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INTRO


” I've got this feeling


Somebody dance with me...”


…echoed out of of my tape recorder, which I had inherited from my sister. What was this melodic goodness from heaven, I wondered? Previously I had only been exposed to schlager (which my parents were always listening), but this was something else entirely. Fierce and deep male voice rapped in between and a lady with an amazing voice blasted out the catchy refrain. This was accompanied by an enchanting bassline and a piano.


The year was 1993.


For me it started from there. I started to buy audio cassettes and when I got a CD player for Christmas, I started to collect CD’s. Many dance collections and albums refined my taste and got me to hunger for this European electronic sound more and more.


The previously mentioned first eurodance song I heard was DJ Bobo‘s Somebody Dance With Me. It was followed by a bunch of other artists who tried to grab my attention: Culture Beat, Haddaway, 2 Unlimited, Pandora, Flexx, Rob’n’Raz etc. Eurodance was here to stay.


Or so it seemed.


Years went by and eventually the genre faded and started to change its shape. Around the millennium, I started to get interested in anonymous DJ’s and their instrumental trance songs and started to forget eurodance…


At the moment about 25 years has passed since eurodance‘s golden age. Eurodance was at its best during 1992-1996. When a new century was approaching, new dance music genres started to appear in the mainstream. For example trance, dream dance and bubblegum (which developed from euro) started to take over the charts so much that you could basically declare eurodance dead.


Although there are a lot of books about music, there seems to be a marginal number of books written about electronic music, especially electronic pop. One of the reasons I’m writing this book, is that there has never been a single book concentrating just in classical eurodance, even worldwide (and in English).


However, there are books that have some eurodance artists. American James Arena has done several interview books about 70’s and 80’s dance music artists. He has written one book, Stars Of 90’s Dance Pop: Hitmakers Discuss Their Careers, which has interviews from the likes of Dr. Alban, Haddaway, La Bouche etc. Although it has a wider spectrum of 90’s dance artists, it’s a good steppingstone for this book. In addition to Arenas book, there has been a couple books written about this genre in in German and in French. They are a little undetailed and call almost all 90’s dance music eurodance (I’m going to prove that eurodance and 90’s dance music are not one and the same) and they don’t approach the subject on a larger scale as I have. Talking about eurodance is mainly concentrated on the Internet, where there are a lot of pages devoted to the genre. These sites mainly have a different views of what eurodance is.


One of my objectives with this book is to define the genre more clearly. The term eurodance is used for vain and too often in connection with many other electronic music genres. When talking about eurodance (for short euro) usually people include all dance music made in Europe. Euro or in sometimes the term classical eurodance is a standout style which has its own characteristics.


Especially in Finland, national discussion about euro has negative or condescending nuances as if to show that it is subordinate to other more appreciated dance music genres like house and techno. One example is to add nickname eurohumppa to it.


With my book, I want to give respect to the genre and go into it more deeply than any one has gone before. I’m going beyond the stage performers (which were always not the ones who sang the songs) and the most famous hits. There are interesting stories behind the songs and song writers, which usually don’t get the visibility they deserve. Media‘s interest usually doesn’t go beyond the leading figures. I want to give voice also to those artists and producers, which the large audience have never even heard of. One of my main missions is to offer new information and surprising connections especially to eurodance aficionados.


I have no education in music, but I’ve been a buff for over 25 years, so my approach is largely subjective. My perspective is of a listener. My apologies for the reader if I use wrong musical terms in some point. My focus is on the music itself, how does it sound, but I won’t talk a lot about the technical side.


If you happen to be Finnish, this book is a revised version of my eurodance book released in Finland in 2019. The main differences are that most of the Finnish artists have been removed and several new interviews added. I have also corrected some errors of the first edition. Also, my excuses for grammar mistakes in this book, my native language is Finnish.


This book is my tribute to the greatest electronic music genre. It’s hedonistic and feverish rhythm and strong production have helped me to carry on in the midst of all my personal problems.


So welcome to the world of eurodance and:


MOVE YOUR BODY!



ABOUT THE SOURCES


I have used many sources in making this book. The ones I’ve used the most are Eurokdj, Wikipedia and Discogs. In addition, I have used my music collection and interviewed artists and producers, if that option has been available to me. In many cased I have had to rely on information published in the web.


I have intentionally left out all the artist discographies because they would have taken too much space in the book. You can check the credits and other information from www.discogs.com.


The pictures are from my own personal CD collection, if not mentioned otherwise. The photographer is Henri Kumlander.




WHAT IS EURODANCE?


First we must define what eurodance really is. There are probably as many definitions as there are euro fans. For me it has always been a genre which lived in the 90’s and it’s golden age was 1992-1996. Usually it’s a European song, which is quite energetic and fast, 120-150 bpm (hits/beats per minute) and it comprises of a woman singing the catchy refrain and the man (usually colored) rapping in between. Sometimes rap parts are performed in raggamuffin (heavy Jamaican accent) style. It could sometimes be also a song performed by one man or woman with no raps. Lyrics are usually quite simple, only a one sentence repeating over and over again.


Yle reporter Heidi Sommar states in an article that eurodance used synth riffs and simple melodies. Music magazine Rumba’s reporter Anton Vanha-Majamaa defines it like this: synth riff, male rapper, women singing sharply but he considers the beat being slower, 110-130 bpm.


Usually eurodance songs are melancholic but on the other hand lots of cheerful songs were also made. Bubblegum dance and eurodance are often considered one and the same, although that is not the case. Bubblegum is really naive and has lighter sound and vocals. On the other hand, artists like Scatman John and Me & My are something in between those two genres.


Eurodance is NOT any European dance music. Usually euro house and eurodance are considered to be the same thing. In my opinion eurohouse is a like a second cousin to eurodance: although it incorporates some of the characteristics of it, it has lighter feel to it, relying more on house and soulful vocals. Artists like Livin’ Joy, Whigfield and Robin S represent eurohouse. Also dance-pop is basically eurohouse, for example boybands like East 17.


