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Dedicated to


the memory of my parents


Erik and Anne-Lise Silfverberg


Both awarded the Order of the Founder.
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Eric Ball told Emil that he had been infatuated by this march [“Fighting for the Lord”] from the first time he had heard it in 1926, because it was filled with so many new ideas. (Letter by Emil Söderström to Erik Silfverberg in 1966). The march became a firm favourite on the Staff Band repertoire. From the Silfverberg family autograph book.
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Some more gems from the Silfverberg family autograph book of Staff Band members Emil Söderström and Erik Leidzén.






FOREWORD BY COLONEL ROBERT REDHEAD


I feel privileged to have been asked to write the Foreword to this very readable history of the Danish Staff Band. I have had much association with Staff Bands. First with the International Staff Band as a Bass player for 5 years, then as the Bandmaster of the Canadian Staff Band for 9 years, and later on, again, with the International Staff Band as Bandmaster for 4 years. I also served for a few months as the temporary Bandmaster with the Melbourne Staff Band. Thus, I have an understanding of the ethos, purpose and experience of Staff Banding. Of course, the nature of a Staff Band evolves from the ethos of the Territory and Headquarters to which it belongs. An American, Canadian, or Australian setting is very different from Britain or Europe. The ability to cover the whole area of their territory is far more challenging, particularly Canada, which is over six and a half thousand kilometres from the Pacific to the Atlantic coast. Thus, the annual program of the various Staff Bands is greatly affected by geography, economy (including Salvation Army funding levels), and Salvation Army population. But the principles of Staff Banding are the same throughout the Salvation Army world. Staff Bands are to be an example and encouragement to the development of Salvation Army banding within the territory. The first principle is for members to display, in their personal lives, the presence of the Lord and their desire, particularly through their music, to help those with whom they come in contact, to understanding the Gospel and hopefully come to know Christ for themselves. The second is to be a musical example so that corps bands can attain as high a standard as possible in order to fulfil their duties of aiding the worship within their congregations, and to be a draw to those who hear their message beyond the confines of the Salvation Army.


I believe that the first thing you will discover about the Danish Staff Band is the individual Bandsman’s commitment to God and the band’s ministry in presenting people with the Gospel. The history is exciting, humorous, and even sometimes unbelievable! Eventually, as happened all around the Salvation Army world, the ‘movement’ settled down somewhat, and the uniqueness of the innovation of the early days changed to good organisation, and rules and regulations. But the band’s message continued to be clear and forthright. You will find, as you read, that the musical development, including that of composition, was remarkable, and some names became known world-wide. Thus the ministry of the Band became international with visits to European centres, and opportunities to share in international events.


However, it wasn’t to last, and it is hard to understand why the band was eventually dismantled by the administration, particularly when it was at the height of its musical prowess. The author, in his conclusion, was wise not to give in to conjecture, but to emphasise the very positive influence that the band had had. It is a source of encouragement and provides us with a wonderful example of Salvation Army Banding.


Robert Redhead


Colonel


Canada









AUTHOR’S PREFACE


This is a much-extended edition of “Fighting for the Lord – THE LEGACY”, a history of the Danish Staff Band of The Salvation Army.


Any Army needs heroes, and the Danish Staff Band supplied The Salvation Army with plenty. It was a unit of young Salvationists who became a determined elite force in the fight for the Lord, and who have left us a legacy for which we can have reverent pride and respect, a heritage for which we must be grateful, not only to those young men in the band but also to God, but it is also a legacy of challenges.


Surprisingly it is a history that barely has been mentioned at all in any published historiography of The Salvation Army in Denmark, almost as if it had never happened. This could well be “politically” motivated as well as grounded in lack of historical research or just not being present in the mind of the authors. On top of this, the few lines found in literature, is in many parts giving a factually incorrect account of the history. The reason for this is without doubt a total lack of actual research into the subject, and later historiography has just been copy-pasting – an echo chamber of a false and invalid collective memory. On top of that, any official history writing also suffers from the disadvantage of executive control – though not necessarily deliberate.


Tracing down the story of the Danish Staff Band has involved more than 13 solid years of hard detective work. I have tracked down documentation that have gone missing and discovered that others remain lost or unaccounted for. Hunted down remaining extracts of sometimes unexpected, disappeared documents, and been digging out hundreds of forgotten memoires through diaries etc.


This book does not attempt to be fully objective or to be the full history of this amazing band – neither is possible, and to re-interpret the past is always a dangerous task. It is therefore the history of the band as it has raptured and inspired me through the course of research and writing.


From taking on the task of writing a history of the Danish Staff Band, it was evident, that the research would be an on-going and never-ending process - and time has proved me right. At first, it resulted in the short book “Fighting for the Lord” published in 2012. For various reasons, I had a very limited time frame for research activities for the book and knew that it was just scraping the surface. Because of this it was chosen, that in a research context, it should work as a teaser and a trailer, that would create the interest among people - who I would not know how to reach, and who could contribute to the story with anecdotes, scrapbooks or in any other way.


Since the publication in 2012, many people from all around the world have become markedly mindful of the band’s history as well as of the lives of people it affected. This has resulted in many dialogues and a lot of correspondence with family to the people from the Staff Band, or with people, who in other ways have had knowledge regarding the subject, who I did not know before, and often people who have no present relationship to The Salvation Army. They have not only passed on the story as they have been told it, but also kindly given me insight into documentation such as diaries, photos, programs and artefacts, and I have made new friends. I have got to know the more personal side of the history, and often more than what is relevant to this book. Their storytelling, not being filtered or modified to fit into biased expectations has been presented to me in its own honestly subjective way and therefore of greater value to the research than if allegedly objective. It has been a privilege, and I am most grateful to you all for sharing your legacy, knowledge, and time in telling me your family recollections or sharing family artefacts.


Other people have shared diaries, postcards or letters from relatives, who had witnessed visits by the Staff Band, not only in Denmark, but across the countries the band visited. Other material has come to my knowledge in more mysterious ways, like when a photo album was discovered at an antique fair. It contained photos from the band’s Scandinavian tours in 1927 and 1928. It was bought by the person who found it, who realised its value and it was then handed over to The Salvation Army.
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Header of the Danish War Cry 1891.





