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    Des plaines indiennes au « bush » australien, de la steppe canadienne aux plateaux africains, les Anglais du dix-neuvième siècle se sont trouvés confrontés à des civilisations pour eux mystérieuses. Dans de complexes relations de fascination et de peur, individus et populations se sont rencontrés.

  




  

    De cette époque à la nôtre, bien souvent, l’union de deux êtres par delà les barrières raciales et culturelles a été vécue par leurs communautés comme un symbole puissant du rapport souvent conflictuel engendré par la relation impériale. Au-delà de l’époque coloniale, ces unions mixtes restent parfois un facteur de trouble dans la conscience collective que traduit la littérature des pays autrefois soumis au pouvoir britannique.

  




  

    De plus, la conséquence logique de ces unions - le métissage - reste aussi une des grandes interrogations des sociétés post-coloniales contemporaines, et la position privilégiée accordée au métis par les sociologues latino-américains apparaît comme beaucoup plus controversée dans le monde anglophone.

  




  

    Cette série d’essais dus aux chercheurs du C. E. R. E. C de l’Université de Paris XII-Val-de-Marne, examine ce double problème dans les sociétés et littératures de nombreux pays anglophones d’Afrique, d’Asie et en Australie, sans oublier la métropole elle-même.
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    Introduction

  




  

    Les études rassemblées dans ce volume ont été présentées sous forme de communications au premier colloque organisé à l’université de Paris XII-Val de Marne, en mai 1994, par le C. E. R. E. C. (Centre d’Étude et de Recherche sur l’Empire et le Commonwealth).

  




  

    Le recueil apporte quelques brefs aperçus sur l’union mixte et le métissage dans la culture britannique jusqu’à l’époque contemporaine, en Grande Bretagne comme dans les anciennes dépendances du Nouveau ou de l’Ancien Monde. Il ne couvre, évidemment, qu’une très modeste partie du domaine immense de cette rencontre des races et des cultures. Néanmoins, on peut espérer que l’analyse de quelques sociétés spécifiques, parmi celles soumises jadis à la colonisation ou sujettes encore à présent aux répercussions du fait colonial, montrera comment l’union mixte et le métissage ont été perçus par les sociétés et les individus en présence. Ces quelques exemples suggéreront peut-être aussi des éléments de réponse à la problématique du multiculturalisme, à laquelle le monde contemporain se trouve, plus que jamais, confronté.

  




  

    En cette fin de siècle, nombreux sont les états du monde occidental et les pays du Commonwealth qui cherchent à se définir à nouveau comme étant des « sociétés multiculturelles ». Il est clair, en effet, que les mouvements de populations qui ont débouché sur la situation actuelle sont, en grande partie du moins, le fruit de l’expansion coloniale européenne depuis le début des temps modernes et, plus particulièrement, pour ce qui est du second empire britannique, depuis le début du dix-neuvième siècle. Plusieurs formes de « multiculturalisme » ont été tentées, de la valorisation des minorités ethniques aux États Unis, qui remet en cause l’idéal antérieur du « melting pot », à l’intégration centralisatrice à la française. La Grande Bretagne, fidèle en cela du moins à sa tradition pragmatique, oscille inconfortablement entre ces deux extrêmes, au gré des événements qui rythment la vie collective des diverses communautés coexistant sur son sol. Rencontres et heurts culturels s’y sont manifestés et se multiplient encore, de la lointaine époque où se constitua le monde anglo-saxon jusqu’à l’afflux récent d’immigrants souvent venus des régions les plus défavorisées d’Asie ou d’Afrique. Depuis les débuts de l’ère coloniale, races et cultures ne cessent de se rencontrer également dans ces pays, dits anglophones, traditionnellement divisés en ethnies aux langues multiples, désormais indépendants et adhérant au Commonwealth. Contacts et chocs des cultures eurent un grand retentissement sur les multiples civilisations ainsi mises en présence et affectèrent diversement les destins individuels des hommes et des femmes de ce vaste ensemble. Les conséquences de ces rencontres sont parmi nous comme des agents déterminants du monde contemporain.

