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The writer:


Danish artist, writer and critic.


Scholar educated at the universities of Aarhus, Odense and Copenhagen, Denmark.


He has conducted extensive studies in the field of medical science as well as the Humanities – the liberal arts of aesthetics, literature and philosophy. And this cross-disciplinary fusion characterizes the poet’s sharp pen and inciting style.


[image: ]




[image: ]


Le Berthélaine





Fields of interests and core competences:


- Medical Science


- Literature


- Aesthetics


- Philosophy




- Soul-and-body


- Existentialism


- Post- and transhumanism


- Reality





Political correctness is of no concern to Le Berthélaine; he has an ardent devotion for free reflection and speech – la parole libre!






Attentio: the present Poetic Parloir is part I in a trilogy, addressing post- and transhumanism, with each volume focusing specific subtopics.


Volume I: Themes


- Subject theory


- Effort, authenticity and reality


- Formation of character theory


- the unhindered free flux brain-up-and-download


- Aristocratic radicalism
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Introduction – Poetic Parloir






The context


In the old days, when one had something to say, the means were that of the iron-heavy typewriter, the newspaper article and column or the published essay; in black and white one stood by one’s word. All physical, all tangible, all paper.


Times have changed, and the reality of today is characterised by the continuous interaction or correspondences between the virtual, i.e. virtual reality and the physical, i.e. the old-style material reality. All in all, forming an ensemble, a reality, which I term and define by the word »Gesamtwirklichkeit«1. In this total-reality, I have created a new and personal genre: Poetic Parloir. It will present itself in the different ways of this Gesamtwirklichkeit, virtually, physically and in correspondences, and it will have this ensemble as its field of analysis.


Poetic Parloir is a novelty; nonetheless, it acknowledges its historical heritage, the opinion-oriented newspaper article, such as the commentary, the feature, the editorial etc. and the more philosophical essay. In short, it is the intention of Poetic Parloir to contribute – by a diversity of interesting perspectives – to the central discourses that are crucial in understanding the present day.


The object is to enlighten, to give the Parloir reader a heightened awareness of the complexity of most issues; Parloir, in particular, achieves this by rearticulating historical matter, as it is the conviction of the author that to attain insight into this day and age, one may be elucidated by tracing what happened prior to the present.


The genre




parloir:


from French c. 1200, parlur, "window through which confessions were made," also "room in a monastery, prison or boarding school for conversations with outside persons." In modern French parloir, from parler "to speak". Sense of "room for private conversation." etym-online





In view of the word’s etymology, one may comprehend Poetic Parloir as the window or room, where the two separate universes, that of the Parloir reader and the poet, meet.




poetic:


(adj.) 1520s, from poet + -ic, from Greek poietikos "pertaining to poetry," literally "creative, productive," from poietos "made," verbal adjective of poiein "to make" etymonline





The important significance is creativity. In an innovative making – that relates to the free usage of words in lyrics, creating new beauties of ambiance, of harmony, of dissonance, of complexity, in tone as well as well as in content – Poetic Parloir generates beauty of understanding and awareness in a poetic way. It is the facon2 of the free word, that aims fecundity; it is the facon of the untamed word that undauntedly probes ad profundum.3


Dear reader, I promise you no less; integrity may never be at a loss.





1 The word: Gesamtwirklichkeit, the undersigned’s own notion, germ. literal translation: total-reality. Inspired by Gesamtkunstwerk: “In the aesthetic theory of Richard Wagner, an ideal combination of performing arts, including music, drama, decor, etc. into a kind of total theatre, as in opera.“ collinsdictionary.com


2 The word: from Old French façon ~ manner, way of doing, a preparing, Latin factionem (factio) "a making or doing, a preparing," www.etymonline


3 The word: ad profundum, literally into the depths. Profound (adj.) (c. 1300, "characterized by intellectual depth," from Old French profund, from Latin profundus "deep, bottomless, vast," www.etymonline




Preface - Essay [part I]


Post- and transhumanism are to most people new areas of interest, and therefore, when they encounter these discourses, they have only a slight understanding of the problematics in question and the serious consequences the new bio-tech era inevitably will entail.


The intention of the present trilogy on post- and transhumanism is thus: to give an introductory account of the matters and questions in play in a comprehensible way, so that the trilogy will be informative and enlightening, both to newcomers and those already familiar with the topic.