When there are no records - they have been lost or “the wells have been poisoned”, there are no history, there are just official myths, which are quite as damaging as conspiracy theories. Therefore, The research is based on very comprehensive source material, and, if possible, on contemporary sources, not yet been made into glossy images (or a created reality which in fact is the case in the scarce official history of the band found in books on Danish Salvation Army history) or in other ways been affected by post-rationalization or adapted to a given time. The primary sources it relies on are therefore original artefacts from private collections, as well as the extensive public archives and Salvation Army archives found in five countries, covering four languages: Denmark, Sweden, Finland, Germany and England. These archives provide together a comprehensive view of this part of Salvation Army history, and they also contain official notes, minutes, memos, photos and correspondence. The number of documents found in Army archives concerning the band, has been very limited though – not least in Denmark and the Danish Salvation Army archive, where nothing has been properly catalogued (if at all), so numerous cardboard boxes has been meticulously examined and every single page in the War Cry has been read etc.


There are several reasons for the limited number of documents and artefacts: In the earliest days, the Army did not sense a need to archive material, so what is kept is what people did not have the heart to throw out (there are several examples of known scrapbooks and photo albums donated to the archive that has disappeared from the archive), but a lot of more personal files were also deliberately destroyed in Denmark during the second World War – not to fall into the hands of Gestapo and be misused. Several files and artefacts have been lost in fires or to flooded basements caused by rain or broken waterpipes at the Territorial Headquarters and others have been lost for posterity as “librarians” (probably from their own personal perspective) just not found them interesting.


One very painful example of the latter is found in records dated as late as October 2003 at the Territorial Headquarters, describing what happened to the instruments from the disbanded band at Aarhus Corps. One registered instrument was a Bb cornet - “Our own make” - produced by The Salvation Army in 1898, having the serial number 3433. The comments noted are: “Very leaky. All tuning slides are stuck. Only historical interest. Thrown out”.


Other reasons for the few files specifically related to the Staff Band can be, that the band and its “operations” were done in a context of much autonomy and short-term planning, with a focus on achieving high “combat performance” rather than reflecting high organizational efficiency, emphasizing adaptability, flexibility and often decentralized decision making. Another reason, specific to the Staff Band is, that information was not collected with the intention to keep future historians happy by keeping records for the purpose of writing an official history later, and those that do exist are often patchy, unprecise or in some cases provably incorrect. Other things have also clearly taken priority from the “war diary”, making various official records contain some degree of fabrications (probably due to lack of factual information) or shortened with omissions, and some reports have not been filed at all.


The lack of official records has to some extent been overcome by the discovered reports, written by the members of the band, that for a time went lost or never filed. They are in a narrative form and not structured as planned for an established organisational system but contains information of a kind that would not be recorded in a more orthodox system. Documents that have been tracked down elsewhere are also a vast range of contemporary independent sources like newspaper and other articles, but also by active partakers, eyewitnesses or “Zeitzeugnisse” (time-witnesses) in the form of scrapbooks, diaries and private correspondence. All this provide an invaluable basis to cross-reference other sources, especially later recollections and handed down information (recollections and memories may have their own agenda or time may just influence the way things are remembered), distinguishing facts from fiction, but also cross-referring original documents, as some have been found obviously biased (and thus distorting the story), and there has been frequent discrepancies in official Salvation Army documents, contesting details – both large and small.


One of the important sources of documentation is the Danish War Cry (“Krigsraabet/Krigsråbet”), a weekly publication by The Salvation Army; hence all references to the War Cry are to the Danish edition unless indicated otherwise. The complete publications have been saved intact at the Army’s archive. The War Cry brings a contemporary description of the Staff Band’s history, and not a post-rationalized version, but must not be seen as fully objective, thus influenced by the given time and its part of a contemporary discourse and politics, maybe even with its own agenda – like any newspaper article. It also has gaps, particularly in those periods with editors not supportive of the band (or maybe even banding in The Salvation Army in general). But there have been ways to fill some of these gaps.


Additional documentation has during the process continuously become searchable for research, as more material is getting digitalized, making more things findable, sometimes in the most obscure and unthinkable places. Although a lot more information has come to light, there are unfortunately still gaps and chunks of time missing in the records that has survived. These gaps remain an enigma.


Many photos are included in this book. Some are original photos; some are postcards and others are from The Salvation Army periodicals, newspapers or public records. The print standard of the latter is in many cases low, but they are included to excite, to help tell the story and to document it, and avoid them to vanish. Many originals have been lost in the printing process, as they were not preserved in archives afterwards as they were seen as having fulfilled their purpose when printed. This praxis of use and throw away was in long periods standard procedure.


I have realized, with a mixed feeling of regret and gratitude, that I have had personal relations with former Staff Band members. I had family in the band, and some were even guests at my wedding - one had even been Staff Bandmasters (Carstens Theodor Clausen). When I years ago had the opportunity to talk to them, their time in the Staff Band was for me just something in the past. Now, I would have liked to touch that part of the lives of those people, something of a mystery to me then, but so much more familiar to me now that they all are gone (in Salvation Army terminology: Promoted to Glory). Above all, I would have liked to ask those questions that I would have asked if only I had known then, what I now have discovered about their world. When they went to glory, the memories and thoughts they took with them, vanished, and I never really got to plunder their recollections.


The purpose for this book has from the start been not just to tell a story, but also to inspire, create interest and contemplation, especially for those who do not have the whole line of literature about Salvation Army banding on their bookshelf. There is a growing body of literature on this subject, but often being the result of an academic dissertation, becoming somewhat dry and scholastic. Therefore, the choice of format is, in all aspects of this book, with the intention of not being the tedious scholarly textbook or thesis, but communication of academic research in an accessible way, no matter how knowledgeable the reader may be on the topic, yet academic rules and principles for research have been followed. Because of this I have chosen not to accompany quotations, paraphrased or summarized material, as well as borrowed facts with source reference notes, but chosen only to refer to the bibliography. All quotations in the book are the author’s translations from the original language.


The spelling of some names of locations has changed within the time span during which the history unfolds, and some places have even changed names. They are all spelled as they were spelled or named at the given time. The sources also carry some inconsistency in the way the names of some people are spelled. For the purpose of consistency and clarity they are throughout this narrative spelled in a consistent way, which is assumed to be the most right and in accordance with recognised reference material, like birth certificates, to avoid misunderstandings. Also, the phrasing “The Army” is used throughout as a reference to “The Salvation Army.


Even this extended edition can far from do full justice to all issues or events concerning the Danish Staff Band. Some things can only be touched in a very tangential way but more has never been the aim nor possible. In some parts of the history, new documents have shown conflicts, as various sources have different claims on discussions and the course of events. Some corrections to “Fighting for the Lord – The Legacy” have therefore been made due to revised reliability of the sources.


Many people have asked for incorporation of more informative footnotes and biographical information into this edition, not just strictly regarding the band and its members, but also in regard to the context. I have tried to meet this request when found relevant, by incorporating into the text or by footnotes – the latter placed on the bottom of the page, to keep the story flowing, if you want to read them.


