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				Preface

				The intention of this book is to help you discover Montréal, “the city of a hundred bell towers1”, through its missionary origins and its rich and prestigious religious heritage. Whether your interest lies in history, religion, sacred art or architecture, this guide is an indispensable reference to current and repurposed places of worship in Montréal and its environs. From the churches and chapels, places of pilgrimage, and cemeteries that speak of the city’s Christian origins to the synagogues and temples that reveal its past and present diversity, the 11 tours suggested will reveal a multi-confessional heritage that is astonishingly rich in history and architectural wonders.

				While not at all exhaustive, the tours proposed in this guide are a way to discover or rediscover Montréal’s religious heritage over the decades, its architectural styles, the blending of religions and the distinctive characters of its different territories and communities. As you travel through time, discovering the history revealed in these religious buildings’ architecture and artwork, you’ll get to know the fascinating story of how Montréal and its neighbourhoods have grown, developed, evolved, and welcomed newcomers.
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					The gardens at Saint Joseph’s Oratory of Mount Royal. © Tourisme Montréal/Eva Blue

				

				From east to west and north to south, you’ll encounter traditional architectural styles (neomedieval, neoclassical, Baroque Revival, Romanesque Revival, etc.) and modern places of worship that demonstrate the daring and ingenuity of contemporary designers.

				You’ll visit places that are rich in history, such as the Église de la Visitation-de-la-Bienheureuse-Vierge-Marie, the Maison Saint-Gabriel and the Saint-Sulpice Seminary; iconic monuments such as Notre-Dame Basilica, Mary Queen of the World Cathedral and Saint Joseph’s Oratory of Mount Royal; and a profusion of neighbourhood churches and other places of worship, hidden treasures tucked away inside their own communities.

				Much of this guide has been devoted to buildings designed by resolutely modern architects. This little-known modern religious heritage shows off how these talented architects have reinvented religious tradition by using daring and unusual shapes, contemporary materials, carefully planned natural light, and new ways to configure space. Many of these often overlooked modern religious buildings are inspired by the works of famous architects such as Frank Lloyd Wright and Félix Candela.

				Some of the tours in this guide will also reveal projects that have converted historic religious buildings into community spaces for meeting and discussion and showcases for creating and spreading culture (libraries, museums, theatres, etc.). You’ll discover how carefully planned renewal projects have protected these valuable parts of our urban heritage from deterioration and even demolition, keeping these reinvented spaces at the heart of their neighbourhoods’ social and community life.

				1 This expression is attributed to the writer Mark Twain, who used it to describe Montréal on his first visit to the city in 1888.

			

			
				

				Montréal’s Religious Heritage…

				Precious Monuments and Historic Sites 

				
						
Maison de Mère d’Youville, which preserves the memory of St. Marguerite d’Youville, who founded the Grey Nuns in 1737 (Click here)

						
Saint-Sulpice Seminary, a major heritage building constructed between 1683 and 1685 (Click here)

						The Notre-Dame-de-Bon-Secours Chapel, nicknamed the Sailors’ Church (Click here)
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					The bell tower of the Notre-Dame-de-Bon-Secours Chapel. © iStockphoto.com/UpdogDesigns

				

				
						
Église du Gesù, a place of worship that marked the Jesuits' return to Québec in 1842 (Click here)

						The heritage site of the Religious Hospitallers of Saint Joseph, a monumental religious complex that brought the traditional French hôtel-Dieu hospital to North America (Click here)

						
Maison Saint-Gabriel Museum and Historic Site, a vibrant, living museum that showcases traditional architecture and tells the story of rural life in New France (Click here)

						
Église de la Visitation-de-la-Bienheureuse-Vierge-Marie, Montréal’s oldest extant church (1751) (Click here)

						
Sanctuaire Sainte-Marguerite-d’Youville, a suite of historic buildings dedicated to the first Canadian-born saint (Click here)

				

				Monumental Places of Worship

				
						
Notre-Dame Basilica of Montréal, one of the most beautiful sacred places in the Americas (Click here)

						
Église Saint-Pierre-Apôtre, architect Victor Bourgeau’s masterwork (Click here)

						
Christ Church Cathedral, whose Gothic Revival style contrasts with the postmodern skyscraper that towers over it (Click here)

						
Cathedral-Basilica of Mary, Queen of the World and Saint James the Great, a smaller scale replica of Saint Peter’s Basilica in Rome (Click here)
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					The dome of the Cathedral-Basilica of Mary, Queen of the World and Saint James the Great. © iStockphoto.com/gregobagel

				

				
						
Saint Joseph's Oratory of Mount Royal, the majestic pilgrimage site that dominates the city (Click here)

						
Église Saint-Enfant-Jésus du Mile End, whose spectacular facade is unquestionably the most lavish in the city (Click here)

						
Co-Cathedral of Saint-Antoine-de-Padoue, often compared to the renowned Chartres Cathedral (Click here)

				

				Emblems of Montréal’s Cultural Diversity

				
						
Temple Solomon Synagogue, which has the oldest interior of any synagogue in Montréal (Click here)

						
Gurudwara Sahib Québec-Montréal, a Sikh temple lodged in a former Baptist church (Click here)

						The Thiru Murugan Temple, the only temple in Montréal to have been constructed according to the architectural traditions of South India (Click here)

						
Saint-John of Suchawa Bukowinian Greek Orthodox Church of Lachine, a Middle-Eastern-style Orthodox church (Click here)

