of YA novels based on the Nightmare on Elm Street character in Freddy Krueger’s Tales of Terror: 2: Fatal Games, 3: Virtual Terror, 4: Twice Burned, 5: Help Wanted and 6: Deadly Disguise.


Just over half of Jahnna N. Malcolm’s Zodiac series were fantasy, and these included Taurus: Black Out, Gemini: Mirror Image, Libra: Frozen in Time, Scorpio: Death Grip, Sagittarius: Strange Destiny, Aquarius: Second Sight and Pisces: Sixth Sense. “Maria Palmer” was the house name used by the authors of the Horrorscopes series, which consisted of Sagittarius: Missing (by Theresa Breslin), Capricorn: Capricorn’s Children (by J.H. Brennan), Aquarius: Trapped (by Alick Rowe), Pisces: Revenge (by Anthony Masters), Aries: Blood Storm (by Terrance Dicks), Taurus: Mirror Image (by Dave Morris), Gemini: Sliced Apart (by Ian Strachan), Cancer: Black Death (by J.H. Brennan), Leo: Blood Ties (by Paul Cornell) and Virgo: Snake Inside (by Lisa Tuttle).


Taggard Point was a series of loosely connected novels by Mark Rivers that contained 1: Forever Home, 2: Shapes, 3: When the Dead Scream and 4: The Clown. Rodman Philbrick and Lynn Harnett’s The House on Cherry Street, a trilogy about a family who spent their summer in a haunted house, consisted of 1: The Haunting, 2: The Horror and 3: The Final Nightmare. Mystery Date was new supernatural romance trilogy by Cameron Dokey (aka Mary Cameron Dokey) featuring Love Me Love Me Not, Blue Moon and Heart’s Desire. In Zoe Daniels’s Year of the Cat trilogy, The Dream, The Hunt and The Amulet, a teenage girl dreamed about a legendary panther cult. Alan Lloyd’s “House of Horror” series continued with three new titles, L.J. Smith’s “Dark Visions” series about psychic teens saw two more volumes, The Possessed and The Passion, while Dark Moon 2: Dreams of Revenge, by Elizabeth Moore, was about a woman who wanted revenge on the descendants of the Salem witch trial judges. A young ballerina joined a Satanic dance troupe in Barbara Steiner’s The Dark Chronicles Book 1: The Dance, an artist was helped by an invisible presence in Book 2: The Gallery, and a dancer became involved in a piece about real vampires in Book 3: The Calling.


In fact, vampires were just as popular with young adult horror readers as they were with their adult counterparts, as illustrated by Sweet Valley University Thriller Edition 3: Kiss of the Vampire by Francine Pascal, the humorous Teacher Vic is a Vampire...Retired by Jerry Piasecki, and such teen vampire romances as Companions of the Night by Vivian Vande Velde and Look For Me By Moonlight by Mary Downing Hahn. Vampires’ Love 1: Blood Curse and 2: Blood Spell, by Janice Harrell, were the first two volumes in a new series which was a follow-up to the author’s Vampire Twins books. Called to Darkness, by J.V. Lewton, was about a teenager whose girlfriend turned out to have vampiric tendencies, while Midnight Secrets: The Temptation, The Thrill and The Fury, all by Wolff Ryp, were the first three volumes in a new series involving a psychic teen and her vampiric mentor. In Tombstones: The Last Drop by John Peel, a town’s teens were being killed by vampires, and Tombstones: Dances With Werewolves also appeared from the same author. Judgement Night by Debra Doyle and James D. Macdonald was another werewolf novel, the third in their “Bad Blood” series.


John Peel’s Maniac featured dream-stealing creatures that were killing students, and in Cat Scratch Fever, by Bruce Richards, a girl scratched by a cat took on the characteristics of the animal. The Silent Strength of Stones by Nina Kiriki Hoffman was an evocative dark fantasy about teenagers with special powers and a semi-sequel to her début novel The Thread That Binds the Bones. Gwyneth Jones published The Fear Man under her “Ann Halam” alias, while Vincent Courtney served up a Deadly Diet before visiting A Tale from the Crypt Carnival.


Disney’s Enter if You Dare!: Scary Tales from the Haunted Mansion by Nicholas Stephens featured six young adult stories illustrated by Sergio Martinez. Bernard Custodio illustrated the ten tales in Scary Stories for Stormy Nights by R.C. Welch, while Darkness Creeping II featured eight stories by Neal Schusterman, illustrated by Barbara Kiwak. The delightfully titled Rats in the Attic and Other Stories to Make Your Skin Crawl collected twenty tales by G.E. Stanley, and another eighteen stories appeared in Stanley’s collection Happy Deathday.


From Scholastic’s hugely successful Point Horror imprint came 13 Again, an impressive YA horror anthology edited by A. Finnis and boasting fine contributions from Laurence Staig, Garry Kilworth, Lisa Tuttle, Colin Greenland, John Gordon, Stan Nicholls and Graham Masterton, amongst others.


Editors Martin H. Greenberg, Jill M. Morgan and Robert Weinberg came up with the entertaining idea of getting established writers and their offspring to collaborate on horror stories for Great Writers & Kids Write Spooky Stories. Contributors included Anne McCaffrey, Ramsey Campbell, Peter Straub, Joe R. Lansdale, Steve Rasnic Tem, Jane Yolen and their various children, gruesomely illustrated by Gahan Wilson. Greenberg also teamed up with Jane Yolen to edit The Haunted House, an anthology of seven original stories aimed at very young children, and Yolen was one of the authors of thirteen scary stories collected in Bruce Coville’s Book of Nightmares. Spooky Stories for a Dark and Stormy Night edited by Alice Low featured nineteen stories with colour illustrations by Gahan Wilson, and editor Josepha Sherman’s Orphans of the Night contained eleven stories and two poems about some lesser-known supernatural creatures.


Priscilla Galloway edited Truly Grim Tales. Still More Bone-Chilling Tales of Fright was an anonymously edited anthology of seven stories, with illustrations by Eric Angeloch, and Horror Stories, edited by Susan Price, contained twenty-four terror tales by Poe, Dickens, Blackwood, Stephen King and others. Dread and Delight: A Century of Children’s Ghost Stories, edited by Philippa Pearce, was a bumper anthology of forty stories, some original, from Oxford University Press. Dark House, edited by Gary Crew, was an Australian anthology of horror stories for children, and Crew’s own short stories The Bent-Back Bridge and The Barn were also published as slim volumes.


So-called “mainstream” publishing embraced the genre with The Memoirs of Elizabeth Frankenstein by Theodore Roszak, another reworking of Mary Shelley’s classic – this time from the point of view of Victor Frankenstein’s adopted sister. Frankenstein’s Bride, by Hilary Bailey, told what might have happened if Victor had let the monster’s mate survive, Christopher Bram’s Father of Frankenstein was a fictional biography of gay movie director James Whale (Frankenstein [1931] and Bride of Frankenstein [1935]), while The Secret Laboratory Journals of Dr. Victor Frankenstein by Jeremy Kay was a novel in the form of a facsimile journal complete with annotations and illustrations.


Andrei Codrescu’s The Blood Countess dealt with the fictional male ancestor of Countess Elizabeth Bathory, who bathed in the blood of virgins to retain her youth. In Stephen Marlowe’s The Lighthouse at the End of the World, a semi-fictional Edgar Allan Poe teamed up with his detective creation August Dupin. In Zombie, Joyce Carol Oates strayed into American Psycho territory with the story of a serial killer who was obsessed with creating a zombie in suitably gruesome fashion.


Jack Cady’s powerful The Off Season was set in the coastal town of Point Vestal, where ghosts walked among the living and time operated differently for everyone. The House of Balthus, by David Brooks, was a ghost story set in a strange boarding house, while Passive Intruder, by Michael Upchurch, detailed a haunted honeymoon.


In Joe R. Lansdale’s often hilarious follow-up to Mucho Mojo, The Two-Bear Mambo, mis-matched amateur sleuths Hap Collins and Leonard Pine became involved with bigotry and voodoo in the American south. William Browning Spencer’s Zod Wallop, an imaginative follow-up to his previous novel, Résumé With Monsters, was about the writer of a bizarre children’s story and a lunatic fan who believed in a different reality. One of the quirkiest débuts of 1995 was David Prill’s The Unnatural, a darkly comic novel in which embalming the dead had become an alternative America’s biggest spectator sport akin to baseball.


Alan Judd’s The Devil’s Own Work featured a literary pact with the Devil; City of Dreadful Night, by Lee Siegal, was a novel about horror fiction, based on macabre stories from India, and in Practical Magic, by Alice Hoffman, three generations of witches attempted to destroy the spirit of a family member’s ex-lover.


Along with an afterword by the author, Dean Koontz’s Strange Highways collected twelve short stories, some dating back nearly three decades, plus two short novel-length tales in the American edition and just one in the British. Robert Bloch: Appreciations of the Master was an impressive hardcover collection of twenty stories by the late writer, with thirty tributes from Stephen King, Peter Straub, Harlan Ellison, Ray Bradbury, Brian Lumley, Ramsey Campbell and Christopher Lee, amongst others, edited by Richard Matheson and Ricia Mainhardt.


Burning Your Boats: Collected Short Stories, by Angela Carter, was a welcome omnibus of the late author’s previous four collections plus other stories, with an introduction by Salman Rushdie. Kate Wilhelm’s A Flush of Shadows collected together five novellas (two original) featuring murder and arson investigators Constance Leidl and Charlie Meiklejohn. Although three of these stories were originally published in Asimov’s Science Fiction or Omni, the fantastic element was light. The Panic Hand, by Jonathan Carroll, collected nineteen stories, including several that had originally appeared in a 1989 German edition along with one original. The Second Wish and Other Exhalations contained thirteen stories by Brian Lumley, each introduced by the author, and Famous Monsters was the second bumper collection of Kim Newman’s iconoclastic short fiction, which featured fifteen stories, including an original about Hollywood, and a personal foreword by Paul J. McAuley.


Frights of Fear contained fourteen tales by Graham Masterton, the same number collected by Christopher Fowler in Flesh Wounds. Mark Morris’s Close to the Bone boasted eleven stories and an introduction by Ramsey Campbell, and Shudders and Shivers was an original collection of linked ghost stories by R. Chetwynd-Hayes. Strangers in the Night collected together three supernatural love stories by Anne Stuart, Chelsea Quinn Yarbro and Maggie Shayne, Moonchasers and Other Stories was an eclectic collection of stories by Ed Gorman with an introduction by Dean Koontz, and sometime Guns ’N’ Roses lyricist Del James made his book début with the collection The Language of Fear. Gary Bowen’s Winter of the Soul: Gay Vampire Fiction collected together three gay vampire stories, and Bowen also published his first novel, Diary of a Vampire, about a gay bloodsucker.


