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  Horror in 2005




  IN JANUARY, FORMER Oxford University Press editor Michael Cox reportedly received the largest-ever advance for a British debut

  novel. After a “frenzied” telephone bidding war, John Murray paid £500,000 for The Meaning of Night, described as a murder-mystery set in Victorian London that took

  the author thirty years of planning and six months to write.




  The Author’s Guild and three individual writers sued Google in September, seeking damages and an injunction to stop the Internet search-engine’s ambitious plans to digitise all the

  world’s books and put excerpts up on its “Google Print” database (the name was later changed to the less-inflammatory “Google Book Search”). Authors, publishers and

  distributors complained when Google said it would go ahead and post extracts unless publishers provided a list of specific titles to be excluded.




  Meanwhile, in the UK, W. H. Smith’s CEO Kate Swann announced that she would “improve efficiency” by levying a system of fines against publishers for late delivery of books. Not

  surprisingly, the publishers refused to co-operate, claiming that such a system was illegal without their agreement.




  An attempt by UK bookseller Waterstone’s to take over its smaller rival Ottaker’s was delayed in December when the Office of Fair Trading, backed by the Society of Authors, ruled

  that the £96.4 million deal would have to be examined by the Competition Commission.




  Under an EU ruling, the UK announced that it was introducing artist resale rights, which meant that each and every time a piece of artwork is sold through a gallery or auction house, the creator

  would receive a droit de suite royalty. Many people disagreed with the ruling, including artists, arguing that the UK has the biggest art resale market in Europe and the new law could

  ultimately affect sales, with markets eventually moving to the US to circumvent the ruling.




  In Canada, total Halloween sales were projected to be $1.1 billion – up 50 per cent from five years earlier, and for the first time rivalling Christmas as the biggest holiday season for

  retailers.




  As a result of pre-orders that were “substantially higher than originally anticipated” for Harry Potter and the Half-Blood Prince, Bloomsbury announced in

  March that profits would be above industry expectations. Published on July 16th, the sixth adventure of the boy wizard enjoyed first-day sales of almost seven million copies in America and more

  than two million in Britain.




  In America, where 13.5 million copies of the first edition were printed by Scholastic, sales topped $100 million, which was $17 million more than the combined box-office take of that

  weekend’s top two movies, Charlie and the Chocolate Factory and The Wedding Crashers.




  In fact, the book sold twice as many copies – 6,397,000 – in the US in its first two weeks than any other book during a whole year, and author J. K. Rowling was estimated to have

  earned £1 million per hour in royalties during the first twenty-four hours of the title’s release.




  Rowling was quoted as saying that children should be scared by books so that they can deal with fears in later life. “We need to fear and we need to confront fear in a controlled

  environment and that’s a very important part of growing up,” explained the author.




  Meanwhile, in the English town of Skellingthorpe, in Lincolnshire, a primary school scrapped its “Harry Potter Day” to coincide with the launch of the book after the headmaster

  received a letter from the local rector, the Reverend Richard Billinghurst, who warned that the event was “a couple of steps from real evil”.




  In America, freelance writer Anne Hiltner, who unsuccessfully attempted to sue Stephen King fourteen years earlier for stealing her manuscripts, brought a new $500 million lawsuit against the

  author, this time claiming to be the inspiration for his character Annie Wilkes in Misery. Maybe Hiltner should have taken a closer look at King’s story “Secret Window, Secret

  Garden”?




  Meanwhile, King’s short novel The Colorado Kid appeared as part of Dorchester’s “Hard Case Crime” series of pulp books, and a new illustrated edition of

  ’Salem’s Lot included fifty pages of alternate and deleted scenes, two related short stories, a new Introduction and atmospheric photographs by Jerry N. Uelsmann.




  With an initial print run in the US of 600,000 copies, Dean Koontz’s Forever Odd was a follow up to the author’s 2003 book Odd Thomas, while Velocity was a new

  serial killer novel from the same author.




  Neil Gaiman’s short novel Anansi Boys was a semi-sequel to his earlier best-seller American Gods and concerned a young boy who discovered that his estranged

  father was an ancient Spider-God. The book debuted at #1 on both the New York Times and Publishers Weekly best-seller lists.




  The attractive UK hardcover, published under Headline’s Review imprint, was padded out with “exclusive material” that included a deleted scene and notebook extracts with new

  prefaces by the author, an interview with Gaiman, and often hilarious questions for reading group discussion. A beautifully designed signed and slipcased edition that also included all the extra

  material was available in the UK for a very reasonable £40.00.




  Gaiman’s earlier books – the novels American Gods, Stardust and Neverwhere, and the collection Smoke and Mirrors – were reissued by Review in

  handsomely re-designed paperback editions containing the author’s preferred text and exclusive extra material such as interviews, introductions, web links and more reading group

  questions.




  DreamHaven Books issued a new paperback edition of Now We Are Sick: An Anthology of Nasty Verse edited by Gaiman and Stephen Jones. Re-edited and re-designed, the book featured a cover by

  Gahan Wilson and interior artwork by Clive Barker and Andrew Smith.




  For Christmas, DreamHaven published Gaiman’s Hugo Award-winning Lovecraft/Holmes story “A Study in Emerald” as a facsimile broadsheet newspaper, illustrated by Jouni Koponen. A

  200-copy edition signed by the author was also available.




  F. Paul Wilson’s Infernal was the ninth in the “Repairman Jack” series, while James Herbert’s The Legend of Crickley Hall was described as a new spin on the

  ghost story.




  In David Morrell’s new novel Creepers, a group of urban explorers broke into a run-down hotel awaiting demolition and uncovered a festering evil.




  The agents of Chaos attempted to lure a woman carrying a very special child back to a bizarre dreamland of the dead in Jonathan Carroll’s witty new novel, Glass Soup, a sequel to

  the author’s White Apples.




  Child of Darkness was the third in the “Gemini” series credited to the long-deceased “V. C. Andrews”®, while April Shadows was the first

  volume in a new Gothic series. The author was still probably Andrew Neiderman, whose own novel The Hunted was about a killer stalking hunters in the woods.




  When a comedian’s son was killed by terrorists, he uncovered a darker mystery in Innocent Blood by Graham Masterton. A deaf social worker helped the police in Masterton’s

  Unspeakable, while Darkroom was the sixth volume in the author’s “Jim Rook” series. Manitou Blood was the busy Masterton’s fourth novel about the evil

  shaman Misquamacus, who turned his victims into vampires by spreading a plague through New York.




  In Lisa Turtle’s The Mysteries, a private investigator looking for a missing woman found himself involved in ancient Celtic myths and folklore in the Scottish Highlands.




  In her seventh mystery, parish priest Merrily Watkins was called in by the police to investigate sightings of a dead boy in Phil Rickman’s The Smile of a Ghost.




  Dance of Death by Douglas Preston and Lincoln Child was a sequel to Brimstone and featured characters from the authors’ other series of books.




  Blood of Angels was the third in Michael Marshall (Smith)’s loosely connected trilogy of serial-killer novels featuring the sinister Straw Men organisation.




  A number of old foes also turned up in The Black Angel, the latest “Charlie Parker” novel by John Connolly, in which an abduction of the streets of New York involved the

  private detective in a centuries-old supernatural mystery.




  A strange piece of graffiti on the window of a London restaurant led to a series of gruesome murders, the mysterious Nomads’ Club, the rituals of a lost tribe and a secret history of

  espionage and mind-altering patterns in Paul McAuley’s latest thriller Mind’s Eye, which had its roots amidst the chaos of post-war Iraq.




  Dead Simple was the first novel in a new mystery series by Peter James featuring Detective Superintendent Roy Grace. The horrific death of a missing groom’s four friends pitted the

  loner policeman against a sadistic killer.




  Reputedly completed by Dean Koontz, The Glory Bus (aka Into the Fire) was the latest posthumous new novel from Richard Laymon, about a group of disparate and desperate characters

  on a journey into the dark heart of the Mojave Desert. In the UK, Headline Books began reissuing Laymon’s earlier novels in double omnibus editions beginning with The Beast House/After

  Midnight.




  Graham Joyce’s The Limits of Enchantment was set in the 1960s and was about a young woman who might have been a witch.




  A sequel to the acclaimed A Choir of Ill Children, Tom Piccirilli’s November Mourns was about a former convict investigating his teenage sister’s mysterious death who

  was haunted by ghostly visions.




  In Christopher Golden’s atmospheric Wildwood Road, a man found himself looking for an enigmatic ghost-child while trying to recover the woman he loved. The ever-busy Golden also

  collaborated with Thomas E. Sniegoski on Tears of the Furies, the second novel of “The Menagerie”, whose members investigated people being turned into stone in and around Athens.

  In collaboration with actress Amber Benson (Buffy the Vampire Slayer), Golden also wrote Ghosts of Albion: Accursed, a Victorian supernatural novel based on the animated BBC Internet

  serial.




  A series of covert tests released the ghosts of psychiatric patients and caused a twelve-year-old boy to unleash his latent psychic powers in Scott Nicholson’s latest Appalachian Gothic

  thriller, The Home.




  Joseph Nassise’s Heretic was the first volume in a new dark fantasy series, “The Templar Chronicles”, as the Vatican’s last defence in the war between good and

  evil took on a cabal of necromancers searching for a lost holy relic. The book was subsequently podcast free over thirty weekly audio episodes read by the author, sponsored by The Horror Channel

  and The Podcast Network.




  Under the Leisure imprint, a man was drawn by his repressed memories into the mysteries of his past in Tim Waggoner’s Like Death, while a disturbed young man moved into a very

  strange apartment in Tim Lebbon’s Desolation.




  In The Reckoning by British writer Sarah Pinborough, a group of old friends relived the nightmare of a summer twenty years before, as an evil influence spread out from an old house to

  infect the small town they grew up in.




  Evil was also spreading out from an old mansion in The Abandoned by Douglas Glegg, and people started going through bizarre changes in James A. Moore’s Rabid Growth.




  A man plagued with visions consulted an occult expert in Michael Laimo’s The Demonologist, a stolen gold coin carried a gypsy curse in Grave Intent by Deborah LeBlanc, and an

  Italian teenager became a vampire in nineteenth-century Paris in Jemiah Jefferson’s Fiend.




  Thomas Tessier’s Finishing Touches combined the title novel with the novella “Father Panic’s Opera Macabre”.




  Mistress of the Dark was the latest novel from Sèphera Girón, Flesh Gothic and The Backwoods were two new novels by Edward Lee, and Simon Clark’s The

  Tower was yet another haunted house tale.




  Stephen Laws’ 1993 vampire novel Gideon was reissued by Leisure as Fear Me, and the imprint also reprinted City of the Dead by Brian Keene, Come Out Tonight by

  Richard Laymon and The Girl Next Door by Jack Ketchum (Dallas Mayr), the latter adding a new author’s note and two stories (one original).




  Christine Feehan’s Night Game was about the GhostWalkers, a Special Forces squad called in to fight the paranormal.




  The Smiling Affair by Jeremy Sheldon featured paranormal investigator Jay Richards, while Lee Killough’s Killer Karma was about a ghostly detective.




  John Taylor investigated the origins of the Nightside and discovered a clue to his missing mother in Simon R. Green’s Hex and the City.




  The Good, the Bad, and the Undead by Kim Harrison (Dawn Cook) was a humorous sequel to the author’s Dead Witch Walking. It was followed by Every Which Way

  But Dead featuring the same witchy private investigator.




  Renegade witch Eve Levine was sent back from the afterworld to battle evil in Kelley Armstrong’s Haunted, and Jack the Ripper stalked a virtual theme park recreation of

  nineteenth-century London in Hervé Jubert’s Dance of the Assassins.




  Better Read Than Dead and A Vision of Murder were the second and third books in Victoria Laurie’s “Psychic Eye” series featuring psychic Abby Cooper, while

  violet-eyed empath Natalie Lindstrom unearthed a cursed treasure in Peru that led to murder in Golden Blood, the third volume in the series by Stephen Woodworth.




  Charlaine Harris’ Grave Sight was the first in a new series about Harper Connelly, who found the bodies of dead people by talking to them, and a couple could sense the dead in T. G.

  Arsenault’s Forgotten Souls.




  If Angels Burn and Private Demon were the first and second volumes in the “Darkyn” paranormal series by “Lynn Viehl” (Sheila Kelly, who also writes under a

  number of other pseudonyms).




  A psychic child tracked down a secret society of cannibals in The Epicure, and a small Pennsylvania town was gripped by evil in Ashes, both by “H. R. Howland” (Holly

  Newstein and Ralph W. Bieber II).




  Set in the 1950s, John Farris’ Phantom Nights featured a mute boy haunted by the raped and murdered nurse who befriended him.




  A recently released mental patient confronted a supernatural evil in T.M. Gray’s Ghosts of Eden.




  Steel Ghosts by Michael Paine (John Michael Curlovich) was set in an abandoned Pennsylvanian steel mill, and Nora Roberts’ ghostly novels Black Rose and Red Lily were

  the second and third volumes in the “In the Garden” series.




  A music festival was held at a haunted house in Matty Groves by Deborah Grabien, the third volume in the “Haunted Ballard” series based on traditional folk songs, while an

  up-and-coming singer found she was being haunted in Tananarive Due’s Joplin’s Ghost.




  The ghostly Aunt Dimity was consigned to the sidelines in Aunt Dimity and the Next of Kin, the tenth volume in the “cozy” mystery series by Nancy Atherton, while

  Innocence by Kathleen Tessaro was another ghost novel.




  A pregnant woman believed she was carrying the spirit of a murder victim in The Unwelcome Child by Terese Pampellonne, and a paediatrician’s miracle cure had an unforeseen

  side-effect in James M. Thompson’s Dark Moon Rising.




  Dying of cancer, loser Tommy O’Brien still had time for one more horrific mistake in Brian Keene’s Terminal, a letter-writing job turned into a nightmare in Bentley

  Little’s Dispatch, and a woman searched for her long-lost grandfather in Christopher Nicole’s The Falls of Death.




  A mystery writer encountered a strange woman in Within the Shadows by Brandon Massey, a deaf and blind boy could hear whispers of evil in Chandler McGrew’s In Shadows, and a

  group of old college friends faced off against something nasty in Craig Spector’s Underground,




  Originally published in Japan in 1998, Koji Suzuki’s Loop (Rapu) was the third and final book in “The Ring” trilogy, translated by Glynne Walley.




  A seaside town was plagued by a mysterious disease and strange creatures in The Town That Forgot How to Breathe by Kenneth J. Harvey, while a palaeontologist uncovered a fossil older than

  the Earth in Robert Masello’s Vigil.




  The new proprietors of a seaside inn discovered that local disappearances were linked to the legend of a century-old creature prowling the Atlantic coast in Chris Blaine’s Drowned

  Night: A Novel of the Abbadon Inn, the third book in the series after Twisted Branch and Dark Whispers. “Blaine” was a house name for, amongst others, Matthew Costello

  and Craig Shaw Gardner.