				

				Exceptional Modern Buildings 

				
						
Église Saint-Jean-Vianney, a remarkable marriage between modernity and liturgy in a dense urban neighbourhood (Click here)

						
Église Saint-Esprit de Rosemont, widely considered the city’s religious Art Deco masterpiece (Click here)

						
Église Saint-Jean-Baptiste-de-la-Salle, a contemporary place of worship inspired by the Modernist movement, which started in the 1950s (Click here)

						
St. Edmund of Canterbury Church, whose elegant lines and unusual structure make it stand out immediately (Click here)

						
Église Notre-Dame-d’Anjou, which surprises with its audacious architectural shapes (Click here)

						
Église Notre-Dame-du-Bel-Amour, one of architect Roger D’Astous’ first creations (Click here)

						
Église Notre-Dame-de-Pompéi, with its unique saddle-shaped roof (Click here)

				

				Sublime Interior Decors 

				
						The sumptuous and dazzling interior of Notre-Dame Basilica of Montréal (Click here)

						The lavishly decorated interior of Saint Patrick’s Basilica (Click here)

						The interior decoration of the Chiesa della Madonna della Difesa, a work by Guido Nincheri whose fabulous (and controversial) mural in the apse depicts over 200 characters (Click here)

						The monumental interior of the Église Saint-Jean-Baptiste (Click here)

						The magnificent Art Deco–style Église Saint-Esprit de Rosemont (Click here)

						The sumptuous interior of the Église du Très-Saint-Nom-de-Jésus, ablaze with 24-karat gilding (Click here)

				

				Remarkable Artworks

				
						The gigantic bronze altarpiece in the Notre-Dame du Sacré-Cœur Chapel at Notre-Dame Basilica, created by Charles Daudelin (Click here)

						The religious Tiffany stained glass found in the former Erskine and American United Church, the largest collection of its kind in Canada (Click here)

						The stained-glass windows, murals, Way of the Cross and furnishings of the Église Saint-Léon de Westmount, all designed by Guido Nincheri (Click here)

						The Apotheosis of the Virgin Mary, a massive frieze depicting 324 life-size figures created by sculptors Carli and Petrucci for the Église de la Nativité-de-la-Sainte-Vierge (Click here)

						The stained-glass windows by Guido Nincheri that surround the choir of the Église Très-Saint-Rédempteur, considered some of the most beautiful in Québec (Click here)

						The huge Apotheosis of St. Joan of Arc by Ozias Leduc, which was reinstalled in the Église Saint-Raphaël-Archange in 2014 (Click here)

				

				Successful Conversions 

				
						The former Église Saint-Jacques, whose remnants have been incorporated into the Pavillon Judith-Jasmin of the Université du Québec à Montréal (UQAM) (Click here)

						The former Église Sainte-Brigide-de-Kildare, part of a project to conserve heritage buildings for social, cultural and community housing use (Click here)

						The former Erskine and American United Church, transformed into an exhibition hall and a concert hall by the Montreal Museum of Fine Arts (Click here)

						The former chapel of the Collège Jean-de-Brébeuf, which now houses the Bibliothèque de théologie de la Compagnie de Jésus (Click here)

						The former Church of the Ascension, an Anglican church that is now home to a public library (Click here)

						The former Église Saint-Jean-de-la-Croix, converted into a residential building (Click here)

						The former First Presbyterian Church, today a complex of 24 housing units called Les Jardins de l’Église (Click here)

						The former Église Saint-Joseph, now home to Le Salon 1861 (Click here)

						The former Église Sainte-Germaine-Cousin, converted into a community hall and daycare centre. (Click here)

						The Musée des Maîtres et Artisans du Québec, a trailblazing example of the preservation and reuse of disused religious buildings in Montréal (Click here)

				

				Inspiring Places for Contemplation

				
						The Gardens of the Way of the Cross at Saint Joseph's Oratory of Mount Royal, a place to reflect and get in touch with nature, as well as to pray and meditate on Christ’s Passion (Click here)

						
Notre-Dame-des-Neiges Cemetery, the largest cemetery in Canada and the third largest in North America (Click here)
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					Notre-Dame-des-Neiges Cemetery. © Tourisme Montréal/Eva Blue

				

				
						
Mount Royal Cemetery, the first burial place to open on the mountain (Click here)

						
Sanctuaire du Sacré-Cœur et de Saint Padre Pio, situated in an exceptional forest setting (Click here)

				

			

			

			

			
				

				About the Author

				[image: Siham-Jamaa.tif]
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					Stained-glass windows at the Notre-Dame Basilica of Montréal. © iStockphoto.com/Lightguard 
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				In the Heart of the Old City

				Duration: 3hrs

				Walking tour (5km)

				This tour is about 5km in length. It begins in the historic district of Old Montreal and continues through the Latin Quarter, finishing in Montréal’s Centre-Sud neighbourhood. Here you’ll discover the exuberant beginnings of the Christian faith in Québec’s largest city, the founding of its first places of worship and parishes, and today’s disenchantment with the church. You’ll visit some of Québec’s most celebrated monuments and some locations that even most Montrealers don’t know, and discover an architectural, cultural and social heritage that will captivate you. 
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						You’ll begin your tour at the Maison de Mère d’Youville, on Rue Saint-Pierre, at the western edge of Old Montréal.