Although Britain’s Pan Books decided to drop The Pan Book of Horror Stories after a record-breaking thirty-five years, it was quickly picked-up by Victor Gollancz, who successfully continued the series under the title Dark Terrors edited by Stephen Jones and David Sutton.


Peter Straub’s Ghosts, edited by the titular author, was up to the usual standard of horror anthologies presented by The Horror Writers Association, with stand-out stories by Norman Partridge, Chet Williamson, Tyson Blue and Thomas F. Monteleone.


Proving that the words “flogging” and “dead horse” still went together, editor Paul M. Sammon collected another mix of reprint and new material in Splatterpunks II: Over the Edge from Tor Books (who should have known better). The volume featured some fine stories from Kathe Koja, Karl Edward Wagner, Roberta Lannes, Clive Barker, Nancy Holder, Nina Kiriki Hoffman, Elizabeth Massie, Steve Rasnic Tem, Poppy Z. Brite and others, but editor Sammon had to stretch to include most of them under the moribund movement of his title.


Editor Jeff Gelb’s Fear Itself was supposed to be a collection of horror writers’ own secret terrors, although the uneven contents didn’t always reflect that concept. 1995 also saw the release of the fifth and sixth volumes in Gelb and Michael Garrett’s apparently inexhaustible “Hot Blood” series of so-called “erotic” horror anthologies: Seeds of Fear (with an introduction by scream queen Brinke Stevens) and Stranger By Night contained stories by Ramsey Campbell, Brian Lumley, Christa Faust, Graham Masterton, Yvonne Navarro, Lucy Taylor, Brian Hodge, J.N. Williamson, J.L. Comeau, Wayne Allen Sallee and others.


Gardner Dozois edited Killing Me Softly, an anthology of fifteen “Erotic Tales of Unearthly Love” by Pat Cadigan, Ursula K. Le Guin, Tanith Lee, Nancy Collins, Robert Silverberg and Michael Bishop, amongst others, and Dozois also co-edited Isaac Asimov’s Ghosts with Sheila Williams, which contained twelve stories originally published in Asimov’s Science Fiction magazine, including fine work by Kim Antieau, Jack Dann and Cherry Wilder. Ghost Movies: Famous Supernatural Films, edited by Peter Haining, collected twelve stories and extracts which formed the basis for some well-known movies. Shivers for Christmas, edited by Richard Dalby, featured stories by Stephen Gallagher, Joan Aiken and Terry Pratchett, amongst others.


Doubles, Dummies and Dolls, edited by Leonard Wolf contained twenty-one “Terror Tales of Replication” by Poe, Saki, E.T.A. Hoffman, Bloch, Campbell, Henry James, E. Nesbit, Joyce Carol Oates and others; Joan C. Kessler edited Demons of the Night: Tales of the Fantastic, Madness, and the Supernatural from Nineteenth-Century France, which collected thirteen stories by such authors as Balzac, Guy de Maupassant and Théophile Gautier, and Angels of Darkness was a collection of forty-eight stories about troubled and troubling women, edited by the always dependable Marvin Kaye, although it was only available from the Science Fiction Book Club.


I, Vampire: Interviews with the Undead, edited by Jean Stine and Forrest J Ackerman, presented twelve stories from the vampire’s point of view, and Peter Haining collected together stories by Stephen King, Bela Lugosi, Val Lewton, Anne Rice, Woody Allen, Basil Copper and many others for his bumper volume The Vampire Omnibus. Editor Pam Keesey’s Dark Angels contained eleven lesbian vampire stories, while Love Bites edited by Amarantha Knight (aka Nancy Kilpatrick), was yet another collection of new and reprint “erotic” vampire stories from, amongst others, Kathryn Ptacek, Ron Dee (who was seriously injured in a car crash in December, sustaining brain damage), Lois Tilton, Nancy A. Collins and the editor.


Almost as prolific as his undead subjects, the indefatigable Martin H. Greenberg teamed up with Barbara Hambly to edit Sisters of the Night, fourteen stories about female vampires. In the “it probably seemed like a good idea at the time” category, Greenberg and an uncredited Ed Gorman edited Celebrity Vampires, nineteen new stories about the famous and the undead, ranging from Marilyn Monroe and Elvis to Scott Fitzgerald and The Marx Brothers. He also edited another variation on the theme with Vampire Detectives, featuring nineteen tales of supernatural sleuths by William F. Nolan, Tanya Huff, Peter Crowther, Max Allan Collins, Edward D. Hoch, Richard Laymon and Nancy Holder, and teamed up with Esther M. Friesner for Blood Muse: Timeless Tales of Vampires in the Arts, featuring thirty-two original stories.


The triumvirate editing team of Robert Weinberg, Stefan Dziemianowicz and the ubiquitous Greenberg produced Between Time and Terror, seventeen stories of science and horror, plus 100 Vicious Little Vampire Stories and 100 Wicked Little Witch Stories which were, as the titles suggested, value-for-money volumes from Barnes & Noble Books. Edward E. Kramer, Nancy A. Collins and Greenberg teamed up to edit Dark Love, a Big Name anthology that appeared to be nominally about lust and obsession. Featuring twenty-two stories and an introduction by T.E.D. Klein, Stephen King contributed a bizarre tale of a mad maître d’, while a story by the late Karl Edward Wagner was little short of pornographic.


Wendy Webb, Richard Gilliam, Kramer and Greenberg co-edited More Phobias, twenty-seven original horror stories about fear and aversion. Carol Serling and Greenberg edited Adventures in the Twilight Zone, the third in a series inspired by the TV show, featuring twenty-three original stories and a reprint from creator Rod Serling. Desire Burn: Women’s Stories from the Dark Side of Passion was edited by Janet Berliner, Uwe Luserke and Greenberg and contained twenty-two erotic horror stories from all-female contributors including Poppy Z. Brite, Nancy Holder and Lisa Mason, while Berliner and Greenberg teamed up with magician David Copperfield for the high-profile anthology David Copperfield’s Tales of the Impossible, which included eighteen stories of magic by Copperfield, Ray Bradbury, S.P. Somtow, F. Paul Wilson and Joyce Carol Oates, with a preface by Dean Koontz.


Night Screams, edited by Ed Gorman and Greenberg, collected twenty-two stories, including reprints by cover names Clive Barker, David Morrell and Ray Bradbury, and the same team compiled Werewolves (although Greenberg was the only editor credited), which collected twenty-three original stories about lycanthropes. Tomorrow Bites, edited by Greg Cox and T.K.F. Weisskopf, collected eleven science fiction stories about werewolves, including James Blish’s classic novella, “There Shall Be No Darkness”.


Edward E. Kramer teamed up with Peter Crowther to edit the bizarrely-designed Tombs, a theme anthology-of-sorts from White Wolf Publishing, which featured an eclectic mix of twenty-two fantasy, horror and science fiction stories from writers on both sides of the Atlantic, along with a very strange introduction by Forrest J Ackerman.


Kramer also joined Nancy A. Collins as co-editor of Forbidden Acts, an anthology of twenty-one stories about taboo behaviour that included fiction by Alan Moore, Steve Rasnic Tem, Rex Miller, John Shirley, Douglas Clegg, Karl Edward Wagner and Howard Kaylan, with an introduction by Joe Bob Briggs.


The Mammoth Book of Victorian and Edwardian Ghost Stories certainly lived up to its appellation, with forty-two supernatural tales and one poem reprinted from 1839–1910 by editor Richard Dalby. The Haunted Hour, edited by Cynthia Manson and Constance Scarborough, reprinted twenty horror stories from Alfred Hitchcock Mystery Magazine and Ellery Queen Mystery Magazine by such authors as Richard Matheson, Ray Bradbury, Robert Bloch and M.R. James, and the bumper Barnes & Noble volume Best of Weird Tales, edited by John Betancourt, reprinted twenty-seven stories from the latest (1988-1994) incarnation of the perennial pulp publication.


Canada’s annual horror anthology series Northern Frights, edited by Don Hutchison, reached its third volume with eighteen stories by Rick Hautala, Tanya Huff, Nancy Baker, Nancy Kilpatrick, Edo van Belkom and others, while editor Paul Collins’s Strange Fruit, subtitled “Tales of the Unexpected”, was described as “a smorgasbord of horrors from Australia’s best writers” and featured contributions by Cherry Wilder, Robert Hood and Lucy Sussex.


As always, The Year’s Best Fantasy and Horror: Eighth Annual Collection, edited by Ellen Datlow and Terri Windling, was an indispensable volume featuring fifty short stories and four poems, while The Best New Horror Volume Six, edited by Stephen Jones, contained twenty-one stories and novellas plus a poem.


In 1995, the most famous of all genre small press imprints, Arkham House, published Miscellaneous Writings by H.P. Lovecraft, a collection of often obscure fiction, essays and letters edited by S.T. Joshi, and Cthulhu 2000: A Lovecraftian Anthology, edited by Jim Turner, containing eighteen reprints inspired by Lovecraft’s famed Mythos from such authors as F. Paul Wilson, Basil Copper, Poppy Z. Brite, Kim Newman, Gahan Wilson, T.E.D. Klein, Thomas Ligotti, Ramsey Campbell, Harlan Elllison and Roger Zelazny.


CD Publications presented Dean Koontz’s collection Strange Highways in a signed edition limited to 750 copies, and followed it up with Night Shapes by William F. Nolan, a 500-copy signed and limited edition containing twenty-four stories with an introduction by Peter Straub and an afterword by Robert Bloch.


From Borderlands Press came the first in a series of books reprinting the scripts of Alan Moore’s Jack the Ripper graphic novel, From Hell, with illustrations by Eddie Campbell and an afterword from Stephen Bissette, plus a beautiful 350-copy signed and slipcased edition of The Horror Writers Association anthology Ghosts, edited by Peter Straub.


Nancy A. Collins’s Walking Wolf, subtitled A Weird Western, was a short novel featuring a Comanche werewolf and a vampire gunslinger which appeared in a handsome hardcover from Mark Ziesing with cover art by J.K. Potter. Hypatia Press issued Common Threads by Nina Kiriki Hoffman, with an introduction by P.C. Hodgell and illustrated by Alan M. Clark, combining her 1993 début novel The Thread That Binds the Bones with a collection of fourteen short stories under the title A Handful of Twist-Ties. Paul DiFilippo’s The Steampunk Trilogy was a trio of dark Victorian pastiches published in hardcover by Four Walls Eight Windows.


Silver Salamander’s Darkside Press imprint published Lucy Taylor’s long-awaited début novel The Safety of Unknown Cities as a limited edition hardcover of 400 copies. With an introduction by Edward Bryant and illustrated by Alan M. Clark, it was also available in a $125 deluxe edition. A signed, limited, slipcased edition of Peter Straub’s Shadowland, with an introduction by Ramsey Campbell and an afterword by Thomas Tessier was issued by Gauntlet Publications, who also released a 40th anniversary edition of Richard Matheson’s I Am Legend in a limited boxed edition of 500 copies, with introductions by Dan Simmons and George Clayton Johnson and afterwords by Dennis Etchison and Matheson.