At a first glance, post- and transhumanism undeniably have a futuristic aura; hence, if one were to speak of such an era, it would be one belonging to the future or merely a sci-fi scenario. Nonetheless, this is not the case, and several critics in the field argue that we, in fact, already live in a post- and transhumanistic age. A conviction Poetic Parloir endorses or, at least, the view that the biotech revolution is unstoppable, urgent and pending. And certainly, the view that it will have a great impact on humankind and human existence, changing our understanding of what it means to be a human and to live a human life; a decisive influence that demands our moral attention, as the new biotechniques evolve at a far higher pace than moral and ethics can keep up with.


Poetic Parloir is unique in how it approaches and introduces the pending era. Firstly, the strange and alien first impression of post- and transhumanism may cause difficulties in comprehending the matter, especially the moral and ethical aspect which implies philosophical scrutiny and reflection upon abstract ideas, which one may not be schooled in; this diffuse and difficult dimension is what Poetic Parloir flips around; basing itself on popular as well as acknowledged literature, art and film, together with perspectives of philosophy, religion and science. Spheres, of which the reader may have a good foreknowledge and understanding. This will facilitate the comprehension of the sometimes complex post- and transhumanistic issues. Secondly, it is my conviction that the post- and transhumanistic topic is not just a present or future discourse, it is a composite of ideas and concerns that historically has occupied the mind of thinkers in literature, art, philosophy, religion and science for centuries. Therefore, it is highly relevant and informative to take a historical view on the matter; the point being that to obtain insight into the present situation and expected future, we, at first, ought to trace the past.


When considering the consequences of the pending biotech era – the benefits or dangers to humankind and human existence – we need to clarify what we exactly understand by an individual human being, i.e. our concept of 'the subject'? This is where the trilogy [part I] begins by delineating two distinct notions: the human subject and the posthuman subject. And, when probing the notions, it becomes clear – both in historical writings as well as modern philosophy – that the consequences are either hoped for or feared which brings forth another dichotomy, viz where some envision a utopia, others predict a dystopia: A polarity and ambivalence, with subsequent oscillations in between, that structure the essay.


One of the more radical aspects of posthumanism arises from its dualistic conviction, in which the informational pattern is considered an independent entity that is more essential than any eventual, possible or present material instantiation; a view that establishes the basis and future possibility of the unimpinged transfer of mind-data. An alluring potential of, if I may say so, the promised land: »the vision of free flux up- and download of knowledge and skill«. Yes, just imagine the fantastic possibilities if the trouble and strain of gaining knowledge and capability could be eliminated; would it not be an indisputable benefice to humankind and human existence? This is the principal question I address – exploring it philosophically from a diversity of perspectives. A study, which ultimately reaches the conclusion, that such a posthumanistic brain up- and download scenario entails serious problems for real personality and true formation of character.


First of all, there are ontological consequences as the scenario of »free flux up- and download of knowledge and skill« messes up our traditional or generally accepted understanding of reality, by lacking the decisive dimensions of »effort, pain, tear and fatigue of training«; markings and distinguishing characteristica of learning and of rising to the challenge. A resistance and subsequent effort that since ancient times have warranted the true Bildung27 – that is, the real formation of character; these dimensions being the sine non qua for true Bildung.


This is what the perspective of the cycle race, Tour de France, teaches us, as we insist on the real froth and roadside death; this is what the sci-fi motion picture, the Matrix, depicts, enlightening us in the darkness of the movie theatre, as we demand the real bleeding and battered body; this is what the educational programme to become a skilled helicopter pilot in the Armed Danish Forces, blasts us in the face; that only when the trainee is pushed to the limit in survival training – and it hurts for real, do we concede that true survival training has taken place. We crave no less when it comes to reality: the all-too-easy lift-off is the downfall of true Bildung.


Secondly, when we shift focus of attention from skill to knowledge, the posthumanistic era prompts a concern regarding the nature of the »free flux educational up- and download of knowledge«. The risk being that the acquired upload-knowledge will be a shallow, superficial rote learning; an encyclopaedic mass storage that, very likely, will allow the data-boosted individual to dazzle du monde at high society soirées; but, in such a performative showing-off lies neither true Allgemeinbildung17 nor wisdom. In fact, some kinds of data and knowledge even have the potential to corrupt man.


These problematics of learning are not new to man, which the perspectives of the ancient philosophers, Plato, Aristotle and Plutarch suffice to show. I have picked out some telling thoughts and proverbs that concisely delineate the basic points and risks that will become ever more pressing in an upload-situation.