Eurodance is still being made today but not in the same extent that most people think. Contemporary artists who make euro are bands like Digital Base Project and Acting Lovers who make authentic 1990’s sound with today’s technology. Eurodance is music of the 90’s and or its made with 90’s sounds. For example, when Culture Beat released Mr.Vain in 2003 with a reloaded sound, it wasn’t anymore eurodance. It was a reproduction made in hard trance style (and quite fantastic I might say).


Karine Sanche, who is behind the biggest eurodance encyclopedia in Web, sees it otherwise. In her opinion eurodance is (addition to classical euro) bubblegum, happy hardcore, trance, dream dance and hands up. My definition is a whole lot narrower. Although the genres Karine mentioned have traces of euro, I wouldn’t use that word in connection with these genres.


People behind the upcoming eurodance movie Neverending Dream have even larger view of the genre. In the project’s homepage has been described that it’s 90’s dance music, music of your childhood; music that moves you and begets deep emotions.. This definition is based strongly on the feeling, not caring too much about genre boundaries.
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BIRTH


Eurodance was born ”squashed” in between many genres. Many songs, artists and styles laid the groundwork for euro. Elements for example of house, techno and hip hop were mixed together to be able to create radio friendly hits.


70’s disco music has a big meaning for eurodance because it created the basis for all electronic dance music. Style born in gay and black peoples‘ underground clubs created the DJ. DJ (disc jockey), aka the man behind the turntables, got to be on the center stage and he/she could create hits by choosing what to play in the clubs. Disco developed from Motown, funk and Philadelphia soul into its own genre. For example, Gloria Gaynor, Donna Summer, The Salsoul Orchestra and Tavares were famous disco performers.


In the beginning of the 70’s American record producer Tom Moulton developed so called disco mix, a long mix which extended the original song. In addition to vocals it contained a long instrumental part, ”disco break”, which utilized songs more catchy string parts. With these remixes the party people would go into ecstasy on the dance floor. Moulton is the grandfather of remix, without him there wouldn’t be so many variations of songs to play in clubs or in radios. That’s one thing that disco brought straight to eurodance, euro songs were remixed a lot to bring different interpretations for the dance floor or to those who didn’t like the original. Other famous disco mixers were for example Walter Gibbons, Bobby "DJ" Guttadaro and Larry Levan.


Disco made its way into Europe too. Producers like Jean-Marc Cerrone, Henri Belolo and Jacques Morali got inspiration from the dark Philadelphia sound. When thinking about electronic dance music in general, the biggest influencer has to be Giorgio Moroder who made disco sound more electronic. He made I Feel Love (1977) for Donna Summer with Pete Bellotte. That song is, I think, the grandfather to all modern electronic music. With its synthesized sound it was a revelation for many artists. David Bowie remembers that his partner Brian Eno declared (after hearing the song) that this single was to change the club sound for the next 15 years. The song continues to influence music makers even further to this day and it has a big meaning for commercial dance music, which eurodance basically was.


After Donnas I Feel Love, disco music started to develop and so a faster version of disco was born, hi-NRG. That genres gift to eurodance was a hectic and fast rhythm. Artists like Sylvester, Weather Girls, Kelly Marie and Evelyn Thomas represented this subgenre. Later, in the 1980’s, production team SAW (Stock, Aitken & Waterman) were heavily inspired by hi-NRG sound and got a massive amount of hits with their energetic sound. Like disco, also hi-NRG, flourished in gay and black clubs.


Hi-NRG itself influenced the birth of a totally electronic genre of disco music, italo disco in the 80’s. I think that the italo disco was direct predecessor of eurodance. It laid the groundwork for euro with its catchy and wishful melodies and refrains. The connection just strengthened when many italo artist made eurodance songs in the 1990’s, like Ken Laszlo, Sabrina and Radiorama. In Sabrina’s outrageous hit Boys (1987) there was even a rap part which would be quite common in eurodance songs.


Also, house music had its part to play in creation of eurodance. House was born as a combination from many genres in the US. Like disco, it was born in the underground clubs. When disco died, DJ’s didn’t have any newer songs to play in clubs. Then they started to emulate the disco sound by using a drum machine and using samples and melodies on top of that. For example, Frankie Knuckles made a long remix of Michael Jackson’s Rock With You by replacing live drums with a drum machine. Knuckles became so popular that he was asked to DJ in a club called Warehouse. Warehouse became so popular, that people were starting to ask about the music being played there and finally the prefix ”ware” was left out and all that remained was house. House music was born.


Hip house developed from house and was a one step closer to eurodance. It was born as a mix between house and hip hop, rhyming and rapping was attached to house rhythms. Genre used a lot of samples and pieces from other songs. Rap musicians wanted a piece of house music’s success and in return house DJ’s wanted rappers to feature in their own productions. These coalitions produced bands like Technotronic and Snap!, which were a kind of prototypes for eurodance bands. These were projects where producers were in control and the performers and singers could be changed even between songs. Many eurodance acts started with hip house like M.C. Sar & Real McCoy, B.G. The Prince Of Rap, 2 Brothers On The 4th Floor, Twenty 4 Seven and Cartouche.


Techno was born out of house, or it was more European style of house music. It took the monotony and the sound volume to the maximum. Besides the beat, also low frequencies that effect the dancers physically, are considered important in the genre. Big contrasts, variation in speed, surprise pauses and samples (borrowed rhythms and or vocals, spoken word) are also some of characteristics of techno. The term techno (as well as eurodance) has been used falsely starting from the 1990’s. Laymen have used it to call any music made with computers from eurodance to happy hardcore.