				

				
					Marguerite d’Youville was born Marie-Marguerite Dufrost de Lajemmerais in 1701 in Varennes, Québec. She became part of the Confrérie des Dames de la Sainte-Famille in 1727. During her time with this lay order, she had a mystical encounter with God the Eternal Father. From then on, she showed an unshakeable faith that helped her achieve monumental work, expressing her devotion through compassion and self-sacrifice. Today, her spiritual heritage is regarded by many as the foundation of Québec’s social and community services.

				

				Maison de Mère d’Youville 

				Through its permanent exhibition, In Her Footsteps, the Maison de Mère d’Youville preserves the memory of St. Marguerite d’Youville, who founded the Congregation of the Sisters of Charity of Montréal (also called the Grey Nuns) in 1737.

				[image: Maison-dYouville_02.jpg]

				
					Maison de Mère d’Youville. © Philippe Renault

				

				This former hospital was built by the Charon brothers, and was Montréal’s first charitable institution. When it opened in 1693 it was also known by the names "Maison de Charité" and "Hôpital Général des Frères Charon." In 1747, the colonial officials entrusted it to Mother Marguerite d’Youville, first temporarily, and then permanently in 1753 by means of letters patent.  

				The hospice was in very poor condition when the Grey Nuns took over, but Marguerite d’Youville’s courage and determination turned it around. Financial problems persisted, however, and in 1765, a fire ravaged the property, sparing only the stone walls. The building underwent countless renovations and enlargements before the nuns left in 1871. Part of the hospital was demolished to make way for an expansion of the port. The City of Montréal then decided to extend Rue Saint-Pierre through the former hospital, eliminating half of the old chapel and the eastern portion of the complex. After this, the Grey Nuns decided to build warehouses on the opposite side of the new street to generate revenue to support their mission. Finally, the warehouses were refurbished as the Maison de Mère d’Youville, no longer as a hospital but as a residence for the Grey Nuns order, and in 1981 they moved back in.

				
					In May 2013, the Maison de Mère d’Youville was designated a heritage property by the Ministère de la Culture et des Communications du Québec.

				

				Great benefactors and fervent advocates of social justice, the Grey Nuns provided comfort, care and food to orphans, the elderly, and the destitute. 

				In light of her extraordinary devotional path, Marguerite d’Youville was canonized in 1990 by Pope John Paul II. The tomb of Saint Marguerite d’Youville lies in the Sainte-Anne Basilica in Varennes.

				One of the features of the Maison de Mère d’Youville is the Stone Room, where she served soup to the poor. This meticulously reproduced room is appointed with period decor and furnishings. The faithful can also pray to Saint Marguerite d’Youville in the room where she passed away.

				Along with the Saint-Sulpice Seminary, the former Hôpital Général des Frères Charon is one of the oldest buildings still surviving in Montréal.

				
						After your visit, turn left on Rue Saint-Pierre then right on to Rue Notre-Dame.

				

				Saint-Sulpice Seminary

				Standing next to Notre-Dame Basilica and Place d’Armes, the Saint-Sulpice Seminary was constructed between 1683 and 1685. This major heritage building replaced the first seminary of the Society of the Priests of Saint Sulpice in Montréal, which faced onto Rue Saint-Paul. The plans for the oldest portion, the central body of the building, are attributed to the Sulpician priest François Dollier de Casson (1636-1701), Superior of the Montréal Seminary, while the two wings were added at the beginning of the 18th century by Father François Vachon de Belmont (1645-1732). The right wing ends at the edge of the street and has survived, but the left wing that mirrored it has been demolished. 
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					Saint-Sulpice Seminary. © Flickr.com/Robert Cutts

				

				The entranceway opens onto the interior courtyard of the building and is surmounted by a pediment composed of two lions, between which appear the letters AM. These stand for Auspice Maria (“under the protection of Mary”), a Sulpician motto which refers to their devotion to the Virgin Mary.

				At the top of the Seminary’s facade is a clock tower containing a clock dating back to the early 18th century. The clock face was made in Paris, and until 1814, it was the only public clock in Montréal.

				
					Ever since 1657, the priests serving Notre-Dame Basilica have always been Sulpicians.

				

				The Sulpicians also created gardens in the 18th century, in front of and behind the Seminary. At the front, formal gardens welcome visitors, and to the rear, an orchard and vegetable garden met part of the Seminary’s need for provisions. The layout of aisles and raised beds was inspired by the traditional gardens of France at the time. 

				In 1980, the entire building, with its gardens, was classified as a National Historic Site of Canada, and in 2007 listed under the name “Saint-Sulpice Seminary and its Garden.” In 1985, the Québec government also recognized the seminary as a historic site, the “Site historique du Vieux-Séminaire-de-Saint-Sulpice.”

				
						Now make your way to the Notre-Dame Basilica of Montréal, just a few steps from the Saint-Sulpice Seminary.

				

				
					The first Sulpicians arrived in Montréal in 1657. They played a defining role in the history of the city, which they administered as seigneurs from 1663 until the seigneurial system was abolished on the island in 1854. During this period, they spurred and supported the city’s educational, social, cultural, economic and religious development.

				

				Notre-Dame Basilica of Montréal 

				Rising before you is one of the most moving religious buildings in the city.  Notre-Dame Basilica of Montréal is undeniably one of the most beautiful sacred places in the Americas. Its elegant grandeur and its historic, aesthetic and pastoral value makes it one of Québec’s greatest monuments. A treasure trove of sacred art, Notre-Dame Basilica plays a fundamental role in showcasing and preserving Montréal’s Catholic religious heritage. 