University Editions published Melvin O. Swasey’s ghost novel Beachland House. W. Paul Ganley continued his programme of reprinting Brian Lumley’s early novels in hardcover with Spawn of the Winds, illustrated by Linda Michaels. Rex Miller’s St. Louis Blues, published by Maclay & Associates, was a very dark crime novel about a female serial killer, and Ed Gorman’s Cages, a collection of twenty-one cross-genre stories, both new and reprint, appeared from Deadline Press in a 500-copy signed and limited hardcover.


Dark Regions Press published Weird Wild West, a nearly all-original theme anthology edited by Mike Olson in trade paperback format, back-to-back with The Year’s Best Fantastic Fiction, selected from the speciality presses. John and Kim Betancourt’s Wildside Press published two Bradley Denton collections as a set, The Calvin Coolidge Home for Dead Comedians and The Conflagration Artist, with introductions by Howard Waldrop for the former and Steven Gould for the latter. A 500-copy signed and limited hardcover from Arts Nova Press was The Pain Doctors of Suture Self General by Nashville’s seven-member Bovine Smoke Society. It contained a round-robin story set in a horror hospital with colour illustrations by Alan M. Clark, a biography of the artist by Jon Gustafson, photographs by Beth Gwinn and an introduction by F. Paul Wilson.


Tales from Tartarus, edited by R.B. Russell and Rosalie Parker, was a 250-copy hardcover collection of mostly new “weird tales” by Simon Clark, R.B. Russell, Andy Darlington and others, including a reprint by Ramsey Campbell. The Uncollected William Hope Hodgson: Volume One: Non-Fiction and Beyond the Dawning: The Poems of William Hope Hodgson, both edited by Sam Gafford, appeared in trade paperback format from Hobgoblin Press. Tsathoggua Press’s The Eye Above the Mantel and Other Stories by Frank Belknap Long was a trade paperback collection of four early stories edited by Perry M. Grayson.


Barbara and Christopher Roden’s Ash-Tree Press had a busy year with reprints of M.R. James’s 1922 volume The Five Jars in hardcover, limited to 300 copies with a new introduction by Rosemary Pardoe; The Alabaster Hand and Other Ghost Stories, the 1949 collection by A.N.L. Munby limited to 250 copies with an introduction by Michael Cox; Intruders: New Weird Tales, which contained twenty-six previously uncollected ghost stories by A.M. Burrage with an introduction by Jack Adrian; They Return at Evening by H.R. Wakefield, first published in 1928 and long out of print, and Nine Ghosts by R.H. Malden.


Fedogan & Bremer published an attractive hardcover edition of Basil Copper’s The Recollections of Solar Pons, nicely illustrated by Stefanie K. Hawks and featuring a quartet of mystery novellas, including “The Adventure of the Hound of Hell”. Death Stalks the Night by Hugh B. Cave collected seventeen classic stories from the weird-menace “shudder” pulps dating from 1934-40, with an introduction by editor Karl Edward Wagner, and Time Burial contained the fantasy tales of pulp writer Howard Wandrei, the younger brother of Arkham House co-founder Donald, in a handsome hardcover illustrated by the author and edited and introduced by D.H. Olson.


Terry Dowling’s An Intimate Knowledge of the Night from Australia’s Aphelion Publications collected together thirteen horror stories (including “Scaring the Train”) framed by the author and his (fictional) friend Raymond, a former mental patient, talking on the phone. This collection won Australia’s Aurealis Award for Best Horror Novel of 1995. Mr. Templeton’s Toyshop: Prose Poems and Short Fiction by Thomas Wiloch from Wordcraft of Oregon/Jazz Police Books was a miscellany of forty-five dark pieces, illustrated by the author, while Donald R. Burleson’s Flute Song was a first novel published by Black Mesa Press, about a crashed UFO and a captured extra-terrestrial.


Alun Books’s Cold Cuts III, the nominally Welsh-based anthology edited by Paul Lewis and Steve Lockley, made a welcome return to form with an insightful introduction by Nicholas Royle and fine contributions from Peter Crowther, Stephen Gallagher, Simon Clark, Samantha Lee and Robert Eastland, amongst others.


The latest volumes in Chaosium Books’ series of Cthulhu Cycle anthologies included Book of Lod, a collection of eleven of Henry Kuttner’s Lovecraftian stories and one each by Lin Carter and editor Robert M. Price. The Azathoth Cycle, also edited by Price, contained sixteen stories based on Lovecraft’s mad god and arranged in chronological order, while Made in Goatswood, subtitled A Celebration of Ramsey Campbell, was edited by Scott David Aniolowski and along with an excellent new tale by Campbell contained seventeen stories located in the author’s Lovecraftian region of the Severn Valley, including a very funny spoof by Peter Cannon set during a fantasy convention.


The sixth volume of Wayne Edwards’s annual Palace Corbie from Merrimack Books was another handsome 200 pages-plus trade paperback, featuring twenty-nine stories and poems by Mark McLaughlin, D.F. Lewis, Edward Lee, John Maclay and novel excerpts by Sean Doolittle and Yvonne Navarro. Tom Piccirilli’s Pentacle featured five connected tales about an unnamed necromancer and his demonic familiar in a paperback from Pirate Writings Publishing with an introduction by Jack Cady, and Dark Regions Press published Ken Wisman’s collections Weird Family Tales I and II back-to-back in the same trade paperback, both with introductions by Peter Crowther. Kim Elizabeth’s Netherworld from Ghost Girl Graphix, was a collection of six horror stories and more than twenty poems, while James A. Riley’s Once Upon a Midnight, from Unnameable Press, contained seventy-five poems that commemorated the 150th anniversary of Edgar Allan Poe’s “The Raven”.


Colorado’s Roadkill Press continued to turn out some nice-looking limited edition chapbooks, including Norman Partridge’s cross-genre western The Bars on Satan’s Jailhouse, illustrated by Melissa Sherman. Spyder from Subterranean Press was a 500-copy signed and limited chapbook of Partridge’s Hollywood horror story, with a cover by Martin McKenna. Partridge also contributed the introduction to a reprint of Joe R. Lansdale’s My Dead Dog, Bobby, the first in a series of chapbooks from Sacramento’s Cobblestone Books with illustrations by Joe Vigil.


Out There in the Darkness, also published by Subterranean Press in a 500-copy signed and limited edition, was an original Ed Gorman story about urban violence and nightmare retribution with cover art again by Martin McKenna. From Minneapolis’s DreamHaven Books came Snow, Glass, Apples, a short story reworking of the Cinderella legend by Neil Gaiman, with a cover by Charles Vess. It was “limited” to 5,000 copies, with a percentage of the proceeds being donated to the Comic Book Legal Defense Fund. Lady Stanhope’s Manuscript and Other Supernatural Tales edited by Barbera Roden, was an illustrated anthology of five ghost stories published in chapbook format by Ash-Tree Press.


Dominion of the Ghosts edited by S.G. Johnson was a shared-world anthology of five Gothic tales about a cursed family, published by Maryland’s Obelesk Books, who also issued Winter of the Soul, a collection of three stories by Gary Bowen, under its Triangle Titles imprint. From Florida’s Necro Publications came Header by Edward Lee, a gross-out novelette about hillbillies, with an introduction by Lucy Taylor. The Free Way by Lisa Morton was the first in a series of signed and limited chapbooks from California’s fool’s press with an introduction by Roberta Lannes and photo illustrations by Rick Pickman. Paper Moon published a 100-copy signed and limited edition of Ancient One by P.D. Cacek, about a fifth-century teddy bear talisman used to battle an ancient monster. Darrell Schweitzer’s Non Compost Mentis was a collection of twenty-five Lovecraftian limericks, perhaps best described as shoggoth doggerel.


Terry Dowling’s The Man Who Lost Red from Australia’s MirrorDanse Books contained a reprint of the titular novella plus a newstory, “Scaring the Train”. The 500-copy booklet also included an author bibliography, a foreword by Nick Stathopoulos and illustrations by Shaun Ten. Australia’s Bambada Press launched a line of limited edition chapbooks with Francis Payne’s novella Olympia, which won the Aurealis Award for Best Australian Horror Short Story, and it was followed by Bryce Stevens’s Skin Tight, a signed and limited collection of seven gruesome stories illustrated by Kurt Stone.


Britain’s most successful genre fiction magazine, Interzone, edited by David Pringle, finally won a well-deserved Hugo Award and celebrated its 100th edition in 1995. Special issues included one guest-edited and designed by Charles Platt, and another devoted to mad scientists. Contributors throughout the year included Brian Aldiss, Piers Anthony, Stephen Baxter, Michael Blumlein, Stephen Bowkett, Geoffrey A. Landis, Paul J. McAuley, Ian McDonald, Geoff Ryman and Brian Stableford, along with all the usual news, interviews and reviews.


Omni couldn’t decide if it wanted to remain a print publication or become a monthly on-line magazine. It ended up on the Internet, with the print edition going to a quarterly schedule and dropping subscriptions. It still managed to included some fine new stories by Ray Bradbury, Kathe Koja and Barry Malzberg, Terry Bisson and Simon Ings, plus interesting non-fiction by Pat Cadigan and even an editorial by the late Philip K. Dick. After only a year, the revived Galaxy Science Fiction also announced that it was moving to an electronic format. After trying unsuccessfully to sell the world’s oldest SF magazine in 1994, TSR officially cancelled Amazing Stories in early May. In 1995 other magazines like Asimov’s Science Fiction and Analog hit their lowest circulations ever, although sales were up for The Magazine of Fantasy & Science Fiction, Realms of Fantasy and Science Fiction Age. Alfred Hitchcock Mystery Magazine published a special Hallowe’en issue of horror stories, and the July 3rd issue of The New Yorker was billed as a special fiction issue and featured “Jim and the Dead Man”, a newly discovered episode from Huckleberry Finn by Mark Twain, along with other stories by Ian McEwan and Paul Theroux.


For British fantasy fans there were two new newsstand magazines, Broadsword and Beyond. Beyond showed the most potential, but despite publishing stories by Karl Edward Wagner, Stephen Laws, Ramsey Campbell, Adrian Cole, Brian Stableford, Ian Watson, John Brunner, David Sutton and Simon Clark, plus an interview with Roger Zelazny and regular features by Stephen Gallagher and Kim Newman, the title got off to an unsteady start and needed more sales and better distribution to survive.


Richard T. Chizmar’s Cemetery Dance managed just one issue in 1995 due to the editor’s illness. It included new fiction by Jack Ketchum, Peter Crowther, Brian Hodge, Al Sarrantonio and interviews with David Morrell, Dan Simmons and Ed Gorman. The second issue of Darrell Schweitzer’s Worlds of Fantasy and Horror was a Charles de Lint special, featuring two stories and an interview, plus other contributions from Lord Dunsany and Keith Roberts and some attractive artwork. The Spring 1995 issue of Canada’s On Spec magazine was themed around horror and dark fantasy, with the usual mix of stories and non-fiction.