All these musical ingredients from techno to rap were added to the soup called eurodance.
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CHARACTERISTICS OF EURODANCE


Eurodance has many common characteristics. One thing what euro inherited from techno was reiterated, short vocals. The lyrics sometimes consisted of even just one repetition of a sentence like ”let the rhythm move you”, ”move your body” or ”dance to the beat”. Usually lyrics had no deeper meaning, just dance, love and party. Verbal gimmicks were mostly absent in eurodance, rhythm and melody were the most important thing in these songs.


Rap parts (inherited from hip hop), which were performed between refrains, were not even trying to be something that people would remember or have some kind of deeper meaning. It was just rhyming with words that fit together. They sounded more like intermediate phrases than opinions or thoughts of the writer. Rap parts main function was to stimulate the listener before getting into the melody and the refrain. Eurodance songs had mainly one to three rap parts, although in some cases the rap was absent, and the lead singer sang the whole song.


Jumpin', jumpin' up and down


From the top right to the ground


Free your soul and free your mind.


Now set you free, right on time


It's weekend and it's party-time


Feel the heat and free your mind


(Masterboy: Feel The Heat Of The Night -excerpt)


Drive me crazy all night long


Till my grandma sings this song


Drive me crazy, take it down now


Squeeze me baby, take my hand now


(U.S.U.R.A.: Drive Me Crazy –excerpt )


There were still exceptions to the rule concerning the depth of the lyrics, e.g. Dr. Alban. His lyrics have dealt with issues like drug use, racism, and the price of fame. Also, one-time-project Lovemessage (which assembled many famous eurodance acts) rapped about sex education. Also, E-Rotic, which was a part of that coalition, could be considered to have pushed the safe sex agenda.


My opinion is that the vocals in eurodance are like instruments: their main mission is to support the music and melody. Sometimes the singers were so bad that the songs great melody compensated the lack of singing skills. The catchy melody played the leading part.


Everybody’s walking


Everybody’s talking


Talk to me baby


(Redcat: Everybody’s Walking – excerpt )


Dance to the beat, to the beat


Dance to the beat, to the beat


Dance to the beat, you can't stop it


(Bass Expanders: Beats Go -excerpt)


Although called eurodance, it wasn’t strictly limited to Europe. Projects sprouted like mushrooms after the rain. The most peculiar euro countries were Mexico, USA and Japan. The origin country of the project wasn’t an important thing, sometimes the band was comprised of people from many countries. Eurodance collected all nations under the same dance beat.


Eurodance acts fates were heavily in the hands of their producers, leading figures could change fast, or they could stay on board as long as they proved to be successful in that incarnation. Although the bands were personified in those who performed live and in music videos, the producers were in charge. They managed their projects like companies, changing staff as they pleased, even after one single or album. Sometimes the studio singer stayed the same although the figureheads changed, like in E-Rotic. It was very common that the studio singer was a different person who performed them live. Lip-syncing was very obvious in many cases, like in Corona project, where Sandy Chambers sang most of the songs and Olga de Souza mimed to the lyrics in public events. Cappella took this to another level: for example, U Got 2 Know album (1994) has several singers, most of them were not even credited. In addition to that, all of the songs on the album contain a lot of samples from various songs.


Live performers were usually chosen because of their good looks, sometimes even models were used. The use of beautiful front ladies was a very common habit in dance music industry before the millennium. For example, euro house project Black Box hired the French model Katrine to perform Ride On Time (1989), but later it was revealed that the song used disco diva Loleatta Holloway‘s vocal from the song Love Sensation. After the millennium there hasn’t been a lot of these kind hoaxes, maybe because the public has become more aware and the strong presence of musicians in the social media has brought transparency.


In dance music the popular genres change really fast, and it has become even faster in current Spotify-obsessed climate. The constant change was fast also in the 90’s, whenever one artist got a hit with a certain sound, dozens of imitators were born to grab their share of the success. These kind of songs were for example Robert Miles Children and Sash!’s Encore Une Fois. Also, the popularity of happy hardcore influenced eurodance artists as the beats started to get faster and faster.


Because of this constant fishing for a big hit, many artists who made eurodance, eventually changed their style into something else. You had to live on the cutting edge, or you were out and forgotten. For instance : the only single released after Maxx’s one and only album was called Move Your Body (1995), which was from another world compared to Maxx’s typical euro style, this was a replica from the sound of American Reel 2 Real. Also, the Swedish Look Twice dumped eurodance after two albums and transformed into a hip hop / funk band. Many project went through a similar metamorphosis after the best eurodance days were over.


As a fan and a listener, you felt betrayed, if your own favorite artists changed their style entirely. Although there are cases where bands have returned to their original style. Case in point: Basic Element. They did a really light disco music influenced album Tracks (1996) but returned hard as a rock with their Earthquake album after two years. Especially many solo artists started to lose interest in eurodance very fast, when they had achieved success with the current euro sound. Alexia was one of those who almost completely gave up on euro on her second album. Usually their interests laid in some other genres, although gaining the public success by singing euro.


Artists also tried to repeat the success of their previous hits with the same sound. Alexia got hits with songs like Summer Is Crazy and Number One but Uh La La La (1997) was the song that made here rise to mega stardom. Uh La La La is a slow, reggaeish downtempo. She decided to offer more of that in the following albums, suffice to say that dance songs were scarce after the debut album… A great singer was lost in the midst of boring ballads and euro reggae.


Only a handful eurodance acts made albums which were entirely in eurodance style. It was usual to include euro reggae or even ballads to the mix, in order to attract a larger audience. The album with the most eurodance, have grown into the biggest classics.


As in dance music in general, sampling (aka taking parts from other songs) was very common in euro. The master of sampling was Italian Gianfranco Bortolotti who took pieces from various sources and attached them together with a unique touch, the downside to this was that sometimes he ”forgot“ to ask permissions from the original artists. Covering hit songs in eurodance style was also a typical way to make yourself a hit. Sometimes the original slow song needed upgrading for the club people in euro form. For example, the project Urgent C made an eurodance version of Rednex’s Wish You Were Here ballad. Sometimes the song was remixed into several different versions according to the country where the single was released, different countries had different tastes.