				[image: Basilique-Notre-Dame-de-Montreal_20.jpg]

				
					Notre-Dame Basilica of Montréal. © Tourisme Montréal/Eva Blue

				

				The basilica’s history is interwoven with that of Montréal itself. The building was constructed by the Sulpicians, who oversaw the administration of the city as seigneurs between 1663 and 1854.

				However, the origins of today’s basilica go back to a little wooden chapel dedicated to Our Lady in 1642. This first chapel was served by the Jesuits until the first Sulpician Fathers arrived in Montréal in 1657. The Sulpicians undertook the construction of a new church, between 1672 and 1683, in the Baroque style. Over time, this place of worship was repeatedly modified, reconfigured and enlarged as the population increased.  But by the early 19th century, the church had grown so cramped that a new church was clearly necessary. The basilica was the answer to that challenge.

				 

				
					The basilica’s towers are identical, and stand 64m tall.

				

				The Sulpician Fathers wanted to construct a Catholic church larger than any other place of worship in the Americas, built in an innovative style. Remarkably the architect they chose, James O’Donnell, was an Irish Protestant. 

				The basilica was built between 1824 and 1829 to O’Donnell’s plans. Usually described as Gothic Revival in style, experts now view the basilica as Gothic Regency, a classical style combined with Gothic ornamentation.

				The basilica's facade reflects this co-existence of classical and medieval styles. While the windows and spire give it a Gothic appearance, the symmetry and repetitive pattern of its rectangular elements are more classical. The facade is enhanced with three statues: the Virgin Mary; Saint John the Baptist, patron saint of Québec; and Saint Joseph, patron saint of Canada. As on the Saint-Sulpice Seminary, you will notice the letters A and M, representing the Sulpician motto Auspice Maria.

				The basilica’s two towers, added by architect John Ostell between 1841 and 1843, and the pinnacles at their summits, emphasize the facade's verticality. In 1841, the west tower was given the name “Perseverance,” and in 1843, the east tower was named “Temperance.” The east tower holds a carillon of 10 bells, while the west tower is host to a huge bell named le gros bourdon (“the big bumblebee”).

				The sober, simple facade belies the sumptuous interior, with its dazzling polychrome ornamentation.

				Notre-Dame Basilica’s gorgeous decoration is often described as Romantic in style, a term referring to a widespread artistic movement emerging in the late 18th and early 19th centuries and characterized by the expression of emotions. But it was not always so.

				The basilica’s original interior decoration was considered too austere for the tastes of the Sulpician Fathers, who wanted a church that would move the soul. Renovation work was therefore undertaken between 1870 and 1900, resulting in the masterpiece we see today. As intended by the Sulpician Fathers, the basilica inspires a sense of wonder, evoking the mystery of the Catholic faith. Today, the basilica is an awe-inspiring sanctuary and a symbol of pride for Montrealers.  

				During the renovation work, between 1872 and 1875, Québec architect Victor Bourgeau made several changes to improve the lighting in the nave. He pierced the vaulted ceiling to create three rose windows that dominate the nave. The Gothic ornamentation of the basilica’s interior blends harmoniously with its classical proportions and structure.

				The building’s rectangular plan lacks an apse or transepts. Its floor slopes gently downward towards the choir. The sculpture in the centre of the chancel, depicting the Crucifixion, was created in the round by Henri Bouriché.
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					Notre-Dame Basilica of Montréal. © Tourisme Montréal/Eva Blue

				

				Four scenes from the Old Testament (the sacrifice of Isaac by his father Abraham, Melchizedek's offering of bread and wine, Moses preaching and the high priest Aaron sacrificing a lamb according to the tradition) also adorn the chancel. The top of the altarpiece illustrates Christ blessing the Virgin Mary, patron saint of the basilica.

				The basilica’s rich decoration is infused with strong religious messages. The decor is inspired by the Sainte-Chapelle in Paris, particularly its azure, violet and red polychrome and the gilded patterns on the vault.

				
					James O’Donnell also designed Christ Church in New York City and the First Presbyterian Church in Rochester, New York. O’Donnell was so taken by his work on Notre-Dame Basilica that he converted to Catholicism shortly before his death in 1830, so that he could be buried beneath the basilica, at the foot of the first pillar on the epistle side (the right-hand side when facing the altar).

				

				The basilica's raised pulpit is spectacular. This work, designed by Henri Bouriché with modifications by Victor Bourgeau, was crafted by Louis-Philippe Hébert. The masterpiece of the basilica’s interior, the Chaire de Vérité (“Pulpit of Truth”) is adorned with statuettes, one of which represents Christ preaching. At its foot are statues of the Old Testament prophets Ezekiel and Jeremiah. These works are also attributed to Louis-Philippe Hébert.

				The high altar was designed by Victor Bourgeau, who undoubtedly made the biggest contribution to the basilica’s splendour; the work was carried out by the Ateliers Georges Ducharme. The sculptures are by Henri Bouriché.
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					Notre-Dame Basilica of Montréal’s pulpit. © Tourisme Montréal/Eva Blue

				

				The basilica also houses an impressive collection of paintings and sculptures by such artists as Ozias Leduc (1864-1955), Pier Cloutier (1945-1986), Sylvia Daoust (1902-2004), Elzéar Soucy (1876-1970) and the Italian-born Québec painter Luigi Giovanni Vitale Capello (1843-1902), who created the 12 murals illustrating the life of the Virgin. 