Frederick S. Clarke’s Cinefantastique continued to offer the best in genre movie coverage with several features on Clive Barker’s Lord of Illusions and the Hellraiser and Candyman sequels, Charles Band, Stargate, Judge Dredd, The X Files, Ren & Stimpy and Toy Story. The magazine went over to a monthly schedule in December with a new co-editor, Steve Biodrowski. Publisher Clarke also added another new title to his growing stable of magazines with Visions, which was a short-lived attempt to produce a periodical devoted to fantasy television, video and new media.


Editor Anthony Timpone’s Fangoria fell just short of celebrating its 150th issue with features on Clive Barker, Richard Matheson, Godzilla and Young Adult Horror books, plus David J. Schow’s excellent “Raving and Drooling” column. The magazine also continued to present its very successful Weekend of Horrors conventions around the United States. Tim and Donna Lucas’s invaluable Video Watchdog managed an impressive five issues as well as a second special edition in 1995, covering forty years of Godzilla, a guide to Edward D. Wood, Jr. on video, William Castle on laserdisc, the art of Buster Keaton and interviews with Oliver Stone, Martine Beswicke, Udo Kier and Italian director Antonio Margheriti, along with news and numerous reviews.


Despite a continuing fixation with Star Trek, Babylon 5, Doctor Who, Batman, Space Precinct and Red Dwarf, Britain’s monthly Starburst, edited by Stephen Payne, celebrated its 200th issue in style and continued to cover the entire film and TV field, along with regular reviews of books, comics and videos. Its companion magazine Shivers quickly improved under new editor David Miller, with features on Interview With the Vampire, Hellraiser: Bloodline, Species, Donald Pleasence, Peter Cushing and, of course, The X Files.


However, both Starburst and Shivers had major competition from SFX, a glossy new media magazine subtitled ’Adventures in Science Fiction’. Following a high-profile launch, the monthly journal quickly established itself with an interesting layout, a profusion of news and reviews, plus interviews with Iain M. Banks, Ray Harryhausen, Robert Rankin and Terry Pratchett, amongst others. Also for media fans, Al Shevy’s World of Fandom also had features on movies, comics, art and music, including interviews with Frank Frazetta, Jean Claude Van Damme and scream queen Brinke Stevens.


The ninth issue of Gauntlet, Barry Hoffman’s magazine “exploring the limits of free expression”, contained the usual eclectic mix of material, including two excellent investigations by associate editor Richard Cusick into a CBS-TV report on the Church of Scientology and why The Comics Journal had a hate campaign against Harlan Ellison. There were also tributes to Robert Bloch by Hoffman and Ray Bradbury.


For all the latest news and reviews, Charles N. Brown’s Locus and Andrew I. Porter’s Science Fiction Chronicle continued to cover everything anyone needed to know about the SF, fantasy and horror community.


*   *   *


Mike Baker’s horror newsletter Afraid and its sister magazine Skull both ceased publication in 1995, and when small press wholesaler Inland Book Company filed for Chapter 11 bankruptcy protection it seriously affected the Wildside Press, which put its irregular newszine Horror on hold. After Hours concluded its run after twenty-five issues with a bumper 100-plus page edition featuring stories by Lawrence Watt-Evans, R. Chetwynd-Hayes, Nancy Holder, D.F. Lewis, Elizabeth Massie and Steve Rasnic Tem. The small press fiction magazine Sirius Visions: A Speculative Fiction Magazine Specializing in the Literature of Hope couldn’t live up to its title and also folded in 1995.


On a more positive note, The Scream Factory published another excellent issue for Winter 1995/96. Number 16 was a “Winter Chills” special, providing an in-depth look at the Abominable Snowman in fiction and films, an examination of Australian horror, interviews with Michael Shea and Gerald Page, an overview of the Mammoth anthology series, and much more.


Andy Cox’s The Third Alternative published four more issues as well as a paperback anthology entitled Last Rites & Resurrections, and featured impressive short fiction from the likes of Roger Stone, Conrad Williams, Chris Kenworthy, Joel Lane and Nicholas Royle. As usual, Stuart Hughes produced four issues of Peeping Tom during the year. Despite the magazine’s poor design and layout, this enduring British small press magazine managed to reach volume 20 with the help of such contributors as Stephen Laws, Graham Joyce, Ramsey Campbell, D.F. Lewis, Stephen Gallagher, Brian Lumley, Chris Kenworthy and Nicholas Royle.


Gordon Linzner’s Space and Time published its 85th and 86th issues as handsome trade paperbacks that included Vampire and Werewolf Quizzes by A.R. Morlan. The 30th issue of Eldritch Tales, edited and published by Crispin Burnham, featured fiction and poetry by Nancy Kilpatrick, Darrell Schweitzer, D.F. Lewis and Richard T. Chizmer, an interview with Ron Dee (aka David Darke), and tributes to Robert Bloch and Peter Cushing.


The 5th and 6th issues of Mark McLaughlin’s The Urbanite were devoted to “Strange Relationships” and “Strange Fascinations” respectively, and included stories by Poppy Z. Brite, Thomas Ligotti, Melanie Tem, M.R. Scofidio, Hugh B. Cave, Andy Cox, Joel Lane, Nina Kiriki Hoffman, Jessica Amanda Salmonson and Caitlín R. Kiernan. There were two editions of Joseph K. Cherkes’ Haunts: Tales of Unexpected Horror and the Supernatural, and it celebrated its 10th anniversary with issue 30. Pulphouse also made a brief reappearance with two issues from editor Dean Wesley Smith, and Lisa Jean Bothell’s Heliocentric Net featured fiction, poetry, art, book reviews and an interview with Stephen Mark Rainey, the editor of Deathrealm magazine.


Rainey’s Deathrealm itself managed four issues in 1995 with fiction by Jessica Amanda Salmonson, Manly Wade Wellman, Lawrence Watt-Evans, Douglas Clegg, and a collaboration between Norman Partridge & Wayne Allen Sallee, interviews with Nancy Kilpatrick and Ramsey Campbell, and Karl Edward Wagner’s final column. Lin Stein’s Dead of Night also put out four issues filled with fiction, interviews with Frederick Pohl, Thomas F. Monteleone, Nancy Kilpatrick and David Bischoff, plus an article on horror by J.N. Williamson.


Australia’s impressive small press magazine Bloodsongs, edited by Steve Proposch, published two issues that included interviews with Ellen Datlow, Ron Dee and the late Karl Edward Wagner, profiles of Lucy Taylor and Clive Barker, and the final two parts in Robert Hood’s knowledgeable survey of zombie films, along with book and magazine reviews and some variable fiction of the splatterpunk variety. Not quite so glossy, Kyla Ward and David Carroll’s Tabula Rasa: A History of Horror also managed two issues from Down Under devoted to “Splatterpunk” and “Classic Monsters”. These included interviews with David J. Schow, Stephen Jones, Kim Newman and Les Daniels. However, the editors announced that they were putting the magazine on hiatus with issue 7 to concentrate on other projects for the next couple of years.


The 14th issue of Aurealis: The Australian Magazine of Fantasy and Science Fiction, included an article “The Quest for Australian Horror” by Steve Paulsen and Sean McMullen. W. Paul Ganley’s Weirdbook 29 featured fiction by Peter Tremayne and Darrell Schweitzer and poetry by Brian Lumley; Peggy Nadramia’s Grue 17 included stories by Wayne Allen Sallee, Jessica Amanda Salmonson and Norman Partridge, and there were also new issues of Midnight Graffiti and Margaret L. Carter’s The Vampire’s Crypt.


Aberrations edited by Michael Andre-Driussi described itself as an “adult” SF/fantasy/horror magazine and published ten issues that included interviews with Lois Tilton and Neil Gaiman. Glenda J. Woodrum’s annual horror fanzine Shapeshifter! was billed “for mature readers only”, while New York University’s The Horror Society published the first edition of Funeral Party, a very impressive perfect-bound magazine featuring various interviews (including Chas. Balun and Dennis Paoli), fiction (by Buddy Giovinazzo, J.B. Mauceri-Macabre, and others) and articles (on H.R. Giger, The Grand Guignol etc.).


As well as holding monthly meetings with special guests, The Preston Speculative Fiction Group also published two issues of Kimota, a selection of fiction, poetry, articles and essays edited by Graeme Hurry. Contributors included Stephen Gallagher, Mark Morris, Stephen Bowkett, Peter Crowther, D.F. Lewis, Bryan Talbot, Alan Moore and Michael Moorcock. The Velvet Vampyre, subtitled ‘The Journal of The Vampyre Society’, was an attractive magazine with a real club feel and just one of the benefits for vampire fans who were looking for like-fanged enthusiasts.


The British Fantasy Society continued to offer its members value-for-money with a regular, bi-monthly Newsletter edited by David J. Howe and Debbie Bennett; Dark Horizons No.36, a mixture of stories and non-fiction edited by Phil Williams; Mystique: Tales of Wonder 6, a collection of fantasy and science fiction stories edited by Mike Chinn, and such story chapbooks as Annabelle Says by Simon Clark and Stephen Laws, and a rare reprint of Colonel Halifax’s Ghost Story by S. Baring-Gould.


Necronomicon Press’s award-winning Necrofile published four more issues under the triple threat of editors Stefan Dziemianowicz, S.T. Joshi and Michael A. Morrison. The magazine continued to present some of the most insightful reviews in the horror field, along with Ramsey Campbell’s often hilarious column, “Ramsey Campbell, Probably”, and “think pieces” by Simon MacCulloch, Mike Ashley, Stephen Jones and Darrell Schweitzer.


For H.P. Lovecraft fans there were two issues of Lovecraft Studies edited by S.T. Joshi, three issues each of The New Lovecraft Collector (issue 10 featuring a useful listing of all HPL’s appearances in Weird Tales) and Robert M. Price’s Crypt of Cthulhu (including a Peter Cannon special), plus one issue of S.T. Joshi’s Studies in Weird Fiction. On the Emergence of “Cthulhu” and Other Observations was a collection of essays by Lovecraft scholar Steven J. Mariconda, with an introduction by Joshi.


New fiction booklets included The Final Diary Entry of Kees Huijgens by “Jozef P. Janszoon and D.E. LeRoss” (aka William R. Stotler), a very Lovecraftian début about bizarre architecture that leads to dark dimensions; The Sixth Dog by pulp magazine veteran Jane Rice; Don D’Ammassa’s horror story Twisted Images illustrated by Robert H. Knox, and a revised edition of Tales of the Lovecraft Collectors by Kenneth W. Faig, Jr., which included four stories from the diary of a (fictional) HPL collector. Tales of Zothique by Clark Ashton Smith collected twenty-one related stories restored from the original manuscripts by editor Will Murray with Steve Behrends.


