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    “At last, I will name Mr Caillebotte, a young painter of the most beautiful courage who does not give up in front of full-size modern subjects. When his talent has softened a little, Mr Caillebotte will certainly be one of the boldest of the group.”




    – Émile Zola
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      Gustave Caillebotte and Bergère at the Place du Carrousel, February 1892




      Photograph, 15 x 11 cm. Private collection.


    




    
Biography





    1848: Gustave Caillebotte is born on 19 August as the eldest of three sons of the cloth merchant Martial Caillebotte and his third wife Céleste Daufresne in Paris.




    1857-1862: Caillebotte attends the public school Lycée Louis-le-Grand in Vanves and following his graduation begins his study of law.




    1869: In April Caillebotte completes his undergraduate studies with the diplôme de bachelier en droit.




    1870: After the outbreak of the Franco-Prussian War, he is drafted into the Garde nationale mobile de la Seine. He receives a temporary exemption and in July of the same year he completes his law studies successfully with the license en droit.




    1871: Caillebotte is dismissed from military service. He travels with his brothers Alfred and René Caillebotte to Sweden and Norway.




    1872: He embarks with his father on a journey to Italy. In Naples he visits the painter Giuseppe de Nittis, whereupon he paints his earliest known paintings such as A Road near Naples. In the same year he studies under the French painter Léon Bonnat.




    1873: After his admission at the École des Beaux-Arts Caillebotte enrolls in various painting courses, but he only visits the drawing class by Adolphe Yvon. His classmates include Edgar Degas, Claude Monet, and Pierre-Auguste Renoir.




    1874: Caillebotte participates in the planning of the first exhibition of the Impressionist group with Degas, Monet, and Renoir, which takes place in the same year in Paris. On 25 December his father dies and leaves the family, in addition to a large sum of money, several tenements, estates, bonds, and fixed income. Caillebotte’s mother retains the estate in Yerres, where Caillebotte painted numerous landscapes until 1879.




    1876: In this and the following years (1877, 1879, 1880, and 1892) Caillebotte finances and organises Impressionist exhibitions. In autumn his younger brother René Caillebotte dies at the age of twenty-five, after which the artist wrote his first will.




    1878: Caillebotte’s mother dies.




    1879: The family house in Yerres is sold.




    1880: After four years of membership Caillebotte becomes vice president in the Parisian sailing club Cercle de la Voile de Paris. He shares the passion for sailing – a motif which appears in many of his pictures – with his youngest brother, Martial Caillebotte.




    1881: Caillebotte purchases a country house in Petit Gennevilliers.




    1882: Caillebotte tries to be a boat builder.




    1885: The artist founds under the name Chantiers Luce his own boat building operation.




    1887: Caillebotte moves to the estate at Petit Gennevilliers, the surroundings of which he depicts in his paintings.




    1888: Along with Armand Guillaumin Caillebotte is invited to Brussels to the opening of the 1884 annual exhibition of Brussels’ artists association Les XX (Les Vingt). The exhibiting artists included, amongst others, Paul Signac and Henri de Toulouse-Lautrec.




    1894: Caillebotte dies on 21 February at the age of forty-five due to a stroke he suffered while working on a landscape painting in his garden at Petit Gennevilliers.
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    Impression, Sunrise was the prescient title of one of Claude Monet’s paintings shown in 1874 in the first exhibition of the Impressionists, or as they called themselves then, the Société anonyme des artistes, peintres, sculpteurs, graveurs (The Anonymous Society of Artists, Painters, Sculptors, and Engravers). Monet had gone painting in his childhood home town of Le Havre to prepare for the event, eventually selecting his best Le Havre landscapes for display. Edmond Renoir, journalist brother of Renoir the painter, compiled the catalogue. He criticised Monet for the uniform titles of his works, for the painter had not come up with anything more interesting than View of Le Havre. Among these Le Havre landscapes was a canvas painted in the early morning depicting a blue fog that seemed to transform the shapes of yachts into ghostly apparitions. The painting also depicted smaller boats gliding over the water in black silhouette, and above the horizon the flat, orange disk of the sun, its first rays casting an orange path across the sea. It was more like a rapid study than a painting, a spontaneous sketch done in oils – what better way to seize the fleeting moment when sea and sky coalesce before the blinding light of day? View of Le Havre was obviously an inappropriate title for this particular painting, as Le Havre was nowhere to be seen. “Write Impression,” Monet told Edmond Renoir, and in that moment began the story of Impressionism.