It is important to point out, that this is not an analysis of The Salvation Army’s work in Denmark, nor an analysis of the shifting shapes of the Army’s use of music or how the use of brass bands have evolved, although these aspects are a rich, important and often dramatic background for the band’s tale.


The research has been an amazing explorative travel through thousands of dusty and fragile pages of the Danish War Cry, other literature, letters, reports, photographs, scrapbooks, postcards, music books, microfilms, family history books, diaries etc., sometimes unveiling elements of surprise, such as when an unknown and unpublished manuscript for a march by Emil Söderström was found.


During the process, it has become evident, that the history of the Danish Staff Band and the people in and around it has had a most profound influence on not only its contemporary, but also on the development of the future. These people made an immense impact on the big scene, but in a every sense also on individuals, even generations after, verified by the number of grandchildren and great grandchildren I have been in touch with.


Hopefully this revealing of the legacy of the Danish Staff Band – a testimony to remarkable achievements in the service of God and man – not just by a band, but by people, will fascinate, inspire and challenge all who share my love of Salvation Army banding.


Niels Silfverberg, June 2025
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1. THE FIRST DANISH TROOPS


Brass bands are a most integrated and valuable part of The Salvation Army1 and their vast importance for the Army’s mission and development cannot be overstated. The use of brass bands was not a planned and deliberate choice, but as many other important methods and structures in the Army, it grew out of nothing into something magnificent because some people saw the potential. Ever since 1878, when Charles William Fry2 and his three sons supported the Army’s outdoor activities with their brass quartet in Salisbury, England, brass bands have proved their worth to The Salvation Army. As early as 1880, General William Booth (the founder of The Salvation Army) encouraged the development of brass bands in a General Order in the English War Cry, and the next year Frederick William Fry was appointed to produce brass arrangements for Army bands. In 1883 the first music department was formed and in 1884 the first Band Journal was released.


One band that broke new ground, was The Household Troops Band (UK), formed in 1887. It had a great impact on the development of Salvation Army bands in Great Britain and North America and was a model band that provided outstanding training for its members who would take their experience to local corps as band members, or as officers who had caught the vision for effective musical ministry. It was a band that also set the pattern for the formation of Staff Bands worldwide. In the same year (1887), the New York Staff Band was established, but it was also the year The Salvation Army opened fire in Denmark.
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The first Danish Staff Bandmaster, Captain George Irving Stagg. Photo from the English War Cry.





Three years later, in February 1890, a staff band was also formed in Melbourne, so it was therefore no surprise that on 22 November 1890, the formation of a Danish Staff Band was announced in an article in the Danish War Cry. A short time before, a request had been raised in the War Cry for donation of instruments for a projected band at the Headquarters. The article informed that Captain George Stagg3 and his wife Eliza had been transferred from England to the Danish Territory. Territorial Commander, Major Richard Wilson 4 (another English officer) had assigned Captain George Stagg to the position of National Music Instructor with the task of organising the Army's music activities and to establish a Danish Staff Band. Stagg would in his first time of the appointment travel to the more than 30 corps that by the end of 1890 had been opened across the country, scouting for potential members for the band. It was intended to be a band that could function as model for the development of Salvation Army bands across the country: The prime purpose (although not stated in any discovered documents) must obviously have been to praise God and witness to the saving power of Jesus through the performance of high quality music, but almost equally important (and the specifically stated task) to be developing coming local leaders, creating public interest for the Army and morally boost the small fighting forces that tried to establish strongholds in Denmark; a band very much in the line of bands like the Household Troops Band(s) (a second Household Troops Band had been established in 1889), the Volunteer Brigade Band (USA) established in 1889, the Guards Band (AUS) established in 1890 and The Federal Band (AUS) 9 years later, but the band was also given a special assignment from the Territorial Commander: to encourage every single corps they visited to establish a band of its own.
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The Danish Staff Band May 1891. Back row from left: Torben Jensen, Niels Lauritz Madsen, Wilhelm Fahleson, P.T. Thorbjørnsen. Front row: Peter Emilius Andersen, Johannes Hansen, “Little” Bay, George Stagg, Photo taken in Viborg on the band’s first tour at Chr. E. Jørgensen; Atelier for Portraiter Prospecter og Reproductioner; Viborg.





The band was under direct command of the Territorial Commander, since the target goal of this task force, with its - for Denmark, new way of warfare, was the whole Danish Territory. It would at first consist of a Bandmaster and six full time musicians and be based on the structure of a sextet in the continental-style set of instrumentation, consisting of an Eb cornet, a Bb cornet, an Eb horn, two tenor parts in Bb and a tuba in Eb or F. This was the type of band common in Scandinavia at the time, and it was the example upon which all new bands at Salvation Army corps around the country were to be based.


Two years earlier, in 1888, a staff band had been established in Stockholm (Sweden) under the same criteria, with Otto Lundahl5 as the Bandmaster, and a similar band was established in Norway three years later. The band’s first instruments were produced in Sweden. Cornets from Sweden would often be the Kornett (a.k.a. “Swedish Cornet”) developed from the Prussian bugle and different from the “cornet à pistons” often just called “piston” in Scandinavia at the time.


An advertisement in the War Cry on the 29 November 1890 called for “three young persons, approximately 15 years old, to play in the Headquarters Staff Band”. They should all be willing to do work as clerks at the Headquarters during the daytime. At that time four people were already receiving initial music training from Captain George Stagg since none of them had any prior musical training. Another request for used instruments for the learners was also posted, as well as a one for financial support to pay for a “whole set of new instruments” that the Headquarters had already bought and was looking forward to receiving within a short time.


Not only in the band were young people a cornerstone. One of the very first corps visited by the band would be Helgesensgade Corps (the 6th corps in Denmark established in May 1888 and known as “The old sixth”6). This was led by Captain Marie Jensen7. She was not any older than the bandmembers, as she had not even turned 16 yet. She had entered officers training in 1889, only 14 years old!


The 1890’s was a time when Salvationists in many places in Denmark faced persecution and The Salvation Army was struggling hard for acceptance in most parts of society, as society was challenged (like in all Europe) by major changes. Many Salvationists were attacked in the streets or in the corps buildings and even harassed by public authorities – there are numerous articles in The War Cry about young female officers in particular who were arrested and imprisoned for their work for the Lord, or not allowing the Army to march in the streets.