				Commissioned in 1929, the brilliantly coloured stained-glass windows in the nave were created by the workshop of Francis Chigot in Limoges, France. The Mauméjean Brothers in Paris made the stained glass for the windows in the galleries, while the glasswork in the sacristy dates from 1937 and is the work of André Rinuy at the Ateliers d’Art Sacré in Paris. In about 1960, Maison Rault completed the collection with a work of ornamental glass dedicated to the Virgin Mary. This work illuminates the passageway between the church and Notre-Dame du Sacré-Cœur Chapel.
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					Notre-Dame du Sacré-Cœur Chapel. © Flickr.com/Luke H. Gordon

				

				Notre-Dame du Sacré-Cœur Chapel, also known as the “Wedding Chapel,” is at the far end of the basilica, behind the chancel. Designed by architects Perrault and Mesnard, it was inaugurated in 1891, but a fire in 1978 destroyed much of the chapel. The Fabrique de la paroisse Notre-Dame then began a consultation process to look at how the chapel should be restored. The choice to preserve what remained (the side aisles, stairs, and side altars) is an indication of how seriously Montrealers take their heritage. Denis Lamarre, of Jodoin, Lamarre, Pratte & Associates, was eventually mandated to carry out the restoration work. 

				The woodwork was rescued and restored using photographs taken before the fire. When there was not enough available documentation to reconstruct certain items faithfully, they were recreated in a period style. As a result, this extremely interesting chapel displays the principles that would guide several restoration projects of the early 1980s—the incorporation into a heritage setting of rescued and restored elements, and the use of traditional materials for the new components.

				The vault was cleverly redesigned to provide natural light, while the first two levels were restored to the way they were before the fire. However, when the new chapel was opened in 1982, the faithful discovered a bold new centrepiece: an impressive altarpiece made up of 32 bronze panels and illuminated by the daylight coming from the vaulted ceiling. The 18m-tall bronze sculpture by Charles Daudelin represents the human journey to God through life's hardships.

				Created in 1999, the Chapel of the Blessed Sacrament is an ideal place for contemplation. This glazed chapel, separated from the comings and goings of the visitors in the main part of the basilica, is reserved for prayer, and offers worshippers a peaceful space for the adoration of the Blessed Sacrament. Kept in the tabernacle of an altar built in 1926, the Blessed Sacrament is dedicated to Sulpician martyrs who were victims of the September 1792 massacres during the French Revolution.

				
					Since the spring of 2017, Notre-Dame Basilica has hosted AURA, a multimedia show designed by the acclaimed Montréal firm Moment Factory. A stunning light show and orchestral soundtrack create an immersive, spellbinding experience that showcases the basilica’s rich architecture, artworks and ornamentation. The show is presented several nights a week; showtimes vary (www.aurabasiliquemontreal.com/en).

				

				For its part, the St. Marguerite d’Youville Chapel has a gilded high altar whose body was created by Philippe Liébert, with a tabernacle by the Atelier des Écores. Not far away are a chapel dedicated to St. Joseph and the Rosary Chapel, in which the altar’s bas-relief, The Presentation of the Virgin Mary in the Temple, was created by Henri Bouriché. Other chapels are dedicated to St. Anne, the Sacred Heart, St. Marguerite Bourgeoys and St. Jude.
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					Notre-Dame Basilica of Montréal’s organ. © Tourisme Montréal/Eva Blue

				

				The basilica’s Casavant organ was inaugurated in 1891. To create the organ, a four-keyboard instrument that would be the largest in North America, one of the Casavant brothers, owners of the company, travelled to Europe to meet with the most prestigious organ manufacturers on the continent. His meeting with Aristide Cavaillé-Coll, in France, would prove crucial. Cavaillé-Coll was celebrated for such projects as restoring the great organs of the Église Saint-Sulpice and Notre-Dame Cathedral in Paris. Under his influence, the Montreal organ was designed in the symphonic style typical of France. The instrument has 99 stops and 7,000 pipes. With its excellent acoustics, the Notre-Dame Basilica organizes recitals and concerts by prestigious ensembles such as the Orchestre Symphonique de Montréal. 

				A place of worship dear to the hearts of Quebecers and Montrealers the basilica has hosted the national funerals of many key figures, such as Jean Drapeau, Maurice Richard, Pierre Elliott Trudeau and René Angélil, whose marriage to Céline Dion also took place here. In 1984, the basilica welcomed Pope John Paul II, who had granted it the status of Minor Basilica two years previously.

				
						Now head east to Rue Bonsecours and turn right to reach Notre-Dame-de-Bon-Secours Chapel.

				

				Notre-Dame-de-Bon-Secours Chapel 

				The site for the Notre-Dame-de-Bon-Secours Chapel was not chosen randomly: it was set up near a powerful set of rapids at the entrance to the Port of Montréal, known as the Sainte-Marie current. The chapel was a favourite place of prayer for sailors; nicknamed the Sailors’ Church, it tells the story of those who braved the treacherous Atlantic Ocean to settle in Montréal. At the top of the dome stands a huge statue of the Virgin Mary, arms open to the river to welcome the sailors arriving in the port and promising safe journeys to those leaving. This statue, by Philippe Laperle, is almost 8m high; it is flanked by two towers, each crowned by a heralding angel. 