Also from Necronomicon Press was a chunky chapbook, The Core of Ramsey Campbell, which was an informative bibliography and reader’s guide compiled by the author along with Stefan Dziemianowicz and S.T. Joshi. Not only did it contain complete listings of books written and edited, short fiction and poetry, but also notes on his work by Campbell and a delightful preface by Peter Straub. The NecronomiCon Program Book, published to commemorate the second NecronomiCon held in Danvers, Massachusetts, included an appreciation of Guest of Honour Ramsey Campbell by Straub, plus an article and story by Campbell.


Campbell’s Twilight Tales from Merseyside was a collection of four short stories, “The Companion”, “Calling Card”, “The Guide” and “Out of the Woods”, read by the author on audio cassette. The ninety-minute tape was produced by Necronomicon Press Audio/A-Typical Productions. Also from Necronomicon Press Audio came Clark Ashton Smith: Live from Auburn: The Elder Tapes, a collection of home recordings of the author reading eleven of his poems, with an introduction by Robert B. Elder and an accompanying booklet featuring cover art by Gahan Wilson.


Telstar’s Talking Books series included 10 Tales of Terror: From the Graveyard (nicely written by newcomer Paul Finch) and 10 Chillers for Children: Don’t Turn Out the Light, read by Bernard Cribbins, Colin Baker, Joss Ackland, Kate O’Mara, Patsy Kensit, Fenella Fielding and others.


Mike Ashley and William G. Contento’s The Supernatural Index: A Listing of Fantasy, Supernatural, Occult, Weird, and Horror Anthologies appeared as a thousand-page hardcover from Greenwood Press, priced at $195.00. It contained a bibliographic listing of more than two thousand anthologies and their contents from 1813-1994. J. Sheridan Le Fanu: A Bio-Bibliography compiled and annotated by Gary William Crawford was another Greenwood Press publication, as was Film, Horror, and the Body Fantastic by Linda Badley, an examination of the horror film drawing on various critical approaches.


Classic Horror Writers, edited by Harold Bloom, contained essays, bibliographies and review extracts on twelve eighteenth and nineteenth-century authors considered by the editor to be the most important in the field. These were Ambrose Bierce, Henry James, Joseph Sheridan Le Fanu, Edgar Allan Poe, Mary Shelley, Robert Louis Stevenson and Bram Stoker, along with more interesting choices such as Charles Brockden Brown, Matthew Gregory Lewis, Charles Robert Maturin, Ann Radcliffe and Horace Walpole. Bloom also edited Modern Horror Writers, which followed a similar format as a guide to the work of Robert Aickman, E.F. Benson, Algernon Blackwood, Robert Bloch, Walter de la Mare, L.P. Hartley, William Hope Hodgson, Shirley Jackson, M.R. James, H.P. Lovecraft, Arthur Machen and Richard Matheson.


Borgo Press’s Speaking of Horror: Interviews with Writers of the Supernatural, by Darrell Schweitzer, featured eleven interviews with Robert Bloch, Brian Lumley and others, while The Monsters in the Mind, by Frank Cawson, looked at how the Monster had been shaped by society throughout history, from Greek texts to the work of Jane Austen, de Sade and Thomas Harris. An eccentric little volume from Skoob Books was The R’Lyeh Text edited by Robert Turner, which purported to be a transcription of material from The Necronomicon, with a preface by George Hay and an introduction by Colin Wilson.


The Secret of the Sangraal collected thirty-nine rare essays by Arthur Machen, with an introduction by Raymond B. Russell; White Hawk Press’s Return to Derleth: Selected Essays, Volume Two, edited by P. James Roberts, contained seven essays about the author, editor and co-founder of Arkham House by Basil Copper, Sam Moskowitz, Frank Belknap Long and others, illustrated by Eugene Gryniewicz and Frank Utpatel; and Betty T. Bennett’s Selected Letters of Mary Wollstonecraft Shelley collected together 230 letters by the literary mother of Frankenstein. Henry James: A Literary Life was a critical biography by Kenneth Graham.


Raymond T. McNally and Radu Florescu’s classic study of vampires, In Search of Dracula, was reissued in a “wholly rewritten and updated” edition, and Nina Auerbach’s Our Vampires, Ourselves was an academic study of how vampire literature is transformed by social and cultural change.


Actress Janet Leigh teamed up with Christopher Nickens to write Psycho: Behind the Scenes of the Classic Thriller. Immoral Tales by Cathal Tohill and Pete Tombs was aptly subtitled ’Sex and Horror Cinema in Europe 1956-1984’. A fascinating volume packed with rare stills and posters, the book covered the work of such cult directors as Jesus Franco, Jean Rollin, José Larraz, Jose Bénazéraf, Walerian Borowczyk and Alain Robbe-Grillet. Dark Carnival: The Secret World of Tod Browning Hollywood’s Master of the Macabre by David Skal and Elias Savada was a slightly disappointing look at one of Hollywood’s more elusive directors, but it was still much better than John McCarty’s The Sleaze Merchants: Adventures in Exploitation Filmmaking, which actually offered seven essays and eight interviews by other writers about such low budget auteurs as Herschell Gordon Lewis, Ed Wood and David DeCoteau.


Laughing Screaming, by William Paul, was a study of horror and comedy in modern Hollywood. The second revised edition of The House of Horror: The Complete Hammer Films Story, by Allen Eyles, Robert Adkinson and Nicholas Fry, looked at Britain’s most popular horror studio, and Dissecting Aliens: Terror in Space, by John L. Flynn, was an apparently unlicensed examination of Twentieth Century-Fox’s Alien trilogy.


The fourth revised edition of John Stanley’s Creature Features Movie Guide Strikes Again contained more than five thousand reviews of science fiction, fantasy and horror movies, while Chas. Balun’s More Gore Score: Brave New Horrors reviewed 141 films and helpfully rated them on their gore quotient.


Spectrum 2: The Best in Contemporary Fantastic Art was the second stunning annual collection from Underwood Books, edited by Cathy Burnett and Arnie Fenner with Jim Loehr. It contained some of the best artwork from the previous year, with more than two hundred pieces reproduced in full colour by Marshall Arisman, Ian Miller, J.K. Potter, Brian Froud, Les Edwards, Jim Burns, John Bolton, Bob Eggleton and Phil Hale, including the recipients of the annual Chesley Awards presented by the Association of Science Fiction and Fantasy Artists.


A Hannes Bok Showcase from publisher Charles F. Miller boasted another great selection of the pulp artist’s work, both in black and white and colour, with a personal foreword by Frederik Pohl. Alien Horizons: The Fantastic Art of Bob Eggleton was another volume in Paper Tiger’s attractive series of art books, with text by Nigel Suckling and a selection of Eggleton’s SF and horror paintings, including his covers for Brian Lumley’s Necroscope series.


From Texas-based Mojo Press came a graphic collection of stories by Edgar Allan Poe, The Tell Tale Heart, illustrated by Bill D. Fountain. The same imprint also published Weird Business, edited by Joe R. Lansdale and Richard Klaw, which collected twenty-three graphic adaptations of stories by Poe, Robert Bloch, Poppy Z. Brite, F. Paul Wilson, Chet Williamson, Michael Moorcock, Nancy A. Collins, Norman Partridge and Howard Waldrop, amongst others.


Joe R. Lansdale once again teamed up with penciller Timothy Truman and inker Sam Glanzman for Jonah Hex: Riders of the Worm and Such. Again set in a bizarre Old West, it was DC/Vertigo’s five-issue follow-up to the creative team’s 1993 hit, Jonah Hex: Two-Gun Mojo.


Dark Horse’s Harlan Ellison’s Dream Corridor series contained illustrated adaptations of some of co-editor Ellison’s best tales, along with an original story written around the cover art of each issue. The same company also produced an unremarkable adaptation of the movie Species, written by Dennis Feldman and illustrated by Jon Foster and Brian Kane.


Roger Corman kicked off his new line of Cosmic Comics with Death Race 2020, the sequel to his 1976 movie, Death Race 2000. He followed it up with a pair of three-issue series, Bram Stoker’s Burial of the Rats, based on the cable TV movie, and Welcome to the Little Shop of Horrors.


Topps Comics’ The X Files series quickly improved after its first couple of issues, and the company also produced a series of one hundred illustrated Universal Monsters trading cards, covering the classic films Dracula, Frankenstein, The Mummy, The Invisible Man, Bride of Frankenstein, The Wolf Man, Creature from the Black Lagoon, This Island Earth and The Incredible Shrinking Man. The cards were written and edited by Gary Gerani, with Forrest J. Ackerman and Ronald V. Borst as creative consultants, and featured artwork by Basil Gogos, Bill Sienkiewicz and Al Williamson. The reverse of each card also boasted a fascinating reproduction of a poster, lobby card, movie still or production artwork.


According to boxoffice results published in Variety and Screen International, Joel Schumacher’s Batman Forever was undoubtedly the year’s top genre film, grossing more than $184 million in the US and an impressive $30.4 million in the UK. Val Kilmer and Chris O’Donnell’s Dynamic Duo were overshadowed by bizarre villains Jim Carrey (The Riddler) and Tommy Lee Jones (Two-Face), and it was nice to see horror veteran Michael Gough once again recreate the role of Alfred the butler.


The movie was followed in the charts by Apollo 13, Interview With the Vampire, Stargate, Disney’s Pocahontas, Casper, Waterworld (which surprisingly grossed more than half of its $175 million budget back), Congo, Mortal Kombat, Outbreak, Species, Star Trek: Generations, and the unjustly dismissed Judge Dredd (a boxoffice disaster costing around $100 million, it did better in the UK where the character originated). Late releases such as Toy Story, Goldeneye, the overrated Se7en and Jumanji, also did very well. Overall, six of 1995’s top ten worldwide grossers made more money overseas than in America, but the British boxoffice take of the top twenty films was still down more than 30 per cent over the previous year’s total.


Taylor Hackford’s version of Stephen King’s novel Delores Claiborne was infinitely superior to director Tobe Hooper’s The Mangler, made for producer Harry Alan Towers and loosely based on a King short story. Clive Barker’s audacious Lord of Illusions failed to find an audience, while Bill Condon’s Candyman: Farewell to the Flesh, based on a story by executive producer Barker, disappointed fans of the first film. Carlo Carlei’s Fluke and Lewis Gilbert’s old-fashioned ghost story, Haunted, the latter executive-produced by Francis Ford Coppola, were both based on novels by James Herbert, and Dean Koontz unsuccessfully tried to have his name removed from the credits of TriStar’s Hideaway, claiming that the film only dimly resembled his book.


