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Preface


The Christians accepted the Hebrew Bible as part of their Holy Scriptures, but they read it from their own viewpoint. The Hebrew Bible deals abundantly with JHWH, ὁ κύριος in the Septuagint, consistently the Lord in English Bibles, and the central dogma of Christianity is that Jesus Christ is the Lord, hence JHWH (the concept of the Triune God notwithstanding). As a matter of course, all mankind is exhorted to profess this dogma, and it was no question that only those who did qualified for admission to Paradise and Eternal Life at the end of days.


In the wall paintings of Orthodox churches, two compositions served to express this dogma. In the cupola of a naos, Jesus Christ the Pantokrator usually holds a book on which is written what he is speaking, and his portrait is surrounded by an inscription band citing psalm verses. To express the central dogma, it sufficed to choose as the words of Jesus Christ Dt 32, 39, See, see that I am, and there is no god except me. The link with all mankind, πάντες λαοί in Ps 148, 11, πᾶσα πνοή in Ps 150, 6, was established by choosing verses of the laud psalms for the circular inscription band; illustration of the laud psalms thus became a suitable mean to express that Jesus Christ is the Lord and that all mankind is urged to profess this. In Psalm 148, the entire creation is exhorted to praise the Lord, with a special emphasis on mankind. Psalm 150 specifies that the praise is performed by music and dance, and ends with the summary Let all breath praise the Lord! In between, Psalm 149 assures the Faithful that all oppression by infidels will come to an end.


At the end of days, all mankind is summoned to be judged. Many nations, peoples and languages did not yet comply, but they are given a chance of a favourable sentence provided that they, too, acknowledge that Jesus Christ is the Lord. Thus, the Last Judgment was another mean to convey the message.


This aspect is discussed in the chapter “The Peoples in the Slavonic Last Judgment. Matthew, Chapter 25, Daniel's Vision and Saint Peter's Speech at Pentecost“. Already on earth and eventually in Eternal Life, all Faithful including the recent converts praise the Lord by joining the Hosts of Heaven in singing hymns in his honour. The nature of these hymns is explored in the chapter “The Role of the Inscription Bands in Wall Paintings of the Laud Psalms“. The universal character of the exhortation is expressed in the final verse of the laud psalms. What all breath, omnis spiritus in the Vulgate, means, is the topic of the third chapter, “»Omnis spiritus laudet dominum«. Psalm 150, 6 and the Realm of Spirits in the Illustration of the Laud Psalms”. The common message of the Last Judgment and the laud psalms is best expressed by the hymn which the kings of the earth and all peoples of Psalm 148, 11 are singing in the Bessarion monastery in Western Thessaly: Every tongue should confess that Jesus Christ is Lord. This quotation from St. Paul's letter to the Philippians, then, provides an appropriate title for all three chapters.


Kiel, July 2018
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Introduction


In 1970, MILTOS GARIDIS published a paper entitled La représentation des «nations» dans la peinture post-byzantine.1 Ten years later, ANDRÉ GRABAR resumed the topic, but restricted his study to the Last Judgment: La représentation des «peuples» dans les images du Jugement Dernier en Europe Orientale.2 Both authors made baffling observations. In many paintings of the Last Judgment, there are groups of people standing at either side of the hetoimasia below the Judge and his assessors, the apostles. GARIDIS as well as GRABAR took it for granted that those standing on the right hand of the Judge (on the left side, as seen by the beholder)3 represent the Blessed and those on the left hand of the Judge, the Damned, according to Mt 25, 34 and 41, respectively. On some Russian icons of the Last Judgment, however, there are on the left hand of the Judge not only Jews, but, together with alien peoples, also the Russians,4 and on one icon, they are even called the Orthodox Russians.5 Both authors admitted to be unable to propose a satisfactory explanation. Such conclusion always indicates that the key for proper understanding has not yet been found.


Nations, Peoples, Tribes, Languages


At the end of days, all humans are summoned to be judged – all, irrespective of their kinship, what language they speak, what creed they confess and to what people or nation they belong. In Slavic Last Judgment paintings, they have been arranged in groups called [image: ]. GARIDIS called these [image: ] nations. GRABAR preferred to call them peuples.6 GARIDIS' and GRABAR's surprise to find the [image: ] of the Orthodox Russians on the left hand of the Judge indicates that religious affiliation was believed to be decisive for the defintion of what a nation / peuple is. This, however, is a hypothesis which deserves reconsideration.