  




  

    La littérature de langue anglaise, en particulier, accorde une large place à ces contacts et à leurs conséquences politiques, sociales et humaines. Romans exotiques anglais du dix-huitième et du début du dix-neuvième siècle, romans réalistes coloniaux et post-coloniaux des dix-neuvième et vingtième siècles, toute cette littérature due à des plumes britanniques mais aussi aux écrivains de ce qui fut l’Empire - Inde, Afrique du Sud, Kenya, Nigeria, Australie... - s’interroge longuement sur cette rencontre avec l’Autre, provoquée par le phénomène colonial et ses séquelles. Mariage mixte et métissage y sont parfois utilisés comme une convention littéraire pour faire accepter la problématique de l’intégration raciale et sociale.

  




  

    Si l’on partage l’opinion de E. M. Forster qui voit en l’individu « the ultimate reality », les rencontres de cultures n’expriment en effet jamais mieux un désir d’échange et de conjonction que lorsque deux individus appartenant à des systèmes culturels différents cherchent à s’unir, pour le meilleur et pour le pire, à partager un destin commun, proclamant leur foi en l’universalité humaine au-delà des communautés distinctes et séparées, l’incarnant pour ainsi dire dans leur descendance métisse. Le mariage apparaît souvent comme le stade ultime du rapprochement entre communautés, de leur acceptation mutuelle. Il met donc en jeu la notion de norme, d’intégration, ou de rejet.

  




  

    Les études qui suivent examinent comment ce problème, particulièrement sensible dans le monde où nous vivons, a été perçu et apprécié dans le contexte colonial et post-colonial anglophone. L’immensité du champ d’investigation, la diversité des civilisations indigènes auxquelles s’est trouvé confronté le système culturel britannique sont autant d’éléments potentiels de richesse pour une telle investigation, aussi bien dans la réalité des faits que dans la littérature que ceux-ci ont inspirée.

  




  

    Comme le fait observer Ruth Morse, la tradition du mariage mixte et la problématique sociale qu’il pose, est un thème littéraire bien ancien dans la culture anglaise, puisqu’il se rencontre dès la colonisation normande de l’île. Elle souligne aussi comment ce thème, idéologiquement chargé, a été utilisé pour exprimer les craintes, voire les angoisses, des sociétés anglo-saxonnes en métropole et outremer vis-à-vis de l’étranger. Traçant l’historique du thème du mélange des races dans la littérature d’Occident, elle fait apparaître l’esprit de tolérance avec lequel il est abordé par les écrivains romantiques, tandis que ceux de l’époque suivante, celle de l’expansion européenne, présentent, du moins implicitement, les unions mixtes à la fois comme une nécessité et une impossibilité, que l’action de leurs romans se situe aux Amériques, en Australie ou aux Indes.

  




  

    L’impact idéologique du phénomène est d’autant plus grand peut-être aujourd’hui que tend à prévaloir la notion romantique d’une relative liberté dans le choix du partenaire. Toutefois, revendiqué par l’individu, ce choix, qui éventuellement implique le mélange des races, se trouve confronté tantôt aux interdits et préjugés de la société occidentale d’autrefois ou d’aujourd’hui, comme le constate Ruth Morse, tantôt aux tabous des sociétés traditionnelles et à l’obstacle des différences culturelles, comme le montrent, en Afrique Eliane Saint-André Utudjian, François Gille et Jacqueline Jondot, ou Evelyne Hanquart-Turner en Inde. Tous soulignent le rôle des multiples interdits qui poussent la société coloniale à juger les unions mixtes inadmissibles et, encore aujourd’hui, les sociétés traditionnelles, voire modernes, à les trouver intolérables et dangereuses. En outre, ces pages tendent à prouver que, même si les écrivains post-coloniaux abordent le thème de cette mixité plus franchement et plus librement qu’auparavant, ils n’en nourrissent pas moins la conviction que les différences culturelles vouent la plupart de ces unions mixtes (qu’elles soient entre gens de races, d’ethnies, ou tout simplement d’éducation différentes) à l’échec. Rares sont les cas individuels illustrés dans la littérature qui apportent une touche d’optimisme à ce sombre tableau.