Producers behind the projects did remixes for other artists under the name of their project. For example, La Bouche, E-Rotic, Damage Control and Pharao have mixed many songs, there was even a Scatman John remix. In these cases, songs were remixed with the familiar sound of the projects.


VISUAL STYLE


The music videos seemed like they were done with little money. Background could be a storage hall or an abandoned warehouse. In some cases, the artists could be filmed on the streets, fields or even in railway stations miming to their songs. Usually there were primitive props, or an environment made completely with computer graphics (like Cymurai ft. Thea Austin : Magic Touch). With the use of computer graphics, they tried to go for the futuristic feel. That iconography was inherited from 80’s synth pop and italo disco aesthetics. After 25 plus years later, these graphics used in eurodance videos look like relics.


Project‘s own unique style was of course reflected in the videos. For example, in Imperio‘s videos ancient Rome was introduced, while Pharao danced in Egypt. Magic Affairs videos were a bit more serious and gloomy projecting the bands mystical and magical side.


In majority of these videos, professional dancers were present, sometimes a whole auditorium, sometimes only a couple. If the artist in question had dancing skills, he or she performed them on video, like Kelly Overett in Cappella‘s U Got 2 Let The Music. If the project wanted to stay more anonymous, the video could feature only dancers


Videos were usually very colorful, although some black and white videos were made. I prefer colored because it reflects better eurodance‘s ideology of partying and dancing.


Projects success also had a big meaning in the quality of the music videos. For example, bands like La Bouche or Real McCoy, who had big hits in USA, made better looking videos, because there were usually bigger record labels involved and they had deeper pockets.


So, did eurodance have its own kind of style in fashion? Well some could be observed through music videos or live performances. In my opinion the style of euro has been vastly copied from rave/techno culture. Many artists wore outfits made of PVC plastic, especially black. In many cases the rappers took their style from hip hop, preferring loose clothes. Round and dark sunglasses were also present to emphasize the rappers ”cool” look.


Both female and male singers showed some bare skin, although not equally. Male singer or rapper could keep their shirt open or if the artist was considered ”goodlooking”. Women wore short skirts or shorts. Skimpy wear was a must for projects like E-Rotic, who sang mostly about sex. Women liked to wear wigs or dreadlocks, the more colorful the better. Also, the theme chosen for the project determined the style of clothes.


Overall, the visual style of eurodance was a mix of techno and other dance music aesthetics. As the music, it was a blend of many genres and styles.


[image: ]




RHYTHM IS A DANCER – THE INFLUENCERS OF EURODANCE


Some bands have been elemental in the development of eurodance by bringing different elements to the genre. In this next part I introduce some of the most famous ones.



[image: ]Snap! (Germany)



Snap! is one of the first bands to release a eurodance song. Although they did a lot of euro hip hop, they influenced many euro bands.


The journey of Maurice Durron Butler (b. 1967) toward Snap! started from unusual settings: he was a drummer in his hometown‘s heavy metal band. He joined the US Army where he specialized in bomb disposal. One personal bomb waited him around the corner, because after leaving the Army he moved to Germany where he met two producers, Michael Münzing (aka Benito Benites) and Luca Anzilotti (aka John Virgo Garrett III). They were producing a project called Snap!, which had gotten its name from a sequencer hardware. Before Snap! the producers had gotten their slice of fame with an act Off (Electrica Salsa).


When they met Maurice, the producers were working on a song called Power (1990), which was constructed from various vocal samples: songs by Chaka Khan, Jocelyn Brown, and Chill Rob G. Actually, there are several versions of the song due to obscurities concerning the samples that were used. In the beginning the song was released with Chill’s original rap, but when problems started to emerge, the producers recruited Maurice to replace the original rap part. (Around these times Maurice took an artist name, Turbo B.). Penny Ford (b.1964) was chosen to replace Jocelyn Brown vocal sample “I’ve Got The Power!”. Penny was Chaka Khan‘s backup singer and a roommate. Originally Chaka was asked to perform the vocals, but she didn’t have the time, so she delegated this gig to Penny. When the new version was released with Penny‘s and Turbo B’s vocals, it started to gather success all over the world. Also, the video (where Jackie Harris lip-syncing to Penny’s vocals) caused more buzz.
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Turbo B. and Penny Ford





From the first album, World Power (1990), big hits were released, like Ooops Up, which sampled Gap Band. In this stage Snap! -sound was mainly hip hop and hip house, but eurodance was waiting around the corner.


Penny has revealed that hers and Turbo B’s work relationship wasn’t that good. Bands fast rise to the top and obscurities concerning samples affected Penny‘s decision to leave Snap! and embark on a solo career.


A new female voice was needed, and the American Thea Austin was chosen for this job. She was transported to Germany to begin a whole new chapter for the project with Turbo B. First single with Thea, Colour Of Love, was a typical downtempo but the next single Rhythm Is A Dancer (1992 )would going to be as meaningful to eurodance as Donna Summer‘s Feel Love was to the whole dance music genre.


The rhythm danced people around the world. It was the bestselling single in UK, number 5 in USA Billboard Hot 100 and in addition to that it fared greatly all over Europe. The song gave form to the typical eurodance convention: woman sings catchy refrain; man raps and the song features a straight techno beat and a clear melody. Dozens of remixes and cover versions tell a story about how meaningful this song has been for the genre. It has stood the test of time, even after 30 years.


It also gathered some notoriety for being a song which contains the worst lyrics of all time (or at least that was being claimed). The lyrics “I'm serious as cancer, when I say rhythm is a dancer" were just too much for some people, although the metaphor in question had been used in hip hop since 1980’s.