In the popular French translation of the Bible by LEMAISTRE DE SACY,7 peuples is the common term for λαοί, but not infrequently, it is also used for ἔθνη, whose standard translation, on the other hand, is nations. The New English Translation of the Septuagint (NETS) discriminates between ἔθνη = nations and λαοί = peoples.8 Hence, an assessment of what the words ἔθνος and λαός in the pertinent passages of the Bible mean, is desirable.


The Last Judgment composition is not a snapshot of one particular situation, but a panorama in which consecutive events are depicted with many details. In the Hermeneia,9 they are subdivided into two separate compositions, the Second Coming10 and the Last Judgment.11 The Hermeneia is considered to be a collection of prescriptions of rather different age,12 but the two-part composition in the monastery Dečani (1347/48)13 permits to ascribe the arrangement in two scenes to an early age. In most icons and wall paintings, however, the sequence of events is depicted in only one composition, for which the title of the first part, ἡ δευτέρα παρουσία, is common,14 even when the aspect of the Judgment prevails. Both scenes, as described in the Hermeneia, agree in many details with the Judgment compositions discussed by GARIDIS and GRABAR so that they can serve as guidelines for understanding these wall paintings and icons.


Iconographically, the Last Judgment composition15 is much indebted to the Revelation of St. John (e. g., the angels rolling up the sky, with the black sun and the moon red as blood, Apc 6, 12, 14, the book of life, Apc 20, 12, the sea which returns the dead, Apc 20, 13). The Revelation, in its turn, depends strongly on the visions of OT prophets, especially Daniel.16 The arrangement of the humans in groups has prototypes in the Revelation and already in the Book of Daniel, and it is here that ἔθνη and λαοί play a role.


In Apc 5, 9, the φῦλαί, γλῶσσαι, λαοί and ἔθνη are an expression for the whole of mankind, classified according to the major criteria of distinction. φῦλή and γλῶσσα indicate a stress on kinship and a common language, respectively, but there may be a high degree of overlap, while in nations / peoples, these factors may be less important. In the context of the Last Judgment, religion may be a decisive factor, but the role it plays in these four categories is not obvious.


Only the order has been changed in Apc 7, 9, 11, 9, 13, 7 and 14, 6. In Apc 10, 11, the φῦλαί have been replaced by their leaders for whom the title βασιλεῖς has been chosen;17 in Apc 17, 15, the word ὄχλοι18 has been used instead of φῦλαί. In Theodotion's version19 of Dan 7, 13-14, the Ancient of Days delegates the dominion and the honor and the kingship to the Son of Man, and all peoples, tribes and languages shall be subject [to] him.20 In the LXX version, πάντες οἱ λαοί, φῦλαί καὶ γλῶσσαι have been condensed to πάντα τὰ ἔθνη τῆς γῆς.


Daniel's vision of the transcendental realm has its prototypes in the contemporary terrestrial world. The great king Nabouchodonosor, ruler of a vast empire inhabited by a multitude of tribes / peoples / nations speaking different languages and confessing different creeds, issued a decree that his λαοί, φῦλαί, γλῶσσαι,21 hence all of his subjects should worship a golden effigy,22 and all the peoples, tribes, languages complied.23 After the miracle of the fiery furnace, the decree is reversed in favour of the god of Israel;24 wishing peace, Nabouchodonosor writes a letter to all peoples, tribes and languages who live throughout the earth.25 Later, Daniel reminds King Belsazar that his father Nabouchodonosor had been the overlord of πάντες οἰ λαοί, φῦλαί, γλῶσσαι.26 After Daniel's miraculous rescue from the lions' den, the great king Dareios wrote a similar letter to all inhabitants of his empire: πᾶσι τοῖς λαοῖς, φυλαῖς, γλώσσαις τοῖς οἰκοῦσιν ἐν πάσῃ τῇ γῇ Εἰρήνη ὑμῖν...;27 in the LXX version (again with ἔθνη instead of λαοί), the nations and countries and languages who inhabited his whole earth28 are expressly defined as πάντες οἱ ἀνθρώποι οἱ ὄντες ἐν [image: ] βασιλεῖᾳ μου:29 everybody – regardless which criterion of discrimination might be applied. Consequently, in all these cases, the different connotations of ἔθνος, λαός, φυλή, γλῶσσα etc. do not matter, and the word ἔθνος in Daniel (LXX) wherever Theodotion writes λαός, indicates a high degree of synonymy.