  




  

    Sortant du domaine de la création littéraire, Xavier Pons analyse les processus d’intégration raciale et culturelle à l’oeuvre dans la société australienne contemporaine et insiste sur le dynamisme d’un pays neuf, susceptible d’élaborer un modèle plus prometteur de multiculturalisme. Eveline Barrai, par contre, conclut cette étude en nous ramenant vers la Grande Bretagne et sa politique d’adoption tellement marquée par l’idéologie d’aujourd’hui vis-à-vis des enfants métis. Elle montre combien une attitude d’accueil, telle qu’est l’adoption par définition, se retrouve mise en cause dans les faits où une forme de ségrégation raciale joue à nouveau un rôle déterminant, et pose encore une fois, avec les meilleures intentions du monde, la question cruciale de la place du métis, même dans une société multiculturelle.

  




  

    À travers les exemples, littéraires ou réels, qu’elles apportent, ces différentes contributions font ressortir combien les relations de domination et les stéréotypes imposés dans le rapport colonial demeurent après l’indépendance politique, et sont souvent intériorisés par ceux mêmes qui ont en ont été victimes. Ces stéréotypes jouent, en effet, un rôle, parfois essentiel, dans la distinction nécessaire entre l’accessoire et le fondamental, lors de leur propre quête d’identité et, peut-être, pour l’élaboration d’une identité transculturelle.

  




  

    Evelyne HANQUART-TURNER


    (Université de Paris XII)

  




  

    Not Beating But Joining : the traditions of mixed marriage in anglophone fiction

  




  

    The abduction of Helen, the rejection of Dido, the marriage with Lavinia in Italy, the rape of the Sabine women, the subject which ranges from concubinage to marriage across racial, national, or ethnic boundaries has been problematic in Western literature for as long as there has been western literature. Exotic, colonial, and post-colonial literature inherits a range of texts - as well as experience - of interracial sex (or rejection of it) which no one has as yet managed to catalogue or classify. When we write about texts as diverse, and as similar, as the subject of our conference, we run the risk of either concentrating upon particular treatments of the themes in single novels (which may prevent our generalizing) or historical generalizations about the theme (which may lose the nuances for which we value literature). To suggest a morphology of miscegenation is to run the further risk of abandoning the strengths of both the diachronic survey and the synchronic analysis.

  




  

    Let me begin by suggesting one or two ground-clearing examples of the ways that inherited motifs change as the cultures which reinterpret them change. I shall take one from fiction and another from history. In that part of fiction which we categorize as romance we find a fairy-tale motif called « the ogre’s daughter » which becomes a new motif which is often called « the Saracen’s daughter ». In these stories, a young male Christian is rescued from captivity by the love of a Saracen, that is, Mediterranean non-Christian, maiden, usually the daughter of a high-ranking infidel by a Christian mother, herself a captive. He usually has to prove his worth as a soldier, and usually there are conversions; sometimes he is well rewarded, and can return home with money and a bride. The Saracen father is not usually well-disposed to the loss of his daughter, so the old ogre-motif with its association with impossible tasks survives. We find variants, in which it is the Saracen maiden who is the rescuer and who promises love, as late as Byron’s Don Juan and Le Comte de Monte Cristo of Dumas. In the oldest narratives there is seldom even a gesture toward such problems as how - that is, in what language - the lovers communicate. Nor is race - ever - an issue. It is, after all, too early. Religion alone marks a difference in culture. In the Malta of Marlowe’s Jew of Malta or Shakespeare’s Venice this is also true. Let me anticipate objections about Othello by the reminder that Othello is already a Christian, and that the genders are reversed. I shall return to this. If I may digress for a moment more, neither the rescue-motif of Mozart’s orientalist opera or that of Scott’s The Surgeon s Daughter belongs in this category. Both are excluded on obvious grounds. In romance, in medieval fiction, these are stories which combine anxieties about ambition and status for the landless young man with what we might recognize as a politics of liminality : the danger area, the place of possibility, is the Mediterranean littoral, where the « crusading » geography opens social contact.