Among some of the more interesting genre films of the year were Terry Gilliam’s nightmarish Twelve Monkeys; Gregory Widen’s apocalyptic The Prophecy; Ernest Dickerson’s enjoyable Tales from the Crypt presents Demon Night; Anthony Waller’s Mute Witness, which spent nine years in production; Victor Salva’s Powder, which benefited from a great cast that included Mary Steenburgen, Lance Henriksen and Jeff Goldblum, and Jean-Pierre Jeunet and Marc Caro’s astonishingly surreal The City of Lost Children (aka La Cité des Enfants Perdus). Spike Lee executive produced Tales from the Hood, which attempted to once again revive the anthology format, and Mickey Mouse confronted a mad scientist in Disney’s spoof cartoon short Runaway Brain.


Abel Ferrara’s The Addiction and Michael Almereyda’s Nadja, the latter executive produced by David Lynch, were both low-budget reworkings of the vampire legend, while John Sayles’s The Secret of Roan Inish was another low budget fantasy that was well received. John Carpenter’s reputation was unfairly damaged by the boxoffice failure of both his remarkable In the Mouth of Madness and the creditable remake of Village of the Damned (which starred actor Christopher Reeve, who in 1995 was left paralysed from the neck down after a freak horse riding accident). Wes Craven didn’t fare well at the boxoffice either with his Eddie Murphy vehicle Vampire in Brooklyn, and he also executive produced the low budget SF thriller Mind Ripper.


Virtual reality did not catch on, and Johnny Mnemonic (based on the story by William Gibson), Kathryn Bigelow’s Strange Days, Virtuosity, The Net, Hackers and TV’s VR.5 all flopped, while spoofs of the genre failed to work as well, as evidenced by Mel Brooks’s Dracula, Dead and Loving It with Leslie Nielsen as a clumsy Count, and David Price’s lame comedy Dr. Jekyll and Ms. Hyde.


The year’s superfluous sequels included Carnosaur II, Circuity Man II: Plughead Rewired, Darkman II: The Return of Durant, Highlander III: The Sorcerer (US: Highlander: The Final Dimension), Nemesis 2: Nebula, Scanners: The Showdown (UK: Scanner Cop 2: Volkin’s Revenge), Leprechaun 2 (UK: One Wedding and Lots of Funerals) and Leprechaun 3, Phantasm III: Lord of the Dead, Project Shadowchaser: Beyond the Edge of Darkness, Watchers III, Xtro III, The Return of the Texas Chainsaw Massacre, Halloween: The Curse of Michael Myers and Witchcraft 7.


Also quickly relegated to the video shelves were such titles as Blood and Donuts (a Canadian vampire film featuring David Cronenberg), Stuart Gordon’s Castle Freak, Digital Man, Embrace of the Vampire, Exquisite Tenderness, Fist of the North Star, Galaxis (UK: Terminal Force), Metalbeast, Frank LaLoggia’s Mother, Savage Harvest, Screamers (based on a short story by Philip K. Dick), Sleep Stalker, Star Quest, Ticks, and Don “The Dragon” Wilson battling modern-day vampires in Night Hunter.


On television there was a series of Showtime made-for-cable movies under the banner “Roger Corman Presents”, which resulted in inferior remakes of The Wasp Woman, Piranha, Not of This Earth and A Bucket of Blood (as Horror Café), along with original productions such as The Alien Within, Hellfire (aka Haunted Symphony), Sawbones and Bram Stoker’s Burial of the Rats. Here Come the Munsters, co-executive produced by John Landis, was an unfunny TV movie that included cameos by the surviving original cast members; The Invaders was a two-part mini-series featuring Scott Bakula and a brief cameo by original star Roy Thinnes; It Came from Outer Space II was a supposedly updated version of Jack Arnold’s 1950s classic; The Omen was a pilot film about a body-hopping entity; Disney produced yet another version of The Canterville Ghost, with Patrick Stewart as the titular phantom; The Haunting of Helen Weber was based on Henry James’s The Turn of the Screw; Susan Dey starred in Deadly Love, adapted from Sherry Gottlieb’s vampire novel Love Bite, and The Langoliers was a laughable three-hour mini-series based on the novel by Stephen King.


The hugely popular The X Files dominated genre TV in 1995, while Lois and Clark: The New Adventures of Superman lost some of its edge and Babylon 5 continued to improve, thanks to its Lovecraftian subplot. Weird Science also improved with its second season, and the second series of the revived Outer Limits came up with some interesting stories. Highlander, Sliders and Forever Knight slogged on with the occasional surprise, and Strange Luck made a promising début thanks to a low-key performance by star D.B. Sweeney. American Gothic, an adult Eerie Indiana meets Twin Peaks, set in the strange southern town of Trinity, was cancelled after just one season, as were Nowhere Man, SeaQuest 2032 and the awful Earth 2. Johnny and the Dead, based on the book by Terry Pratchett, was filmed as both a four-and-a-half hour TV series and a feature movie. Executive producer Sam Raimi’s heroic fantasy series Hercules: The Legendary Journeys and Xena: Warrior Princess both featured some impressive CGI monsters, while Lars von Trier’s Danish mini-series, The Kingdom (aka Riget) was a bizarre blend of hospital soap-opera and Lovecraftian horror. The Mask became an animated show, but it was easily outclassed by executive producer Steven Spielberg’s wonderful cartoon Pinky and the Brain.


The fifth World Horror Convention was held in Atlanta over May 2nd–5th. Guests included writers John Farris, R.L. Stine, Neil Gaiman and artist Alan M. Clark. Fifth guest Alice Cooper failed to show up. Although Clive Barker won the convention’s official Grand Master Award, Deathrealm magazine also handed out a whole slew of awards, and author Nancy A. Collins inaugurated her own fan prize to recognize “the achievements of those who toil in the Horror/Dark Fantasy vineyard”. Under the somewhat grand title of The International Horror Critics Guild, the inaugural gargoyle statuettes (dubbed “Florentine Watchdogs”) were awarded to Anno Dracula by Kim Newman for Best Novel, Grave Markings by Michael Arnzen for Best First Novel, “Black Sun” by Douglas E. Winter for Best Short Form, “The Safety of Unknown Cities” by Lucy Taylor for Best Short Story, Angels & Visitations by Neil Gaiman for Best Collection, Love in Vein edited by Poppy Z. Brite for Best Anthology, Jonah Hex: Two Gun Mojo written by Joe R. Lansdale and drawn by Timothy Truman for Best Graphic Novel, Alan M. Clark for Best Artist, Interview With the Vampire for Best Film, and Answer Me! edited by Jim and Debbie Goad for Best Publication. Harlan Ellison won the Living Legend Award.


The Son of Famous Monsters of Filmland World Convention was held at the Universal Hotel in Hollywood over May 26th–28th. Although founder and editor Forrest J Ackerman was eclipsed by the money-making exploits of Ray Ferry and his Dynacomm publishing company, monster fans still had the chance to meet the likes of Ray Bradbury, Ray Harryhausen, Adam West, John Landis, John Agar, Davids Skal and Schow, Peter Atkins and numerous other celebrities from the worlds of film and literature.


White Wolf’s Steve Pagel was the principal speaker at the Horror Writers Association’s annual Stoker Awards weekend, held in New York City over June 9th–10th. The new HWA administration decided to drop the Other Media award category when it was discovered that it couldn’t be allowed under the current bylaws. Therefore the winners for superior achievement in the horror field were Nancy Holder’s Dead in the Water for Novel, Grave Markings by Michael Arnzen for First Novel, and The Early Fears by Robert Bloch for Collection. Bloch’s “The Scent of Vinegar” (from Dark Destiny) also picked up the Long Fiction award, Holder also won a second Stoker for “Café Endless: Spring Rain” (from Love in Vein), which tied with “The Box” by Jack Ketchum (from Cemetery Dance) in the Short Story category, and Christopher Lee was announced as the winner of the Life Achievement Award.


The theme of the 1995 World Fantasy Convention, held over October 26th–29th in Baltimore, Maryland, was “Celebrating the craft of short fiction in fantasy and horror.” Guest of Honour were writers Terry Bisson, Lucius Shepard and Howard Waldrop, artist Rick Berry, veteran publisher Lloyd Arthur Eshbach, and Edward Bryant as Toastmaster. The winners of the World Fantasy Awards were James Morrow for his novel Towering Jehovah, Elizabeth Hand for her novella “Last Summer at Mars Hill” (from The Magazine of Fantasy & Science Fiction), and Stephen King for his short story, “The Man in the Black Suit”. Ellen Datlow picked up two awards, for her anthology Little Deaths and the Special Award–Professional, for editing. Bradley Denton’s The Calvin Coolidge Home for Dead Comedians and A Conflagration. Artist from Wildside Press was voted Best Collection, Best Artist was Jacek Yerka, and Bryan Cholfin won the Special Award – Non-Professional, for Broken Mirrors Press and Crank! magazine. The Life Achievement Award went to Ursula K. LeGuin. The weekend was marred by the theft from a Federal Express truck of twenty-three original paintings by Don Maitz and Janny Wurts.


Although the British Fantasy Society failed to organize its annual FantasyCon event, the British Fantasy Awards were still presented on October 29th at Welcome to My Nightmare, billed as “A Celebration of Horror Writing” by Swansea’s Festival of Literature in Wales. Guest of Honour Jonathan Carroll helped MC Graham Joyce announce the awards for Best Novel (Michael Marshall Smith for Only Forward), Best Collection (Joel Lane for The Earthwire), Best Short Story (“The Temptation of Dr. Stein” by Paul McAuley [from The Mammoth Book of Frankenstein]), Best Small Press (Necrofile edited by Dziemianowicz, Joshi and Morrison), Best Artist (Martin McKenna) and Best Newcomer (Maggie Furey). A Special Award was also presented to editor John Jarrold of Legend/Little, Brown.


California book dealer Barry R. Levin presented his 8th annual Collectors Award for Most Collectable Author of the Year to Lois McMaster Bujold and the special Lifetime Collectors Award to Everett F. Bleiler. There was no Most Collectable Book of the Year award announced in 1995.


Finally, Stephen King won the 1994 O. Henry Award for Best American Short Story for “The Man in the Black Suit” from The New Yorker.


So how important are awards? I’ve been lucky enough to win more than my fair share over the years, and The Best New Horror was recently the recipient of another one – The International Horror Critics Guild Award for Outstanding Achievement, presented at the 1996 World Horror Convention in Eugene, Oregon.


I’m proud to say that I have never actively solicited for any award, and those that I have received have been voted for by my peers or by the people who actually read the books (in the case of the IHCG awards, everyone nominating has to pay $5.00 to offset the cost of producing the statuettes – so they must really like the books they are voting for!). In fact, more often than not, I usually abstain from filling out nomination ballots myself because I’m so closely involved with the field. However, there are some out there who are not so restrained.