The popularity gained with Rhythm Is A Dancer guaranteed that the second album The Madman’s Return (1992) was a hit. The album was even released in three different versions, the first version didn‘t contain the mega hit. Turbo B wanted to have more influence in the project and therefore he would have liked the leading single to be The Colour Of Love, but it failed to perform in the charts. The album on the other hand was a harder dance album than the previous one.
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Turbo B’s discontent made him to yearn for a solo career although Snap! was going well. In addition to that, Thea was also trying to make it as a solo act. New single released from second album, Exterminate, featured yet another singer, Niki Haris (b.1962), who was Madonna’s former background singer. Niki provided vocals also for another song, Do You See The Light.


The next album changed the sound of Snap! completely. Welcome To Tomorrow (1994) came out in the midst of the busiest eurodance era, so the band took strong ingredients from the genre. After all they have been involved in the creation of and development of eurodance genre. Now the figurehead was one person, Paula Brown aka Summer, who had for instance acted in Spike Lee movie School Daze. Songs like Welcome To Tomorrow and The First The Last Eternity (Till The End) were harder, but at the same time lighter sound. They were more clearly eurodance than the previous efforts, but the darker aspect of Snap! sound was absent and replaced with a happier vibe.


In 1996, when the fire of eurodance was slowly waning, the band tried to reheat their old hits, like The Power’96 but they didn‘t catch the same fire as the previous hits. The next new song was a reminiscent of the very first hits called Gimme A Thrill (2000). Turbo B. was once again onboard with a singer Paulette Parker (aka Maxayn Lewis). According to Discogs Snap! was planning to release a new album at that time called One Day On Earth, but didn‘t because the single was a flop.


The new millennium was a turning point for the project. Around 2002-2003 the old 90’s projects started to make new harder versions of their original hits mainly in hard trance style. Snap! was among the first to turn their Rhythm Is A Dancer into a harder sound in the hands of Andreas Litterscheid aka CJ Stone in 2002. The new version introduced Snap! to a whole new generation and turned out to be quite a hit, at least in Europe. Next year the remix was modified to include Turbo B’s raps, with a quite clumsy added segment. Remix was followed by a collection called The Cult Of Snap! -1990>>2003, where artists like Fragma, Tom Novy and Finnish Fu-Tourist made their own versions and remixes of the Snap! classics. The oddest one was definitely Motivo’s take on The Power, an Indian bhangra version.


After these remakes, a totally new promo single, Beauty Queen, was released. It had nothing that would remind of Snap!, it was just a trendy house song. There were a couple of other songs, but they didn‘t even get a proper release.


After these failed attempts, Snap! tried once again cash in with the old hits, although not much time had gone by since the last remix album. The Power (Greatest Hits) (2009) used producers and artists like Armand Van Helden and Jens Kindervater, but the results were disastrous. A major part of the new versions were worthless electro house, seemed like the remixers didn‘t invest much to the project.


TURBO B, THEA AUSTIN, NIKI HARIS


After leaving Snap! in unpleasant circumstances, Turbo B. started his solo career. In 1992 he released a song called I’m Not Dead with his old band mate, Thea Austin. It was like a copy of Snap’s biggest hits, apparently Turbo B. wanted to remind people where he had come from.


The album, Make Way For The Maniac, followed a little bit later. Content wise it was all over the place and even on the album he wanted to make Snap! -references, like with a song Lyrical Jesse James.


Apparently solo career didn‘t go as planned, because after this Butler was in a eurodance band called Centory as a frontman. Centory used many different female vocalists like Lori Glori and Christiane Eiben. Production was done by Trime’n’Delgado (Alex Trime and Sven Jordan).
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Centory was short-lived, but it managed to create some classic euro songs like Point Of No Return and Eye In The Sky. Having said that, the album Alpha Centory (1994) didn‘t offer anything worth your while excluding the single hits.


After fading out, the project released a really weird cover of Milli Vanilli song Girl You Know It’s True. Turbo B. had gone and been replaced with Trey D (Keith McGuffey) and the song was done in euro hip hop style.


Turbo B. continued his solo career after Centory, mainly visiting as a guest rapper in other people’s projects, he was even involved with bombshell Victoria Silvstedt’s song Rocksteady Love.


Meanwhile Turbo was struggling with his solo efforts, Thea was faring better. She was the leading lady in a project called Cutoff, although the project started with other singers’ vocals, the first song Life Is A Game was sung by Rachel Steel. Don’t Stop (which was downtempo) was the first song sung by Thea. Move released Thea‘s inner dance diva, although the song was just a little above average. Still it’s worth noticing that Move featured also raps by hip hop all-female trio B.O.Y (Jackie, Angel and Tina Harris) who were sisters and addition to that, cousins to Turbo B.! Jackie had also done some vocals for Snap! and the other two sisters had been back-up dancers. Later, Tina was the lead singer of the hip hop /dance -project Sweetbox.


Cutoff album called Don’t Stop was released with a name Cutoff feat. Thea Austin. Although Thea was thus highlighted, previously mentioned Rachel sang some of the songs. Last single from this group was Celebrate (1994).


After Cutoff Thea was once again offered to be part of another project, this time it was Cymurai, which was a brainchild of two Koppehele brothers, Giorgio and Marvin. The first single Magic Touch (1995) is a great eurodance song, although it has a little bit generic melody. The song was accompanied by a music video, in which Thea got to sway her beautiful dreadlocks in between takes of out-of-date computer graphics. Cymurai‘ s next efforts like Let Go and Vibe (Sending Messages) didn‘t have the same kind of energy as the first one.


As the 90’s sound changed into other genres, also Thea tried to do something different. Producer David Brandes’s (E-Rotic) eurodance project Heart Attack had done a couple of melodic euro songs, but the last single released from it was a house cover, Eye Of The Tiger. Theas vocals in that one was the only redeeming factor..