  




  

    Medieval writers used « romance » as an inclusive term for a range of books written in the vernacular, whose « truth » they would not have to guarantee. When we think about the changes brought about by a print culture, and by mass literacy, we can see why « romance » has retained its usefulness as a category : it evades questions of « truth » by appealing to the long ago and far away, where things impossible in the familiar world are everyday occurrences. « Romance » identifies a style which will be verisimilar, but only up to a point : that is, like the « alternative worlds » of modem science fiction, « romance » allows impossible characters, settings, and events, but, once having introduced them, treats them with the same kind of consistency with which it treats its plausible representations. Romances tread a risky, yet familiar, line between the preposterous and the ideal, anxiety and wish-fulfillment, adventure and establishment (which sometimes appears as the challenge of the young to the authority of the old), between the elevation of passion and the use of women to legitimate the acquisition of land and status, between inner values (such as loyalty) and outward nobility, between the insistence upon private emotional experience and the requirements of public action, between ambition and hierarchy, between imaginative possibility and exemplary behaviour. Above all, romances, and the fairy-tale motifs they absorb, are private fantasies of social aggrandizement. Their politics are contingent, and imply no lessons in how we should treat Saracens, should we meet any. They are, to use terms I have used here before, impossible and unnecessary.

  




  

    My other example also comes from the Middle Ages. We know that after the Norman Conquest there was a lot of intermarriage between the new aristocracy and the old. It was always, or almost always, marriage between a Norman father and an indigenous mother (still being imagined by Kipling, with commendable reversals, in Rewards and Fairies). Some of this was, no doubt, a way for the conquered to preserve their lands through the female line. In the twelfth century, a historian, Orderic Vitalis, mentions in the course of his Latin work that he was bom in England of a French-speaking father and what we would call Anglo-Saxon mother, and that his mother-tongue was English. Orderic was an oblate, a monk dedicated from birth to the conventual life, so the question of children does not arise, but there is every reason to think that the new aristocracy, made of a mingling of conqueror and conquered, was one of Europe’s more successful invasions. One could marry one’s way to security of land tenure, rank, and income, or at least one could in the relatively brief period of social disruption which followed 1066. Language is obviously important, but religion is not, nor is race. This is one of the ways we distinguish romances from epics : in the latter, as we all remember, « Paiens ont tort et Créstiens ont dreit ». The legal changes which accompanied the Norman conquest appear in numerous romances, but those aspects of law which so fascinated our ancestors do not arise in the same way in more modem texts. Above all, both romances and histories, however much they emphasize social groups and their cohesion, are pre-scientific and pre-nationalist. Above all, of course, they are pre-novel. That is not to dismiss them, and it is well worth remembering that both Dryden and Aphra Behn treated love-plots where there is an impossible desire.

  




  

    That innovatory period, which established the novel as the premier place for the analysis of a politics and poetics of miscegenation, is squarely romantic, and part of the romantic exploration of nationality, with all that that implied. One of the things implied is a revival of the Middle Ages, both as a source of national pride, as with the forgeries of Macpherson which gave the Scots their putative bard, Ossian, and also as a backdrop for that genre of fiction we name « the gothic ». For the so-called « dark » ages were both a cradle of romantic aspiration and a tomb of gothic fear, the source of chivalry and superstition, the elevation of the lady and her enslavement.