There are many examples that The Salvation Army was charged for Police protection, as a condition for being allowed to conduct meetings (in Copenhagen DKK 6.00 – an unskilled worker had a yearly income of approx. DKK 600), and apparently some police officers assigned to the task, were more interested in a good the brawl than keeping peace. Lieutenant-Colonel Carl Rosbech remembers in 1941 his first time as Commanding Officer (CO) for Kristianshavn Corps in 1891: “We had many bullies, and it was difficult to hold the meetings as well as standing at the door keeping bullies out. We quite often got severely beaten up, and scuffles often had the resulted in us later having to sweep the blood out of the hall with a street broom.” The hall was so humid and in so bad condition, that it was closed by health authorities (quite an “accomplishment” in 1891!).
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Niels Lauritz Madsen. Here as Lieut.-Col. around 1937. Photo: Jubilee Programme, Templet 1937.





Not all policemen were like that. The later Staff Bandmaster Julius Nielsen was in December 1890 appointed the first Commanding Officer of the Corps in Nykjøbing Mors, and he praised the local Gendarme Søren Krogsgaard for protection during meetings and always following the officers home afterwards, so they were not swamped with rotten fish and other things8, and It was also a time though, when The Salvation Army rapidly expanded its warfare in Denmark, and in average two new corps were opened across the country every month.


The Staff Band was fully established by the beginning of December 1890, but the first registered band roster is from early February 1891. It shows a Staff Band that consisted of six musicians: Captain George Stagg as Bandmaster, Lieutenant Peter Emilius Andersen, the 20 year old Cadet Niels Lauritz Madsen9 and three very young Band members: P. T. Thorbjørnsen (there is much diversion in spelling in documents), who is sometimes just called “Bjørn” (meaning “Bear” in English); Johannes Hansen10, who also was called Johnny, and finally “Little Hansen” from the town Svendborg also known as “Little Bay”. He was always spoken of by his nickname, and neither have any documents have been found, in which he is mentioned by name – just by nickname. Every time the band was presented at their concerts “Little Hansen” would be asked to stand on a chair, so that the audience would be able to see him – he was quite small even for his age (12 years old!)11.


The officers and cadets were assigned to the band as part of their orders, but the lay band members had signed up for a stint of a year. They received no pay for their service and were only promised a uniform and an instrument, so they should be prepared to sleep on benches in the halls, in barns, at railway stations, occasional billets or wherever they could find room for the night. Food would often be what they would get for free from kind farmers or whoever wanted to treat them to a meal, as the corps they visited had no funds to spend.


With George Stagg and Peter Emilius Andersen as the only exceptions, they were all completely new to reading music and playing an instrument. It would seem like a mission impossible, but after six weeks of very intensive training, they were able to play a few pieces “reasonably well”, although, as the War Cry reporter continues: “the Danish people have the credit of being unmusical”, letting to be understood, that this was a very indulgent description of the band’s capability – or more precisely lack of capability.


In mid-February 1891, now numbering seven musicians, the band made its first public appearance at a meeting at the Copenhagen No. 2 Corps, proudly accompanying the Army’s founder, General William Booth12, and again at his meetings at Koncertpalæet in Copenhagen. They may have come with the General to Odense, but anyway ended up in Aalborg, having the band’s first campaign conducting meetings in Aalborg from 27 February to 2 March, assisted by Adjutant Hans Christian Bojsen. The band was in newspapers advertised as “the Army’s first Danish Band, conducted by Band instructor, Captain Stagg from England”.


This band would prove room in The Salvation Army for experimentation, initiative and cultural adaption – as well as the effectiveness of this.


.


True Salvationists


Althoughthey now had been on active front line duty for some time, it was not until 14 March 1891, that the Danish Staff Band was officially inaugurated at a large meeting at Zinsgade Corps in Copenhagen. “It was a genuine celebration, where music and singing brought many a heart to feel that a true Salvationist is a happy person” according to the Territorial Commander (now Colonel) Richard Wilson – and how right he must have been!


Just weeks later, on 31 March 1891, the Norwegian Staff Band 13 was inaugurated and seven months later – in October, The International Staff Band in London (UK).


In every document from the 1890-91 season, the Staff Band was simply spoken of as “The Band”. Another band had been established a short time before in Denmark at the Valhalla Corps in Copenhagen, under the leadership of Peter Emilius Andersen, but the Staff Band was the first Danish all-brass Salvation Army band. The day after the inauguration this small brigade left for its first full campaign to cities in Denmark, such as Viborg, Aalborg, Thisted, Hjørring, Frederikshavn and many more in Jutland.


When the band arrived at the harbour on the west coast of Zealand preparing to board the steamboat to Aalborg, they discovered that there was no boat until two days later. This was just the first of many obstacles to come. Instead, they took a steamboat to Aarhus (approx. 100 km south of the original destination) on which they were placed on the deck in the cold winter weather. The band decided to conduct a meeting on the ship, which was carried out in “a dirty and bad smelling cargo room. It created so much interest though, that the passengers left their plush upholstered chairs and sofas in their cabins, to listen to the band’s playing and singing. As the room was filled, we opened fire with our testimonies.” The band’s collection was 159 øre (DKK 1.59) – equivalent to five hours pay for an unskilled worker. “It is great to be in The Salvation Army, because you don’t need more than a cargo room for a hall” as one band member wrote.


In Aalborg, the hall was almost full for every meeting on the four-day campaign, despite an entrance fee of 15 øre (almost equivalent to the price of two beers). It was at this campaign in Aalborg, the Army, for the first time in Denmark, was marching with a band in front. When they left Aalborg by train, the band accompanied the gathered crowd’s singing of “Onward to Victory we March”, as they were sent off from the station, playing from the small train compartment through its open windows. In the evening the band gave a concert in the village of Brønderslev. One of the listeners was a 17-year-old man – Carl August Lydholm, who found interest in the Army, and soon after became a Salvationist. This encounter between the Staff Band and a young man resulted in (so far) four more generations of Salvationists. After the concert the band travelled to their next city in a way, they would get accustomed to - travelling in an open horse-driven wagon, in bad weather, and arriving wet, very cold and very hungry at 03:00.
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Staff Captain Wilhelm Fredrik Fahleson. Photo from The Salvation Army Archives, Sweden.





In April 1891 Cadet Niels Lauritz Madsen wrote in the War Cry about the Staff Band’s second visit to Aalborg: “The Devil keeps sending his slaves to disturb our peace” and tells of attacks on the band” by rioters in the town”. Even so, he finishes his report: “People are very interested in the Army, and every evening the hall is full, but best of all, we have been granted the grace of God to pray with sinners, and we are preserved, saved and happy.” “A happy Staff Band member” signed it.