It has long been accepted in Hollywood that when the awards season comes around – especially at Oscar time – there is nothing wrong in soliciting votes from members of the Academy of Motion Picture Arts and Sciences by sending them videos or taking “reminder” advertisements in the trade papers.


To a lesser extent this has also been an accepted practice in our field as well, with publishers taking advertisements in programme books and newszines to “congratulate” their award nominees.


But in recent years, certain authors, artists and editors have begun launching concerted campaigns to get their own works nominated, often bombarding eligible voters with privately printed proofs or blatantly encouraging people to vote for them through the mail or over the Internet. There have always been problems with “block” votes – where a group of friends or people from the same community vote for each other’s work (and most award committees are aware of the practice and attempt to discourage it) – but this new style of high-pressure lobbying appears more insidious to some people, and there have been recent complaints about the practice, involving both the Bram Stoker Awards and the Nebula Awards.


Of course there is nothing wrong with trumpeting your own work and getting it distributed to the widest possible audience. But if this is done solely to win an award, just how much is that award worth to the recipient? Then again, do they really care so long as they win?


I think it is about time that we as a field decided to take a stand – one way or the other – on the petitioning of votes for awards. It has never been proved that winning an award in the horror, fantasy or science fiction genre helps sell even one extra copy of a book, and if publishers did decide to actively solicit votes, the chances are that they would only promote their bestselling titles anyway. So can there ever be a level playing field where any award process is concerned?


Personally, I don’t think so. You simply have to accept the validity of each award structure on its own merits – whether it’s presented by a handful of judges or voted for by thousands of fans. Each has its own integrity, and perhaps in the end that is what we are talking about here. Integrity. Anyone can win awards, but I am sure that they are all the more prized if they are genuinely acquired.


A very successful horror writer once told me that “there are two kinds of books – those that make a lot of money and those that win awards.” I’m not sure that is always true (although there is far too much dross published in our field which seems to sell in huge quantities), and it is a complaint I’ve heard from several other authors whose books are always on the bestseller list but never seem to get nominated. In an ideal world, it would be nice to believe that you can achieve both but, as I’ve said before, the fact that a book is a bestseller doesn’t always necessarily reflect its quality.


In the end the decision has to be up to the individual. All I know is that I will continue to be delighted when a work of mine is nominated for an award, and equally disappointed when it fails to win. But if I do happen to win another award, then it will be accepted with all the respect that those presenting it are due, and I will be grateful to add it to those that already grace my shelves.


Recognition should always be earned, not solicited.


The Editor
May, 1996





IAN R. MacLEOD


Tirkiluk


“I’M REALLY GOING to have to stop saying that I don’t regard myself as a horror writer,” admits Ian R. MacLeod, “especially as I’m currently writing a Cthulhu Mythos novella.”


After working for ten years in the Civil Service, MacLeod quit his job to become a full-time writer. The first story he sold, “1/72nd Scale”, was nominated for a Nebula Award in 1990, and recent stories have appeared in Asimov’s Science Fiction, Interzone, Pulphouse, Weird Tales, Amazing and The Magazine of Fantasy & Science Fiction, while Arkham House is preparing a collection of his short fiction.


“At the end of the day, though, I have little regard for genre boundaries,” continues MacLeod, “especially within the field of what I’d much rather regard as “fantastic fiction” or somesuch. It’s okay to call things horror or fantasy or SF – or magical realist or splatterpunk – if that helps the reader to make a specific purchasing decision, but I think that any writer (or reader) who pays these labels too much attention is likely to end up limited and stifled – although probably successful too, such are the sorry workings of this world.”


Michael Swanwick has called MacLeod “the first important new writer of the 90s”, and the author reveals that “Tirkiluk” came into being after he read Anthony Cave Brown’s Body of Lies, which deals with Allied deception and intelligence operations in World War II.


“I think,” explains MacLeod, “that the best of my own work, such as ‘Tirkiluk’, illustrates my point, in that it blends several elements, for all that it remains essentially a ‘horror’ tale. There is also plenty of potential horror to be found in traditional fantasy and science fiction too, and not just in the prose. The difference is that writers often lack the internal honesty to visualize the full impact of their ideas upon real people and believable situations. If horror often goes too far in the opposite direction, at least it’s wrestling with the stuff of life. But to my mind, the few truly great and significant ‘genre’ writers such as Ballard, Dick, Wolfe, Lovercraft, M.R. James – and Silverberg, Vonnegut, King and Le Guin at their best – have always, in their own special manner, embraced the lot.”


With “Tirkiluk”, MacLeod also expertly embraces a number of diverse themes in a genuinely chilling variation on a classic horror concept


RADIO TRANSMISSION FROM Queen of Erin via Lerwick to Meteorological Intelligence, Godalming: Confirm Science Officer Seymour disembarked Logos II Weatherbase Tuiak Bay 28 July. Science Officer Cayman boarded in adequate health. No enemy activity sighted. Visibility good. Wind force 4 east veering north. Clear sea. Returning.


*   *   *


Noon, 29 July 1942


Stood watching on the shingle as the Queen of Erin lifted anchor and steamed south. I really don’t feel alone. The gulls were screaming and wheeling, the seabirds were crowding the rocks and just as the Queen finally vanished around the headland, the huge grey gleaming back of a whale broke from the water barely 200 yards from the shore, crashing in billows of spray and steam. I take it as a sign of welcome.


Evening, 2 August


Have been giving the main and backup generators a thorough overhaul. Warm enough to work outside the hut in shirtsleeves – but you only have to look around to see what winter will bring. The mountains north of this valley look as though they’ve been here for ever, and the glacier nosing between down from the icefields is just too big to believe. It’s twenty miles off, and I can barely span it with my outstretched hand. Feel very small.


Noon, 3 August


Spent a dreadful night on the bunk as the blackfly and mosquito bites began to swell and itch. The itching has gone now, but I’m covered in scabs and weeping sores. Hope that nothing gets infected.


Evening, 6 August


Wish I’d had more of a chance to talk with Frank Cayman before we exchanged, but there were all the technical details to go over, and the supplies to unload. He did tell me he was part of a Cambridge expedition to Patagonia in 1935, which, like my own brief pre-war experience with the solar eclipse over South Orkneys, was seen as proof of aptitude for maintaining an Arctic weather station. He’s a geologist – but then the pre-war specializations of the Science Officers I met at Godalming made no sense, either. Odd to think that many of us are scattered across the Arctic in solitary huts now, or freezing and rocking through the storms on some tiny converted trawler. Of the two – and after my experience of the Queen of Erin, and the all-pervading reek of rancid herring – I think I’m glad I was posted on dry ground.


Frank Cayman looked healthy enough, anyway, apart from that frostbitten nose. But he was so very quiet. Not subdued, but just drawn in on himself. Was impressed at the start with how neat he’s left everything here, but now I can see that there is no other option. You have to be organized.


Evening 9 August


My call-sign response from Godalming is Capella, that bright G-type sister of the sun. It means, as I expected, that Kay Alexander is my Monitoring Officer. Funny to think of her, sitting there with her headphones in that draughty hut by the disused tennis courts, noting down these bleeps I send out on the cypher grid. An odd kind of intimacy: without speech transmissions, and with usually just a curt coded reply of Message Received (no point in crowding the airwaves). Find that I’m re-reading the two requests I’ve received for more specific cloud data, as though Kay would do anything more than encode and relay them, chewing her pencil and pushing back strands of red hair.


Too late for regrets now. And at the moment I miss the stars more than the people, to be honest. Even at midnight, the sky is still so pearly bright that I can barely make out the major constellations. But that will change.


Evening, 12 August


A great bull seal came up onto the beach this morning as I was laying out my washing on the rocks to dry. Whiskered, with huge battle-scarred tusks, he really did look like something out of Lewis Carroll. Think we both saw each other at the about same time. He looked at me, and I looked at him. I stumbled back towards the hut, and he turned at speed and lumbered back into the waves. I’m not sure which of us was more frightened.


Evening, 30 August


Really must record what I get up to each day.


I’m usually awake at 7:30, and prime the stove and breakfast at eight. Slop out afterwards, then read from my already dwindling supply of unread books until nine. After that, I have to go out and read the instruments. 12-hour wind speed, direction, min and max temperature, air pressure, precipitation, cloud height and formation, visibility, sea conditions, frequency and size of any sighted icebergs – have to do this here at the hut, and then halfway up the valley at the poetically named Point B.


Every other day, if conditions permit, I also have to send up the balloon. On those days – lugging the gas canisters and getting the lines straight, then hauling it all in again – there’s time for little else before evening, when I have to read off all the measurements here and then trudge up to Point B again. On the alternate days, there’s all the domestic trivia of living. Cooking, cleaning, washing, collecting water from the river, scraping off the grey mould that keeps growing on the walls of this hut. Then I have to encode the information and prime up the generator so that valves are warmed and ready to transmit at 1900 hours local time. Then dinner, and try as I might the tins and the dry reheated blocks all taste the same.


Then listen to the BBC, if the atmosphere is reflecting the signals my way. Thought the radio would be more of a comfort than it actually is. Those fading voices talking about cafés and trains and air-raids make me feel more alone than gazing out of the window ever does.


10 September


Saw another human being today. I knew that there are Eskimos in this region, but when you get here everything seems so vast and – empty isn’t the word, because the sea and the valley are teeming with birds and I’ve glimpsed caribou, foxes, what might have been musk oxen, and hares – unhuman, I suppose. But there it is. I’m not alone.


Was up at Point B, taking the morning measurements. Point B is a kind of rocky platform, with a drop on one side down to the valley floor and the river from which I gather my water plunging over the rocks, and ragged cliffs rising in a series of grass-tufted platforms on the other. I heard a kind of grunting sound. I looked up, expecting an animal, fearing, in fact, my first encounter with a polar bear. But instead, a squat human figure was outlined on the clifftop, looking down at me, plaits of hair blowing in the wind, a rifle strapped to his back. In a moment, he stepped out of sight.


Frank Cayman told me that he hadn’t seen any Eskimos, but he showed me on the map where there were signs of a camp-ground. The tribes here are nomadic, and my feeling is that they must be returning to this area after some time away, probably stocking up with meat on the high plains below of the glacier before moving south as the winter darkness rolls in.


They’re likely to be used to seeing white men – the Arctic Ocean was a thriving whaling and fishing-ground before the war – but I was warned at Godalming to be very wary of them. Was told that Eskimos are thieving, diseased, immoral, not averse to selling information to the skipper of any stray German sub, etc., etc.


I suppose I should keep my head down, and padlock my hut and supply shed every time I go out. But now that I know I’m not alone, I think I might try to meet them.


14 September


A long, long day, and the preternatural darkness that fills the air now that the clouds are moving in and the sun is sliced for so long by the horizon gives the whole exploit a weird sense of dream.


I found the Eskimo encampment. It lies a little west of the place Frank Cayman showed me on the map, and was easily visible once I’d climbed north beyond Point B out of the valley, from the rising smoke at the edge of the boggy land before the mountains. It’s only about ten miles off, but it took me most of six hours to get there, and my boots and leggings were sodden.