Thea has mainly sung house music after the 90’s. Hits like Soulsearcher’s I Can’t Get Enough gave her new recognition and she earned the title “queen of house music“. But 90’s dance was the genre that brought her back to the arenas. For instance, she performed in Justin Timberlake‘s charity event in Las Vegas. According to Thea‘s home page, Justin told Thea there that "he grew up listening to Rhythm Is A Dancer“.


Niki Haris was maybe the quietest one of these three former Snap! vocalists after the time spent on the project. She made a house single called Total Love and featured on other artists projects like Perry Twins (Bad, Bad Boy).


At the moment Snap! consists of the original singer Penny Ford and rapper Jesse Kolb. In addition to that, Turbo B. performs in 90’s events rapping to Snap’s biggest hits.
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Another major band for development of eurodance besides Snap! was Technotronic. In the 80’s it started a fusion of techno and house music, which created a foundation for the tremendous energy of eurodance. At the time, that fusion wasn‘t called euro, but hip house.


Belgian producer Jo Bogaert was looking for a female rapper to rhyme on top of instrumental song he had made. He met Manuela Kamosi (aka Ya Kid K), who was from Zaire. At the time she was a part of Antwerpian rap group called Fresh Beat. Manuela had moved to Belgium at the age of 11 and she had visited in Chicago to absorb influences from the local techno and house culture. So Bogaert‘s request to perform in his track didn‘t feel so unfamiliar to Manuela. The result of this collaboration was Pump Up The Jam (1989), which would remain in dance music history as one of the biggest dance songs. Including its many merits was number two in UK single chart. The music video did also good promotion to the song, it summarized the end of the 80’s perfectly with its neon colors and fanny packs.


Although Ya Kid K sang the song, she didn‘t get to perform it on gigs, instead of her a model called Felly Kilingi lip-synced in the video and in live performances. But when more hits started to appear with Ya Kid K on the vocals (like Get Up! (Before The Night Is Over) and This Beat Is Technotronic ) Manuel got more recognition and visibility in the project. An album called Pump Up The Jam, which was recorded in three weeks, followed the hit singles. It sold so massively that a remix album called Trip On This was put out. It also contained a couple of new songs and a Ya Kid’s collaboration with Hi Tek 3, Spin That Wheel.
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Pump Up The Jam has been one of the


biggest influencers of eurodance.
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Black Diamond, Ya Kid K and Daisy Dee


from the pages of Recall LP leaflet.


The new sound that Technotronic introduced wasn‘t so surprising to the public when it was time to release the next album. Although the second Body To Body (1991) managed to gain some hits, the success wasn‘t as vast as on the first album. Ya Kid K had been left out and a new singer called Reggie (aka Réjane Magloire) had replaced her. Singles like Work and the soulful Money Makes The World Go Round were released from this LP. The overall look of the album was more pop and less club than the previous one.


For a couple of years after this, the project followed from the sidelines when the eurodance sound started to become the dominant sound. In 1993 Ya Kid K returned and the magnificent single Hey Yoh, Here We Go was released. This was Technotronic but reloaded to a more heavier euro sound. The next song One Plus One didn‘t even get near to that ethereal euro sound that the previous one had.


But in 1994 they came back with a bang: the song Move It To The Rhythm conquered the charts and was followed by a new album, Recall. Bogaert had ensured the success by hiring Phil Wilde and Peter Bauwens, who had had hits with 2 Unlimited. The album was divided between vocalists Ya Kid K and Black Diamond (aka Charles Fitzgerald Davis), which resulted in the album being uneven. It should have contained more eurodance, but a major part of the LP was lighter house music. It featured also a major eurodance singer called Daisy Dee.


Recall has been projects last album, after that just individual songs have dropped. They have updated their songs many times, for example with the project D.O.N.S. But Technotronic is still touring, with Ya Kid K. According to bands Facebook page, their records have sold over 14 million copies.





In The Spotlight
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Jo Bogaert producer
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Could you tell me a little about your musical background?


I’m was born in 1956.


In the early 70’s I played electric guitar in a blues rock band, then progressive rock, late 70’s I played in new wave bands and by halfway of the 80’s I was busy with synths and sequencers, which finally resulted in me making dance music. So I consider myself a blues rocker with a computer, so to speak.


How did Technotronic was born, how did you come up with the idea to add raps to a thumping techno beat?


In 1989 I heard Big Fun by Inner City. That was a revelation: soulful vocals on a techno tune! Hip hop was happening at that time, so I thought that would be a good combination as well.


When I met Manuela Kamosi (Ya Kid K) the picture was complete: she was a rapper who could sing. So, I asked her to do both: rap and sing.


Pump Up The Jam is a song that’s definitely one of the songs that influenced 90’s eurodance, how do you see that song after 30 years?


Yes, it is exactly that: a song. People sing along, they know the lyrics. Well, not all the lyrics. Most think Manuela sings ‘ I want, a place to stay’, but she sings ‘Awa, a place to stay.’ Awa is swahili (or lingala, I’m not sure) for ‘a place to stay, a home’.


Beyond all expectations PUTJ still sounds fresh, I am told.


There‘s a big change between the first two albums and the last one, Recall. Did you feel pressure to make eurodance because it was so popular? Would you have wanted to take the band to another direction musically?


I should never have made that 2nd and 3rd album. It is complicated to explain, but pressure and stress played an important role, yes.


In your opinion, which of the bands did best eurodance in the 90’s, and why?


I prefer Snap!: good songs, good vocals, good sounds and more than one.


And then there are the one offs: Jam & Spoon, Black Box


Have you been involved in other projects that could be considered eurodance? If so, tell me a little about them.


Well I was involved in new beat, which was the Belgian electronic dance music right before the whole eurodance thing took off. Nux Nemo and Acts of Madmen where my main projects.


After many years as a producer, how do you still challenge yourself?


Well, my problem is finding vocalists. I have loads of tracks, but I don’t seem to find good singers. But my activities have changed: I have written a few books and I paint.


