

[image: image]




STRUCTURAL PACKAGING


DESIGN YOUR OWN BOXES AND 3-D FORMS


Paul Jackson




[image: image]


Published in 2012 by


Laurence King Publishing


Ltd 361–373 City Road


London EC1V 1LR


United Kingdom


email: enquiries@laurenceking.com


www.laurenceking.com


© 2012 Paul Jackson


All rights reserved. No part of this publication may be reproduced or transmitted in any form or by any means, electronic or mechanical, including photocopy, recording or any information storage and retrieval system, without prior permission in writing from the publisher.


Paul Jackson has asserted his right under the Copyright, Designs, and Patents Act 1988, to be identified as the Author of this Work.


A catalogue record for this book is available from the British Library.


ISBN: 978 1 85669 753 8


Designed by Struktur Design


Box production: Gilad Dies Ltd,


Holon, Israel


Senior editor: Peter Jones


Printed in China




STRUCTURAL PACKAGING


DESIGN YOUR OWN BOXES AND 3-D FORMS


Paul Jackson


Laurence King Publishing




Introduction


Over the past two decades or so, a steady flow of packaging source books has published many hundreds of ready-to-use templates (called ‘nets’) for a broad range of cartons, boxes and trays. These excellent books can be extremely useful to a reader seeking an off-the-peg solution to a design problem, but they don’t describe how bespoke packaging can be created, implying that innovation is something best left to the specialist packaging engineer.


I disagree!


In the 1980s I developed a simple system – a formula, even – for creating the strongest possible one-piece net that will enclose any volumetric form which has flat faces and straight sides. In its most practical application, it is a system for creating structural packaging.


This system of package design has been taught on dozens of occasions in colleges of design throughout the UK and overseas. I have routinely seen inexperienced students create a thrilling array of designs that are innovative, beautiful and practical, some of which have gone on to win prizes in international packaging competitions. It has also been taught on many occasions to groups of design professionals, who have used it to develop new packaging forms.


This book presents that system.


However, it is more than just a system for creating innovative packaging. I have used it frequently in my own design work in projects as diverse as point-of-purchase podia, exhibition display systems, mail-shot teasers, teaching aids for school mathematics classes, large 3-D geometric sculptures, 3-D greetings cards … and much more. It is primarily a system for creating structural packaging, but as you will see, when properly understood, it can be applied to many other areas of 3-D design.


In that sense, this is a book not only for people with an interest in structural packaging, but also for anyone with an interest in structure and form, including product designers, architects, engineers and geometricians.
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BEFORE YOU START
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1.1 How to Use the Book


The book presents a step-by-step system to design packaging and other enclosed volumetric forms. You are strongly encouraged to read it sequentially from the first page to the last, as though it were a novel. To flick casually backwards and forwards, stopping randomly here and there to read a little text and look at a few images will probably not be enough for you to learn the method with sufficient rigour to gain any significant and lasting return from the book. Used diligently, the book will enable you to create strong, practical forms of your own design. Used superficially, it will perhaps teach you little.


Chapter 2, How to Design the Perfect Net (pages 14 to 37), is the core of the book. The chapters that follow show how the methods of net design presented in it can be applied. The final chapter presents a series of packaging forms created by students of design at the Hochschule für Gestaltung, Schwäbisch Gmünd, Germany, developed from the forms seen in previous chapters. By working through the book sequentially, you should reach the final pages understanding enough about the theory and application of the net design method to create your own high-quality, original work.


My strong recommendation is to resist temporarily the urge to create. Instead, open yourself to learning and then to applying creatively what you have learnt.


1.2 How to Cut and Fold


1.2.1 Cutting


If you are cutting card by hand, it is important to use a quality craft knife or, better still, a scalpel. Avoid using inexpensive ‘snap-off’ craft knives, as they can be unstable and dangerous. The stronger, chunkier ones are more stable and much safer. However, for the same price you can buy a scalpel with a slim metal handle and a packet of replaceable blades. Scalpels are generally more manoeuvrable through the card than craft knives and are more help in creating an accurately cut line. Whichever knife you use, it is imperative to change the blade regularly.

OEBPS/Images/cover.jpg





OEBPS/page-template.xpgt
 

   
    
		 
    
  
     
		 
		 
    

     
		 
    

     
		 
		 
    

     
		 
    

     
		 
		 
    

     
         
             
             
             
             
             
             
        
    

  

   
     
  





OEBPS/Images/chap1.jpg





OEBPS/Images/logo.jpg