  Twisted Souls was the latest novel by Shaun Hutson, while Follow was written by Rick Hautala and published under the pen name “A. J. Matthews”.




  Mark Wm. Simmons’ Habeas Corpses was the third novel in the humorous series that began with One Foot in the Grave.




  Jewell Parker Rhodes’ mystery Voodoo Season, a sequel to Voodoo Dreams, once again featured the great great granddaughter of voodoo queen Marie Laveau.




  Suspense and Sensibility or, First Impressions Revisited was the second volume in Carrie Bebris’ series featuring Jane Austen’s Mr and Mrs Darcy investigating the

  supernatural.




  In Ann Lawrence’s dark romance Do You Believe?, a woman searched for her missing sister with the help of a horror writer. A biographer discovered that her subject, Lord Byron, was

  still alive in Melanie Jackson’s supernatural romance Divine Fire, and Carved in Stone was the first volume in Vickie Taylor’s paranormal romance series about

  shape-shifting gargoyle Nathan Cross.




  Day of the Dead was an erotic supernatural novel set in Mexico and featuring Vivid adult movie star “Mercedez” as the main character. Author “Desirée

  Knight” turned out to be Nancy Kilpatrick.




  A strange book from her father’s library led a young girl to investigate the secret history of Vlad the Impaler in The Historian by Elizabeth Kostova. Publisher

  Little, Brown reportedly bought the debut novel for $2 million and, predictably, the 642-page volume quickly sold to the movies after being on the US best-seller lists for eighteen weeks




  Tim Lucas’ clever and meticulously researched The Book of Renfield: A Gospel of Dracula was an alternate version of Bram Stoker’s 1897 novel, as seen through the eyes of the

  fly-eating madman, R. M. Renfield.




  Octavia E. Butler’s Fledgling was about amnesiac Shori Matthews, the survivor of a death squad massacre who discovered that she was a vampire genetically modified to survive in

  sunlight.




  Set during the Inquisition, State of Grace was the eighteenth volume in Chelsea Quinn Yarbro’s popular historical series about vampire Count Saint-Germain.




  The Priest of Blood was the first volume in Douglas Clegg’s new trilogy “The Vampyricon”, in which mediaeval warrior Aleric discovered his destiny in a pagan temple in

  the Holy Land. An extract from the book appeared in a free sampler from Penguin’s Ace and Roc imprints, containing excerpts from seven novels by different authors.




  A witch and a vampire teamed up to protect musicians and their fans from a psychic soul-sucker in Children of the Night by Mercedes Lackey, Already Dead introduced Charles

  Huston’s vampire investigator Joe Pitt, and Liz Maverick’s Crimson City was the first in a series set in a Los Angeles overrun by vampires.




  Pale Death by David Thurlo and Aimée Thurlo was the third book featuring Native American Nightwalker police officer Lee Nez.




  The alien Reapers were confronted by pockets of resistance in E. E. Knight’s Tale of the Thunderbolt and Valentine’s Rising, the third and fourth volumes in “The

  Vampire Earth” SF series, and The Bitten and The Forbidden were the fourth and fifth volumes in the “Vampire Huntress Legends” series by “L. A. Banks”

  (Leslie Esdale Banks).




  The vampiric Marquis de Sade was not the only one leaving bodies drained of blood in Mary Ann Michell’s In the Name of the Vampire.




  Seize the Night, Sins of the Night and Unleash the Night were the sixth, seventh and eighth volumes in the “Were-Hunters” and “Dark-Hunters” series

  by Sherrilyn Kenyon (aka “Kinley MacGregor”).




  A vampire stole a woman’s memory in Be Mine Forever by Rosemary Laurey. Savannah Russe’s Beyond the Pale was the first book of “The Darkwind Chronicles”

  introducing vampire spy Daphne Urban, and Bite Club was a gay debut novel by Hal Bodner, set in West Hollywood. All three titles were published in hardcover by the Science Fiction Book

  Club.




  Chicago wizard Harry Dresden was being blackmailed by a vampire and searching for a dangerous book of magic in Dead Beat by Jim Butcher, the seventh book in the “Dresden

  Files” series, and vampire detective Jack Fleming found himself working for the mob in P. N. Elrod’s Song in the Dark, the eleventh volume in “The Vampire Files”.




  Containing a new Introduction by the author, The Vampire Genevieve was a hefty omnibus volume that also included the novels Drachenfels, Genevieve Undead, Beasts in

  Velvet and Silver Nails by Kim Newman writing as “Jack Yeovil”.




  Nancy Collins’ 1995 “Sonja Blue” novel Paint It Black was reissued as a single volume by Two Wolf Press. The book also included a preview of the author’s new

  werewolf novel, Wild Blood.




  British imprint Orbit released Quick Bites: Fiction to Sink Your Teeth Into as a free paperback sampler containing vampire novel extracts by Laurell K. Hamilton, Kelley Armstrong,

  Charlene Harris, Tanya Huff, and Barb and J. C. Hendee.




  In her fifth humorous Southern mystery, waitress Sookie Stack-house was surrounded by supernatural suitors while investigating a killer of were-creatures in Dead as a Doorbell by

  Charlaine Harris. Dead by Day was an omnibus of the author’s latest novel and Dead to the World, published by the Science Fiction Book Club. Television rights to the series were

  sold to HBO.




  A woman’s Christmas was spoiled when she turned into a vampire and received death threats from a fairy in The Midnight Work by Kassandra Sims, and vampire and werewolf buddies

  helped a restaurant owner with her zombie problem in A. Lee Martinez’s humorous Gil’s All Fright Diner.




  In Tanya Huff’s Smoke and Mirrors, the second volume in the series about TV researcher Tony Foster, the cast and crew of a vampire-detective show were trapped inside a real haunted

  house.




  How to Marry a Millionaire Vampire was a humorous romance novel by Kerelyn Sparks about a female dentist and a vampire who had lost his fangs, while a fledgling bloodsucker got advice

  from a suicidal vampire in Bitten & Smitten by Michelle Rowen.




  Susan Sizemore’s I Hunger for You was the third volume in the vampire romance series that began with I Burn for You and I Thirst for You. All three novels were

  collected in the omnibus Crave the Night.




  Undead and Unappreciated by MaryJanice Davidson was the third volume in the chick-lit vampire series featuring queen of the vampires Betsy Taylor, who discovered that her illegitimate

  daughter may be the spawn of Satan. In the fourth volume, Undead and Unreturnable, Betsy’s Christmas and forthcoming wedding were disrupted by a serial killer. Betsy the Vampire

  Queen was an omnibus from SFBC that reprinted all four novels.




  Dark Secret was the latest volume in Christine Feehan’s “Carpathian” series of novels. A vampire fell in love with a human in Fangs for the Memories by Kathy

  Love, and other vampire romances included Night’s Kiss by Amanda Ashley (Madeline Baker) and Sex, Lies and Vampires by Katie MacAlister (aka “Katie Maxwell”), while

  Waltz with a Vampire by Maggie MacKeever was a Regency romance.




  Despite its title, The Remarkable Miss Frankenstein by Minda Webber was yet another vampire romance novel, featuring the niece of the notorious doctor. The author followed it with The

  Reluctant Miss Van Helsing, in which the heroine fell in love with a vampire.




  Two by Twilight was an omnibus collection of two novels in Maggie Shayne’s “Wings in the Night” series, Run from Twilight and Twilight Vows.




  The vampire romance anthology Bite contained another “Anita Blake” story by Laurell K. Hamilton, a “Sookie Stackhouse” tale by Charlaine Harris and a “Betsy

  Taylor, Queen of the Vampires” story by MaryJanice Davidson, along with an Arthurian tale by Angela Knight and a story by romance writer Vickie Taylor.




  MaryJanice Davidson’s Derik’s Bane was the first volume in the “Wyndham Werewolf” romance series about shape-shifter Derik Gardner, who was assigned to kill a

  nurse who turned out to be a reincarnation of Morgan Le Fay.




  Carrie Vaughn’s debut novel, Kitty and the Midnight Hour, introduced werewolf radio talk show host Kitty Norvill, who discovered that her show about the paranormal was popular with

  depressed supernatural creatures.




  A female werewolf and a sidhe warrior teamed up to battle a vampire in Angela Knight’s Master of the Moon, and Moon’s Web was a werewolf romance novel by C. T. Adams

  and Cathy Clamp.




  Hal Duncan’s first novel, Vellum: The Book of All Hours, was set in the near-future and dealt with the forthcoming End of Days and the final battle between Heaven

  and Hell.




  Children were being murdered to create magic potions in Richard Kunzmann’s debut thriller Bloody Harvest, and something evil was protecting the new kid in town in Cruel

  Winter by Anthony Izzo.




  In Justine Wilson’s first novel, Blood Angel, a rock singer spread evil in his wake, while a female realtor protected three bachelors from a sexy shape-shifting demon in Lexi

  Davis’ Pretty Evil.




  A witch fell in love with her enemy, an evil warlock, in Charmed & Dangerous by Candace Havens, and M. A. C. Petty’s debut novel Thin Line Between was set in a haunted

  museum. It was the first book in the “Wandjina Quartet”.




  Although not published as genre fiction, Bret Easton Ellis wrote an alternative version of himself into Lunar Park, as the protagonist who got a second chance at life

  that still went horribly wrong.




  A psychic woman possibly killed with her touch in Russell Hoban’s Come Dance with Me, a psychic tried to prevent the death of his daughter in Anthony Doerr’s About

  Grace, and a female detective teamed up with her psychic partner to track down a serial killer in Last Girl Dancing by Holly Lisle.




  A. N. Wilson’s A Jealous Ghost had an American graduate student in England reliving the events of Henry James’ The Turn of the Screw, while Kornwolf by Tristan

  Egolf was about an teenage Amish werewolf.




  John Crowley’s Lord Byron’s Novel: The Evening Land was about a lost Gothic manuscript supposedly written by the notorious poet, with notes by his daughter Ada.




  Loveraft: Tales was a classy hardcover collection of twenty-two classic tales by H. P. Lovecraft, edited by Peter Straub for the prestigious Library of America imprint.

  Shadows of Death reprinted sixteen stories and four fragments by Lovecraft, along with an Introduction by Harlan Ellison.




  Count Magnus and Other Ghost Stories collected fifteen stories and two essays by M. R. James, and The Terror and Other Tales was the third volume of “The Best Weird Tales of

  Arthur Machen”, containing thirteen stories and an essay on occultism. Both volumes were edited with Introductions by S. T. Joshi.




  Issued as part of the “Lovecraft’s Library” series from Hippocampus Press, M. P. Shiel’s The House of Sounds collected seven stories and the 1901 novel The

  Purple Cloud, with another Introduction by Joshi.




  Leonard Cline’s 1927 Gothic novel The Dark Chamber was reissued by Cold Spring Press with an Introduction by Douglas A. Anderson and an Afterword by the author. From the same

  imprint, Anderson also edited and introduced Adrift on the Haunted Seas: The Best Short Stories of William Hope Hodgson, which collected seventeen stories and four poems.




  From Red Jacket Press, Roads was a boxed facsimile reproduction of the 1948 Arkham House edition of Seabury Quinn’s short Christmas novella, with illustrations by Virgil Finlay.




  Edited with an Afterword by Stephen Jones, Sea-Kings of Mars and Otherworldly Stories from Gollancz’s “Fantasy Masterworks” series collected twelve classic fantasy and

  science fiction stories by Leigh Brackett (including a collaboration with Ray Bradbury), along with an Introduction by the author. Dan Simmons’ classic 1985 novel Song of Kali was also

  reissued in the same series.




  In March, Sotheby’s in London sold ailing film director George Pan Cosmatos’ collection of English and America literature, including Horace Walpole’s The Castle of

  Otranto (£2,400), William Beckford’s An Arabian Adventure (aka Vathek, £660), Mary W. Shelley’s Frankenstein; or The Modern Prometheus

  (£66,000), John W. Polidori’s The Vampyre: A Tale (£1,440), Wilkie Collins’ The Woman in White (£6,600), Arthur Conan Doyle’s

  The Sign of Four (£3,360), Oscar Wilde’s The Picture of Dorian Gray (£1,680), H. S. [sic] Wells’ The Time Machine (£2,040)

  and The War of the Worlds (£1,020), Bram Stoker’s Dracula (£9,600), Aldous Huxley’s Brave New World (£3,600), John

  Wyndham’s The Day of the Triffids (£1,020) and Anthony Burgess’ A Clockwork Orange (£1,680). Condition varied, and not all were first

  editions.




  In early June, the Roald Dahl Museum and Story Centre opened its Charlie and the Chocolate Factory gates in the late author’s home village of Great Missenden, in

  Buckinghamshire. The museum included an archive of Dahl’s work, interactive exhibits and a reading centre.




  Lord Loss and Demon Thief were the first and second volumes in “The Demonata” young adult series by the very popular “Darren Shan” (Darren

  O’Shaughnessy).




  The first three titles in a new series by R. L. Stine, Fear Street Nights: Moonlight Secrets, Midnight Games and Darkest Dawn were set in a bar called

  “Nights”.




  Raven’s Gate was the first volume in Anthony Horowitz’s “The Gatekeepers” series.




  The Hollow: Horseman and The Hollow: Drowned, by Christopher Golden and Ford Lytle Gilmore, were the first two volumes in a new series about a group of teenagers who unknowingly

  set in motion a curse in the town of Sleepy Hollow.




  A hip-hop rock legend found himself on a train travelling with the newly dead in Sean Wright’s Dark Tales of Time and Space, a novel aimed at older teenagers and published by

  Crowswing Books in a 1,000-copy paperback edition, a 470-copy hardcover and a 30-copy slipcased edition.




  A boy searched for his missing brother in The Devil’s Footprints by E. E. Richardson, and the spirit of a murdered teenager discovered that her killer was about to strike again in

  The Innocent’s Story by Nicky Singer.




  Incubus was written by Keith Brooke and published under the pseudonym “Nick Gifford”. A Native American legend became real in Joseph Bruchac’s Whisper in the

  Dark, and a strange maze led to a different reality in William Sleator’s The Last Universe.




  Red is for Remembrance was the third volume in Laurie Faria Stolarz’s series about a Wiccan teenager who dreamed about murders that had yet to happen.




  Witch Season: Winter was the fourth and final volume in the series by Jeff Mariotte, while The Witch of Clatteringshaws was the eleventh volume in the “Wolves of Willoughby

  Chase” series by the late Joan Aiken. The volume included story notes by the author’s daughter, Lizza Aiken.




  The Seer: Last Dance and The Seer: Witch Bell, both by Linda Joy Singleton (aka “L. J. Singleton”), were the second and third books in the mystery series about psychic

  teenager Sabine.




  Cate Tiernan’s Balefire: A Circle of Ashes was the second book in a series about teenage twins with supernatural powers, and Midnighters 2: Touching Darkness was the second

  volume in Scott Westerfeld’s series about a young girl discovering her paranormal powers, who was hunted by the creatures of the dark and the light.