  




  

    It would be too easy to conflate a range of political concerns which exercised late-eighteenth and early nineteenth-century writers. From the French Revolution (at the grandest level) and the British Act of Union (at a level more parochial), to questions of the source of value, social arrangements, to allowances made for exceptional individuals, whether they were women, foreign, or of an outsider social class, the differences and nuances of this variety of political questions appear in different guises in different books. There is no single Enlightenment opinion, any more than there is a monolithic hegemony at any other time, although many people in the period thought that rational thought was something which all people could agree upon, share, and use to forward understanding. As we shall see, inherited and less rational ideas of hierarchy, religion, political freedom precede and coexist with the ideas of racial mixing which we think of as integral to the exotic or colonialist novel. But only in the course of the nineteenth century does that scientific trope overtake (with its new sets of questions) the established considerations of the romantic novelists. That one of the hierarchies is a hierarchy of foreignness in which race becomes a manifest matter is, of course, obvious to us all, but quite how much we should make of that obvious fact is less clear. In what follows I want to look at two authors, one Irish and one French, to sketch some of the problems which I think arise.

  




  

    In Britain it is the Celts who manifest that desire for self-assertion which will redefine them out of the patronizing dismissal with which they were regarded by the English, and, above all, the Irish. Maria Edgeworth’s novels on « the Irish question » are too well-known to require more than a passing glance, but her compatriot, Sydney Owenson, may be a less familiar name. Her novel, The Wild Irish Girl, of 1806, was considered too dangerous, that is, too politically provocative, for its original publisher, and Owenson was hard put to it to get her book out. It is an epistolary novel in which a dissipated Englishman who has been sent to the family’s property in Ireland, records his seduction first by the scenery of the land, then by the hospitality of the family from whom, in a Cromwellian confiscation, his own has acquired it, and, finally, as you might anticipate, by the charms of the daughter of the house. The Irish nobleman, poor but honest, is the Prince of Inishmore, and his daughter, conveniently enough the last descendant of the house, is Glorvina, whose marriage to Horatio Mortimer, son of the Earl of M., resolves the plot and the politics. The romance aspects of this romantic novel are clear : an aristocratic couple, the louring and potentially dangerous father, the need for the hero to redeeem himself. Glorvina is not just any aristocratic scion : she knows Latin and Greek as well as Gaelic and English; she is, it goes without saying, beautiful and intelligent. We may wish to categorize this as an « exotic » novel, but if so, we must see that here, at the beginning of the genre, the exotic speaks to the so-called dominant culture. The book is meant to address English readers and teach them about Ireland, its history, and its customs, in order to educate its rulers into a frame of mind in which tolerance may become possible. It went into seven editions in two years. We must see it as part of that ferment which marked the period of revolution, reaction, and reform, but we need also remember that there is nothing « popular » in its sentiments. If the aristocratic Glorvina’s marriage to the aristocratic Horatio offers a solution by creating a mixed ruling class, that is hardly politically radical - although it was certainly perceived as threatening enough by Owenson’s contemporaries.

  




  

    Her more emphatically « exotic » novel, The Missionary (1811), offers us a plot not dissimilar, one which is underpinned by both her historical reading by the great Orientalists of the age but also her reading in the Gothic novel. Lewis’s monk is this time a franciscan friar, the exceptionally talented younger son of an aristocratic Portuguese house who becomes, from the earliest age, a dedicated franciscan. He is driven by his devotion and piety to a mission to India, where he meets an equally aristocratic priestess, the Brahmin Luxima. This time, the added complexities of their religious vocations makes marriage impossible for the lovers, and the novel ends in tragic immolation rather than marital reconciliation. The novel has attracted attention in part because it inspired Shelley in his own orientalist romances in verse. For both authors there are multiple displacements which the inter-racial love affairs point towards. Above all, the dignity of the vulnerable indigenous character is meant to compel respect and tolerance not only for her, but for her religion, indeed, for her culture generally. This includes, second, an implicit criticism of the missionary powers both religious and political which affect to change the culture which they have conquered. We may think of these public, political points as being allegories for Owenson’s real interest in Ireland. We may also consider that in this novel, about India, the reversals (the dominant catholic as opposed to a dominant protestant) are a way of considering the nightmare scenario in which no reconciliation is possible. That is, where there cannot be marriage there cannot be political resolution either.