But many more complications were yet to come for the band. The travel from Nørre Sundby (a part of Aalborg) into the countryside where meetings were arranged could only be made possible on horse carriage for five of the band members, and since the band did not have time in the schedule to march, they had to leave two men behind. Another type of problem was faced as they travelled to Thisted on a small steamer. The boat captain was quite drunk, which caused him to sail to close to the coast, so that the boat to got stuck on a sandbank. It would take three hours until the tide turned, and another boat could tow it free. Most challenges were met and overcome – sometimes in a creative fashion, like in Frederikshavn, where the band was denied permission by local authorities to conduct an open-air meeting at the harbour. Instead, the band borrowed a fishing boat, rowed out into the sea just outside the harbour area, and from here they played their “beloved tunes”. Creative solutions were essential for a Salvation Army band in the 1890’s.


Moving on to Skive, the band gave concerts and held meetings over the weekend at the Theatre Hall, advertised under the headline: “The music is coming”. The 4-year anniversary for the Army in Denmark was held on 4 May, and the band led the celebrations for western Denmark at Aarhus. More than 60 officers followed the band on the march through the second largest city in Denmark.


A few days later the Territorial Commander was informed, that Captain and Mrs. Stagg would soon be assigned to a position in Australia and on 9 May, a note in the War Cry told that Captain and Mrs. Stagg would likely say goodbye in the coming week. When the band arrived at Viborg on 12 May 1891, they were met by Staff Captain Fredrik Wilhelm Fahleson, who brought orders from the Territorial Headquarters that Captain Stagg should return to Copenhagen that very same day in order to depart for Australia via England with his wife as soon as possible. Staff Captain Fahleson14 was with immediate effect assigned to the band as its new Bandmaster. He was a Swedish officer and a very fine cornetist. He had become an officer in May 1885 having received five moths training, and was transferred to the Danish Territory in October 1887, as Commanding Officer for Corps No. 1 (Zinsgade). He had the following year led marches through Copenhagen as a one-man-band and was a popular face among Salvationists for his straight-on approach. He had in February 1890 as Adjutant, been appointed to the Finance Department, the position he was now transferred away from.


Pure Enjoyment


On 14 May and the following day, a Thursday and a Friday, the band was in Aarhus. Here, “due to the [corps] anniversary, the battleground was placed at the grand hall at the City Hall, where the band assisted the Aarhus troops, representatives from several corps in Jutland as well as more than 40 field and staff officers” according to the newspaper Jyllandsposten. This was the 1-year Anniversary of the Aarhus 1 Corps, a corps that would get its own band just three years later in 1894, when then Captain – and later Staff Bandmaster Julius Nielsen became Commanding Officer (He was the 11th CO in 4 years).
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Advertisement in Fredericia Dagblad 22 July 1891.





The tour continued to Silkeborg, where the band would stay for three days and give concerts each day, with congregations of almost 500 people every time. The tour continued to the small town of Kjellerup, to which they marched the 16 km distance with full equipment. This was the first time the band members got this kind of front-line experience. They managed but had not been prepared to carry all their gear on a march, so on later tours the band members would only bring so much equipment as could fit into a large military backpack and be carried at all times.


In Kjellerup, the Army had acquired a building, but not yet achieved any popularity in this town. During the meeting at the Army Hall, local rioters gathered outside, armed with mud and stones, ready to attack the band as they left the building. A plan of deception was quickly set up whereby the band would leave the hall through a back door during the congregation’s singing of a loud Army chorus, accompanied by a tambourine, which was to be repeated until the band had safely escaped. Everything went according to plan and thus, the band avoided the attempted attack by the local rioters!


The band continued south in Jutland to Fredericia, Vamdrup and Kolding, and then to the islands of Funen and Zealand with meetings, open-air arrangements and playing at local congresses where they supported the Territorial Commander. Tickets were often sold at a price of 15 or 20 øre at concerts, to pay for necessities. One of these occasions was when the band returned to Aarhus for the Officers’ Congress, where the band led the march of about 200 people through the city. This was indeed a new experience to the local people, and the march attracted much attention in local newspapers, and most of it was positive! In many places advertising meetings and concerts was done by writing on the pavements with white chalk, as newspaper advertisements were far too expensive for the still very small corps, that themselves had to collect all the money needed for running the corps. The musical quality had now developed, as “the band’s playing was a pure enjoyment”, the War Cry writes from the congress.


Reports tell that in many towns the band got permission from the mayor or the Head of Police to play while marching in the streets, or from the stationmasters to play inside the train stations, but the band also took advantage of any other opportunity to spread the Gospel on their travels giving improvised meetings on the trains, steamers and wherever a chance occurred. Sometimes even train drivers were competing to take the band on board in order to have them play on their trains – offering free fares.


In the coastal town of Nyborg, from where the ferry connects Funen with Zealand, the band played at the Constitutional Day Celebrations in the garden of the Holckenhavn Castle15 (a Renaissance castle dating back to 1579) to 2000 people. A short report in the War Cry tells of the band’s ministry here: “The meeting in the woods was both interesting and spiritual. Little Bay sang a solo standing on the big drum and Captain Jensen asked for the collection in an original way. We also had good testimonies.” These celebrations were mostly of a very political nature, so the band was escorted and guarded by police constables all time to ensure that they were given liberty to spread their message, and avoid eventual turmoil, since many of this kind of celebrations quite often turned into a state of drunkenness, quarrels and fights. Maybe because of the band’s presence, it became the celebrations with “the fewest brawls in many years” and highly appreciated by the locals.


It was not only the band that faced obstacles: sometimes they themselves even caused problems for others. This happened for instance on the band’s 6 km long march back from Holckenhavn Castle to Nyborg along the coastline. The band – playing on the march, with its many followers created a great interest with the passengers and crew on a steamer out on the sound, who all wanted to know what was happening. That caused the captain to get too close to the coast and the boat got stuck on the sandy bottom. This could not distract the band though, and they marched on - maybe even with big smiles on their faces!


The “Bishop” hands over the baton


Much of the travelling between the small towns was done on bicycles, carrying backpacks or the larger instruments on their backs. It was often late at night and on bumpy country roads with no lights, so for bass player Lieutenant Peter Emilius Andersen - who was known as “Blind Andersen” because of very limited eyesight that eventually turned into blindness – it was a sever challenge, since he could not see where he was riding, and the bicycle-lamps with candles, did not help much. Issues like this were seen as just a challenge to deal with.


It was overcome in the way that another bandsman would fasten a kerosene lamp on his back, and then Peter Emilius Andersen would ride behind him, following the light.


.