Similarly. the [image: ] of the Last Judgment can be assumed to represent the whole of mankind, but here, the criteria of discrimination do matter. The conventional opinion is that in this part of the composition the situation after the sentence has been pronounced, is depicted: Those to whom admission to Paradise has been granted, stand on the right hand of the judge, while those standing on the left hand have been sentenced to eternal damnation. An obvious alternative is that the scene depicts the situation during the process of judgment. All those who because of their godly life deserve eternal life in Paradise have already passed the judgment and stand – arranged in groups, called χοροί in Greek, [image: ] in Slavonic– on the right hand of the judge: the forefathers, the OT patriarchs, the prophets, the just kings, the apostles, the fathers of the Church, the hosioi (Slavonic Преподобніи, venerable, i. e. devout monks),30 male and female martyrs and ascetics – all those who in the Hermeneia are subsumed under the category of All Saints, οἱ ἅγιοι πάντες.31 All those whose fate is still pending stand on the left hand awaiting to be summoned to appear before the judge. They, too, are arranged in groups – several kinds of unbelievers (non-Christians as well as heretical Christians), but the true faith is not sufficient for admission to Paradise: The Last Judgment composition revels in the depiction of the punishment of those who infringed the rules of social life.32 In this interpretation, the Orthodox Russians would occupy the adequate position.


As the correlation between the Last Judgment [image: ] and the nations / peoples is not straightforward, a closer inspection of these words may be useful. For the NT, all facets of the words ἔθνος, λαός, φυλή, ὄχλος and γλῶσσα have been scrutinized much more thoroughly than required for proper comprehension of the Orthodox Last Judgment composition while the OT was only cursorily dealt with.33 Inasmuch as it was, the Masoretic Text (MT) was used. This is of little value for a composition which is based on the Greek Bible or its Slavonic translation. Modern translations of the LXX suffer from the drawback that the Christian view on the OT is ignored; they cannot, therefore, contribute to the question what these words meant much later for those who conceived the Last Judgment compositions.


In the OT, ἔθνος and λαός correspond largely to Hebrew goj34 and aam,35 respectively. However, there is much mutual contamination: Hatch and Redpath list 13 cases of goj > λαός, while ἔθνος correlates in even 121 cases (ca. 11% of all LXX ἔθνη) with Masoretic aam.36 This is indicative of a high semantic overlap which is even more pronounced when ἔθνος and λαός are the translations of le’om:37 Its LXX equuivalent is λαός almost as often as ἔθνος (12 vs. 15 cases). In 5 cases, le’om has been translated by ἄρχων,38 once by βασιλεύς,39 hence the people replaced by their leader, indicating a tribal organization which is corroborated by an albeit singular case of le’om > φυλή.40


Among the OT quotations the Last Judgment is indebted to, are some psalms and verses in the Book of Isaias. It is therefore of interest that in both OT books an abundance of parallelismi membrorum make use of the λαοί and ἔθνη41 and thus testify to their close semantic similarity. A striking case is Ps 67 (68), 30, … the gathering of the bulls is among the heifers of the peoples (τῶν λαῶν)... Scatter nations (ἔθνη) that want wars,42 both aam in the MT but differentiated in the LXX.


In view of the universal call to judgment the phrasing πάντα τὰ ἔθνη / πάντες λαοί deserves consideration. In the psalms, πάντα τὰ ἔθνη is more frequent than πάντες λαοί. But this is an artifact of the LXX: While ἔθνος < goj predominates, ἔθνος in πάντα τὰ ἔθνη in Ps 46 (47), 1 and Ps 48 (49), 1 represents aam whose standard translation is λαός. On the other hand, in Ps 148, 11, βασιλεῖς τῆς γῆς καὶ πάντες λαοί, λαός is the translation of le’om which appears as ἔθνος in Ps 56 (57), 9[10], 64 (65), 8 and 107 (108), 4. In the parallelismus membrorum of Ps 116 (117), 1, αἰνεῖτε τὸν κύριον, πάντα τὰ ἔθνη, αἰνεσάτωσαν αὐτὸν, πάντες οἰ λαοί, ἔθνος represents its standard counterpart, goj, but λαός stands for ’uma. This florilegium as well as the parallelismi membrorum of Ps 104 (105), 44, goj / ἔθνος vs. le’om / λαός, and of Ps 107 (108), 4, aam / λαός vs. le’om / ἔθνος, demonstrate strikingly the high degree of synonymy of all these words. In Ps 148, 11, the association of the λαοί with their leaders suggests again that at least le’om implies some tribal organization.