				[image: iStock-114429441.jpg]

				
					The Star of the Sea stands atop the Notre-Dame-de-Bon-Secours Chapel. © iStockphoto.com/aladin66

				

				If you have a head for heights, climb up the tower for amazing views of the river, Old Montréal and the downtown area.

				A stone chapel, Montréal’s first, was built here in 1678, but unfortunately it burned down in 1754 and not replaced until 1771. The current facade was designed by architects Perrault and Mesnard in 1885. The new facade featured a double-lantern bell tower flanked with two side belfries. A statue of the Virgin and Child stands on a cornice above the doorway. The chapel’s rear facade, facing the river, was designed by François-Édouard Meloche. He opted for a Victorian style, giving the small chapel more volume and a more imposing presence.  

				
					Surrounded by angels, the statue atop the dome is also called Star of the Sea (L’Étoile de la Mer), a traditional epithet of the Virgin.

				

				The interior of the chapel is richly decorated. Models of sailing ships, votive offerings from seamen who survived the rough crossings, hang from arches in the vaulted ceiling.

				The chapel has marble altars by C.A. Karsch as well as ceramic tiles and stained glass by Delphis-Adolphe Beaulieu. Its ceiling is decorated with a trompe-l’œil fresco depicting the life of the Virgin Mary, one of the finest works by François-Édouard Meloche. Two cameo paintings by Ozias Leduc hang on the rear wall of the chapel. One is of Paul de Chomedey, Sieur de Maisonneuve, and the other depicts Marguerite Bourgeoys.

				[image: Chapelle-Notre-Dame_12.jpg]

				
					Notre-Dame-de-Bon-Secours Chapel. © Tourisme Montréal/Eva Blue

				

				Several paintings adorn the walls of the apse. In the centre is a depiction of the Assumption of the Virgin Mary, painted in Paris in 1892 by Joseph Saint-Charles. Two smaller canvases by Ozias Leduc, depicting worshipping angels, hang on either side.  

				The chapel also houses the tomb of Saint Marguerite Bourgeoys, founder of the chapel and of the Congrégation de Notre-Dame. Her remains rest in the left-hand altar of the chapel of St. Joseph.

				Under the choir loft is a painting donated in 1849 by Mgr. Bourget, then bishop of Montréal. It marks the end of the typhus epidemic that had struck the city in 1847, unwittingly spread by Irish refugees fleeing famine on cramped, unsanitary “fever ships.” 

				This small church was also the cradle of the English-speaking Catholic community. Many Catholic Irish and Scottish families worshipped here before the construction of Saint Patrick's Basilica, the seat of Montréal’s first English-speaking Catholic parish. 

				The church’s crypt gives access to an archaeological site featuring some of the city’s oldest vestiges, including the foundations of the first chapel.

				A museum recounts the odyssey of Marguerite Bourgeoys and bears witness to the achievements of this remarkable woman. The church also has a small shop where you can purchase books and religious objects, as well as decorative versions of the church’s ship models, as mementos of the “Sailors’ Church.”

				
						Next, make your way to Notre-Dame-de-Lourdes Chapel, on Rue Sainte-Catherine (Berri-UQAM metro station).

				

				
					Marguerite Bourgeoys

					Marguerite Bourgeoys was born in 1620 in Troyes, France. At the age of 20, a mystical experience during a church procession changed her life. It led her to renounce worldly affairs and devote herself to God. At first, she unsuccessfully tried to join a contemplative religious community. Afterwards, she joined a group of lay sisters associated with the cloistered Congrégation de Notre-Dame of Troyes, who worked with the town’s less fortunate. She devoted herself to running this association and working as a teacher of poor children.

					In 1653, she made the perilous journey across the Atlantic at the request of Governor Paul de Chomedey, Sieur de Maisonneuve, who was seeking a teacher for the colony. She became a major figure in the affairs of the settlement and was also responsible for preparing the Filles du Roy for their new roles  (these “King’s Daughters” were young Frenchwomen who were provided with a dowry and sent to find husbands in the New World). Devoting herself to childhood education, she opened Montréal's first free public school in 1658.

					[image: Musee-Marguerite-Bourgeoys_32.jpg]

					
						Inside the Marguerite Bourgeoys Museum. © Tourisme Montréal/Eva Blue

					

					Later on, she began making difficult journeys back and forth to France to recruit companions with the aim of founding a religious community. Together, they formed the nucleus of a community of uncloistered nuns known as the Congrégation de Notre-Dame. The community was not officially recognized until 1698, two years prior to the death of its founder. 

					Summoned to help create a new society, Marguerite Bourgeoys took on the important role of education for the colony's future. The congregation's goal was to give children a practical education while teaching them the fundamental precepts of the Christian faith.

				

				Notre-Dame-de-Lourdes Chapel 

				Notre-Dame-de-Lourdes Chapel has been dedicated to Roman Catholic veneration of the Virgin Mary since it was opened by the Sulpicians in 1881. 

				[image: iStock-153559079.tif]

				
					The statue of the Virgin Mary surmounting the Notre-Dame-de-Lourdes Chapel. © iStockphoto.com/aladin66

				

				In the heart of the Université du Québec à Montréal (UQAM) campus, in the Latin Quarter near the Berri-UQAM metro station, the chapel now moves to the rhythm of the city. In 1975, this Marian oasis became the seat of the parish of Saint-Jacques, also administered by the Sulpicians, when the existing parish church was demolished (except for the bell tower and the south transept) to make way for UQAM’s central pavilion.