I carry out an in-depth probing of the issue, by rearticulating François Rabelais’ literary classic, La vie de Gargantua et de Pantagruel (1534). A renaissance angle that, furthermore, allows Poetic Parloir to reflect upon the Gutenberg revolution of printing and the consequent changed access to knowledge. It is a historical perspective that elucidates and informs us of the present www-revolution and digital free-flow accessibility. What are we to think? Cave! – be careful, is the countenance of Rabelais’ oeuvre.


The historical tracing of the topic exposes a pervading conviction through the ages and different philosophers: there is more to true Bildung and being wise than the mass storage of encyclopaedic information – in an upload cloud-brain. From ancient to modern times, one can follow this belief. And learning from this, we need to distinguish between the bare information per se and how this knowledge is applied, outwardly – and crucially, how it in inward correspondences forms personality and character.


In the 20th cent. the writings of the German theorist, Wolfgang Klafki, teaches us the essentials of good pedagogy – a theory that clearly is on a par with the philosophical tradition. And Klafki’s concepts of the Material formation, the Formal formation and the possible Categorial formation, that, in a dialectic process between the two former formations, elevates the individual, rendering true Bildung, sum up the crucial stances.


At this point, the Parloir reader – now schooled in the complexity of Bildung, in a way that hopefully has brought forth a deeper understanding, leaving a more than skin-deep lexical imprint – is ready for the last perspective. Equipped and aware, we, undauntedly, in our final analysis of the posthumanistic »free flux up- and download of knowledge and skill«, turn to the renowned Danish cultural critic, Georg Brandes, and his essay "A Dissertation on aristocratic Radicalism" (1889). An essay explicitly inspired by the philosophy and cultural critique of Friedrich W. Nietzsche. And the Nietzschean ideas of master- and slave morality and Aristocracy are inevitable, when assessing the reality and significances of our post- and transhumanistic future.


Close readings of Brandes’ Aristocratic Radicalism leave no doubt: real personality and elevated spirit of mind, of free and extensive mental conditions – i.e. characteristicae of the real aristocrat – are not qualities that in a future posthumanistic era can be free-flux uploaded. The plug-in, lexically-boosted individual, only amounts to a poor counterfeit of a real aristocrat, a replica, copy-of-a-copy-of-a-copy, a xerox-being of the lowest human caste, the masses. A type, which Brandes, in the terminology of Nietzsche, terms the Cultural Philistine. A vulgar type, living in a vulgar society, which accordingly is labelled: Cultural Philistinism.


A misroute, that the two sagacious, cultural critics foresaw and feared à la fin du 19e siècle, at the turn of century – a notion connoting decadence and cultural downfall. Today, as we have entered the 3rd millennium, the accelerated biotech era, this cultural and existential risk is à nouveau, that is anew, urgent in view of the envisioned post- and transhumanistic era. To some, a fantasia, the promised land; to others, a degenerated existence, threatening the true aristocracy of mind and being.


Dear reader, I hereby give you Poetic Parloir [part I] on the topic of post- and transhumanism. Yours to read, yours to roam – yours to revel in.




Posthumanism vs. transhumanism


Initial clarification of concepts and how to discern between the two interrelated notions.


Examining the etymology of the two words gives a fair understanding of the principle difference: (i) 'post-' is the Latin prefix for 'after', 'behind' – signifying after in time or sequence; following; subsequent. Ergo, in a posthuman era, the notion indicates that the traditional human subject is passé, bygone, a mere romantic entity of the past. – Thus, a new distinct kind of human has arisen, the old one being irretrievable. (ii) Regarding the other term, 'trans' originates from Latin meaning 'across', 'through', 'surpassing', and transhumanism emphasizes the coherent development of one transforming form into another. – Thus, the transhuman condition is still one belonging to humanism, the transhuman subject is merely an accelerated and-or enhanced human being.


The posthuman notion emphasizes a coming era in which humans, information and technology are increasingly intertwined, creating a futuristic kind of humanity where focus is shifted from our natural inherited body and form, to any kind of information pattern, coding or sequence shaping this outwardly appearance – that becomes a mere contingent and plastic posthuman possibility. And the same counts for the human mind and consciousness; the main interest is how we as a species or personally operate a given or chosen set of information, how information is implemented and processed by man, by the individual – determining the posthuman subject's range of emotions, character and intelligence.
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