  Tales from the Dark Side: Blood on Snow was the first in a new series of ghostly novels aimed at teenagers by Tim Bowler, illustrated by Jason Cockcroft. A boy’s grandmother trapped

  ghosts by feeding them in A Gathering of Shades by David Stahler, Jr.




  Meg Cabot continued her series about a girl who could talk to the dead in The Mediator 6: Twilight, and a boy attracted the attention of a long-dead girl in an abandoned house in A. M.

  Jenkins’ Beating Heart.




  A boy was the only person who could see the ghost of a young girl in Laura Whitcomb’s debut, A Certain Slant of Light, while Eileen Rosenbloom’s first novel, Stuck

  Down, chronicled the exploits of a dead teenager.




  Stephanie Meyer’s first book was the YA vampire novel Twilight, Bloodline by Kate Cary was a semi-sequel to Dracula, and Kissing Coffins by Ellen Schreiber was

  the sequel to Vampire Kisses.




  High School Bites was the first in the “Lucy Chronicles” by Liza Conrad, while a group of women accidentally infected with a parasite were turned into vampires in Scott

  Westerfeld’s Peeps.




  Vampire Plagues: Paris, Vampire Plagues: Mexico and Vampire Plagues: Epidemic were the latest volumes in the Scholastic series by the pseudonymous “Sebastian

  Rook”.




  Got Fangs? and Circus of the Damned by Katie Maxwell (aka “Katie MacAlister”) were YA romances aimed at teenage girls, in which psychic adolescent Francesca found

  herself the object of an amorous vampire’s affections and accidentally raised a Viking ghost.




  Vampirates: Demons of the Ocean featured two shipwrecked twins involved with a ghostly galleon crewed by vampires in the first of Justin Somper’s six-book series.




  James McCann’s Rancour was about a werewolf who hunted vampires, and a werewolf’s teenage offspring moved to Maine to be with him in Henry Garfield’s My Father the

  Werewolf. Stephen Cole’s The Wereling: Prey was the second volume in the werewolf trilogy about two teens trying to escape a family of lycanthropes.




  By These Ten Bones by Clare B. Dunkle was a young adult werewolf novel set in medieval Scotland, while Edo van Belkom’s Lone Wolf was a sequel to Wolf Pack and

  involved four teenage werewolves.




  Wicked Odd: Still More Stories to Chill the Heart was the fourth volume in Steve Burt’s self-published series of young adult horror collections.




  Invasion of the Road Weenies and Other Warped and Creepy Tales collected thirty-five original stories by David Lubar, and Bonechillers: 13 Twisted Tales of Terror was a young adult

  collection from D. W. Cropper.




  Adventure Classics: Edgar Allan Poe Collection featured nine stories and four poems and came with a snap-together model of a pendulum, while Tales of Terror collected six

  illustrated stories by Poe, along with an Introduction by Michael McCurdy and a CD.




  Edited by Ted Thompson and Eli Horowitz, and featuring eleven stories (three reprints) by Neil Gaiman, Kelly Link and others, Noisy Outlaws, Unfriendly Blobs, and Some Other Things That

  Aren’t as Scary, Maybe . . . Depending on How You Feel About Lost Lands, Stray Cellphones, Creatures from the Sky, Parents Who Disappear in Peru, a Man Named Lars Farf, and One Other Story We

  Couldn’t Quite Finish, So Maybe You Could Help Us Out was certainly the longest-titled anthology of the year. Published by McSweeny’s Books with an Introduction by Lemony Snicket,

  proceeds from the book went to 826NYC, a non-profit tutoring centre in New York.




  Looking for Jake, the first short story collection from Arthur C. Clarke Award-winning author China Miéville, contained fourteen stories (three original, plus a

  new graphic tale illustrated by Liam Sharp). Regrettably, the book lacked an Introduction or any story notes by the author.




  From Dinoship, Dead Travel Fast collected ten previously published short stories and novellas by Kim Newman with new afterwords by the author, and Chuck Palahniuk’s Haunted

  collected a number of linked stories based around a group of writers trapped inside an old movie palace.




  Brian Lumley’s The House of Cthulhu: Tales of the Primal Land, Volume I, was a reprint collection of ten previously published Lovecraftian stories with a new cover painting

  by Bob Eggleton.




  Hotel Midnight: A Collection of Short Stories from Robert Hale contained twelve stories (nine reprints) by Simon Clark, along with an Introduction by the author.




  From Thunder’s Mouth Press, The Emperor of Gondwanaland and Other Stories collected eighteen reprint tales by Paul Di Filippo, including collaborations with Don Webb and Barry

  Malzberg, while Different Kinds of Dead and Other Tales contained fifteen stories by Ed Gorman.




  Named after the eponymous California bookstore, Dark Delicacies co-edited by Del Howison and Jeff Gelb certainly attracted the Big Names. Out of the nineteen original

  tales, the best work came from such old hands as Ray Bradbury, Ramsey Campbell, Gahan Wilson and, especially, Clive Barker. Other authors represented included Whitley Strieber, F. Paul Wilson,

  Roberta Lannes, Brian Lumley, John Farris, William F. Nolan, David J. Schow and the late Richard Laymon, while Richard Matheson contributed a very brief Foreword. Unfortunately, despite this

  stellar line-up, the anthology did not turn out to be “the most significant horror anthology in the past twenty-five years”, as Gelb claimed in his overly enthusiastic Introduction.




  Co-edited by Nancy Holder and Nancy Kilpatrick, Outsiders: 22 All New Stories from the Edge was a mostly-original anthology (one reprint) struggling to find a unifying theme. That

  didn’t stop it from containing some fine work, with an impressive line-up of names that included Neil Gaiman, Steve Rasnic Tem, Tanith Lee, David J. Schow, Caitlín R. Kiernan, Jack

  Ketchum, Elizabeth Massie, Kathe Koja, John Shirley, Poppy Z. Brite, Brian Hodge and Joe R. Lansdale, amongst many others.




  Lost on the Darkside: Voices from the Edge of Horror was the third in editor John Pelan’s series of original paperback anthologies from Roc. It contained fifteen modern horror

  stories by such authors as Tony Richards, Maria Alexander, Ramsey Campbell, David B. Silva, Mark Samuels, Michael Reaves, Jeffrey Thomas, Jessica Amanda Salmonson, Joseph Nassie, David Niall

  Wilson, Gerard Houarner and the editor himself.




  Edited by Martin H. Greenberg, All Hell Breaking Loose contained sixteen satanic stories from such authors as P.N. Elrod, Tom Piccirilli and Dean Wesley Smith, with an Introduction by

  John Heifers. In the Shadow of Evil co-edited by Greenberg and Helfers featured fourteen stories in which Good was defeated by Evil, from Tanya Huff, Gregory Benford and others




  From Oxford University Press, Late Victorian Gothic Tales collected twelve stories with an extensive Introduction and notes by editor Roger Luckhurst. Edited by Gary Lachman, The

  Dedalus Occult Reader: The Garden of Hermetic Dreams collected nineteen stories and novel excerpts.




  What Dreams May Come contained three supernatural romance stories by Sherrilyn Kenyon, Robin Owens and Rebecca York, while Hot Spell conjured up four supernatural romance stories

  featuring vampires, demons and other creatures by Emma Holly, Lora Leigh, Meljean Brook and Shiloh Walker. Sex and the Single Witch was another supernatural romance anthology containing work

  by Theresa Alan, Carly Alexander and Holly Chamberlin.




  Edited by Greg Wharton, The Big Book of Erotic Ghost Stories contained twenty stories (seven reprints). Blood Surrender was an anthology of sixteen erotic horror stories (three

  reprints) from Nancy Kilpatrick, Maria Alexander and others, edited by Cecilia Tan.




  Published by the Science Fiction Book Club, The Fair Folk was an original hardcover anthology edited by Marvin Kaye that featured six new novellas about elves, not all of them benevolent,

  by Tanith Lee, Megan Lindholm, Jane Yolen and Midori Snyder, Patricia McKillip and Kim Newman (featuring Charles Beauregard of the Diogenes Club).




  Transgressions edited by Ed McBain contained ten novellas by leading crime writers, including a ghost story by Stephen King inspired by the events of 9/11. Other contributors included

  John Farris, Walter Mosley, Joyce Carol Oates and McBain himself.




  As always ably edited by Ellen Datlow, Kelly Link and Gavin J. Grant, The Year’s Best Fantasy and Horror: Eighteenth Annual Collection from St. Martin’s Griffin contained

  forty-four stories, plus seven summations of the year and the usual list of “Honorable Mentions”.




  The Mammoth Book of Best New Horror Volume Sixteen collected twenty-one stories and novellas (including two by Neil Gaiman), along with an extensive overview of the year in horror by

  editor Stephen Jones, a detailed “Necrology” by Jones and Kim Newman, and a listing of “Useful Addresses”.




  The two anthologies overlapped with just two stories, by Stephen Gallagher and Tina Rath.




  Editor Ellen Datlow’s weekly Sci Fiction posted excellent stories online throughout the year by Steve Rasnic Tem, Pat Cadigan (a vampire story), John Sladek, Kim

  Newman (a Richard Jeperson novella), Fritz Leiber, Gahan Wilson, Tom Reamy and others. However, in November, parent company SciFi.com announced that after more than five years it would be

  discontinuing the prestigious site at the end of the year, despite the webzine winning Datlow the 2005 Hugo Award for Best Editor.




  February marked editor Judi Rohrig’s two-year anniversary as editor and publisher of the informative weekly electronic newsletter Hellnotes.




  Issue #609 of Amazing Stories was made available as an exclusive download from Paizo.com. It featured fiction by Ben Bova, Robert Sheckley, George Zebrowski and Sarah A. Hoyt, plus

  articles on the movie Constantine, Clive Barker’s Renaissance Man project, and the film of Ray Bradbury’s A Sound of Thunder. Downloads were free to

  subscribers.




  The Australian webzine Horrorscope began including reviews of magazines from around the world, including Weird Tales, Book of Dark Wisdom and Crimewave, while also

  running interviews with Australian authors such as Kaaron Warren, Paul Haines and Brett McBean.




  Shadow Box was described as a “fusion of flash fiction and dark art lashed together with multimedia nastiness”. The e-anthology edited by Shane Jiraiya Cummings and Angela

  Challis was the first release from Australia’s Brimstone Press and contained seventy mostly original stories, with profits going to charity and supporting The Australian Horror Writers

  Association.




  Darkness Rising 2005 was a hardcover print-on-demand anthology edited by L. H. Maynard and M. P. N. Sims for Prime Books. The attractive-looking hardcover featured

  twenty original stories by Steve Duffy, William P. Simmons, Cyril Simsa, Mark McLaughlin, Peter Tennant, Scott Emerson Bull and Paul Finch, amongst others.




  Also from Prime, In the Palace of Repose was a stunning debut collection of nine stories (seven original) by Canadian writer Holly Phillips, with an Introduction by Sean Stewart.




  The Empty House and Other Ghost Stories was a print-on-demand edition of Algernon Blackwood’s 1906 collection from Wildside Press/Prime Classics Library. The Bowmen and Other

  Legends of the War reprinted Arthur Machen’s 1915 collection of five stories, and The Room in the Dragon Volant was a reprint on the 1872 novel by J. Sheridan Le Fanu.




  Wildside Press also continued its series of facsimile pulp magazine reprints with the September 1st, 1919 issue of The Thrill Book and the first issue of Sinister Stories, dated

  February 1940.




  From the same imprint, Dark Duets: Musical Mayhem, contained fifteen fictional collaborations (eight original) between Michael McCarty and Mark McLaughlin, P. D. Cacek, Charlee Jacob and

  others. Bentley Little supplied the Introduction.




  Fewer stories and a larger typeface would have benefited Poe’s Progeny, edited by Gary Fry and subtitled An Anthology of Contemporary Stories Inspired by Classic Dark

  Fiction. Available from Gray Friar Press with an Introduction by Michael Marshall Smith and an evocative cover illustration by Robert Sammelin, the book contained thirty stories connected to

  writers or sometimes spurious “themes” (“genre character”, “the movies”, “modern master”) by Mike O’Driscoll, Mark Morris, Tim Lebbon, Joel

  Lane, Chico Kidd (a Luís da Silva adventure), Nicholas Royle, Stephen Volk, Adam L. G. Nevill, Simon Clark, Donald R. Burleson, Ramsey Campbell and others, including the editor.




  From the same editor and imprint, Bernie Herrmann’s Manic Sextet contained six dark novelettes by Mike O’Driscoll, Paul Finch, Donald Pulker, Andrew Hook, Gary McMahon, Adam

  L. G. Nevill, Rhys Hughes and Simon Strantzas.




  The fifth volume of Polyphony, edited by Deborah Layne and Jay Lake for Oregon’s Wheatland Press, featured thirty-one original stories by Iain Rowan, Bruce Holland Rogers, Jeff

  VanderMeer, Forrest Aguirre, Ray Vukcevich, Leslie What and the late d.g.k. Goldberg, amongst others.




  Lake also edited TEL: Stories for the same imprint, an original anthology of twenty-eight eclectic stories (two reprints) by such authors as Ian Creasey, Tim Pratt, Dean Wesley Smith,

  Greg Beatty, Forrest Aguirre, Jeff VanderMeer and Gregory Feeley.




  From Raw Dog Screaming Press, John Edward Lawson’s Last Burn in Hell was a modern horror novel in which a man recalled his life while dangling over a lava pit. Also available were

  volumes #7 and #8 of Bare Bone, edited by Kevin L. Donihe and featuring fiction by Gary Fry, John R. Platt, Donald R. Burleson, Robert Dunbar, C.J. Henderson, Gary McMahon, Michael A. Arnzen

  and Charlee Jacob.




  Published by Two Backed Books, an imprint of Raw Dog Screaming Press, The Book of a Thousand Suns collected fifteen disturbing stories (nine original) by former World Class Heavyweight

  kick-boxer Wrath James White. From the same imprint, Tempting Disaster was an anthology of stories exploring sexual taboos, edited by John Edward Lawson and featuring contributions by

  Jeffrey Thomas and Michael Hemmington.




  John Shirley’s 1988 novel In Darkness Waiting, about a small Oregon town invaded by insectoid evil, appeared in revised and updated trade paperback and hardcover editions from

  Infrapress, with a new self-congratulatory Foreword by the author.




  Horror Between the Sheets was an anthology of twenty-three stories drawn from Cthulhu Sex magazine, with contributions by Mark McLaughlin and others.




  From Hippocampus Press, Tales Out of Dunwich edited by Robert M. Price was an anthology of ten Lovecraftian stories (one original) from Jack Williamson, Richard A. Lupoff, Nancy A.

  Collins and others.