  




  

    Religious resolution is more problematic, too. Owenson’s narrative is contradictory. She thinks that Catholicism is, basically, superstitious, and builds into the plot her disdain for the political competition between the franciscans and the jesuits. Individual catholics, however, can be great forces for good. Chapter five, the point at which poor Hilarion (notice that the names of the two heroes are close) falls irrevocably for Luxima, opens with what appears to be another condemnation : « The institutes of a religion which form a regular system of superstitious rites, sanctioned by all that can secure the devotion of the multitude, are rigidly observed by the followers of Brahma.... « (I.109), but there is no doubt of Luxima’s own dignified piety : « her eyes with a celestial meekness, threw their soft and dewy beams on the offerings which she carried » (I. 111). A closer look reveals that there is a social distinction at work here which we may find is more important than the racial or ethnic divide which is the ostensible subject of many of these tales. For it is the multitude which is superstitious; the exceptional heroines are bathed in that reverence for the almighty which is recognized in every religion. Owenson’s Luxima is « not more deceiving than deceived » (1. 113). None of us can help our upbringing. Hilarion’s own reaction, however, is to combine a shudder at the superstitious rites with something of higher esteem than a mere dismissal of error, and the criticism is for his own culture as much as the hindus among whom he finds himself. « He felt, how arbitrary was the law of human opinion; how little resorted to were the principles of human nature; how difficult to eradicate those principles impressed on the character without any operation of the reason, received in the first era of existence, expanding with the years, and associating with all the feelings, the passions, and the habits of life. But these reflections, equally applicable to human character in the West and in the East, were now first made under the new impressions formed by the observation of novel prejudices in others, not stronger, perhaps, but different from his own; and he, whose life had been governed by a dream, was struck by the imbecility of those who submitted their reason to the tyranny of a baseless illusion » (I.122-3). « He shuddered to reflect on the weakness and frailty of man, who is so often led to truth by the allurements which belong to error » (I.115). In this case his ambition is first to effect the conversion of the masses through the conversion of Luxima - not, after all, an unusual strategy among missionaries - and to raise her from a priestess of Brahma to a nun. These assertions of universality emphasize the community of mankind in an enlightenment spirit.

  




  

    What is building here is a double condemnation, but a double forgiveness : here are two superior spirits who recognize each other across the great divide, whose marriage is, as it were, ordained in heaven, but whose superstitions independently and with equal dignity cause their mutual ruin. Shelley read The Missionary when it appeared in 1811, and reread it many times. He persuaded Byron to read it (he read it in Italy in 1817); Thomas Moore studied it for his own Lalla Rookh (1817), as did Charles Maturin for Melmoth the Wanderer (1820), and Sir Walter Scott knew it. This self-sacrifice for the beloved, and for chaste devotion, and for a Higher Power, became quite fashionable. The Missionary was translated into French the year after it was published in English, and seems to have hit a chord.

  




  

    In France the search for nobility among the inhabitants of the new worlds gave rise to such epics as Les Natchez. With René and Atala Chateaubriand reinforced the fashion for tragic love stories set in the new world, and the novelist’s projection of his own values onto new world noble savages, in the guise of universality. Tragic impossibility is an assertion which evades political exploration. After all, where there are no marriages society has no responsibilities. But even here there are varieties worth exploring, among them the safety which comes with the use of women to think the problems through. It is preposterous that Atala should commit suicide rather than enter religion against her inclination, but Atala is more an antique Roman than an Indian. Here we may well wonder if exoticism is beginning, with all its absurdities about the culture it pretends to describe.

  




  

    But already, here, too, we meet an addition to the collection of motifs, themes, and techniques, for Chateaubriand’s friend, the Duchesse de Duras, creates an early version of what we might call a « projected subject » in her short narrative, Ourika, of 1823. This time the setting is « us », and the political discussion profoundly a question of how far « they » can be assimilated. Chateaubriand’s own protagonists are male, although the eponymous heroine of Atala is one of those familiar fantasy figures of female purity (and unattainability) whom death carries away (indeed, Louis XVIII characterized Ourika as « un Atala de salon »). If Owenson’s two novels consider the limits of the possible, Chateaubriand’s and the Duchesse’s perhaps might be described as exploring the extent of the impossible.
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