It emerges that originally, there has been no significant semantic difference between ἔθνος and λαός.. However, in Christian times, this seems to have changed. When the Greek Bible was translated into Slavonicc, for λαός the rather general and inconspicuous word [image: ] was chosen. On the other hand, ἔθνος has consistently been translated as [image: ] the Slavonic word for Greek γλῶσσα, language. The choice of this word in the oldest Serbian psalters (at Sinai43 and in Munich44 ) testifies that this usage is old and general in Church Slavonic.45 Only when γλῶσσα and ἔθνος occurred side by side, a distinction became necessary. When the descendants of the sons of Noah were enumerated ἐν ταῖς φῦλαῖς αὐτῶν, κατὰ γλὼσσας αὐτῶν, ἐν ταῖς χὼραῖς αὐτῶν καὶ ἐν τοῖς ἔθνεσιν αὐτῶν,46 γλῶσσα was rendered as [image: ],47 but for ἔθνος, [image: ] was chosen, the word which in Apc 17, 15 was used for Greek ὄχλος. In Gen 10, 5, the phrase ἔκαστος κατὰ γλὼσσαν (language) ἐν ταῖς φῦλαῖς αὐτῶν καὶ ἐν τοῖς ἔθνεσιν (nations) αὐτῶν is preceded by τῶν ἔθνῶν ἐν τῇ γῇ αὐτῶν. The second ἔθνη have been rendered as [image: ] the first as [image: ] which next to [image: ] = κατὰ γλὼσσαν makes sense only when ἔθνος means people speaking the same language. In the Revelation, one [image: ] has been retained and the other one replaced by a word meaning tribe,48 either [image: ]49 or [image: ].50


These cases indicate a high degree of semantic overlap between all these words with an emphasis on language at least for ἔθνος. For the question to what extent these words had a religious connotation, neither the Greek Bible nor its Slavonic translation provide an answer. For Luther and the authors of the King James Bible (whose OT is a translation of the MT) and consequently in all vernacular Bibles based on them, gojim of the OT and ἔθνη in the NT meant gentiles: all peoples except God's Chosen People. In the context of the Last Judgment paintings, the ἔθνη then would be all peoples except those confessing the true faith, i. e. the Orthodox Christians, hence all those who face damnation. However, because of the quasi-synonymy of λαός (in singular the standard word for God's Chosen People) and ἔθνος in the LXX, such generalization is not applicable in the Orthodox realm.


For the Greeks living under Ottoman rule, some insight may be expected from the Karamanlica Bible, i. e. the Bible translated into Turkish and printed in Greek script for use of the turkophone Greek Christians. A Karamanlica Bible printed in Stambul in 1869,51 though targeting Orthodox Christians, is not a translation of the Greek Bible. The canon of the OT books, the numbering of the psalms and the order of the prophets are according to the MT. There is conclusive evidence that this Bible is a translation of the King James Bible. In the Greek Bible, the tetragrammaton JHWH has been rendered as κύριος, similar in most other translations (Vulgate dominus, King James Bible the Lord, French Le Seigneur, German der Herr, Karamanlica [image: ]( Rabb)) though in the King James Bible with notable exceptions: Jehovah for the name of the Lord (Ex 6, 3, Ps 82 (83), 18, Is 12, 2 and Is 26, 4) and as part of place names (Jehovah-jireh, Gen. 22, 14; Jehovah-nissi, Ex 17, 15; Jehovah-shalom, Judges 6, 24) which have been translated in other Bibles (LXX: Gen 22, 14 κύριος ὤφθη, Ex 17, 15 κύριος καταφυγή μου, Judges 6, 24 εἰρήνη κυρίου). In respect of this idiosyncrasy, the Karamanlica Bible correlates perfectly with the King James Bible, with literal transcription of the place names: Ἰεοβὰ ἰρὲ, Ἰεοβὰνισσὶ, Ἰεοβὰ σαλὼμ.


The Turkish words for aam (LXX: λαός, less frequently ἔθνος) and for goj (LXX: ἔθνος, less frequently λαός) are (in modern orthography) kavm and taïfe, respectively. kavm is a general word for people, taïfe the word for a group or class of humans, an ethnic entity.52 LXX φυλή corresponds with kabile, tribe,53 ὄχλος with kalabalık, crowd.54 There is a strict 1:1 correlation between γλῶσσα and dil, language,55 which is never used for goj / ἔθνος. Another Turkish word meaning people is halk;56 This has only seldom been used, mainly for aam (LXX ἔθνος: Esther 1, 5, Prov 14, 28, Ez 26, 7; LXX λαός: Prov 24, 24 (30, 39)). None of these words has any religious connotation.