This was an example of following in “blind faith” and would later become an often-used parable for sermons held by a later staff band member and officer, Laurids Knutzen16. One month later, on 12 June 1891, Lieutenant Peter Emilius Andersen17, was promoted to Captain, and at the same time he was commissioned as Staff Bandmaster, as Staff Captain Wilhelm Fahleson was appointed District Commander on the island of Funen.
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Staff Bandmaster Peter Emilius Andersen. Photo from The War Cry.





The new Staff Bandmaster was an energetic character who always committed himself fully to the task at hand. He later translated the whole Bible into Braille which filled the total of 47 volumes and took him five years, kindly helped by his wife Louise Caroline Andersen18 – a most remarkable achievement. He had received musical education from the renowned Danish violinist, composer and music pedagogue, Royal Musicus Christen Christian Frederik Schiørring, so he was a very fine musician with an extremely strong theoretical grounding.


Peter Emilius Andersen had met The Salvation Army in the spring of 1889, and his first encounter with the Army lasted only fifteen minutes. He left the meeting very quickly “because the music was terrible”, as he later explained. Even so, he had been intrigued and went to another meeting in a different corps some weeks later, met the Lord at that meeting and got saved.


On 8 May 1891, he entered the National Headquarters (which at that time consisted of two rooms in a flat) and requested to become an officer. Before his assignment to the Staff Band – just two years after he met the Army - he had held a total of eight officer’s appointments (two during his time as a cadet), so readiness to adapt to new situations were evidently in high rate in the 1890’s. It was not uncommon at that time that a corps would have a change of commanding officers two or three times every year. He was also a fine preacher and spiritually he was very strong. As a Lieutenant-Commissioner Theodor Westergaard19, later wrote, “I truly experienced that his sight was clear when it came to spiritual matters”. Andersen would later be travelling the country holding revival meetings, using a bible in Braille writing and perform as vocal soloist.


One of Peter Emilius Andersen´s early assignments as corps officer was as Lieutenant to Valhalla Corps, where he had established and been Music Instructor (Bandmaster) for the very first Danish Corps Band. The Valhalla Band had a female member who played horn and bands of mixed gender were a most natural thing and a necessity at that time and in full accordance with the Army’s basic understanding and practice of gender equality. The Valhalla Band had been on duty with the Staff Band at the meetings held by General William Booth in Copenhagen in February 1891.


Valhalla, a very inappropriate name for a Salvation Army Corps as deriving from Norse mythology, had been the name of the entertainment establishment20, one of the most popular but also of very dubious character, that previously had been occupying the building.


The first task for the new bandmaster was to conduct the band at the instalment meeting for Fredrik Wilhelm Fahleson in Odense. Fahleson would affectionally be known amongst Salvationists all over the country as “the Bishop”. This was due to a “catchy” wording that had been used on the poster put up by local Salvationists for the welcome meeting, trying to explain his position in the Army to the local community.





1 The Salvation Army (an integral part of the Christian church with a military-like structure and terminology) opened fire in Denmark on 8 May 1887 by the English officer Staff Captain Robert Perry, his wife Isabella, Lieutenant Valdemar Nielsen (a Dane who had met the Army in the USA and by pure coincidence was on vacation in his native country - affectionally called “the little Jumping Jack” due to his gestures when preaching) and Lieutenant Marie Hammer (a Dane who had met the Army in Sweden). It was the 19th country the Army invaded. 1 January 1890 the Army had 20 corps and 21 cadets.


2 Charles William Fry (1837-1882) and his three sons Fred, Ernest and Burt are regarded as the first Salvation Army band. Charles is regarded as the first Salvation Army Bandmaster and Fred as the first Salvation Army bandsman. Fred was (1891-2) the first Bandmaster of The International Staff Band and worked at the International Music Department when it was established in 1883.


3 George Irving Stagg (1861-1944) was married in 1885 to Eliza Dyer. They were sent to Australia via England, leaving the UK on 5 June 1891 on the ”Ormuz”, arriving in Australia 40 days later. The travel was apparently even more challenging than touring with the Staff Band! George Stagg lived in New South Wales, Australia to his Promotion to Glory. They had 2 daughters: Eva and Florence.


4 Richard William Wilson (1858-1952) was the second Territorial Commander in Denmark and took up the appointment when he was just 30 years old in September 1889 with his wife Annie Elisabeth née Lockwood (1862-1948). They had married in 1883.


5 Otto August Lundahl (1867-1918) was a Swedish military musician who in 1886 became a Salvationist, then officer, and in 1888 the first Bandmaster of The Swedish Staff Band as well as first Head of the Swedish Music Department. He was married to Hilda Johanna (b. 1873) and they had two boys. He eventually became an instrument dealer.


6 The building was a former starch factory and was the first building bought by the Army. It contained a meeting hall, quarters for the officers, Territorial Headquarters and the Training College.


7 Marie Jensen was born in 1875 in Thisted.


8 When Julius Nielsen arrived to open the corps, there was only an empty building and no officers’ quarters, so he slept on the floor at the hall, he bought wooden planks on credit and build the platform himself. Stove and lamps for the hall was also bought on credit, the congregation stood up at the first meetings. Within a few months, the debts were paid off by the new soldiers.


9 Niels Lauritz Madsen was born in 1870 in Munkebo and married the 8 years younger Anna Aastrup (b. 1878). As an Adjutant, he became Officer at Gartnergade Corps in 1896. In 1903 he would receive orders with his wife Anna to serve in Sri Lanka – eventually he would become a Lieutenant-Colonel and hold an appointment as Commander of the Northern India Territory, stationed in Lahore. He would serve for a total of 22 years in India, only interrupted by a world war that prolonged a vacation in his homeland by some two years.


10 Johannes Frederik Birkedal Hansen was born in 1875 in the very small village of Hillestolpe (some farms and a handful of houses) living with his parents and a younger sister in the schoolhouse (his father was the teacher). Like other bandmembers, his was in 1892 registered in the police records as touring the country and the same year entered officers training. He was married in 1909 to Anna Asta Elisa Hansen (b. 1879).


11 ”Little Bay” was born Søren Bay Hansen in 1879. He was one of 7 children, in a very Grundtvigian family. His father owned the dairy Ørbækskilde. The family had met the Army in Copenhagen in 1890, when Peter Emilius Andersen was the CO at Valhalla Corps. They were taken by its social work. Bay had musical talent after his mother, and when the Staff Band was established, Petr Emilius Andersen took Bay along, as his mother had her challenges with him. Blind Andersen influenced his youth as his spiritual father, since they met when Bay was 11 years old. They stayed in touch the rest of their lives. Bay left the Staff Band after a few years and moved home to family. He taught his siblings to play and established the children’s band: Det Riisengårdske Børneorkester. He later established a brass band and a string band in the town Assens. He studied painting and photography and became a professional photographer and produced postcards. He died in 1970.