  Published by Elder Signs Press, Tim Curran’s novel Hive was a sequel to H. P. Lovecraft’s At the Mountains of Madness, set in a series of caverns discovered beneath the

  South Pole. Horrors Beyond: Tales of Terrifying Realities was available from the same imprint, edited by William Jones. The anthology contained eighteen Lovecraftian stories (one reprint) by

  Curran, James S. Dorr, Gerard Houarner, C. J. Henderson and Richard A. Lupoff, amongst others. Both books boasted impressive cover artwork by Dave Carson.




  Also out as a print-on-demand title from Elder Signs Press, Terrors was a collection of sixteen stories by Richard A. Lupoff, several of them pastiches of H. P. Lovecraft.




  Chuck Palahniuk had nice words to say about Angel Dust Apocalypse, a collection of twenty stories (eleven reprints) by Jeremy Robert Johnson from Eraserhead Press.




  Available from Chimericana Books, editor Mike Philbin’s Chimeraworld #2 contained twenty-three original tales by Steve Lockley & Paul Lewis, Kurt Newton, Quentin S. Crisp, Ken

  Goldman, Suzanne Church, Tony Richards, John Meany and others.




  Edited with an Introduction by Charles R. Dinkins, Modern Witches, Wizards, and Magic from Kerlak Enterprises contained sixteen magical stories (ten original).




  Gaston Leroux’s The Phantom of the Opera was newly translated by Jean-Marc Lofficier and Randy Lofficier, who also contributed an original story. Available on-demand from Black Coat

  Press, the book was illustrated by forty-seven artists. From the same imprint, Tales of the Shadowmen 1: The Modern Babylon collected fourteen pastiche pulp stories by Robert Sheckley, Brian

  Stableford and others, while Paul Féval’s 1878 novella The Wandering Jew’s Daughter (La Fille du Juif Errant) was translated and introduced by Stableford.




  Carrie Masek’s Twice Damned from Mundania Press was about a Nazi-created vampire who learned that others of his kind had also survived. Available from California’s Midnight

  Library, J. F. Gonzalez’s The Beloved concerned a race of emotional vampires coexisting with humans.




  Watchers: Culloden! was the third volume in William Meikle’s trilogy, available from KHP Industries/Black Death Books, while the hunt for a lost heirloom by Glasgow private

  investigator Derek Adams led to Lovecraftian horrors in Meikle’s The Midnight Eye Files: The Amulet.




  The Blackest Death Volume II edited by The Staff of Black Death Books was an anthology of twenty-four original horror stories.




  KHP also teamed up with Demonic Clown Books to publish Steve Vernon’s Wild West horror novel, Long Horn Big Shaggy, along with Night of the Loving Dead, James Futch and James

  Newman’s novella about zombies and the Mafia.




  Rough Magic by John William Houghton was an occult thriller from Unlimited Publishing.




  The Apartment Building Next Door collected six horror stories and six poems by Joseph R. Grych, available from AuthorHouse.




  From Phosphor Lantern Press, Songs & Sonnets Atlantean: The Third Series was the final collection of poet/performer Donald Sidney-Fryer’s 44-year extension of the type of verse

  and prose-poems achieved by the California Romantics. Terence McVicker supplied the brief Introduction.




  From classy small press imprint Hill House Publishers, The Cat’s Pajamas: Stories +5 was a beautifully designed and expanded edition of Ray Bradbury’s 2004

  collection, with amusing illustrations by the author. It was limited to 1,000 numbered and fifty-two lettered slipcased copies, all signed by Bradbury.




  Also from Hill House, the first of the publisher’s holiday Christmas Books was a beautifully hand-crafted edition of Fitz-James O’Brien’s 1858 story Little Red Kriss

  Kringle, limited to just fifty hardcover copies and issued in an illustrated envelope.




  In January, Jeff VanderMeer’s Ministry of Whimsy Press ended its short-lived association with Night Shade Books after its founder confirmed that he wanted to direct his energies towards

  his own writing and editing projects.




  Meanwhile, Night Shade’s “Lost Wellman” series kicked off with two attractive hardcover volumes by the late Manly Wade Wellman. Strangers on the Heights and Giants

  from Eternity each collected two pulp magazine novellas that had remained unpublished for decades.




  Terry Lamsley’s 1996 collection Conference with the Dead was reissued by Night Shade in trade hardcover and as a signed, limited edition that included an extra story.




  Ramsey Campbell’s new serial killer novel, Secret Stories, about an author who committed murder to overcome his writer’s block, appeared from PS Publishing in a signed

  hardcover edition of 500 trade and 200 deluxe slipcased copies, with an Introduction by Jeremy Dyson.




  Mark Morris’ latest novel, Nowhere Near an Angel, was about a man whose punk-rock past came back to haunt him. With an Introduction by Stephen Gallagher, it was also available in

  trade hardcover and deluxe slipcase, signed by both contributors.




  PS also published a limited edition of Graham Joyce’s TWOC, a comedic supernatural thriller in which a teenage car thief was haunted by his dead brother after a fatal crash. Rob

  Grant supplied the Introduction.




  Don’t Turn Out the Light was the latest volume in the revived “Not at Night” series of anthologies edited by Stephen Jones. It contained seventeen stories (nine

  original) by Ray Bradbury, Richard Matheson, Terry Lamsley, David J. Schow, Charles L. Grant, Peter Atkins, Roberta Lannes, John Burke, Basil Copper, Hugh B. Cave and others, plus interior

  illustrations by Randy Broecker. It was published in a 500-copy hardcover edition signed by the editor and 200 numbered and slipcased copies signed by all the living contributors.




  With an Introduction by Christopher Golden, Joe Hill’s first collection, 20th Century Ghosts, was probably the most talked-about book debut of the year and set to become a modern

  collectible. Containing fifteen often remarkable horror stories (two original, plus another hidden away in the Acknowledgments), it was available from PS as a 1,000-copy trade paperback, a 500-copy

  trade hardcover signed by the author, and a 200-copy slipcased edition signed by both Hill and Golden.




  Little Machines was the long-awaited new collection from Paul McAuley. Boasting a wraparound dust-jacket by the legendary Chesley Bonestell, it contained seventeen previously-published

  stories, along with a brief Introduction by Greg Bear and an Afterword by the author.




  Available from PS Publishing in editions of 500 trade hardcovers and 200 slipcased editions signed by the author, Ray Bradbury’s classic 1960s collections R is for Rocket and S

  is for Space featured new Forewords and Introductions by Arthur C. Clarke and Tim Powers, and Ray Harryhausen and Michael Marshall Smith, respectively. Both books also came in 100 special

  slipcased sets signed by all the contributors, along with a bonus new Bradbury collection, Forever and the Earth: Yesterday and Tomorrow Stories, containing eleven reprint stories originally

  dropped from S is for Space and various correspondence and notes. The books were also profusely illustrated with the magazine artwork that accompanied each story’s original

  appearance.




  One of the best anthologies of the year was Taverns of the Dead edited by Kealan Patrick Burke, containing twenty-seven stories (nine reprints) about pubs and drinking by Ramsey Campbell,

  Jack Cady, Neil Gaiman, Thomas Ligotti, Roberta Lannes, Christopher Fowler, Charles L. Grant, Peter Straub, David Morrell, C. Bruce Hunter, Chaz Brenchley, Tim Lebbon, Chet Williamson, Terry

  Lamsley and others. F. Paul Wilson supplied the Introduction.




  CD also published Burke’s novel The Hides, about a boy who helped the dead find their murderers. It was published in a 750-copy signed edition and a leather-bound lettered edition

  of twenty-six copies.




  Edited by Peter Crowther, Fourbodings: A Quartet of Uneasy Tales from Four Members of the Macabre contained four novellas by Terry Lamsley, Simon Clark, Tim Lebbon and Mark Morris. Along

  with the twenty-six traycased copies, there was a 1,000-copy signed edition.




  Hornets and Others collected seventeen horror stories (two original) by Al Sarrantonio, while Zero was the fourth book in F. Paul Wilson’s Sims quartet about

  chimpanzees genetically modified with human genes. Both books were limited to 750 signed copies and twenty-six lettered.




  Ray Garton’s Scissors was about the return of a childhood nightmare and had a 1,000-copy trade edition from CD.




  In the Cemetery Dance novella series, a meteor shower interrupted a lakeside vacation in Blue November Storms by Brian Freeman, while Geoff Cooper’s Retribution was part of

  the author’s “Brackard’s Point” series. Both were available as 750-copy signed hardcovers.




  The arrival of crows in the coastal town of Black Stone Bay, Rhode Island, presaged a much more powerful evil in James A. Moore’s Halloween vampire novel Blood Red. It was published

  by Paul Miller’s Earthling Publications in a 500-copy signed and numbered edition, and a fifteen-copy lettered edition signed by all the contributors, including cover artist “Edward

  Miller” (Les Edwards) and Simon Clark, who contributed the Introduction.




  Home Before Dark: The Collected Cedar Hill Stories Volume 2 contained nineteen tales (two original, the others revised and corrected) by Gary A. Braunbeck along with related items about

  the haunted town. Illustrated by Deena Warner, it was also limited to a 500-copy signed and numbered edition and fifteen traycased lettered copies.




  In Erik Tomblin’s original novella Riverside Blues, a wife who disappeared half a century earlier mysteriously returned to her husband. It was published by Earthling in a signed

  edition of 300 numbered softcovers and fifteen lettered hardcovers, with an Introduction by James Newman.




  China Miéville’s 1998 novel King Rat was reissued by Earthling in 400 numbered slipcased copies and a fifteen-copy lettered traycased edition. The handsome-looking volume

  included an original Introduction by Clive Barker, a new Afterword by the author, and black and white illustrations by Richard Kirk.




  From the same imprint, Song of Kali: 20th Anniversary Edition was an attractive signed hardcover of Dan Simmons’ classic novel, with a new Introduction by the author. It was

  available in an edition of 400 numbered and fifteen lettered slipcased copies.




  From Fedogan & Bremer, Weird Shadows Over Innsmouth was a follow-up to editor Stephen Jones’ 1994 anthology Shadows Over Innsmouth. It contained eleven Lovecraftian

  stories and novellas by Brian Lumley, Ramsey Campbell, Kim Newman, Michael Marshall Smith, Paul J. McAuley, Hugh B. Cave, Richard A. Lupoff, Caitlín R. Kiernan, Basil Copper and others. With

  a wraparound dust-jacket by Bob Eggleton, the book featured interior artwork by Eggleton, Randy Broecker, Les Edwards and Allan Servoss and was available in a trade hardcover edition and a 100-copy

  signed and numbered slipcased edition.




  To tie-in with his Guest of Honour appearance at the World Fantasy Convention in Madison, Twilight Tales released a trade paperback edition of Robert Weinberg’s The Occult

  Detective. It reprinted seven stories featuring psychic detective Sidney Taine, with an Introduction by Stefan Dziemianowicz.




  Illustrated by Shelley Jackson, Magic for Beginners was the second collection of Kelly Link’s short fiction from Small Beer Press. The book contained nine stories (three original)

  and came with glowing quotes from The Village Voice, New York Magazine, Michael Chabon and China Miéville, amongst others. A set of playing cards, also illustrated by Jackson,

  was used to promote the book.




  Published by Westwood St Thomas School/Beccon Publications in a 125-copy numbered hardcover edition signed by all the contributors (which quickly sold out) and a 800-copy paperback edition

  signed by the author, Black Dust & Other Tales of Interrupted Childhood contained three reprint stories by Graham Joyce, selected by editor Bob Wardzinski along with an Introduction by

  Mark Chadbourn, additional contributions by Jeffrey Ford and Jeff VanderMeer and an Afterword by the author. All the contributors to the book (including designer Michael Marshall Smith, the printer

  and the publisher), donated their work for free to raise as much money as possible to establish a bursary for students at the Nqabakazulu Secondary School near Durban, South Africa.




  From Side Real Press/Northern Gothic and produced with funding from the Arts Council of England, Phantoms at the Phil was a book and CD recording of live ghost story readings by Sean

  O’Brien, Gail-Nina Anderson and Chaz Brenchley at the Literary & Philosophical Society of Newcastle-upon-Tyne in 2004. Limited to 300 numbered and signed hardcover copies, the slim volume

  included an introductory essay by Ramsey Campbell about his own spooky encounters.




  Al Sarrantnio’s The Pumpkin Boy: A Tale of Halloween, the latest entry in the author’s “Orangefield Cycle”, was the third volume in the Endeavor Press Novelette

  Series. Nicely illustrated by Keith Minnion, with a cover by Alan M. Clark, the book was available in a 200-copy signed limited edition and a $100 lettered edition.




  From Necessary Evil Press, Pieces of Hate was a new novella by Tim Lebbon, in which Gabriel and the demon Temple from the author’s Dead Man’s Hand found themselves

  involved with cutthroat pirates. With an Introduction by Brian Keene and artwork by Caniglia, the slim volume was limited to a signed and numbered edition of 450 softcovers and twenty-six

  hardcovers.




  Boasting an impressive cover illustration by John Picacio, Adventure Vol.1 edited by Chris Roberson was the first volume in a new series of adventure pulp anthologies. It contained

  seventeen original stories by Mike Resnick, John Meaney, Lou Anders, Kage Baker, Paul Di Filippo, Kim Newman, Michael Kurland, Michael Moorcock and the editor himself.




  From Welsh imprint Pendragon Press, Stuart Young’s The Mask Behind the Face was an attractive collection of four stories (two original) with an Introduction by Mark Samuels.




  From the same imprint, Mark West’s In the Rain with the Dead was a first novel about demonic lust that came with enthusiastic quotes from T. M. Gray and Brian Keene, and Liz

  Williams supplied the Introduction to An Occupation of Angels, a new novella about celestial invasion by Lavie Tidhar.




  Published by Cold Spring Press, The Shadow at the Bottom of the World was a “Best of” collection containing sixteen stories and an Introduction by Thomas Ligotti. Edited with

  a foreword by Douglas A. Anderson, most of the stories had been previously collected and were arranged in the order they were written.




  Produced by Biting Dog Press in hand-crafted editions, Jack Ketchum’s Indian fable The Transformed Mouse: A Parable from the Panchatantra was available in a 250-copy signed and

  numbered edition and a twenty-six copy lettered edition, while Edgar Allan Poe’s The Raven was limited to just sixty-five numbered copies with wood engravings by George A. Walker.




  From Ash-Tree Press, Sea Mist contained seventeen stories and was the fifth and final volume in the “Collected Spook Stories” of E. F. Benson, edited by Jack Adrian and

  covering the period 1927 to the author’s death in 1940.




  Mr. Justice Harbottle and Others: Ghost Stories 1870–73 was the third and final volume collecting the supernatural fiction of Joseph Sheridan Le Fanu, edited by Jim Rockhill.




  The Watcher by the Threshold collected all the major supernatural stories (twenty-eight) by John Buchan, with an Introduction by Kenneth Hillier, Secretary of The John Buchan Society.