In Prov 11, 26, halk stands for le’om. Elsewhere, Hebrew le’om, in the LXX ἔθνος as well as λαός, less frequently ἄρχων and βασιλεύς, is consistently rendered as ümmet. In principle, ümmet does qualify for a religious meaning. In Ottoman Turkey, peoples were not defined according to language, but according to their religion, either as ümmetler or as milletler. ümmet was comprehensive, while millet was the word for all peoples not confessing the true faith, hence all non-Muslims.57 ümmet is an Arabic loanword; in the Ḳur'ān, umma usually refers to communities sharing a common religion (as ümmet in Turkish), whereas later it almost always means the Muslim community as a whole.58 Mutatis mutandis, for the Orthodox Christians it might mean their community as a whole, and in the turkophone Christian Bible, ümmet might have such meaning.


ümmet, then, (and hence le’om) is the only word which – at least in Ottoman time – may in some way refer to religion. But it is unlikely that it did. le’om and all its LXX equivalents and hence ümmet are largely confined to poetry. 67% of all λαοί (< le’om) and 40% of all ἔθνη (< le’om) occur in the psalms, another 33% of the ἔθνη (< le’om) in Isaiah. 60% of all le’om ~ ümmet (ἔθνος and λαός) are part of a parallelismus membrorum in which the counterpart has no religious connotation.59 ümmet, then, may owe its choice to the fact that the translator wished to maintain the variety of Hebrew words meaning people.


In addition to ümmet < le’om, ümmetler are found in Gen 25, 16, Ps 116 (117), 1 and in the Book of Daniel (Dan 3, 4, 7, 29 (Greek Bible: 96); 4, 1 (Greek Bible: 3, 98); 5, 19; 6, 25; 7, 14); their Greek / NETS / King James equivalents are ἔθνη / nations / nations (Gen 25, 16), λαοί / peoples / people (Ps 116 (117), 1), and φῦλαί / peoples / nations (Dan). In all these cases, the MT word is ’uma. Via Arabic umma, both words correspond with each other. Obviously, the translator consulted the Hebrew original and chose ümmet because of the etymology.


In none of these cases, ’uma has any religious connotation.60 In Gen 25, 16, it is used for the nomadic tribes of the Sons of Ismael. In Ps 116 (117), 1, it is part of a parallelismus membrorum with goj (LXX / NETS / King James / Karamanlica: ἔθνη / nations / nations / taïfeler). The phrase peoples, tribes and languages of Daniel means everybody, and religion does not matter (vide supra). Its Turkish equivalent ümmet will be synonymous. That ’uma has retained its meaning tribe in the Karamanlica Bible is shown by Num 25, 15 where the word is used for a tribe of the Madianites: As an exception, the Hebrew word, ἔθνος / nation / people in LXX, NETS and King James, respectively, has been translated as kabile, a nomadic tribe.


In conclusion, the Bible provides no evidence that in the Last Judgment organization of all mankind in groups religion played a significant role.


All Saints in the Hermeneia


In the Hermeneia, All Saints occur already in the Second Coming. Like the nine τάγματα of the Hosts of Heaven,61 they are organized in nine χοροί which clearly do not represent the Blessed of Mt 25, 34: They appear on clouds; their job is to properly acclaim the Lord on his adventus.62 They participate again in the Last Judgment: the twelve apostles seated on twelve thrones, and with them all the saints standing on his right in three ranks.63 The first chorus shows that they do not line up to be judged: The apostles function as the assessors of the Judge.64 In analogy with the organization of the nine τάγματα of the Hosts of Heaven in three τάξεῖς, All Saints stand in three lines; a subdivision of the chorus of the female saints into martyrs and ascetics restores the original number of nine choruses. The apostles sit at both sides of the Judge, on his right hand as well as on his left hand; likewise the intercessors stand at either side of the throne: The Mother of God is highest in rank and therefore occupies the place of honour on the right hand while the place on the left hand is assigned to the less dignified Saint John Prodromos. How scrupulously the ceremonies of the Imperial court were followed, is shown by a late Bulgarian icon of the deesis type in which Saint John stands on the right hand: His counterpart is Saint Parakevi65 who is of lower rank. In Dečani, the choruses of All Saints approach the Judge enthroned between the Mother of God and Saint John from both sides.66 Mt 20, 21 shows that the place on the left hand is not indicative of damnation.