12 William Booth (1829-1912) was a British Methodist preacher who founded the Christian Mission in 1865, which in 1878 became The Salvation Army. He was the first General (1878– 1912). He was in 1855 married to Catherine Mumford (1829-1890). They had 8 children.


13 The Norwegian Staff Band would not have continuous existence. It was only active 1891-1895, 1903-1904, 1909-1914, 1916-1917, 1921-1922, 1927-1928, 1932-1934 and 1937-1938. The band was not all brass band until 1909, having also used a clarinet.


14 Fredrik Wilhelm Fahleson was born in 1864 in Piteå (Northern Sweden) as son of a shoemaker. He had been posted to Copenhagen in October 1887 as Commanding Officer for Corps No. 1 (Zinsgade). He was in 1890 married to the Danish Captain Anna Karoline Petrine Hansen, while they both for a short period received extra training as officers in Manchester, England. They had four children. He was promoted to Glory in 1932 in Stockholm.


15 The Baron Holck would become a very good friend of the Army. Several of the servants from the castle would join The Salvation Army, and the Baron would even help a former poacher (Hans Jørgensen) and his family, by letting him manage a farm on the Castle property, after the poacher had found salvation and become a Salvationist.


16 Laurids Mathias Knutzen (1905-1978) was an officer’s child. He worked for several years at the International Headquarters, retiring as a Lieutenant Commander from a position as International Secretary for Europe. In Denmark, he was highly regarded as an excellent translator, and he often sang duets with his wife.


17 Peter Emilius Andersen was born in 1868 in Copenhagen, as the second of 4 children. His father was a sailor, and his ten years younger mother raised the children on her own. When he turned 11, he was boarding at Institute for the Blind on Citadelsvej (now Kastelsvej) in Copenhagen. He was one of the first converts from Corps No. 2: Store Kongensgade. He is regarded the pioneer in developing music within The Salvation Army in Denmark. He was married to Louise in 1901.


18 Louise Caroline Andersen (née Jensen) was born in 1874 in Hillerød. Their daughter Edith Emilie Louise Andersen (b. 1904) also became an officer. A son Orla Carl Emil died in 1911 five years old.


19 Theodor Frederik Westergaard (1874-1941) was a Danish officer (commissioned 1895) raised in Nyboder, Copenhagen as an adopted child, and died when he was serving as Territorial Commander in Norway, a position he had held since 1935. He had previously been Territorial Commander in Finland (1930-1935). He was married in 1898 to Mette Juliane Cathrine Larsen (1876-1946), a fellow Danish officer born in Middelfart, who he met at the Training College, and they had seven children. He also served in Iceland, England and The Netherlands. Theodor Westergaard had in 1891 attended a Staff Band rehearsal which was held in the Army hall in Store Kongensgade that formerly was a carpenter shop. He had entered because of the music that he heard in the street made him interested. At that rehearsal, Peter Emilius Andersen’s devotions made significant influence on Westergaard as he recalls in an interview in 1937. Theodor Westergaard started early writing songs and poems and had his first published song in the War Cry in January 1892.


20 Valhalla was a “Sangerindepavillon” – a singer pavilion (aka Bar-theater or Beer-theater). officially a bar for (in praxis men) with a small scene where a singer (“temptress”/courtesan) would be singing often tempting and immoral songs and often accompanying it with provocative and seductive dancing. These celebrated singers were often escorting upper class men in the nightlife, apparently giving high status to the men. The singers were officially registered like prostitutes, but not as “working-girls”.









2. TALES OF THE 1890’S


After the short detour to Odense, the Staff Band continued its tour around Denmark and played to large congregations everywhere according to the War Cry, before they returned to Copenhagen on 13 June to accompany Commissioner Frederick Booth-Tucker on his visit to the Danish capital. The first meeting was at Helgesensgade Corps “where 170 Staff and Field officers were positioned at the platform and the hall itself was crowded with saved and non-saved“. The day after the campaign ended, they continued their national tour, now accompanying Adjutant Mrs. Else Marie Bojsen for a series of holiness meetings. Although she was not as extrovert as her husband Hans Christian Bojsen, things were always exciting around her. An example is that the evening before her marriage, she had been imprisoned for keeping an Army meeting going till after 21:00, which had been prohibited by the mayor. She was released at 02:00 in the morning, because a huge crowd had gathered outside the police station and shouted: “Out with the Captain and in with the mayor!”. They had been refused to be married in Salvation Army uniform by the Head of the Ecclesiastical Department and the local Bishop but managed to purchase a king’s brief that allowed them to be married in Norfolk jacket (a loose, belted, single-breasted tweed jacket) – in praxis almost a Salvation Army uniform.


As always, more obstacles were still to come, but the band and the Adjutant was used to find a way to overcome these. In the city of Kjøge, the Head of Police had banned the Army’s use of brass instruments, as he probably imagined this would make the band abandon their offensive on the town. He was so wrong! This was not seen by the band as an obstacle but as a challenge. Armed with the Bible, gospel songs and violins, with the brass instruments packed away in their cases, the attack was commenced. The War Cry writes: "Due to the Mayor’s antipathy to music, we left our brass instruments at the soldiers’ room, and managed the best we could, since Captain Andersen and Cadet Jensen alternated during the meeting with duets and solos on their violins". People found God at the meetings in Kjøge.


An opposite situation was met a few days later in Slagelse. So many people turned up to hear the band that it was impossible to get them all into the dance hall rented for the event. To ensure peace and order, the Head of Police ordered the band to give two concerts instead of the single one planned, so that all who wanted to hear the band would get an opportunity. The order was followed. Similar positive support from the police was seen in Nykjøbing Falster, where police escorted the band on its march through town, and this was handled in a very exquisite way. Two drunks came out of a public house and bothered the march so much, that the two police constables stepped in, arrested the drunks and fined them the large sum of DKK 20 (equivalent to a month salary for an untrained worker) and a cup of coffee for the band members! The coffee was served for the band at the public house the next day. The band members surely must have been pleased with the way the police handled the situation.


Transportation was not always possible, and many towns were reached on bicycle or on foot, such as when the band marched the 15 km from Ullerslev to Kjærteminde, leaving coats, backpacks and suitcases at the station in Ullerslev, from where no alternative transport was arranged by the local officers. Earlier experiences on the tour, carrying too much and heavy load on long forced marches, were the reason for this choice.