  First published in 1919, The Motion Demon collected the railroad stories of Polish author Stefan Grabinski, translated by Miroslaw Lipinski and available in an edition of 500 copies.




  Harry Ludlam’s short novel The Coming of Jonathan Smith was originally published in 1964 and was the fourth volume from the “Ash-Tree Press Classic Macabre” paperback

  imprint.




  A man discovered that his dead father had been involved in a blood ritual that had released something evil in Shane Ryan Staley’s novel The Cleansing, published by Bloodletting

  Press,




  British short film writer and director Frazer Lee was the author of Urbane and Other Horror Tales, a collection of four reprint stories and six previously unpublished short screenplays,

  issued in trade paperback format by Robber Baron Productions with a blurb by Tobe Hooper.




  Coming in at a hefty 400 pages-plus, the second volume of editor Mark Pilkington’s Strange Attractor was an impressive-looking volume featuring fiction and articles celebrating

  popular culture by Graham Harvey, John Coulthart, Roger Dobson and many others.




  D.F. Lewis’ fifth “nemonymous” anthology, Nemo Book 5, contained twelve stories whose uncredited authors would be identified in the next volume. Among those revealed to

  have had stories in the 2004 edition were Jay Lake, Keith Brooke, Allen Ashley, Gary McMahon and Andrew Hook.




  Edited by Vincent Sneed, Dark Furies: Weird Tales of Beauties & Beasts was an anthology from Baltimore’s Die Monster Die imprint of fifteen mostly original stories about women

  and monsters, with an Introduction by Adam P. Knave. From the same imprint, The Midnight Hour: Saint Lawn Hill and Other Tales collected eight stories by James Chambers about radio

  personality Madeline Night, with illustrations by Jason Whitley.




  Gauntlet Press published Duel & The Distributor: Stories and Screenplays, which collected two stories and scripts by Richard Matheson, with a Foreword and Afterword by editor Matthew

  R. Bradley and an interview with actor Dennis Weaver.




  Edited with a Preface by Stanley Wiater, Collected Stories Volume 2 contained twenty-nine of Matheson’s short stories written between 1953–58, while Woman was a new

  psychological horror novel by the author, also from Gauntlet. At the launch party in Los Angeles in June, Matheson described it as his “first true horror novel since Hell

  House”.




  From Overlook Connection Press, Jack Ketchum’s Offspring, a sequel to his 1981 novel Off Season (also reissued in an unexpurgated edition with a special Introduction by

  Douglas E. Winter), included a new Author’s Note and Afterword. It was available in a signed limited edition, a 100-copy Sterling Edition, and a fifty-two copy lettered edition in a

  handcrafted black wooden box set with pewter bones for $500.00.




  F. Paul Wilson’s story The Last Rakosh, a “Repairman Jack” tale set in a travelling carnival, was expanded to novella length for its first trade hardcover publication,

  while The Tery from the same author was a SF novel about mutation run amok.




  The Silence Between the Screams collected five horror stories (four original) by Lucy Taylor. A 1,000-copy signed edition was issued under the author’s preferred title, A Hairy

  Chest, a Big Dick, and a Harley, with interior illustrations by Glenn Chadbourne and variant cover art.




  Mort Castle’s 1980s novels The Strangers and Cursed Be the Child were reissued in signed 300-copy hardcover and trade paperback editions.




  A tenth anniversary edition of Phil Nutman’s Wet Work included the original short story, a new Afterword by the author and an Introduction by Douglas E. Winter. Also from Overlook,

  Smothered Dolls by A. R. Morlan and Matinee at the Flame by Christopher Fahy were new collections of short fiction. All three titles were available in trade paperback, as 500-copy

  signed hardcovers or twenty-six copy lettered editions for $300.00 apiece.




  In Guy Adams’ novel More Than This, published in paperback by Humdrumming, children were vanishing in the crumbling seaside resort of Gravestown, and thirteen-year-old Gregory Ashe

  was befriended by the The Magician, a mysterious stranger who could see beyond the limits of reality.




  The Tales of Inspector Legrasse from Mythos Books contained H. P. Lovecraft’s “The Call of Cthulhu” and a further six stories about Inspector Legrasse’s battle

  against the Cthulhu Mythos by C. J. Henderson.




  From Subterranean Press, Caitlín R. Kiernan’s third collection of short fiction, To Charles Fort, with Love, contained thirteen excellent stories, including the original

  “Le Peau Verte”, along with a Preface by the author and an Afterword by Ramsey Campbell. The signed edition was limited to 250 numbered copies and came with a fascinating

  chapbook entitled A Little Damned Book of Days, in which Kiernan reprinted accounts of weird and unexplainable personal encounters.




  After being delayed for a couple of years, Subterranean finally published David J. Schow’s collection Zombie Jam in a signed, limited edition of 750 numbered and twenty-six lettered

  copies. Featuring eight walking dead stories along with a new Introduction and Afterword by the author, the book was nicely illustrated by Bernie Wrightson.




  The Drive-In: The Bus Tour was a new horror novel from Joe R. Lansdale, available as a 1,000-copy signed edition, a 350-copy deluxe edition with added artwork, and a twenty-six copy

  lettered traycased edition.




  Mad Dog Summer and Other Stories collected eight tales (one original) by Lansdale. A 250-copy deluxe slipcased edition was also available containing extra material. Lansdale’s

  The King and Other Stories contained the titular story and seventeen short-shorts (some having previously appeared on the author’s website), illustrated by Glenn Chadbourne. It was

  published in a signed edition of 750 numbered hardcover copies and a fifty-two copy lettered edition.




  Charles de Lint’s Quicksilver & Shadow collected seventeen early stories, while The Hour Before Dawn and Two Other Stories from Newford was a slim hardcover volume

  containing one new tale about a haunted private detective with photo-illustrations by the author.




  Mr. Fox and Other Feral Tales was an expanded version of Norman Partridge’s 1992 collection, containing eleven additional stories, an excerpt from an unpublished zombie novel, a

  Foreword by Edward Bryant, and a new Introduction by the author. It was released in a signed and numbered edition of 750 copies, and as twenty-six signed traycased copies containing an extra three

  stories (two original).




  Originally published as a BBC online serial, Ghosts of Albion: Astray by Amber Benson and Christopher Golden was issued in an edition of 750 numbered and fifty-two lettered editions with

  illustrations by José R. Nieto.




  Bradley Denton’s Laughin’ Boy was a satirical novel about some very different types of superheroes, while Ray Garton’s Night Life was a belated sequel to his

  vampire novel Live Girls. It was published in a 400-copy signed leather-bound edition and a thirteen-copy lettered edition that sold out before publication.




  Edited with an Introduction by Stefan R. Dziemianowicz, The Fear Planet and Other Unusual Destinations contained twenty previously uncollected stories by Robert Bloch and was the first

  volume in “The Reader’s Bloch” series. It was available from Subterranean Press in a signed edition of 750 copies and a twenty-six copy lettered edition with cover art by Gahan

  Wilson.




  From Robert Morgan’s Sarob Press of Wales, Tony Richards’ Ghost Dance was a collection of nine stories and novellas (two original), with an Introduction by Graham Joyce. John

  Glasby’s horror novel The Dark Destroyer, about something old and terribly evil being awakened, was also available from Sarob in limited and signed slipcased editions.




  Basil Copper’s Solar Pons: The Final Cases from Sarob contained five novellas finally appearing in the author’s definitive texts after more than thirty years, along with a

  reprint Sherlock Holmes story. It was limited to 220 hardcover copies and a deluxe edition of fifty-five copies.




  Also by Copper and issued under the Cauchemar imprint in a numbered and signed edition of only 150 copies, Knife in the Back: Tales of Twilight and Torment was a slim volume collecting

  eight horror and suspense stories (six original).




  From Telos Publishing, the new edition of Stephen Gallagher’s 1987 body-hopping serial killer novel Valley of Lights also included a host of bonus material: a new Afterword by the

  author, a film location diary, an interview with Gallagher by Stephen Laws, and the connected short story “Nightmare, With Angel”. It was published in both trade paperback and limited

  hardcover editions.




  In the “Telos Original Novellas” series, Lee Thomas’ impressive vampire tale Parish Damned was set in a small American seaside town invaded by the undead, while Simon

  Morden’s science fiction/horror story Another War involved the discovery of two men who vanished a century before and a machine that could travel between the dimensions.




  Published in hardcover by Robert and Nancy Garcia’s American Fantasy imprint, Invisible Pleasures collected eighteen stories (four original) by Mary Frances Zambreno, with a short

  Introduction by Jane Yolen and a superb cover painting by Douglas Klauba.




  Expanded from a short story, Charlee Jacob’s novel Dread in the Beast was published by Necro Publications in a 400-copy signed trade paperback and 100-copy hardcover edition. Edward

  Lee supplied the Introduction.




  Thicker Than Water from Tigress Press contained nine original vampire stories by Cullen Bunn, J. P. Edwards, Curtis Hoffmeister and Mark Worthen, while from Shocklines Press, Dead

  Souls collected ten stories (six original) by David G. Barnett with an Introduction by Gerard Houarner.




  All Eve’s Hallows was the first novel in Dean Wesley Smith’s exploits of “The City Knights”, a thousand-year-old secret organization charged with protecting

  humanity from the creatures of darkness. Published in trade paperback by Phobos Books, a young female ex-marine confronted the evil sprites that were spreading destruction throughout New York

  City.




  Death Sentences: Tales of Punishment and Revenge collected five stories by Matthew Warner (two original), with an Introduction by Gary A. Braunbeck. It was limited to 250 signed copies

  from Undaunted Press.




  Edited by Harrison Howe, Dark Notes from NJ from the Garden State Horror Writers Press was a softcover anthology inspired by the songs of New Jersey musicians. The book featured fourteen

  original stories, by John Passarella, Mary SanGiovanni and others, including the editor, along with a Foreword by Brian Keene. The inclusion of musician biographies was a nice touch.




  Published by Crescent Books, with support from the Scottish Arts Council, Nova Scotia: New Scottish Speculative Fiction was an anthology of twenty-one new stories and a poem edited by

  Neil Williamson and Andrew J. Wilson, with an Introduction by David Pringle. Contributors included Ken MacLeod, Hal Duncan, Jane Yolen, Charles Stross, John Grant, Jack Deighton and both

  editors.




  Limited to 100 copies, Assembly of Rogues from PurpleRage Productions/Rainfall Books comprised a paperback anthology (thirteen stories), music CD, and DVD interviews with Ramsey Campbell,

  Mark Morris, Graham Joyce, Tim Lebbon, Paul Finch, Peter Crowther, Mark Chadbourn, Simon Clark, John B. Ford, Paul Kane and others.




  Paul van Heuklom and Craig Hargis’ Little Girl Blue from PublishAmerica was an irreverent and humorous novel about New Orleans evil which one commentator apparently described as

  “Clive Barker on crack”.




  From TripleTree Publishing, Ghosts at the Coast: The Best of Ghost Story Weekend Vol.2 edited by Dianna Rodgers was an anthology of twenty-five original stories, and A. S. Mott collected

  five new ghostly tales in Haunting Fireside Stories, published in softcover by Canada’s Ghost House Books.




  The Grinding House, from Australia’s Canberra Speculative Fiction Guild (CSfG) Publishing, collected a mixed bag of nineteen stories (four original, including the title novella) by

  Aurealis Award-winning author Kaaron Warren, with a brief Introduction by Donna Maree Hanson.




  Founders Peter Atkins and Glen Hirshberg took their Rolling Darkness Revue on the road for a second year in October to five California bookstores. Once again combining music

  with fiction readings, guest stars on the “Darkness Rising” tour included Michael Blumlein, Nancy Holder, Robert Masello, Robert Morrish and Tamara Thorne. Earthling Publications

  produced a 250-copy chapbook of mostly original stories, and there was also a T-shirt and button badge available.




  Issued by Earthling as a slim no-frills chapbook produced exclusively for the World Horror Convention in New York City, Blood Tide was a prequel to James A. Moore’s novel Blood

  Red from the same imprint. The publisher also released two other chapbooks at the convention, Little Lost Angel by Erik Tomblin and After the Elephant Ballet by Gary A. Braunbeck,

  and all three titles were limited to just 250 copies.




  Gary Braunbeck also had a chapbook out from Chicago’s Endeavor Press. We Now Pause for Station Identification was limited to 500 signed copies.




  From Borderlands Press, the initial volume in the Dark Voices series was Horn of Plenty by Thomas F. Monteleone. It came with an audio CD recording of the author reading the

  story.




  Published by Shocklines Press in a numbered and signed edition of 225 copies, Steve Rasnic Tem’s A Small Room was about a woman’s secret life. The World Recalled was

  another bizarre story by Tem, issued both in chapbook and hardcover format by Wormhole Books with illustrations (many in full colour) by the author.




  Two Twisted Nuts, from Novello Publishers, featured two testicular terror tales by Jeff Strand and Nick Cato and was limited to 500 copies. From the same publisher and limited to 250

  copies, Right House on the Left included three hysterically haunted tales by Steve Vernon, Mark McLaughlin and L. L. Soares, along with an Introduction by James A. Moore.




  Christopher M. Cevasco’s Lovecraftian short story Dark Heresy was published as an individual chapbook by Paradox Publications, limited to just fifteen copies signed by the author,

  while Through a Glass Darkly was a chapbook by Angeline Hawkes-Craig from Naked Snake Press.




  The second and third volumes in Iguana Publications’ series of chapbooks were Requiem for the Radioactive Monkeys and Bone Ballet, both edited by John Weagly and featuring

  stories by J. A. Konrath, Tina L. Jens, Wayne Allen Sallee, James S. Dorr, Martin Mundt and others. Both booklets were limited to 100 copies a piece.




  Revenant: A Horror Anthology edited by Armand Rosamilia was a thin volume containing five stories, while Beastie and Other Horrific Tales collected six original stories by

  Rosamilia, both from Carnifex Press.




  To celebrate his fiftieth birthday, The King of the Hill reprinted Paul McAuley’s eponymous fantasy story along with an Introduction by Kim Newman and numerous congratulatory

  messages. It was limited to just fifty numbered copies.




  From Iowa imprint Sam’s Dot Publishing, Eeku was a slim collection of “dark scifaiku” by Karen L. Newman, illustrated by 7ARS (Theresa Santitoro) and Sandy DeLuca.




  From PS Publishing, editor Peter Crowther’s perfect-bound PostScripts magazine had three editions and featured more excellent short fiction from Chaz Brenchley,

  Gene Wolfe, Stephen Volk, David Herter, Garry Kilworth, Stephen Baxter, Lawrence Person and the remarkable Joe Hill along with interviews with Lois McMaster Bujold, Richard S. Prather and China

  Miéville. Ramsey Campbell contributed a guest editorial to the fifth issue, which also added a new subtitle to the masthead: The A to Z of Fantastic Fiction. Issues of

  PostScripts were also available in signed, hardcover editions limited to just 150 numbered copies. Subscribers to the magazine also received a special Christmas chapbook by Gene Wolfe.