Like the Hosts of Heaven, All Saints in clouds are part of the entourage of the Universal Ruler. In some Greek Last Judgments, entitled ἡ δευτέρα παρουσία, they are distinct from the δίκαιοι whom the Lord is welcoming with the words of Mt 25, 34. E. g., in Roussanou (Meteora) the dialogue of Mt 25, 34-45 has been extensively illustrated.67 Adjacent to the χοροί of All Saints in clouds, the δίκαιοι are depicted as one group in distinctly different iconography; on the other hand, they face a mirror image group representing the Cursed. Both groups are shown engaged in the conversation with the Lord which, as a matter of course, is preceding the sentence whose execution has here and elsewhere68 been illustrated according to Mt 13, 41-42, 49-50, angels pushing the Damned into the fire. In the Russian icons discussed by GARIDIS and GRABAR, the same choruses of All Saints are depicted; here, too, they cannot represent the [image: ] of Mt 25, 34: If they did, the common believers would not have been depicted at all, and the place of the Orthodox Russians would be on the left hand of the Judge among the heretics and heterodox, deprived of all hope for admission to Paradise: an entirely pessimistic prospect.


A Last Judgment Icon in the Kremlin of Moscow


A Last Judgment Icon in the Uspenskij cathedral in the Kremlin of Moscow (fig. on p. 52)69 is believed to be the oldest icon of this topic.70 Not yet as complicated as some later icons, it is exclusively devoted to the Last Judgment and its consequences. While in the aforementioned Greek Last Judgment compositions the emphasis is on the Second Coming and the Judgement plays only a subordinate role, the icon ignores everything which, according to the Hermeneia, belongs to the Second Coming, as the angel rolling up the sky, the choruses of All Saints in clouds, the raising of the dead from the earth and the sea and the angel blowing his trumpet. In the lower part of the icon, Paradise and Hell are depicted. The upper part consists of two horizontal zones below the slightly curved band of the sky across the whole width of the icon, studded with stars and held at either end by an angel. The centre of the upper zone is occupied by the deesis. Christ is sitting on a rainbow within a dark glory. He has raised his right arm; the palm is turned outwards. The left arm is turned down, and the back of the hand is shown – these are the gestures of acceptance and rejection as depicted, e. g., in the Kahriye Cami (vide infra),71 in Barlaam (Meteora),72 in the Phaneromeni monastery (Salamis, 1735);73 in Russia in the wall paintings of the Uspenskij cathedral in Vladimir (1408)74 – to be sure, very appropriate in the Last Judgment, but not necessarily referring specificly to Mt 25, 34, 41. The Mother of God and Saint John Prodromos are followed by numerous standing angels; all of them have raised their arms and look towards the Judge. Below the enthroned Judge, there is the hetoimasia, flanked on either side by six apostles as the assessors of the court. All angels and apostles are nimbed. In the centre of the lower zone, Adam and Eve are kneeling. Behind them, numerous people are approaching. Those on the left side are organized in six groups. To the right, the first group is separated from a crowd of people behind them. All of them wear rich, long garments and stand in calm attitude.


As elsewhere, the stream of fire75 originates at Christ's feet. At first, it is narrow. It winds down behind the hetoimasia, then turns right and twines itself round the people on the left hand of the Lord who are thus characterized as the Damned. It finally broadens to form the lake of fire in the lower part of the icon. The garments of the Damned are not much diversified. Some of the men standing in the first picture plane wear red-and-white headgears. In view of the red fezes surrounded by white turbans worn by Turks in the Last Judgment of Voroneţ,76 they may be regarded as indicating Muslim people, but similar headgears occur also among the Just. In the rear, some pointed, white hats resemble the headgears worn elsewhere by Oriental people and may, therefore, symbolize alien people. However, they are not significantly distinct from other Damned; the small differences in details within an altogether rather homogeneous crowd may simply express that all Damned are meant: Jews as well as alien peoples – all those who are rejected, hence including the sinners within the new Chosen People. It does not matter what [image: ] an unbeliever or sinner belongs to: [image: ] are subject to the Last Judgment.