    On 25 April 1874, the art critic Louis Leroy published a satirical piece in the newspaper Charivari that described a visit to the exhibition by an official artist. As he moves from one painting to the next, the artist slowly goes insane. He mistakes the surface of a painting by Camille Pissarro, depicting a ploughed field, for shavings from an artist’s palette carelessly deposited onto a soiled canvas. When looking at the painting he is unable to tell top from bottom, or one side from the other. He is horrified by Monet’s landscape entitled Boulevard des Capucines. Indeed, in Leroy’s satire, it is Monet’s work that pushes the academician over the edge. Stopping in front of one of the Le Havre landscapes, he asks what Impression, Sunrise depicts. “Impression, of course,” mutters the academician. “I said so myself, too, because I am so impressed, there must be some impression in here… and what freedom, what technical ease!” At which point he begins to dance a jig in front of the paintings, exclaiming: “Hey! Ho! I’m a walking impression, I’m an avenging palette knife.” Leroy called his article, “The Exhibition of the Impressionists”. With typical French finesse, he had adroitly coined a new word from the painting’s title, a word so fitting that it was destined to remain forever in the vocabulary of the history of art.




    Responding to questions from a journalist in 1880, Monet said: “I’m the one who came up with the word, or who at least, through a painting that I had exhibited, provided some reporter from Le Figaro the opportunity to write that scathing article. It was a big hit, as you know.” Gustave Caillebotte (1848-1894), one of the most important figures of French Impressionism, financed the first joint exhibition of the Impressionists. Through the heritage of his father who died young, the artist was one of the main sponsors of the French Impressionists. But he was more than just the most dedicated patron of the arts and a contemporary collector; he was also a passionate painter. However still today he is one of the less-noticed Impressionist artists.
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      Une Route à Naples (A Road near Naples), c. 1872




      Oil on canvas, 40 x 60 cm. Private collection, Paris
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      Paysage à la voie de chemin de fer (Landscape with Railway Tracks), 1872-1873




      Oil on canvas, 81 x 116 cm. Private collection
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      Intérieur d’atelier au poêle (Interior of a Studio with Stove), c. 1872-1874 (?)




      Oil on canvas, 80 x 65 cm. Private collection, Paris
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      Autoportrait au chapeau d’été or Autoportrait (Self-Portrait Wearing a Summer Hat or Self-Portrait), fragment, c. 1872-1878




      Oil on canvas, 44 x 33 cm. Private collection, USA
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      Femme assise sous un arbre (Woman Seated under a Tree), c. 1874




      Oil on canvas, 46 x 38 cm. Private collection, USA
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      Chevaux à l’écurie (Horses in a Stable), c. 1874




      Oil on canvas, 33 x 46 cm. Private collection
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      Yerres – Cheval bai-brun à l’écurie (Yerres – Dark Bay Horse in the Stable), before 1879




      Oil on canvas, 39 x 33 cm. Private collection
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      Le Billard (Billiards), c. 1875




      Oil on canvas, 60 x 81 cm. Private collection, Paris


    




    
The Impressionists and Academic Painting




    The young men who would become the Impressionists formed a group in the early 1860s. Claude Monet, son of a Le Havre shopkeeper, Frédéric Bazille, son of a wealthy Montpellier family, Alfred Sisley, son of an English family living in France, and Pierre-Auguste Renoir, son of a Parisian tailor, had all come to study painting in the independent studio of Charles Gleyre, who in their view was the only teacher who truly personified Neo-classical painting.




    The formal qualities of his female nudes can only be compared to the work of the great Jean-Auguste-Dominique Ingres. In Gleyre’s independent studio, pupils received traditional training in Neo-classical painting, but were free from the official requirements of the École des Beaux-Arts. Our best source of information regarding the future Impressionists’ studies with Gleyre is none other than Renoir himself, in conversation with his son, the renowned filmmaker Jean Renoir.




    The elder Renoir described his teacher as a “powerful Swiss, bearded and near-sighted” and remembered Gleyre’s Latin Quarter studio, on the left bank of the Seine, as “a big empty room packed with young men bent over their easels. Grey light spilled onto the model from a picture window facing north, according to the rules”. Gleyre’s students could hardly be less alike. Young men from wealthy families who were playing at being artists came to the studio wearing jackets and black velvet berets.




    Monet derisively called these students ‘the grocers’ on account of their narrow minds. The white house-painter’s coat that Renoir worked in was the butt of their jokes. But Renoir and his new friends paid them no heed. “He was there to learn how to draw figures,” his son recalls. “As he covered his paper with strokes of charcoal, he was soon completely engrossed in the shape of a calf or the curve of a hand.”
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