  Weird Tales managed just a single issue in 2005. At least it featured new stories by William F. Nolan (the first of two parts), Jack Williamson, co-editor Darrell Schweitzer, Clark Ashton

  Smith, Jack Ketchum and Fred Chappell.




  In May, John Gregory Betancourt’s Wildside Press bought Weird Tales outright from Warren Lapine’s DNA Publications and took full control from issue #337 onwards. Betancourt

  re-joined George Scithers and Schweitzer as co-editor of the title, after the trio had originally re-launched the magazine in 1987.




  From Wildside imprint Prime Books, the premier issue of Fantasy Magazine, edited by Sean Wallace, featured fiction from Tim Pratt, Jeffrey Ford, Jeff VanderMeer, Nick Mamatas and the

  excellent Holly Phillips.




  Another new magazine launched in 2005 was William Schafer’s Subterranean, published by Subterranean Press. The first two issues included stories by Norman Partridge, Mark Morris,

  Kealan Patrick Burke, Peter Crowther, Harlan Ellison, Charles Coleman Finlay, Michael Bishop, Robert Silverberg, Joe Hill, Charles de Lint and Jack McDevitt, along with a novel excerpt from Joe R.

  Lansdale, a teleplay by George R. R. Martin, an interview with Thomas Ligotti, and some excellent illustrations. The second issue was a Caitlín R. Kiernan special, with two stories and an

  interview with the author.




  DNA Publications’ long-delayed second issue of H. P. Lovecraft’s Magazine of Horror, edited by Marvin Kaye, was a Richard Matheson special. It featured a previously

  unpublished short story by Matheson, plus an article about his movie adaptations and an interview with the author, along with stories and poetry by Tanith Lee, Ray Russell, Jean Paiva, John Glasby,

  Chris Bunch and H. P. Lovecraft.




  Gordon Van Gelder’s The Magazine of Fantasy & Science Fiction published stories by Alex Irvine, Esther M. Friesner, Ron Goulart, Claudia O’Keefe, M. Rickert, David

  Gerrold, Marc Laidlaw, Scott Bradfield, Steven Utley, Arthur Porges, Bruce Sterling, Joe Haldeman, Terry Bisson, Gene Wolfe, Elizabeth Hand, Jeffrey Ford, Delia Sherman, Geoff Ryman, Sydney J. Van

  Scyoc, Gardner Dozois, Alan Dean Foster and many others, along with the usual review columns by Charles de Lint, Elizabeth Hand, Michelle West, James Sallis, Kathi Maio, Lucius Shepard, Paul Di

  Filippo, Robert K. J. Killheffer and David J. Skal. There were also “Curiosities” columns from Roberto de Sousa Causo, Connie Braton Meek, Bud Webster, Steven Utley, David Langford,

  Paul Di Filippo, F. Gwynplaine MacIntyre, Darrell Schweitzer, Douglas A. Anderson and Dennis Lien.




  The April issue of Shawna McCarthy’s Realms of Fantasy looked at the fantastic art of Gary Gianni and included a new vampire story by Gene Wolfe.




  Richard Chizmar and Robert Morrish published three issues of Cemetery Dance, featuring fiction by Stephen Laws, Scott Nicholson, Sèphera Girón, Kealan Patrick Burke, Joel

  Lane, Eddy C. Bertin, Tim Waggoner, Kim Antieau, Tom Piccirilli, Michael Cadnum, Adam-Troy Castro and a very brief novel excerpt from Stephen King. There were also interviews with Laws,

  Girón, Chelsea Quinn Yarbro, the late Richard Laymon, Tamara Thorne, Carol Serling, Robert McCammon and Melanie Tem, plus the usual departments and articles by Bev Vncent, Thomas F.

  Monteleone, Paula Guran, Michael Marano and John Pelan.




  Andy Cox’s TTA Press managed to turn out two more editions of The 3rd Alternative before announcing that the title of the magazine would be changing to Black Static with

  issue #43. Along with a guest editorial by Joel Lane, these issues featured fiction by Scott Nicholson, Chaz Brenchley and Conrad Williams, an interview with Phil Rickman, and columns by Stephen

  Volk, Allen Ashley and Peter Tennant.




  Also from TTA, Crimewave 8: Cold Harbours contained seventeen often dark stories by Scott Nicholson, Kristine Kathryn Rusch, Steve Rasnic Tem, Stephen Volk, Joel Lane, Joe Hill, Jay

  Caselberg, Darren Speegle and others.




  TTA also published six issues of Interzone, which underwent yet another design change – this time for the better. As the title passed its 200th issue, along with the fiction and

  usual columns, there were interviews with China Miéville, Susanna Clarke (by her husband, Colin Greenland!), Sarah Ash, Richard Calder and Ian R. MacLeod.




  Celebrating its tenth anniversary, the usual two issues of Patrick and Honna Swenson’s Talebones featured fiction and verse by Nina Kiriki Hoffman, James Van Pelt, Ray Vukcevich and

  others, along with an interview with Ben Bova, plus all the usual review columns. Jason B. Sizemore’s new digest publication, Apex Science Fiction & Horror Digest, also featured

  review columns and interviews, plus fiction from James P. Hogan, James R. Cain, Lavie Tidhar, Ken Rand, Tom Piccirilli, J. A. Konrath and Bryan Smith.




  James R. Beach’s Dark Discoveries entered its second volume with two issues featuring stories by James Newman, Jeffrey Thomas, Michael Laimo, Paul Finch and Shaun Jeffrey, along

  with interviews with Thomas, Laimo, Graham Masterton, Brian Keene, Craig Spector, Michael A. Arnzen and Shane Staley of Delirium Books.




  Issue #4 of Marc Shemmens’ The Horror Express was billed as a “Tim Lebbon Special”, and contained two stories, a bibliographic article and an interview with the author.

  Dean Koontz and Amy Grech also contributed stories, and there was the usual book and film reviews and poetry. The following issue contained an even more impressive line-up of contributors,

  including stories by Neil Gaiman, Graham Masterton, Bentley Little and Lavie Tidhar, plus interviews with F. Paul Wilson and Shaun Hutson.




  The fifth issue of Trevor Denyer’s Midnight Street showcased author Tim Lees with two stories, an interview and a bibliography. There was also fiction from Gary Fry, Simon Clark,

  Marie O’Regan and Allen Ashley, an interview with Simon Clark, and a free twenty-page bibliography of Clark’s work, compiled by Tony Mileman.




  The third issue of the revived Argosy, edited by James A. Owen, featured stories by Steve Rasnic Tem, Zoran Kivkovic, Charles Coleman Finlay and Richard A. Lupoff.




  Horror Garage included interviews with Thomas Ligotti, Adrienne Barbeau and Matt Schwartz of Shocklines.com, plus fiction by nobody you probably ever heard of.




  The second digest issue of Allen K’s Inhuman Magazine continued the title’s pulp inspiration with new and reprint stories by Joe R. Lansdale, Elizabeth Massie, Michael Laimo,

  Ramsey Campbell, Thomas F. Monteleone, Brian Lumley and others, all illustrated by editor Allen Koszowski.




  The three issues of William Jones’ Lovecraftian-inspired digest Book of Dark Wisdom: The Magazine of Dark Fiction featured fiction and poetry by David Niall Wilson, Bruce Boston, C.

  J. Henderson, Amy Grech, A. A. Attanasio, Lavie Tidhar, James S. Dorr, J. Michael Straczynski, Tim Curran and John Weagly, amongst others, along with a regular column by Richard A. Lupoff,

  interviews with Ramsey Campbell and Douglas Clegg, plus a couple of full-colour covers by Dave Carson.




  I’m not sure what Lovecraft would have made of Michael Amorel’s Cthulhu Sex Magazine, billed as “The Magazine for Connoiseurs of Sensual Horror”. The latest two

  issues contained the usual mix of stories, verse and artwork, much of the latter quite impressive.




  Edited by Christopher M. Cevasco, the two issues of Paradox: The Magazine of Historical and Speculative Fiction included fiction and poetry by Paul Finch, Carrie Vaughn, D. J. Cockburn,

  Darrell Schweitzer and Jane Yolen, plus an article about history in the works of Robert E. Howard by Patrice Louinet.




  Gordon Linzner’s Space and Time #99 included fiction and poetry by Darrell Schweitzer, Hugh Cook, Uncle River, Mark McLaughlin and W. Paul Ganley, along with the usual variable

  artwork.




  John O’Neill’s always handsome-looking Black Gate: Adventures in Fantasy Literature featured fiction from Iain Rowan, Paul Finch, Jay Lake, Muray Leinster and Charles Coleman

  Finlay, amongst others, along with an interview with Charlene Harris, an interesting overview of the history of Ace Doubles by Rich Horton, and all the usual columns and departments.




  Shar O’Brien’s NFG continued to bill itself as “Writing With Attitude” with fiction and poetry from America, Britain and Canada.




  The London Vampyre Group’s Chronicles changed to a large-size format with full colour covers and included an interview with Kim Harrison, plus articles on the J. S. Le Fanu’s

  Carmilla, Dark Shadows comics, Mona the Vampire and methods of Goth dancing!




  The latest incarnation of Amazing Stories was put on hiatus with the February issue by Paizo Publishing. A spokesperson claimed that the magazine was “unexpectedly

  successful”.




  According to the UK Press Gazette in June, accusations of plagiarism were levelled against British horror film magazine The Dark Side, edited by Allan Bryce, after a high number of

  reviews appeared to have been lifted from horror film websites and allegedly recycled without permission, payment or credit. Although Bryce admitted to the theft, and offered to pay a nominal fee

  to the fans whose thousands of words were appropriated, it was rumoured that “now sacked freelance writer” Gordon Booker was actually a pseudonym for the editor himself.




  Canada’s Rue Morgue continued to be the horror fan’s essential guide to the genre. The glossy monthly magazine featured interviews with Douglas Clegg, Jack Ketchum, Tim

  Lebbon, Thomas Ligotti, Edward Lee, Stephen Jones, Michael Slade, artist Caniglia, Japanese film-makers Shinya Tsukamoto and Takashi Miike, Jess Franco, composer Graeme Revell, John McNaughton,

  Michael Rooker, the late Amando de Ossorio, Stuart Gordon, Mick Garris, Bruce Campbell, Clive Barker, Jake West, and the Brothers Quay, along with articles on H. P. Lovecraft, werewolves and pulp

  magazines.




  Clive Barker was one of the guests at Rue Morgue’s hugely successful Festival of Fear: Canadian National Horror Expo, held in Toronto over 26–28 August. Other celebrities who

  attended included Tony Todd, Linda Blair, Elijah Wood, Gunnar Hansen, Ken Foree, Crispin Glover and Elvira Mistress of the Dark.




  While disgruntled subscribers still waited for their copies of the long-promised Mario Bava book to appear (publication date was delayed yet again, despite an announced September release date),

  Tim and Donna Lucas managed to squeeze out eight of the scheduled twelve issues of Video Watchdog magazine. Along with the usual DVD, video, audio and book review columns, there were

  interesting articles on Ray Harryhausen, Universal’s lesser-known monsters, David J. Schow’s overview of Day of the Triffids, Edison’s silent Frankenstein and an

  appraisal of the first Looney Tunes boxed set. However, we could perhaps have done without the dull interview with Yutte Stensgaard, Larry Blamire’s pointless look at 1950s sci-fi

  heroes, and more inflated Jess Franco coverage.




  Richard Valley’s Scarlet Street came up with a Val Lewton special that included interviews with elusive performers Simone Simon, Elizabeth Russell and Russell Wade.




  Empire magazine’s The Story of Sci-Fi supplement featured contributions from Kim Newman, amongst others.




  Stephen King’s usually insightful column “The Pop of King” in Entertainment Weekly included the author’s thoughts on book critics’ ignorance of popular

  fiction (by way of Tom Wolfe’s latest novel), Bret Easton Ellis, DVD extras, Lost, Halloween and George A. Romero’s Living Dead series, but more often than not it was

  simply lazy lists of the author’s favourite things. At least the magazine also included a fascinating article by Dalton Ross on the making of 1966 cult movie Manos: The Hand of

  Fate.




  The Halloween issue of Publishers Weekly included a short feature by Peter Cannon on specialist Burbank bookstore Dark Delicacies and its co-proprietor Del Howison.




  The Bulletin of the Science Fiction and Fantasy Writers of America featured interesting articles on copyright, literary criticism, starting your own podcasts and blogs (God forbid!),

  writing a book a year, editing your own stories, game novelisations, a tribute to Andre Norton, and the Authors Guild lawsuit against Google over potential copyright violations, along with all the

  usual columns.




  Locus featured interviews with Neil Gaiman, Clive Barker, Susanna Clarke, George R. R. Martin, Tim Pratt, Paul McAuley and MonkeyBrain publisher Chris Roberson, amongst others.




  The three information-packed issues of Barbara and Christopher Roden’s square-bound All Hallows included fiction by Rick Kennett, Reggie Oliver and others,

  articles on Montague Summers, Edgar Wallace, Robert Murray Gilchrist, “The Monkey’s Paw”, Censorship in Australia, What’s the Matter with Helen?, The Monster

  Club and Night Tide, short interviews with Chico Kidd, Guillermo del Toro and Joel Lane, plus the usual columns by Ramsey Campbell, Roger Dobson and Richard Dalby.




  Now a chunky annual anthology, David Longhorn’s Supernatural Tales 9 contained sixteen original stories by Dallas Goffin, Tina Rath, Barbara Roden, Jim Rockhill, Gary Fry, Nina

  Allan, Paul Finch, Michael Chislett and others.




  Issue #26 of Eric M. Heidman’s Tales of the Unanticipated was a perfect-bound issue packed with fiction and poetry by Stephen Dedman, Gerard Houarner, Uncle River, Judy Klass, Mary

  Soon Lee, Laurel Winter, Bruce Boston, G.O. Clark and others, including “Edgar Allen Pooh”!




  From Kelly Link and Gavin J. Grant’s Small Beer Press, the three issues of the literary magazine Lady Churchill’s Rosebud Wristlet featured fiction and poetry by Bruce

  McAllister, Stepan Chapman, Amy Sisson, Diana Pharaoh Francis, David Connerley Nahm and Mary A. Turzillo. There was also a non-fiction piece on The Tenant, and an offbeat comic strip by

  Lawrence Schimel and Sara Rojo.




  Heather Shaw and Tim Pratt’s near-identical publication Flytrap, from Tropism Press, included fiction from Karen Meisner, Jay Lake, Jeff VanderMeer, Jeffrey Ford and Sonya Taaffe,

  poetry by Daphne Gottlieb, and entertaining columns about writing by Nick Mamatas and Jed Hartman.




