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    “Claude Lorrain studied the real world thoroughly, and knew it down to the smallest detail; but this knowledge was, to him, no more than a means for re-creating the beautiful world of his soul.”




    —Johann Wolfgang von Goethe
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      Herd at a Watering-Place


      




      1635. Etching, 10.3 x 16.5 cm. State Hermitage Museum, St Petersburg


    




    
BIOGRAPHY





    1600:




    Born in Chamagne in the modern-day Vosges region, in the north-east of France.




    c. 1612:




    Moves to Rome, where he works as a pastry chef, until he is taken on as an apprentice under the landscape painter Agostino Tassi at Bagnaia. He learns the rudiments of landscape and perspective painting.




    1617-1621:




    Travels to Naples for an apprenticeship with the landscapist Gottfried Wals, also known as Goffredo Tedesco.




    1625-1626:




    Travels to Nancy to work alongside the court painter Claude Deruet at the chapel of the Carmelite church (no longer in existence).




    1633:




    Admitted as a member of the Academy of Saint Luke, Rome.




    1635:




    Claude Lorrain publishes his own monograph, the Liber Veritatis (Book of Truth), an inventory of his works portrayed through rough sketches.




    1638 onwards:




    Under the patronage of King Philip IV of Spain.




    1640s:




    Creates a series of paintings of big ports, the most impressive of his career, including Ulysses returning Chryseis to her Father (c. 1644).




    1663 onwards:




    Under the patronage of Prince Colonna.




    1682:




    Dies in Rome and is buried there, in the church of the Santissima Trinità dei Monti.
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      Palazzo del Quirinale, Rome


      




      c. 1630-1635. Brush drawing in brown wash over pen and brown ink, and graphite, 17.3 x 11.8 cm. Teylers Museum, Haarlem


    




    If we liken history to a river, then, extending the analogy, we might say that its course is as uneven as that of any river. Some epochs create the sense of a measured, even slow passage of time, while in others the historical process moves forward by leaps and bounds, like an imperious, rushing stream. The 17th century in Europe was just such an epoch of accelerated, stormy progress.




    This heightened dynamism is the primary reason why we find it so difficult to give an adequate name to the period. Of the many designations which have so far been proposed, none has been accepted decisively. Depending on their point of view, some scholars have called it the Age of Absolutism, others the Age of the Counter-Reformation, still others, the Baroque Period, and in their search for the dominant historical factor, they were each time faced with obvious alternatives. Perhaps the closest anyone has come to an inclusive definition is a simple progressive formula, “from the Renaissance to the Enlightenment”.
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