No igloos, of course, but it was still odd to see Eskimos living in what looks remarkably like a Red Indian encampment from an American Western movie, and even more so because peatsmoke and the dimming light gave the whole place a sort of cinematic grainy black-and-whiteness.


Was unprepared for the smell, especially inside the tent of caribou skin and hollowed earth that I was taken into. Seem to regard urine as a precious commodity. They use it for tanning – which is understandable – but also to wash their hair. But for all that, I was made welcome enough when I squelched towards the camp yelling “Teyma!” (Peace – one of the few Eskimo words I can remember) although the children prodded me and the dogs growled and barked. A man called Unluku, one of the elders, could speak good English – with a colourful use of language he’d learned from the whalers. He told me that they knew about my hut, and that they didn’t mind my being there because I wasn’t eating their caribou or their seals. Also asked him what they knew about the war. Stroking the head of the baby who sat suckling on his mother’s lap beside him, he said they knew that kaboola – whiteman – was killing himself. They strike me as a decent people; strange and smelly and mercurial, but content with their lives.


15 September


Re-reading my encounter with the Eskimos, I don’t think I’ve really conveyed their sense of otherness, strangeness.


The liquefying, maggoty carcasses of several caribou had been left at the edge of the camp-ground, seemingly to rot, although I gathered that this was their store of food. And, although the people looked generally plump and cheerful, there was one figure squatting in the middle of the rough ring of tents, roped to a whalebone stake. The children would occasionally scoop up a pile of dog excrement and throw it at him, and Unluku took the trouble to walk over and aim a loose kick. He said the figure was Inua, which I assumed to some kind of criminal or scapegoat, although tried to look it up, and the closest I can come is a kind of shaman. Perhaps it was just his name. I don’t know, and the sense that I got from those Eskimos was that I never could.


20 September


Supply ship came this morning – the Tynwald. Was expecting her sometime today or tomorrow. I was given a few much-read and out-of-date copies of the Daily Mirror, obviously in the expectation that I would want to know how the world and the war and Jane are getting on. And more food, and spare lanterns, and a full winter’s supply of oil. And fresh circulars from Godalming, including one about the pilfering of blotting paper.


Stood and watched the ship turn around the headland. Say they’ll probably manage to get back one more time before the route between the islands becomes impassable. Already, I’m losing the names and the faces.


1 October


Looking out through the hut window now, Venus is shining through the teeth of white mountains in the halo of the sun where the wind shrieks and growls, and the Milky Way twines like a great river across the deep blue sky, striated by bands of interstellar dust, clearer than I’ve ever seen before.


I seem to have come a long way, just to make some sense of my life.


12 October


The Eskimo encampment has gone. Climbed up from Point B to the edge of the valley this morning when the full moon was shining, and my old pre-war Zeiss binoculars could make everything out through the clear sharp air.


No moon now. The edge of the sky is a milky shade in the corner that hides the sun, and the wind is up to force 6. There were snow flurries yesterday, but somehow their absence today makes everything all the more ominous.


16 October


Three days of dreadful weather – only managed one trip up to Point B, and the balloon was out of the question.


Then this. Been out for hours, slowly freezing, totally entranced by Aurora Borealis, the Northern Lights. Like curtains of silk drawn across the sky. A faintly hissing waterfall of light. Shifting endlessly. Yet vast. There are no words.


I think of charged particles streaming from the sun, swirling around the earth’s magnetic field. Even the science sounds half-magical. I must


An interruption. A clatter outside by the storage shed that sounded too purposeful to be just the wind. And the door was open – forced – flapping to and fro. Must say I felt afraid, standing there with the wind screaming around me in the flickering auroral half light. I’ve re-fixed it now (cut my thumb, but not badly) and I’ve got the little .22 rifle beside me as I sit at this desk, as though that would be any use. But must say I feel lonely and afraid, as these great hissing curtains of light sway across the sky beyond my window.


But – being practical – it simply means that some of the Eskimos haven’t gone south, and that they have light fingers (although I can’t find anything missing) just as I was warned by the trainers at Godalming. Suppose this is my first real test.


20 October


Out today in better weather taking readings in the pallid light before my fingers froze, I saw a ragged human figure about quarter of a mile down the freezing beach. I assume that this must be my Eskimo-thief. Once I’d seen him, somehow didn’t feel afraid.


Went down along the beach afterwards. I made out a grey lump in the darkness that the waves were pushing up the shore. It was the body of a long-dead seal – not something that I would ever like to consider eating, although from the fresh rents and the stinking spillage over the rocks this was obviously exactly what the figure had been doing.


Was he that desperate, or, in view of the rotting caribou I saw at the camp-ground, am I still stuck in the irrelevant values of a distant civilization? Was always impressed by the story of those Victorian polar explorers like Franklin, who ended up eating each other and dying in a landscape that the Eskimos lived off and regarded as home.


But still, I feel sorry for my Eskimo-thief, and am even tempted to put something outside the hut and see what happens, although I’m probably just going to attract the white wolves or foxes, or the bears. It might seem like an act of foolishness, but more likely it stems from gratitude towards my Eskimo-thief, and for the fact that I don’t feel quite as afraid or alone any longer.


22 October


My Eskimo-thief is squatting in the hut with me now. Eating, I have to say, like a dog. There’s a gale howling, and alarming drifts of snow. Easily the worst weather so far. He was hauling himself across the beach on hands and knees, crusted in ice, trying to grab a broken-winged tern. He still hasn’t spoken. His clothes are filthy, moulting caribou hair all over the hut, and he looks almost a child. Very young.


I think he was probably the figure I saw roped to the whalebone stake, which I suppose means that he must be some kind of criminal or scapegoat. The tribe has obviously moved south and left him behind. I recall the stories of how the Eskimo are supposed to leave their ill, elderly and unwanted outside in winter for the cold and the wolves to finish off.


He wants more. If he can devour unheated pemmican like this, he must be very hungry.


But he can’t be too ill.


Evening


I’ve made a stupid assumption. My Eskimo-thief is a woman.


24 October


The storm has died down. The twilight is deepening but I still get the sun for a few hours around noon and the bay as yet hasn’t iced over.


My Eskimo-thief is called Tirkiluk. I discovered her sex when, after she’d finally finished eating, she pulled down the saucepan from over the stove with some effort, unwound her furs and squatted over it to urinate. She’s terribly malnourished. Painfully bare ribs, a swollen belly.


27 October


Hard to tell under all those layers of fur, but Tirkiluk seems to be improving. She still mostly wanders up and down the ashen shore muttering to herself, or sits rocking on her haunches under a sort of awning that she’s rigged up in front of the hut out of canvas from the supply shed and driftwood from the shore. Did I really save her life? Was she abandoned by the tribe? Was I just interfering?


29 October


The supply ship came today. The Silverdale Glen. Tirkiluk started shrieking Kaboola!, and I ran out from the hut and saw the red and green lights bobbing out in the of the bay. Thought for one odd moment that the stars were moving.


I got many knowing looks from the sailors when they saw Tirkiluk sitting on a rock down the beach. Many of them fished these waters before the war, and of course there are the stories about Eskimo wives being offered as a gesture of hospitality. So, and despite her appearance, the crew of the Silverdale Glen assume that I’ve taken Tirkiluk to comfort me through the months of Arctic night, and I know that any attempts at denial would have been counter-productive.


They’ve gone now, and I’m alone for the winter. It’s likely as not, I suppose, that word of Tirkiluk will get back to Godalming.


1 November


Went out to collect water this morning. The storm of the past few days has died entirely, and waves are sluggish, black as Chinese lacquer. Down on the shore, discovered that the water around the rocky inlet where the river discharges has formed a crust of ice. You can almost feel the temperature dropping, the ancient weight of the dark palaeocrystic ice cap bearing down through the mountains, the weather changing, turning, tightening, notch by notch by notch. Soon, I think, the whole bay will freeze over.


Tirkiluk still sits outside.


6 November


Tirkiluk and I are making some progress in our attempts to converse. Her language bears little resemblance to the Inuit I was taught, although she’s surprisingly adept at picking up English. Often, as I try to explain what the place I come from is like, and about the war and my monitoring of the weather, or when she describes the myths and rovings and bickerings of her tribe, we meet half-way. Don’t think anyone who overheard would understand a word of it, and a great deal of it is still lost between us. She seems to speak with affection for the tribe, and ignores my attempts to discover why she was left here when they moved on.


12 November


The bay is now solid ice, and the weather has cleared. Earlier, I stood outside with Tirkiluk, pointing out the brightest stars, the main constellations, naked-eye binaries. She recognized many stellar objects herself, and gave them names – and myths or stories that were too complex for our pidgin conversation to convey. The Inuit are deeply familiar with the night sky.


Everything is incredibly clear, although somehow the idea of measurement and observation seems out of place. There’s an extraordinary sense of depth to the Arctic sky. Really sense the distance between the stars.


One of the oddest things for me is the almost circular movement of the heavens, and the loss in the low horizon of stars like Alkiad, although in this dazzling darkness, many others have been gained. Counted fourteen stars in the Pleiades when my usual record is eleven, and Mu Cephei glows like a tiny coal. There is still some degree tilt to the stellar horizon. Aquila (which Tirkiluk calls Aagyuuk and has some significance for her that she tries but can’t explain) has now set entirely.


20 November


The gales have returned, and Tirkiluk and I now share the hut. Much to her puzzlement, have rigged up one of the canvas awnings across the roof beam, which makes for two very awkward spaces instead of a single moderately awkward one. She sleeps curled up on a rug on the floor. When I lie awake listening to the wind and the ice in the bay groaning, can hear her softly snoring.


22 November


Must say that, despite reservations about her personal habits, I welcome her company, although I realize that I came here fully expecting – and wanting – to be left on my own. But she doesn’t intrude, which I suppose comes from living close to many other people in those stinking little tents. We can go for hours without speaking, one hardly noticing that the other is there, so in a sense I don’t feel that I really have lost my solitude. Then at other times, we both become so absorbed in the slow process of communication that yesterday I forgot to go out and knock the ice off the transmitter wires, and nearly missed the evening transmission.


She told me an Inuit story about the sun and the moon, who came down to earth and played “dousing the lights” – a self-explanatory Inuit sex-game of the kind that so shocked the early missionaries. But the sun and the moon are brother and sister, and in the steamy darkness of the Eskimo hut, they unwittingly broke the incest taboo. So when the lamps were re-lit, the moon in his shame smeared his face with lantern-soot, and the sun set herself alight with lantern oil, and the two of them ran out across the sky, where they still chase each other to this day, yet never dare to meet. It all seemed so poetic – and the story was such an effort for Tirkiluk get out – that I didn’t attempt ask what happens when there’s an eclipse.
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