  Edited by John Benson, the two issues of Not One of Us included fiction and verse by Terry Black, Kevin L. Donihe, Sonya Taaffe and others,




  Published free of charge to promote the website, the quarterly print issues of Whispers of Wickedness contained stories and poetry by Peter Tennant, Rhys Hughes, James Harris, Gavin

  Salisbury and others, along with centrefold news sections. The magazine went to better-quality covers and binding with its Winter 2005 edition and added non-fiction columns to the contents.




  Harlan Ellison’s personalzine Rabbit Hole featured an advance look at the final issue of Dark Horse Comics’ Harlan Ellison’s Dream Corridor, a short piece

  by Terry Dowling about updating The Essential Ellison, and a brief tribute to the late Chris Bunch, along with all the usual news about HE.




  Machenalia was the newsletter of The Friends of Arthur Machen and featured news, articles and letters about the author.




  Under editor Debbie Bennett, Prism: The Newsletter of the British Fantasy Society turned out six bi-monthly issues packed with information. Meanwhile, the Society’s magazine Dark

  Horizons had a new editor, Marie O’Regan, and a new look as the content was expanded from just fiction and poetry to include columns and reviews. Contributors included Tony Richards, Mike

  Chinn and Bob Covington.




  The British Fantasy Society 2006 calendar was an improvement over the previous year’s attempt. Once again edited by Paul Kane and Marie O’Regan, it included short-short horror tales

  by Kelly Armstrong, Clive Barker, Ramsey Campbell, Simon Clark, John Connolly, Christopher Fowler, Neil Gaiman, Stephen Gallagher, Muriel Gray, Stephen Laws, Graham Masterton and Poppy Z. Brite,

  along with artwork from Bob Covington, James Ryman and others. The regular BFS Open Night meetings continued in London, with the Christmas event in early December attracting record numbers.




  Exhaustingly edited by S. T. Joshi and Stefan Dziemianowicz, Supernatural Literature of the World: An Encyclopedia was an impressive and indispensable three-volume

  hardcover set from Greenwood Press that formed an A-Z guide to horror fiction and its practitioners. Along with a Foreword by Ramsey Campbell, the esteemed line-up of contributors included Mike

  Ashley, Leigh Blackmore, Everett F. Bleiler, Rusty Burke, Donald R. Burleson, Peter Cannon, Scott Connors, Paula Guran, Melissa Mia Hall, Don Herron, Ben P. Indick, Stephen Jones, Robert Morrish,

  D. H. Olson, John Pelan, Robert M. Price, Jim Rockhill, Barbara Roden, Christopher Roden, David J. Schow, Darrell Schweitzer, Brian Stableford, Peter Tremayne, Lisa Tuttle, Hank Wagner and Chet

  Williamson, amongst many others.




  Once again edited by Stephen Jones and Kim Newman, with an Introduction by Peter Straub, Horror: Another 100 Best Books was a follow-up volume to the Bram Stoker Award-winning 1988

  compilation, featuring 100 original essays by an all-new line-up of contributors.




  Gina Wisker’s Horror Fiction: An Introduction was a critical guide to the genre covering themes and major authors, published as part of the “Continuum Studies in Literary

  Genre” series.




  Stephen King is Richard Bachman by Michael R. Collings was an updated look at the story behind the author’s alter-ego, available in trade hardcover and a 400-copy limited edition

  signed by Collings, from Overlook Connection Press. In Stephen King: Uncollected, Unpublished from Cemetery Dance Publications, Rocky Wood with David Rawsthorne and Norma Blackburn

  compiled an exhaustive guide to around 100 “lost” works by King that also included a chapter from the author’s unpublished 1970 novel Sword in the Darkness.




  Stephen King’s The Dark Tower: A Concordance: Vol.11 by Robin Furth was a reference guide to the final three books in the series, while The Illustrated Stephen King Trivia

  Book edited by Brian Freeman and Bev Vincent contained more than 1,000 questions, with illustrations by Glenn Chadbourne. It was published by Cemetery Dance Publications as a trade paperback,

  hardcover, and a fifty-two copy lettered traycased edition.




  Compiled and edited by Tim Richmond after a decade’s research, Fingerprints on the Sky: The Authorized Harlan Ellison Bibliography was a fully illustrated reader’s guide

  published by Overlook Connection in trade hardcover, signed limited edition, and a $500.00 lettered slipcased version with additional DVD.




  Although written during its subject’s lifetime, John Gawsworth’s biography The Life of Arthur Machen finally saw print from Tartarus Press and was available as part of the

  annual subscription to The Friends of Arthur Machen.




  Jason Colavito’s The Cult of Alien Gods: H P. Lovecraft and Extraterrestrial Pop Culture tied contemporary alien mythology into Lovecraft’s stories and concepts, while H P.

  Lovecraft in Popular Culture: The Works and Their Adaptations in Film, Television, Music and Games by Don G. Smith was a critical bibliography from McFarland & Company.




  The Lovecraft Lexicon: A Reader’s Guide to Persons, Places and Things in the Tales of H. P. Lovecraft was an encyclopaedic guide by Anthony Pearsall. Originally published in 1991

  and translated by Dorna Khazeni, H P. Lovecraft: Against the World, Against Life was a critical essay by French novelist Michel Houellebecq that came with an Introduction by Stephen King and

  two stories by Lovecraft himself.




  Edited with an Introduction by S.T. Joshi and David E. Schultz, Letters from New York collected letters written by H. P. Lovecraft while he was living in New York and was the second

  volume in the “Lovecraft Letters” series from Night Shade Books. Also edited by Joshi and Schultz, and available from Hippocampus Press as a print-on-demand edition, Letters to

  Rheinhart Kleiner collected letters from Lovecraft to one of his earliest correspondents, along with an essay by Kleiner and poems from both writers.




  Edited with a Preface by Michael H. Hutchins for PS Publishing, A Reverie for Mister Ray: Reflections on Life, Death, and Speculative Fiction was a hefty collection of nearly seventy

  essays and reviews by Michael Bishop, with an Introduction by Jeff VanderMeer.




  Bradbury Speaks: Too Soon from the Cave, Too Far from the Stars was a collection of thirty-seven essays (twelve original), and The Bradbury Chronicles: The Life of Ray Bradbury was

  an authorized biography by Sam Weller, billed as “predicting the past and remembering the future”. The book included notes, an index and a selected bibliography.




  Wonder’s Child: My Life in Science Fiction was a softcover reissue by BenBella Books of Jack Williamson’s Hugo Award-winning 1984 autobiography, with an additional twenty

  years of new material, a portion of the author’s diary from World War II and a new Introduction by Mike Resnick. The 97-year-old Williamson even had a new SF novel out in 2005, entitled

  The Stonehenge Gate.




  More Giants of the Genre, from print-on-demand publisher Wild-side Press, collected twenty-three new and reprint interviews by Michael McCarty with Whitley Strieber, Laurell K. Hamilton,

  Joe R. Lansdale, Graham Masterton, Stephen Jones, Charles Grant, Terry Pratchett, Ingrid Pitt, Harlan Ellison, William F. Nolan, John Carpenter, Richard Matheson and others, including controversial

  mentalist The Amazing Kreskin.




  Lorna Jowett’s Sex and the Slayer: A Gender Studies Primer for the Buffy Fan was a critical examination of Buffy the Vampire Slayer published by Wesleyan University Press.

  From McFarland, Jess Battis’ Blood Relations: Chosen Families in Buffy the Vampire Slayer and Angel examined the concept of families in the TV shows.




  Facts on File/Checkmark Books published Rosemary Ellen Guiley’s The Encyclopedia of Vampires, Werewolves, and Other Monsters, which featured a Foreword by Jeanne Keyes

  Youngson.




  2005 was the year of Peter Jackson’s King Kong. Christopher Golden wrote the tie-in novelisation, while Matthew Costello’s King Kong: The Island of

  the Skull was an official prequel to Jackson’s remake. Russell Blackford’s Kong Reborn was a sequel to the original movie, with scientists cloning a new “Eighth Wonder of

  the World”.




  Delos W. Lovelace’s 1932 novelisation of the original King Kong was reissued by a number of publishers on both sides of the Atlantic. The Underwood Books edition included four

  illustrations by Frank Frazetta, Dave Stevens, Jon Foster and Ken Steacy, and the Grosset & Dunlap edition featured four pages of stills from the original RKO movie. The Random House trade

  paperback included a new Preface by Mark Cotta Caz and an Introduction by Greg Bear, while the compact edition from Gollancz, with a new Afterword by Stephen Jones, was only the second time that

  the book had appeared in hardcover in Britain.




  With a Foreword by James V. D’Arc, Merian C. Cooper’s King Kong was basically a pointless expansion of Lovelace’s novelisation (including inconsistencies) by artist Joe

  DeVito and Brad Strickland for St. Martin’s Press. Kong: King of Skull Island, a sequel from the same team, appeared from Dark Horse Comics/DH Press with an Introduction by Ray

  Harryhausen.




  Other film tie-ins included Constantine and Doom by John Shirley, Serenity by Keith R. A. DeCandido, Aliens: Original Sin by Jan Michael Friedman and Underworld:

  Evolution by Greg Cox. Matthew Stover’s novelisation of Star Wars III: The Revenge of the Sith reached #2 in the British best-seller charts, and Yvonne Navarro’s 2005

  novelization of Elektra was re-issued as a hardcover by the Science Fiction Book Club (SFBC).




  Vampire Hunter D and Raiser of Gales, both by Hideyuki Kikuchi, were the basis for the Japanese anime film series. Translated by Kevin Leahy and illustrated by Yoshitaka

  Amano, they were published as trade paperbacks by Dark Horse Comics/DH Press.




  The first titles in the Dark Horse “Universal Studios Monsters” spin-offs series included Dracula: Asylum Book One by Paul Witcover, in which the Count exerted his influence

  over Dr. Seward’s Sanatorium, and Michael Jan Friedman’s The Wolf Man: Hunter’s Moon, in which the cursed Lawrence Talbot found himself pursued by a cult of werewolf

  hunters.




  The biggest publisher of film tie-ins was British imprint Black Flame/BL Publishing, whose deal with New Line Cinema resulted in a number of different franchise series. Hockey-masked serial

  killer Jason Voorhees found himself competing against a couple of moralistic murderers in Jason Arnopp’s Friday the 13th: Hate-Kill-Repeat, and the series continued with Scott

  Phillips’ Friday the 13th: Church of the Divine Psychopath and Paul A. Woods’ Friday the 13th: Hell Lake.




  Pat Cadigan adapted the futuristic sequel Jason X, and followed it up with Jason X: The Experiment. In the same spin-off series, a sinister doctor attempted to clone Jason in Nancy

  Kilpatrick’s Jason X: Planet of the Beast, but he was back for Jason X: Death Moon by Alex S. Johnson.




  Sharp-fingered dream-killer Freddy Krueger was the subject of A Nightmare on Elm Street: Suffer the Children by David Bishop, A Nightmare on Elm Street: Dreamspawn by Christa Faust

  and A Nightmare on Elm Street: Protégé by Tim Waggoner.




  New Line’s Final Destination films, about teens trying to cheat Death, were the inspiration for Dead Reckoning by Natasha Rhodes, Destination Zero by David McIntee,

  End of the Line by Rebecca Levene, Dead Man’s Hand by Steven Roman and Looks Could Kill by Nancy A. Collins.




  Aimed at younger children, The Adventures of Sharkboy and Lavagirl: The Movie Storybook by Robert Rodriguez and his eight-year-old son Racer Patrick Rodriguez featured illustrations by

  Alex Toader and was apparently better than the movie that inspired it.




  With the TV show finally coming to an end, Mystic Knoll by Diana G. Gallagher, Changeling Places by Micol Ostow and Picture Perfect by Cameron Dokey took the Charmed

  series over thirty titles.




  Lost: Secret Identity by Cathy Hapka was the first volume in the inevitable TV tie-in series.




  The Triangle by Steve Lyons was a novelisation of the Sci Fi Channel miniseries about the Bermuda Triangle, and Roger Carman’s Dinocroc by Thompson O’Rourke was based

  on the TV movie from the legendary producer.




  Battlestar Galactica by Jeffrey A. Carver was the first tie-in novel based on the Sci Fi Channel’s highest-rated series ever, while Battle-star Galactica: Redemption by actor

  Richard Hatch and Brad Linaweaver was inspired by the original 1970s TV series.




  Buffy the Vampire Slayer: Spark and Burn by Diana G. Gallagher showed that there was still life in the spin-off book series, and Nancy Holder’s Buffy the Vampire Slayer: Queen of

  the Slayers was set after the show had ended.




  Dean Koontz’s Frankenstein Book One: Prodigal Son by Koontz and Kevin J. Anderson was based on the author’s original concept for the USA Network pilot that he disowned. Ed

  Gorman collaborated with Koontz on the second volume, City of Night, and Charnel House published a 750-copy signed edition of Koontz’s unused script, along with twenty-six lettered

  editions costing a cool $1,600.00 each.




  Published as part of the Black Flame/New Line Cinema deal, The Twilight Zone: Upgrade/Sensuous Cindy by Pat Cadigan, The Twilight Zone: Chosen/The Placebo Effect by K. C. Winters

  and The Twilight Zone: Burned/One Night at Mercy by Christa Faust each contained adaptations of two shows from the 1980s revival of the series.




  The success of the BBC’s revival of Doctor Who saw three new hardcover novelisations, Monsters Inside by Stephen Cole, The Clockwise Man by Justin Richards and

  Winner Takes All by Jacqueline Rayner, all enter the UK best-seller charts.




  Hellboy: On Earth as It Is in Heaven by Brian Hodge was based on the comic book series created by Mike Mignola.




  Lucien Soulban’s World of Darkness: Blood In, Blood Out and Greg Stolze’s World of Darkness: The Marriage of Virtue and Viciousness were both based on the White Wolf

  role-playing game Vampire: The Requiem.




  From HarperCollins imprint William Morrow, MirrorMask: The Illustrated Film Script of the Motion Picture from The Jim Henson Company by Neil Gaiman and Dave McKean was a

  hefty oversized hardcover that included material from the fantasy film of the same title. The UK edition published by Headline/Review had some subtle differences and was, if anything, even more

  attractive.




  Published by BenBella Books, King Kong is Back! edited by David Brin was subtitled An Unauthorized Look at One Humongous Ape and contained nineteen original articles about the King

  of Skull Island by Adam-Troy Castro, Keith R. A. DeCandido, David Gerrold, James Gunn, Robert Hood, Paul Levinson, Steven Rubio, George Zebrowski and others, including Bob Eggleton, who also

  contributed the illustrations.




  Edited by Karen Haber for Pocket Books, Kong Unbound collected fifteen essays about the original film by Jack Williamson, Richard A. Lupoff, Esther Friesner and others, along with a

  Preface by Ray Harryhausen and an Introduction by Ray Bradbury.




  From Titan Books, Tim Burton’s Corpse Bride: An Invitation to the Wedding was a beautifully produced, full colour behind-the-scenes guide to the stop-motion animated film, with text

  by Mark Salisbury and a brief Introduction by Burton himself.