Opposite the Damned, six groups stand on the right hand of the Lord. The first group behind Adam consists of bishops in white garments; two of them wear white headgears resembling the Russian klobuk. They are followed by monks. In the rear, three men of the first group wear red-and-white caps resembling Moses' headgear in Voroneţ (vide infra).77 The last group in the rear consists of women. All these groups can be viewed as six of the nine choruses of All Saints, the men with red-and-white caps as the prophets, the monks as the Преподобніи.


However, such assignment remains tentative. Unlike the apostles, these people are not nimbed. Red-and-white caps are not a prerogative of prophets. They are also worn by Saints Floros and Lauros;78 as part of the Persian costume, they are met with the three Magi riding to Bethlehem and presenting their gifts,79 with Daniel and with the three Hebrews in the fiery furnace.80 Furthermore, they occur also among the Damned (vide supra). Indeed, GRABAR traced these groups back to a secular source, viz. the receptions given in the imperial palace in Constantinople where the dignitaries appeared in groups of equal title or rank.81 The Russian society was similarly organized as bishops, monks, princes etc. It is, therefore, possible to regard the six groups as that part of the Orthodox Christians who can hope for a favourable sentence. However, the klobuk-like headgears of two bishops do not permit a decision in favour of GRABAR's proposal, because the Russian Church has canonized some of her metropolitans.82


Thus, two interpretations are at hand. If the groups on the right hand of the Lord are the choruses of All Saints, the faithful viewer would see the dichotomy of the prototypes of a pious life and the damned sinners, Alternatively, though, this zone may show the situation after the sentence: The groups on the right hand could represent the Blessed, those on the left hand the Cursed. In this case, members of the new Chosen People may appear on either side, depending on the length of their list of transgressions. However, in the Meteora monasteries and in Mardaki (Messenia, 1635), the presence of the δίκαιοι on the right hand is corroborated by pertinent inscriptions; in the icon it is not. Likewise, the fate of the Damned, elsewhere shown as an illustration of Mt 13, 41-42, 49-50,;83 is absent in the Kremlin icon. Such reserve in showing the consequences of a sinful life is paralleled in the bottom zone of the icon: Black devils hold two black circular disks which presumably represent outer darkness. Elsewhere, the detailed depiction of the chambers of torture is much more terrifying.84


The Last Judgment in the Monastery Voroneţ


In the Last Judgment compositions of the Moldovian monasteries, the alien peoples occupy a conspicuous position on the left hand of the Lord. The large Last Judgment at the western facade of the church of Saint George of the monastery Voroneţ (1547) consists of five horizontal zones.85 In the top zone, angels roll up the sky.86 In the centre, angels hold the doors of heaven which frame a medallion of the Lord wearing a double square nimbus (nimbus of eternity87). A similar medallion above the scene of judgment is met already a century earlier on the famous Novgorodian Last Judgment icon in the Tretyakov Gallery (fig. on p. 53).88 In Voroneţ, the Lord is called [image: ] [image: ] the Ancient of Days (fig. on p. 54).


Mt 24, 27-31 describes the (second) παρουσία τοῦ υἱοῦ τοῦ ἀνθρώπου: πᾶσαι αἱ φυλαὶ τῆς γῆς shall see the Son of man coming in the clouds of heaven with power and great glory (μετὰ δυνάμεως καὶ δόξης πολλῆς). Mt 25, 31-32: When the Son of man shall come in his glory, and all the holy angels with him, then shall he sit upon the throne of his glory. And before him shall be gathered all nations (πάντα τὰ ἔθνη).89 Saint Matthew's account has its prototype in the vision of the prophet Daniel: and lo, as it were a son of man coming with the clouds of heaven.90 Here it is the παλαιὸς (τῶν) ἡμερῶν, the Ancient of Days, who delegates to the υἱὸς ἀνθρώπου all power so that all peoples, tribes, languages (Dan ([image: ] 7, 14: πάντες οἱ λαοί, φῦλαί καὶ γλώσσαί; Dan (LXX) 7, 13: πάντα τὰ ἔθνη τῆς γῆς) shall be subject to him (vide supra). The medallion of the [image: ] [image: ] then, is evidence that Daniel's vision is incorporated in the Last Judgment.


The παλαιὸς (τῶν) ἡμερῶν is not restricted to the vision of Daniel; the way how he is portrayed depends on the context. In the so-called NT trinity icons, the first and the second person of the Trinity are distinguished by their nimbi: God Father has the double square nimbus,91 the Son the circular nimbus with a cross, into which the words ὁ ὥν 92 are frequently inscribed. Both nimbi correlate with the epithets: The Father is designated either Lord Sabaoth93 or (e. g. in two NT trinity icons in the museum of the Orthodox Patriarchate in Belgrade) the Ancient of Days,94 the Son IC XC. In Voroneţ, then, [image: ] [image: ] has to be regarded as a synonym of [image: ] ,95 the first person of the Trinity.