Your thoughts about modern dance music, like EDM etc.?


Some of it is good, most I can’t stand. I like the darker stuff, not the poppy stuff. The most intriguing thing is the evolution of the structure of songs. The way structures are in today’s music is so refreshing and it happens in all musical styles: it has been going on for a while now? You find it in all kinds of music, from Thom Yorke or Burial to Kendrick Lamar and these esthetics have crossed over to dance.


The other thing is that experimentation is on with the beats: four to the floor is no longer the only option, at last!
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The duo Jam & Spoon have been called as creators of trance, but they have influenced other electronic music genres too. Rolf Ellmer (Jam El Mar) and Markus Löffel (Mark Spoon) started their quest for success by making a remix of Alex Lee’s Age Of Love. This work created more remix requests from artists like Moby and Frankie Goes To Hollywood. They were inspired by producer Trevor Horn’s sound (who produced Frankie), so they were excited to get to remix one of their favorite producers’ song. In addition to Horn, they were inspired by Tangerine Dream‘s synth sound.


They released their first album in 1991 called Breaks Unit 1, but they didn‘t score any hits. The situation was soon to change with the song Stella (1992), which has since then been hailed as one of the biggest trance classics. Although the duo was more known for making underground music than mainstream pop, that didn‘t prevent them from getting to the charts by releasing the eurodance song Right In The Night (Fall In Love With Music) (1993), in which the lovely singer Plavka Lonich (now Coleridge) gave her seductive vocals. This single led to the second album Tripomatic Fairytales 2001. People who loved single were surprised when they bought the album: it wasn’t a pop album but a deeper experience which suited more for listening at home than partying to it in the club. The same formula was repeated in the future: single release was usually a pop song (sung by Plavka) but the albums were much deeper than your average dance album.


With the aliases Trancy Spacer and Spacy Trancer they produced Tokyo Ghetto Pussy project, which was closer to eurodance with songs like Everybody On The Floor (Pump It) (1994). The album formula was the same, singles were more dance pop, but the album was a deeper effort.


Before Jam & Spoon, Rolf had been in a trance project called Dance 2 Trance, who had had a major hit with Power Of American Natives (sung by Linda Rocco). This project, which was established with Dag Lerner, lasted for a couple of hits and two albums, until Rolf and Dag decided to put the project to sleep. Dag wanted to concentrate more on his solo career and Rolf in Jam & Spoon.


Unfortunately Jam & Spoon suffered a tragedy in 2006, when Markus got a heart attack in his apartment and died. But Rolf is still going strong and touring as Jam & Spoon.





In The Spotlight
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Rolf Ellmer aka Jam El Mar producer
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You have been involved in many dance productions. What are your favorite projects and why, or do you have favorites?


I necessarily don’t have any favorites. I can say that the more ambitious projects and tracks were more for me. But basically, I loved them all.


You are a master of many dance music genres, is it more difficult to make popular music like eurodance comparing to more underground music? Or is it the other way around?


Every genre has its very own special vibe and style and the challenge is to hit that vibe. So first, you have to get into that vibe, secondly, you have to be able to hit that vibe with your production. Most important is to like what you are doing and don’t force yourself into something you don’t feel. It happened to me a few times and, looking back, it was lost time.


I consider Dance 2 Trances Power of American natives to be a precursor for eurodance. Could you tell me a little how this song was made?


I would not consider this track as eurodance. I would more see it in the genre of trance - anyway: Power Of American Natives was inspired by DJ Dag’s inspiration by American Indians. It was the last track among the tracks of the Moon Spirits album, and we had to deliver a potential chart hit to the record company. After a long search we finally ended up with this pan flute melody. But still there was no vocal on it. We hired a studio and asked Linda Rocco, a great female rock singer I knew for some time, into the studio. Eventually we had a recording and the record company was super happy. It became our first ever golden record!


Tokyo Ghetto Pussy was a little more eurodance, but the album had more deeper sounds, what’s the story behind this project?


This was always a fun project. The concept was: Let‘s do something that’s just fun but finally it ended up being caught up into delivering hit records again, since the very first release, Everybody On The Floor, hit the charts very well. When we finally came to deliver the album we also wanted to show a different side of our creativity.
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How do you remember your time with Markus, Mark Spoon?


I am not able to answer this in a few words. I could write a book about our collaboration! Mark Spoon was a phenomenon in ideas and creativity. He was also a walking contradiction and a difficult person to cope with. But our friendship - and collaboration was blind understanding. We usually had the same goal, ideas, and thoughts. I miss him dearly although it never was easy to work with him.


Right In The Night with Plavka became a massive hit, how did you find Plavka?


Mark Spoon knew Plavka from the very first Love Parade. He was clever enough to ask for her number so, when we were about to record Right In The Night, he opened his magic book of secret telephone numbers.


Jam & Spoon released singles that were more pop, but the albums contained deeper dance music. How the listeners reacted to your albums because they weren‘t full of pop songs they were accustomed to?


I am sure, some were confused, and some were disappointed. Because getting famous in the pop genre with a track like Right In The Night people had certain expectations about the album. But we thought to rather stay experimental and trying to not just deliver a flat pop album but something with more surprises and unheard musical secrets. Mark had the idea of a fairytale book in a musical context. This is what we tried to do. I think we did well, because to my ears, the music still sounds fresh and inspired and you can listen to it without ending up skipping track after track.


Are there other eurodance acts you would like to mention, that you have been involved with?


B.G. The Prince Of Rap was full-on eurodance - at least the second album was. With him we had our first chart success in the Hot 100 in the US. Something quite remarkable for German producers.


What’s your current status in music business, are you remixing etc?


Remixing a lot, yes, and also creating new tracks. I finally ended up being a DJ, so I produce the sound that I am going for as a DJ. But it’s not pop or eurodance anymore, it’s more like something in the interspace between techno & trance.



