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To my Italian friends


Chiara, Elisa, Manu, Giulia, Antonio, Daniele, Melo and


Marco,


and to their families and friends.


And in loving memory of


Clemens Broger


(† 2017)


Fortunata domus, modo sit tibi fidus amicus


Propertius, Elegiae III, 20, 9
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“Shall I compare thee to a summer’s day?


Thou art more lovely and more temperate:


Rough winds do shake the darling buds of May,


And summer’s lease hath all too short a date:


Sometime too hot the eye of heaven shines, And often is his gold complexion dimm’d;


And every fair from fair sometime declines,


By chance or nature’s changing course untrimm’d;


But thy eternal summer shall not fade,


Nor loose possession of that fair thou owest;


Nor shall Death brag thou wander’st in his shade,


When in eternal lines to time thou grow’st:


So long as men can breathe, or eyes can see,


So long lives this, and this gives life to thee.”


William Shakespeare,


Sonnet No. XVIII





Foreword
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Dear Reader,


This little book came into being in autumn 2015 when I just returned from a longer visit to Rome.


During my stay there, I had the opportunity to visit the Capitoline Museums many times, where I could see the statue I want to deal with on the following pages – the so-called Esquiline Venus.


I wish to thank several people who helped me in realizing this project. First, I want to thank Helena Mann, who helped me with the English manuscript. At first, I wanted to publish in German, but after some time, I decided to create an English edition of my manuscript. Without Helena’s linguistic skills, I surely would have been lost. Moreover, I thank the audience of the Natales Grate Numeras-Conference in Zadar, Croatia, where I first presented my results to a wider public. Among the many friendly scholars there, I want to highlight Cláudia Teixeira from the University of Évora, and Alexandra de Brito Mariano from the University of Algarve, further (and as usual) my German friends Bernhard F. Steinman and his wife Ramona, Beatrice “Miss Ivory” Stärz, Johanna “Miss Oldschool” Pöhlmann, Andreas “Mr. Tamassos” Schaffer, Mr. Dietrich-Johannes Jentsch, Mr. Oskar Leopold Kastan and Mr. Friedrich-Wilhelm von Junzt.


This book is dedicated to my Italian friends Chiara, Elisa, Manu, Giulia, Antonio, Daniele, Melo and Marco, as well as to their families and friends in Abbiategrasso and Albairate. It is also dedicated to the memory of Clemens Broger, a unique person, who left this world much too early.


Stefan E. A. Wagner, 25th May 2017





Chapter One:


A true British girl?
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Fig. 1: “Diadoumene” by E. Poynter. Wikimedia Commons, User: Rfdarsie.





In the year 1884 Sir Edward John Poynter who had already made a name for himself as a painter of mythical women in works like “At low Tide” and “The Siren”, added the finishing touches to his painting “Diadoumene”.1 The untrained eye registers a bathing scene. We see a naked young woman who is tying up her hair before stepping into the water. In fact, however, Poynter’s painting is based on one of the most prominent and, at the same time, highly controversial late Hellenistic works of art, the so-called Esquiline Venus.2 This statue, which was discovered in Rome in the year 1874,3 is a well conserved4 Claudian copy5 of a late Hellenistic marble statue dating back to the first century before Christ. It is an approximately life size6 statue of a, but for a pair of sandals, completely unclad woman who is standing in ponderation.


The woman’s legs - the supporting right leg and free left leg - are pressed close together so that the inner thighs are touching along their entire length. The woman’s torso is slim and, in keeping with the ponderation, leaning slightly to the right.
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Fig. 2: The Esquiline Venus. Wikimedia Commons, User: Jean-Pol Grandmont.





Appropriate to the assumed position of the arms, which are both missing, the woman’s small breasts are turned out a little, the left breast to the left and the right to the right.


The woman’s head is bent to the right. Her hair is held in place and pressed tightly to her scalp by the fillet which is wound around her head several times.




[image: ]


Fig. 3: Esquiline Venus, detail view of the head. Private collection of the author.
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Fig. 4: Esquiline Venus: Detail views of the statue support. Private collection of the author.





The statue is held by a small box on which a vase has been placed. There is an item of clothing on top of the vase.


The Esquiline Venus has been the subject of discussion since Licinio Glori’s monography in the fifties,7 Dericksen Morgan Brinkerhoff went as far as to speak of an “enigmatic type”.8 Based on the vase, which he thought to be Egyptian, Glori construed the Venus to be an effigy of Cleopatra VII,9 an interpretation which was not only revisited but fiercely defended and bolstered with new arguments by Paolo Moreno10 and, more recently, Bernard Andreae.11
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Fig. 5: Museum Centrale Montemartini in Rome - Garbatella. In the 1990ies, the Esquiline Venus was exhibited in this former thermoelectric powerplant for some time. Private collection of the author.





Whilst supplying sound arguments against this identification, the opponents have never been able to provide a reasonable alternative interpretation of the figure so that, in my opinion, even today numerous unanswered questions relating to the study of the Esquiline Venus remain. Can the woman’s face really be regarded as an individual portrait? If yes, are the features those of the last Ptolemaic queen Cleopatra VII or another ruler? Are there any alternatives to the traditional assertions made to date? And, if it did not serve as a representation of Cleopatra, what function might such a sculpture have had in the Rome of the first century before Christ?
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