  The Art of Batman Begins: Shadows of the Dark Night by Mark Cotta Vaz was a nicely-designed but overpriced showcase from Titan, featuring concept designs, storyboards and stills from the

  latest attempt to revitalize the Batman franchise. Denis Meikle’s The Ring Companion looked at Hideo Nakata’s original film, the sequels and remakes, and its influence on

  other J-horror titles.




  Also from Titan, The Art of Wallace & Gromit: The Curse of the Were-Rabbit was a look at the making of the Aardman Animation film by Andy Lane and Paul Simpson, while Brian J.

  Robb’s Counterfeit Worlds: Philip K. Dick on Film explored the many and varied adaptations of the troubled science fiction author’s work.




  The British Film Institute continued its series of “BFI Film Classics” with a look at Carl Theodor Dreyer’ silent Vampyr by RSC dramatist David Rudkin.

  Telefantasy by Catherine Johnson studied the place of fantasy, SF and horror in British and US television, and “BFI TV Classics”, celebrating key television programmes and

  series, was launched in December with critical readings of Buffy the Vampire Slayer by Anne Billson and Doctor Who by Kim Newman. Both small-size paperbacks included notes, episode

  credits and indexes, and were profusely illustrated with stills.




  From Tomahawk Press, Tony Earnshaw’s Beating the Devil: The Making of Night of the Demon was an in-depth look at the making of Jacques Tourneur’s classic 1957 film, based on

  M. R. James’ “Casting the Runes”.




  Alec Worley’s Empires of the Imagination: A Critical Survey of Fantasy Cinema from Georges Méliès to The Lord of the Rings was an illustrated guide to fantasy films

  from McFarland & Company, with an Introduction by Brian Sibley. Also from McFarland, Earth vs. the Sci-Fi Filmmakers was a further collection of twenty interviews with veteran

  personalities conducted by Tom Weaver. The Mexican Masked Wrestler and Monster Filmography was a useful compendium from Robert Michael “Bobb” Cotter, while Bonnie Noonan’s

  Women Scientists in Fifties Science Fiction Films was perhaps aimed at an even more exclusive readership.




  From Telos Publishing, Back to the Vortex: The Unofficial and Unauthorised Guide to Doctor Who was a hefty reference book by J. Shaun Lyon with a very brief Foreword by TV producer Philip

  David Segal, while The Handbook by David J. Howe, Stephen James Walker and Mark Stammers was an unauthorised guide to the production of the original Doctor Who series.




  David Mclntee’s Beautiful Monsters was an unofficial guide to the Alien and Predator film series from the same imprint. Unfortunately, because these titles were

  unauthorised companions, the books suffered from not having any licensed illustrations.




  British publisher Chrysalis sold its books group in 2005, which included fantasy art imprint Paper Tiger, to a management group. The new company was called Anova Books.




  Nicely produced in a square hardcover format, Arts Unknown: The Life & Art of Lee Brown Coye from NonStop Press featured more than 350 illustrations by the legendary regional and pulp

  artist, beautifully reproduced in colour and black and white, with text and a selected bibliography by Luis Ortiz.




  Spectrum 12: The Best in Contemporary Fantastic Art was, as usual, edited by Cathy Fenner and Arnie Fenner for Underwood Books. Among the 273 artists featured were Donato Giancola, John

  Picacio, Dave McKean, Brom, Gary Gianni, Michael Whelan, Charles Vess, Leo and Diane Dillon, Todd Lockwood and Kent Williams, along with a comprehensive review of the year and a profile of Grand

  Master recipient H. R. Giger by Harlan Ellison.




  Edited and written by J. David Spurlock, Grand Master of Adventure Art: The Drawings of J. Allen St. John was a stunning collection of black and white drawings, many of them based on the

  work of Edgar Rice Burroughs.




  Available from Rizzoli as an oversized art book, Clive Barker: Visions of Heaven and Hell contained more than 300 drawings and paintings with commentary by Barker and an Introduction by

  Joanna Cotler. A deluxe slipcased edition was also available for $250.00.




  The World of Kong: A Natural History of Skull Island used designs from the new movie to create a nature guide to the many strange creatures that inhabited Kong’s home. Weta Workshop

  also produced a 500-copy print of New Zealand illustrator Gus Hunter’s concept art from King Kong as a signed full-colour lithograph, matted and framed with a brass plate and shell

  cases fired by actors during the filming.




  IMAGO was a disappointing selection of colour artwork and previously unpublished drawings and preliminary sketches by Jim Burns, issued in an interesting hardcover format by Heavy Metal

  and Titan Books.




  A group of toys defended their young owner from The Pluckier in the first illustrated novel by artist (Gerald) Broom.




  Grips Grimly applied his macabre artwork to “The Black Cat”, “The Masque of the Red Death”, “Hop-Frog” and “The Fall of the House of Usher” in

  Edgar Allan Poe’s Tales of Mystery and Madness, while Edgar Allan Poe: The Fall of the House of Usher and Other Tales of Terror collected four stories adapted by Richard

  Margopoulos and illustrated by Richard Corben.




  Compiled by Doug Ellis for his Tattered Pages Press imprint, Virgil Finlay: The Art of Things to Come was a spiral-bound portfolio of rarely-seen illustrations that the legendary artist

  produced for the Science Fiction Book Club’s bi-monthly newsletter between 1959–70. It was published in an edition of just 100 numbered copies, of which fifty-five were distributed

  amongst the Comic and Fantasy Art Amateur Press Association.




  Published in compact hardcover format by Fantagraphics Books, Muzzlers, Guzzlers and Good Yeggs collected four true crime stories by cult artist Joe Coleman, whose work has been

  described as “a blend of Breughel and the E. C. horror comics of the 1950s”.




  Although disappointingly not compiled in chronological order, Batman: Cover to Cover was still a superb full-colour selection of more than 250 of the greatest comic book covers featuring

  the Dark Knight, from DC Comics. It also featured written contributions from Brian Bolland, Neil Gaiman, Chip Kidd, Denny O’Neil, Alex Ross, film director Christopher Nolan, 1960s TV Batman

  Adam West, and the voice of the animated Joker, Mark Hamill.




  In an effort to combat falling sales and escalating costs, both DC Comics and Marvel revamped their lines, bringing in new creative teams to work on high-profile titles. DC

  once again tinkered with its whole universe with its Infinite Crisis series, while Marvel did much the same for X-Men with its House of M sequence. Marvel also got Stephen King

  involved in a Dark Tower spin-off, while Lost’s co-creator Damon Lindelof scripted a Wolverine/Hulk team-up.




  In January, Stan Lee won his lawsuit against Marvel Enterprises, Inc. for breach of contract, after the company rejected his claim for a 10 per cent share of earnings from film and TV spin-offs

  featuring the characters he helped to create. The 82-year-old Lee was set to earn millions of dollars from the US district judge’s ruling. However, Marvel announced that it planned to appeal

  the court’s decision. Around the same time, the company entered into long-term publishing deals with four book imprints to exploit Marvel characters.




  Grant Morrison’s revisionist Seven Soldiers miniseries featured a group of DC Comics’ lesser characters, such as Zatanna, Shining Knight, Klarion the Witch Boy and Mister

  Miracle.




  The Matrix creators The Wachowski Brothers scripted the third issue of Doc Frankenstein, illustrated by co-creator Steve Skroce and published by Burlyman Entertainment.




  From Dark Horse Comics and based on the Sci Fi Channel movie, Man with the Screaming Brain was a horror-comedy miniseries by Bruce Campbell and David Goodman, with variant covers by Mike

  Mignola, Eric Powell, Humberto Ramos and Phil Noto.




  Based on Rupert Wainwright’s remake of the John Carpenter film, The Fog from writer Scott Allie and artist Todd Herman chronicled the Chinese curse that set in motion the events in

  the new movie. Mike Mignola again did the cover.




  The Dark Horse Book of the Dead contained nine horror strips by Mignola, Kelley Jones, Pat McEown and others, along with Robert E. Howard’s 1933 story “Old Garfield’s

  Heart”, illustrated by Gary Gianni.




  The Dweller in the Pool and Other Stories, Brothers of the Blade and Other Stories and Riders of the River-Dragons and Other Stories were the seventh, eighth and ninth

  compilations in Dark Horse Books’ The Chronicles of Conan series. Each volume reprinted more original Marvel strips (including one based on a Gardner F. Fox “Kothar” novel)

  with remastered colour and more fascinating Afterwords by original writer Roy Thomas.




  Inspired by Robert E. Howard’s sword-wielding heroine, Dynamite Entertainment launched Red Sonja: She-Devil with a Sword with five variant covers by Michael Turner, Paolo Rivera,

  Joseph Michael Linsner, John Cassaday and Alex Ross. Also from Dynamite, Re-Animator Returns! was based on the H. P. Lovecraft-inspired film series.




  Del Rey Books brought Richard Corben’s Werewolf and Edgar Allan Poe graphic novels back into print, along with Spanish artist Fernando Fernandez’s Dracula.




  From Heavy Metal came an all-new version of Dracula, while dark forces conspired to raise the Count from his unholy slumber in Castlevania: The Belmont Legacy, written by Marc

  Andreyko and illustrated by E. J. Su for IDW Publishing. Jason Henderson’s Sword of Dracula set the Count up as a target for the military.




  Angel: The Curse was a five-part story from IDW, set after the finale of Joss Whedon’s now-defunct vampire TV series. Spike: Old Times was a one-shot spin-off featuring the

  undead Brit, released in August, while the three-part Serenity filled in the gap between Whedon’s cancelled Firefly TV show and the movie version he directed.




  In June IDW added a comic book of Shaun of the Dead to its already busy line-up. The four-issue series was scripted by editor-in-chief Chris Ryall and illustrated by Zach Howard. Titan

  Books collected the strip as a “director’s cut” graphic novel.




  Silent Hill: Dead/Alive was a new five-part miniseries from writer Scott Ciencin and artist Nick Stakal featuring an evil eight-year-old attempting to gain power over the eponymous

  haunted town.




  Clive Barker’s Thief of Always was a graphic novel compilation of the three comic books scripted by Kris Oprisko and illustrated by Gabriel Hernandez.




  Masters of Horror was a new title from IDW Publishing to tie-in with the Showtime anthology series created by Mick Garris. The first issue, based on a Joe R. Lansdale story, featured two

  variant covers, and the book was also available in an edition signed by director Don Coscarelli.




  Steve Niles’ Frankenstein was the first volume in IDW’s Little Book of Horror specially-sized hardcovers, with Scott Morse illustrating the prose adaptation. A new

  translation of Alex Baladi’s graphic novel Frankenstein: Now and Forever, first published in France in 2001, appeared from Typocrat Press, while Frankenstein: The Graphic Novel

  was adapted by Gary Reed and Frazer Irving from Mary Shelley’s novel, from Puffin.




  Brian Pulido scripted the first issues of A Nightmare on Elm Street, Friday the 13th, Texas Chainsaw Massacre and Jason X from Avatar Press and New Line

  Cinema’s “House of Horror” imprint.




  Still trading on his credit as co-creator of Night of the Living Dead more than thirty-five years later, John Russo’s Escape of the Living Dead was a five-issue series from

  Avatar with artwork by Dheeraj Verma. The book came with regular and wrap covers or terror and gore covers, as did Species Special #1 written by Brian Pulido.




  Titan Books continued its reprints of Peter O’Donnell and Jim Holdaway’s black and white newspaper strips with Modesty Blaise: Bad Suki, with a new Introduction by artist

  Walter Simonson. Spanish artist Enric Badia Romero took over the strip in 1970 and the first full volume of his work was collected as Modesty Blaise: The Green-Eyed Monster.




  From the same imprint, the series of full-colour hardcover reprints of Frank Hampson’s Dan Dare: Pilot of the Future strips from the 1950s UK comic Eagle continued with

  Marooned on Mercury, Operation Saturn Parts 1 and 2 and Prisoners of Space, with Introductions by Queen guitarist Brian May, Philip Pullman, Steve Holland and Sir Tim

  Rice, respectively.




  Titan also began a series of welcome hardcover collections of black and white strips from the classic 1960s British boy’s comics, Lion and Valiant. The Spider: King of

  Crooks by Jerry Siegel, Ted Cowan and Reg Bunn showcased the first three adventures of the brilliant megalomaniac and his paralysing gas guns, while The Steel Claw: The Vanishing Man by

  SF author Ken Bulmer and Jesús Blasco chronicled the exploits of invisible man Louis Crandell.




  Steve Dikto: Space Wars collected various sci-fi strips by the co-creator of Spider-Man in both hardcover and softcover.




  Published as an oversized hardcover, David Britton’s designed-to-shock Fuck Off and Die was illustrated in colour and black and white by Kris Guidio and included digs at Terry

  Pratchett and James Herbert.




  In March, Walt Disney and the Weinstein brothers announced that they would abandon their twelve-year-old Miramax partnership at the end of September. Disney would retain the

  film library of more than 500 titles, while the Weinsteins would keep the ongoing projects. The Miramax Books imprint was absorbed into Hyperion.




  An even bigger upset occurred in December when Viacom’s Paramount Pictures agreed to buy DreamWorks SKG for $1.6 billion. Created eleven years earlier by Steven Spielberg, David Geffen and

  Jeffrey Katzenberg as an alternative to Hollywood’s established studios, DreamWorks reportedly could not produce enough movies to become a major distributor.




  For much of 2005, Hollywood suffered its worst year at the box-office for twenty years. Despite an increase in ticket prices, takings throughout the year in America were down 10 per cent on

  2004. This followed a lacklustre summer in which the top ten box-office gross was down a quarter on the previous year, and many hyped-up blockbusters opened strongly but quickly died following

  negative word of mouth. Just five films, including Star Wars Episode III, War of the Worlds and Batman Begins, accounted for one-third of the whole season’s profits. In

  Britain, grosses were only down 4 per cent on the previous year.




  However, the box-office was given a late boost at the end of the year with the Christmas release of The Chronicles of Narnia: The Lion, the Witch and the Wardrobe and Peter

  Jackson’s three-hour remake of King Kong. As it turned out, Disney’s family-friendly Narnia beat out the over-hyped Kong, taking more than $450 million world-wide

  to the latter’s disappointing $222.5 million.




  In fact, the year’s most successful film in America was George Lucas’ Star Wars Episode III: Revenge of the Sith, followed by Harry Potter and the Goblet of Fire at #2,

  War of the Worlds at #3, The Chronicles of Narnia at #4, Charlie and the Chocolate Factory at #6, Batman Begins at #7 and Madagascar at #8. In the UK, Harry

  Potter (with a world-wide gross of $535 million) just edged out Star Wars to take the top slot, and Wallace & Gromit: The Curse of the Were-Rabbit and Nanny McPhee also

  both made the top ten (at #4 and #10, respectively).
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