				The church has exceptional heritage value, and is the work of Québec architect Napoléon Bourassa (1827-1916), father of Henri Bourassa (journalist and politician) and son-in-law of Louis-Joseph Papineau (politician, lawyer and leader of the Patriotes revolt of 1837). Napoléon Bourassa was assisted by architect Adolphe Lévesque (1829-1913) and by his pupil and friend, sculptor Louis-Philippe Hébert (1850-1917).

				
					The Saint-Sulpice Fathers continue to embrace devotion to the veneration of Mary.

				

				The building was designed in the Romano-Byzantine style. Its facade rises over three storeys and is surmounted by an imposing statue of the Virgin Mary, standing almost 3m tall. Made of bronze and covered in gold leaf, the statue is the work of the Parisian sculptor Joseph Lefèvre (1836-1911). It was installed in 1904 to commemorate the 50th anniversary of the decree establishing the Dogma of Immaculate Conception as church doctrine. The outside of the chapel is also notable for its remarkable dome and the wall cladding of alternating grey stone and white marble.  

				Once inside, visitors are captivated by the church’s magnificent slender vaults, which give the building the soaring appearance of a cathedral.

				
					On average, 2,000 people (1,000 at the masses and 1,000 for prayers and adoration) worship here each week.

				

				The church’s elegant ornamentation forms a graceful, harmonious whole. The ceilings and walls are entirely covered in decoration, created by Bourassa and other talented artists such as Toussaint-Xénophon Renaud (1860-1946) and François-Édouard Meloche (1855-1914).

				[image: ND-Lourdes-fleche-St-Jacques_003.jpg]

				
					The former Église Saint-Jacques (left) and Notre-Dame-de-Lourdes Chapel (foreground). © Philippe Renault

				

				The many small ceiling vaults are painted with Biblical characters, while the cupola over the choir bathes the figure of the Virgin in streams of natural light. The entire cupola is covered with a fresco by Bourassa depicting the Dogma of the Immaculate Conception. 

				Above the altar stands one of the most remarkable works in the chapel: the sculpture representing the Virgin Mary appearing to a kneeling St. Bernadette in Lourdes. Placed against a blue background, it is bathed in sunlight from the many stained-glass windows in the church.  The statue was blessed by Bishop Fabre in 1881. It is the work of Louis-Philippe Hébert, who also sculpted the wooden in-the-round statue of the Archangel Michael, displayed in the east transept, as well as that of St. John in the west transept.

				The altar is framed by two large paintings of the Virgin Mary: The Coronation of Mary and The Assumption of the Immaculate Virgin.

				In addition, the chapel is home to Opus 1, a two-keyboard, 15-stop organ which was the first ever manufactured by the Casavant brothers of Saint-Hyacinthe, in 1880-1881. Napoléon Bourassa designed the original case, which is still preserved in the chapel.  

				Once upon a time, the basement of the chapel was set up to resemble the grotto of Massabielle, in Lourdes, France, where Bernadette Soubirous was said to have seen 18 apparitions of the Virgin Mary. Today, the basement serves as a soup kitchen for the disadvantaged.

				At the inauguration of the chapel, Napoléon Bourassa described it as l’œuvre de ses amours (his labour of love). He devoted eight years to the project, working as architect, sculptor and artist.

				
						After leaving the chapel, make a short stop below the bell tower of the former Église Saint-Jacques. Here once again you’ll see the initials AM (Auspice Maria).

				

				
					Phase 1 of the UQAM campus, including the Judith-Jasmin and Hubert-Aquin pavilions, earned the architects the Prix d’excellence en architecture from the Ordre des architectes du Québec in 1980.

				

				Former Église Saint-Jacques

				Soaring up from Rue Saint-Denis, this historic bell tower and spire, along with a side facade facing Rue Sainte-Catherine (the south transept), are the only elements that remain of the Église Saint-Jacques, which was demolished between 1975 and 1979.

				Today these vestiges have been incorporated into a modern university building, the Pavillon Judith-Jasmin of the Université du Québec à Montréal (UQAM). The bell tower still stands tall and proud, a memorial of the emergence of the city’s Francophone bourgeoisie and the founding of its first cathedral. They bear witness to a history that goes back to the first place of worship built on this site between 1823 and 1825, which became the city’s cathedral after Rome created the diocese of Montréal in 1836.

				A fire that ravaged Montréal in 1852 destroyed the cathedral, which was rebuilt between 1855 and 1857 by the architect John Ostell. Just a year later, in 1858, the new church burned down too; but this time the bell tower and a portion of the facade were saved. They became part of the third church, built between 1858 and 1860 by architect Victor Bourgeau. In 1866, when Bishop Ignace Bourget ordered the construction of a new cathedral (Mary Queen of the World) in the western part of the city, in the Anglophone district, it became a parish church.  

				In 1933, the church suffered yet another fire, but the bell tower, majestic and solid, defied fate once again and survived the flames. The church was rebuilt once more, and in 1967 was recognized as the official church of the World’s Fair (Expo 67), held that year in Montréal (by then it was connected by a tunnel to the nearby metro station!). But by 1975, the church was deconsecrated to make way for the new campus for the Université du Québec à Montréal. The parish was transferred to the nearby Notre-Dame-de-Lourdes Chapel, and the church was almost completely demolished, except for the historic tower and transept.