The band would stay in Kjærteminde for three days, apparently only with the clothes they wore and their instruments and bibles, before marching back to Ullerslev. The local Salvation Army officers had rented a nice hall for the meetings and in those three days 14 engagements were carried out, and eight people had been prayed with. One major challenge had been, that one night a Magic Circus was to have a show in town at the same time as the meeting, but for some reason, the magician chose to leave town shortly before. Maybe the circus felt that competing with an Army band was a mission impossible? Leaving Kjærteminde was done in forced march except for Little Bay, who was lucky enough to get a ride together with the postman on his horse. The Staff Band then went on a short visit to Jutland, where the only documented visit was Herning, before returning to Copenhagen in the beginning of August which gave the band members a well needed opportunity to rest for a full month.


Like many of the band members, the band’s euphonium player Niels Lauritz Madsen would later become an officer. In 1905 he would receive orders with his wife Anna to serve in Sri Lanka – eventually he too would become a Lieutenant-Colonel and keep an appointment as Commander of the Northern India Territory, stationed in Lahore. He would serve for a total of 22 years in India, only interrupted by a prolonged vacation in his homeland of some two years, caused by a world war.


The Band Chaplain


The chaplain for the band was Captain Emil Marcussen and he was also playing the bass drum. In his role as chaplain, he was responsible for the spiritual development of the band members and the code of conduct. Many of the band members were new Christians and new to the “new” Army, and not always fully aware of its orders and regulations. But with Emil Marcussen - they learned!
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Lt.-Col. Emil Marcussen. Photo from Berkeley Daily Gazette 23 August 1943.





Marcus Pauli Lauritz Ludvig Emil Marcussen was born in Lygum in Schleswig in 1858, then Danish soil, but the taken by Germany in 1864 forced the moving of the family to Copenhagen. His father (Jørgen) was a member of the Chancellery and his mother (Louise Frederikke von Ditten) a Holstein noble but born in Norway. He had been at sea for eight years, before he met The Salvation Army in the US, and he became a Salvationist in 1888 in Oakland, California. He became an officer only a year later, in 1889. He was appointed to Denmark, where he on 11 May 1890 took up the task of opening the Army’s social work in this territory, after a few months as Commanding Officer at the Helgesensgade Corps. At his marriage in 1893 to Captain Ane Sofie, the Staff Band would be on duty, supporting their former member. He returned to the US in 1903 but visited Denmark and Scandinavia in 1937.


Emil Marcussen was on 13 March 1940 knighted and made a recipient the Danish Order of the Flag - “Dannebrogordenen”, as recognition of his role in the establishing of the Army’s social work in Denmark. It was planned that he should receive the medal from the Danish King Christian X in Copenhagen in April (Marcussen lived in Berkeley, USA, at that time), but the ceremony was cancelled due to the invasion of Denmark by German troops a few days before on 9 April. Four months would pass before he received the medal by currier instead. The Staff Band played at his farewell meeting in Copenhagen in 1903, when he was reassigned to the US Territory21 as a Brigadier. He eventually became a Lieutenant-Colonel, and his final appointment was as Head of the Army’s prison work in the Western Territory. When he retired, he volunteered to serve as the Army’s prison Chaplain at San Quentin and Folsom. He retired from Folsom in 1943 at the age of 85, having served there since 1921.


Anything for Jesus


In September 1891, the band, with some small changes and one new band member Christian Thorvald Michelsen (sitting in for Cadet Niels Lauritz Madsen, who at the time was drafted for compulsory military service), began a two-week campaign, covering four Copenhagen corps, before taking on a two-month tour of Jutland and Funen, even though it was difficult for the Headquarters to be without so many members of the staff. There are many testimonies of the high number of souls that the Staff Band members prayed with on the tour, making it a success to all sceptics. Obstacles had to be faced again this season such as in Thisted where the Army with its unorthodox methods was not popular with the Head of Police. Despite this, the local corps officer had rented the largest hall she could find for the band’s concert. Later, the local Head of police decided it had been illegal to conduct a Salvation Army meeting using a brass band, so the young corps officer Captain Johanne Jensen was sentenced to prison for two days. In a letter from prison, she wrote: “Anything for Jesus and I am going to prison not being sad at all.” She had just turned twenty, and was a true Blood and Fire Soldier, who would let nothing deprive her of a possibility to preach the Gospel. She made a big impression on the band members, and from later reports from the tour, it can be derived that she was often in their thoughts and prayers.


The band then undertook a trip to southern Jutland district. Here the band found the listeners “somewhat noisy, undisciplined and in general behaving badly”. Despite that, several souls found salvation at the meetings. In Grenaa the newly acquired hall was still under renovation, so meetings were held at a local Hotel, which was again a “very lively” experience – the congregation being very unruly. As the band came to Skanderborg, they were greeted by former member Niels Lauritz Madsen, who after doing military service had been commissioned as a Lieutenant, and assigned to the local corps. The reunion with their friend was very emotional but “he was of good spirit, although he was no longer in the band”. “We are all happily saved and well” as band member Thorbjørnsen writes home. In all places the visit by “the band” had been highly appreciated, and as Captain Anne Madsen from Vejle (another very young woman, who had just been appointed to the corps the week before) wrote: “Streams of blessings and wonderful music was the result of the visit by the dear musicians. I am sure that no-one would mind keeping them here forever”.


The concerts were mostly a form of music-meeting, and they were not necessarily received as positively in the press, sometimes being met with almost devastating criticism. The first found lengthy review of a concert is found in “Randers Amtsavis og Adressecontoirs Efterretninger” from 28 September 1891, and it shows the band had a respectful musical standard, but that the Army’s ways, were not quite polished yet, and that the Army in general was looked upon with some ridicule. They wrote: “It caused some sensation when the Army advertised a big meeting in the artisan association’s banquet hall with the Army’s Staff Band. The peculiar and piquancy of this was not the meeting with the band itself, since one is used to the strange inventions from the Army, but in the place, it would be held, as it was obvious that the place would attract a number of less interested participants. That turned out to be the case, as a lot of people turned up prematurely. It must have been a good business for the Army, as the entrance fee was 25-50 øre. It deviated from the usual meetings by the presence of a pretty well-rehearsed band from the Army’s own number. The performances in music, singing, speeches and prayer made the program very varied, and it is obvious, that it is not the word but the example, that is the Army’s most effective means of agitation, as with one exception, the speeches were pretty tacky. The way the “saved ones” testified was repetitive and like words rattled off. Basically, they said: “I am glad I have joined The Salvation Army, and hope that others will come there too”, and the way they acted during prayers was less than appealing. Despite all the unsympathetic things in the way the Army conducts its meetings, and despite the ridiculous and overshadowing outer appearance, it is far from that the Army should be written off, as one must acknowledge that it has been able to penetrate into the deepest layers of society and thus save many from depravity.”
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