[image: ]U96 (Germany)



Project, which got its name from a German submarine in WWII, was established by Ingo Hauss, Hayo Lewerentz, Helmut Hoinkis and Alex Christensen in 1990. The first single Das Boot, was released in the midst of techno and rave era and with its highly electric techno sound it reached Germanys single chart number one position and stayed there for 13 weeks. The song itself was a cover of the movie Das Boot‘s (1981) theme song.


The first album carried the same name as the first single and it consisted of similar techno songs. U96’s sound was rough and raw. Album also succeeded in Germany so that it gained a gold record. Another single released from the album, I Wanna Be A Kennedy, sampled 80’s synth-pop band Visage (Fade To Grey). In the future, big part of U96’s sound would be to use melodies from other songs.


Replugged (1993) was a step closer to eurodance and also pop music. Albums name was a wordplay referring MTV’s Unplugged show. The single Love Sees No Colour added sung male vocals, which was also going to be one of the distinctive marks of the project. A second version of this song was produced, which added a melody from an italo disco band Trans-X (Living On Video). The album was recorded in France, so some of the flavor from Jean Michel-Jarre‘s music was introduced.


The next step would be their first big step into euro sound. Love Religion (1995) recruited Daisy Dee on the vocals and took its main melody from Giorgio Moroder’s The Chase. The most peculiar single release was Club Bizarre (which was the name of the third album), which wasn’t your average dance song. It mixed strangely ethereal trance sound and strings and added filtered vocals. In addition to that, it was released with a weird music video. In the 2000’s it would receive a contemporary cover by another 90’s outfit, Brooklyn Bounce.


Heaven album (1996) showed another chance in U96’s sound: this album has been their most eurodance-filled yet. Singer called Dorothy Lapi (aka Dea-Li) joined the party and sang most of the songs on the album. The single Heaven was probably their biggest hit so far. It used the melody from Cyndi Lauper‘s ballad Time After Time, although at first the band failed to mention the source. Problems arised when was discovered that they haven‘t asked for permission. Later the band acknowledged the original creators. Also, two additional singles with the same sound were released, Venus In Chains and Seven Wonders.


With a collection called Best Of 1991-2001, U96 sealed their career, which had at that time lasted for ten years. Alex Christensen was prominently presented in the cover because he had been the frontman. Included in the collection was an old song in new form, Das Boot 2001, which added more trance pop feel to it with female vocals.
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U96 took a breather. Alex was working on his own projects like producing the bubblegum band ATC. In addition to this he started a solo career with a singer Yasmin K. With Yasmin he released trance pop songs and naughty sex songs in the vain of E-Rotic but done in a more contemporary style (for example Du Bist So Porno). During this break, U96 released only one new song, We Call It Love.


The next twist was something that no one could have anticipated: Put On The Red Light single was electronic hip hop featuring Das Bo (with a little wink to the first U96 hit. Album Out Of Wilhelmsburg (2007) followed.


After this Christensen departed the project because he was busy with his own productions. Nowadays Alex has promoted 90’s music by producing three Classical 90’s Dance albums which were done with Berlin Orchestra.


In 2015 the original members Ingo and Hayo decided to take hold of their own project and reboot it. After some digital releases came Reboot (2018), album consisting of 2 CD:s. This was a slight return to the techno era of the 1990’s. But it also featured pop songs, like the fantastic Angels, sung by Terri Bjerre. They are also releasing a new album in 2020 with Wolfgang Flür (Kraftwerk) called Transhuman.


This band is so versatile that you just have to acknowledge its meaning to the whole dance music genre. U96 has managed to pull off the one thing that many bands fail in: the balance between pop music and underground. They have introduced both sides with a good balance. These songs have come straight from the soul of these producers, not because the market demands something. It’s no wonder that they have been a big inspiration to many eurodance bands too.





In The Spotlight
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Ingo Hauss producer, singer




Hayo Lewerentz producer
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Your music started as more techno like Das Boot. Was it difficult to change your music during the 90’s into more pop like Heaven?


Hayo:


No, we are always looking for new challenges and sounds, so it is a natural thing that your music changes throughout your career. Apart from that we had a major record label at the time and they always tried to convince us to do more “hit singles“ rather than techno tracks. So, we tried to combine both worlds as you can hear on our albums. On those we also had more experimental sounds and less commercial tracks apart from the hits.


In what genre you put yourself today and in the 90‘s? Eurodance, dance, rave?


Ingo:


Well, we never really were a eurodance act as much as other artists, but as it happened in the 90‘s, we are seen as a part of that. We are more into artists such as the Chemical Brothers or Underworld who are still active and successful today.


I would still not put us in a certain genre, but we are very much influenced by today’s club and festival scene too and main new influences in our music are definitely trance and psytrance. But some of our tracks are still also techno and even have a eurodance feel, I guess. We mainly listen to new music as we always did, rather than being stuck in the 90‘s.


U96 has a long line of hits. Which are your favorites and why?


Hayo:


Our favorites are definitely Love Religion, Love Sees No Colour, Club Bizarre and Night in Motion when we talk about the hits. Other album favorites are Jack, Je Suis Selected and Der Kommandant


Do you prefer instrumental tracks or vocal tracks? And why?


Ingo:


We love both. Vocal tracks are better remembered by most people, but instrumental tracks can carry nice atmospheres and sound designs better.


Why did you decided to do a new album Reboot after many years? Was it easy or hard work?


Hayo:


As Ingo and I decided to relaunch U96 as a live-act, we were sure to not only play our old hits on 90‘s festivals but also work on new material. So, we recorded a new album with all new tracks. It was easier than we thought to get back into the writing process again like we did in the 90‘s. You know we had a long gap, where Ingo and I didn`t see each other so we were not sure if it would work again. But it did and now we are writing new material every week and we`ll have more releases out this year (2019).
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