				The bell tower that remains today facing onto Rue Saint-Denis is in the Gothic Revival style. It was built as part of the second church between 1855 and 1857, and its spire, which gives it its elegant appearance, was added in 1876. Its Gothic Revival design can be seen in the polygonal turrets, the rose window, the pointed arch openings and the pinnacles. Note the weathercock perched on the cross at the top of the bell tower. This is an accurate reproduction, by Claude Huot in 1979, of the original weathercock that was installed here in 1905, but which mysteriously disappeared in 1975.

				Today, the spectacular bell tower also provides a fine example of the integration of historic architecture into new buildings. The project was designed by the architectural firms of Dimitri Dimakopoulos & Associés and Jodoin, Lamarre, Pratte et Associés. The two remaining vestiges of the Église Saint-Jacques are classified as heritage buildings.

				
						After this stop, head east toward the Église Saint-Pierre-Apôtre, on the corner of Boulevard René-Lévesque Est and Rue de la Visitation.

				

				Église Saint-Pierre-Apôtre 

				The Église Saint-Pierre-Apôtre is architect Victor Bourgeau’s masterwork. The elegance and refinement of this place of worship represent the best of the Gothic Revival style in Montréal. The church is also of great historic significance as a sign of the lengthy power struggle between the Sulpicians and Mgr. Ignace Bourget, the second bishop of Montréal.

				[image: Eglise-Saint-Pierre-Apotre.jpg]

				
					Église Saint-Pierre-Apôtre. © Tourisme Montréal/Eva Blue

				

				Before 1866, Montréal consisted of a single parish, with its seat at the Notre-Dame church, run by the Sulpicians. The residents of the eastern faubourg districts were obliged to travel into the city to attend religious services. In order to serve the growing population of the faubourgs, Bishop Bourget, while on a visit to France, invited the Missionary Oblates of Mary Immaculate to settle in Montréal. They arrived in the eastern part of the city in 1848 and began services in a wooden chapel, built on land donated by Bishop Bourget and the landowner, Pierre Beaudry.

				In 1850, Bishop Bourget gave them permission to replace the chapel with a church, and the current church was built between 1851 and 1853. To the surprise of the Sulpicians, the church was attended and supported financially by the residents of the eastern faubourgs, even though it was not associated with a parish. 

				[image: Eglise-Saint-Pierre-Apotre_6.jpg]

				
					Église Saint-Pierre-Apôtre. © Tourisme Montréal/Eva Blue

				

				Today, the Église Saint-Pierre-Apôtre stands amid the neighbourhood known as Montréal’s Gay Village. The church spire rises to a height of 71.6m, which is a few metres higher than the towers of Notre-Dame Basilica. The bell tower houses a carillon of 13 bells, while Notre-Dame has only 11 bells!

				It’s obvious why the residents of these very modest faubourgs were so proud of their church, with its imposing size and exceptional elegance.  

				The church was opened in 1853, but remained unfinished for 20 years before the bell tower and spire were built between 1874 and 1875. These additions were carried out by J.-B. Chartrand according to the plans of Victor Bourgeau. The bells were manufactured by the Maison Paccard in Haute-Savoie, France, and installed in 1890.

				The church’s facade is imposing and unusual in style. The entrance door is set into the projecting base of the tower, rather than the main facade, a unique feature among Québec churches. This massive tower is crowned by a towering spire. 

				Bourgeau emphasized the Gothic Revival aesthetic of the building’s exterior with buttresses that punctuate the side facades. The four corners of the building are each marked with ornamented pinnacles and pointed arch windows. This composition is reminiscent of churches in the United States such as Trinity Church in Manhattan and Holy Trinity Church in Brooklyn, which were of great inspiration to Bourgeau.

				Take a few moments to admire the rich ornamentation surrounding the main doorway. It consists of a series of columns connected by arches, and set with relief carvings that make iconic reference to St. Peter, such as the keys to heaven and the salvation of souls.

				The parish complex also includes a presbytery, distinguished by its symmetrical design, which was constructed between 1854 and 1857, and the former Maîtrise Saint-Pierre (school) dating from 1868.

				The interior of the church is punctuated by a series of limestone pillars, unique in Montréal. These powerful columns give the building a sense of power, and harmonize perfectly with the rich, Gothic-inspired woodwork and the brilliance of the 36 stained-glass windows.  

				Notice the fine interior decoration, reflecting Gothic art of the 14th and 15th centuries, with elements such as pointed arches, pilasters, rose windows, small columns, and spires.

				According to a report by the Québec ministry of culture, the church was constructed in accordance with precise proportions. For example, the interior width of the church measures exactly half its total length. Other such ratios demonstrate Bourgeau’s genius for using proportion to create balance and excellent visual harmony.

				The sumptuous choir is dominated by the high altar, suggesting a miniature cathedral with tapered, richly decorated spires soaring heavenward toward the central stained-glass window depicting St. Peter.  In total, five 10m-tall stained-glass windows illuminate the choir. The one depicting St. Peter was produced in 1853 by the Champigneulle studio in Bar-le-Duc, France. The other windows in the choir date from 1954, while those in the side walls were installed in 1883 and were most likely also the work of the Champigneulle studio (those of St Dominic and St. Rose of Lima are clearly signed “C. Champigneulle, Bar-le-Duc, 1883”).

				However, the 14 stained-glass windows that illuminate the upper part of the nave, on the gallery level, were installed later, in 1902. These windows were made by the firm of Delphis-Adolphe Beaulieu in Montréal. 
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