However, the inscription [image: ] is accompanied by the letters IC XC. The apparent discrepancy expresses the twofold meaning of the Amcient of Days: He conveys the eternal oneness of Christ with the Father, …the incarnate and mortal son is, at the same time, the eternal and pre-existent Father... The Ancient of Days... functioned as a visualization of Christ's coeternity with the preexistent Father.96 Depending on the context, the traits of the first or of the second person of the Trinity prevail. In a medallion in the zenith of the vault above the altar of the church of Nereditsa (1199), the Ancient of Days is flawlessly depicted as Christ: He is accompanied by the letters IC XC and wears a nimbus with an inscribed cross studded with jewels.97 Similar pictures are met in the chapel of Saint Blasios near Brindidi (1197) and in the miniature of Saint Matthew in the gospel of the Bulgarian tsar Ivan Aleksandar (ruled 1331-1371) where Christ alias the Ancient of Days wears a nimbus with inscribed cross though without the letters ὁ ὥν.98 In the trilogy Παλαιὸς τῶν ἡμερῶν, Παντοκράτωρ, Ἐμμανουήλ (or Μεγάλης βουλῦς ἄγγελος) he is one of the three hypostases of Christ and is, correspondingly, characterized by the nimbus with inscribed cross and the legend IC XC.99 In the composition of the Heavenly ladder of Jakob (Gen 28, 12-15) in the church Sv. Sofija at Ohrid, the Lord at the upper end of the ladder is designated O [image: ] H... The head of the half-figure is surrounded by a nimbus with inscribed cross (without ὁ ὥν).100 In the iconographically very similar scene of the ladder of Joannes o Klimakos, it is Christ as the Pantokrator who at the top of the ladder receives the virtuous monks.101 Therefore, the absence of the epithet IC XC notwithstanding, the Lord in the Ohrid painting is best interpreted as Christ, the Preexistent Logos.102 Whenever, on the other hand, the Ancient of Days represents God Father (as in the NT trinity icons in Belgrade), he is depicted in the iconography of the Lord Sabaoth, viz. with the double square nimbus and without the letters IC XC.


However, iconographic and epigraphic contaminations are not infrequent. On the icon of the Annunciation of Ustjug in the Tretyakov Gallery,103 a segment of heaven on top of the icon contains the Lord. The legend, as recorded by A. W. CARR, Jesus Christ thrice Holy Ancient of Days,104 combines Christ with the Lord Sabaoth (Is. 6, 3) as well as with the Ancient of Days (Dan 7, 9, 13, 22). At the eastern wall of the narthex of the Patriarchate at Peć, there is a bust of the [image: ]105 with a nimbus which combines both types: A transparent square nimbus is placed upon a golden circular nimbus into which no cross is inscribed. The square rests on its bottom corner which is concealed by the neck. The other corners bear the letters [image: ] The bust is framed by the letters IC XC. An inscription on both sides of the shoulders quotes the seraphic hymn of Is. 6, 3 in its liturgical version,106 Holy, holy, holy, Lord Sabaoth; heaven and earth are full of Thy glory. In the liturgy, the hymn continues with the acclamation of Jesus at the Entry to Jerusalem, Mt 21, 9. This way, the Lord Sabaoth and the Lord Jesus Christ are equated. Only a few metres apart, the three busts of the Ancient of Days, the Pantokrator and the Angel of the Great Council are lined up in the zenith of the western vault of the church of the apostles, the [image: ] with the nimbus with inscribed cross and ὁ ὥν, the [image: ] as in the narthex with the epithet IC XC,107 hence the three hypostases of Christ. In Melé (Messenia, 1676), the three hypostases are similarly depicted; the association with the Pantokrator and the Angel of the Great Council as well as the nimbus with inscribed cross and the epithet IC XC identify the third medallion as a representation of Christ, and yet, the inscription is [image: ] rather than the Ancient of Days. The nimbi notwithstanding, each of these busts is inscribed in a large double square108 expressing the eternal oneness of Christ with the Father; again, the epithets Παλαιὸς τῶν ἡμερῶν and Σαβαώθ turn out to be synonymous.
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