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Preface


Almeida distinguished himself as ‘a young but excellent composer of concertos and church music who sang with extreme taste’I according to Pier Leone Ghezzi who organised the academy Almeida attended on 9th July 1724. We may only speculate on the age of the young man upon his entry to Italian cultural life, but we know that under the patronage of D. João V, as one of the most gifted students of the Patriarchal Seminary he travelled from Portugal to take up residence in Rome as a royal scholar around the years 1722-1726. Many of Almeida's works have been lost or survive in an incomplete state but the works which are remembered allude to a prodigious if short career as a composer of secular and sacred vocal works. The first for which we may ascribe a date is the oratorio ‘Il pentimento di Davidde' (componimento sacro, A. Trabucco), performed at the Baroque church of San Girolamo della Carità, in Rome on the second Sunday of Lent, 1“ March 1722. It seems that Almeida also became known as an organist during these years and this is reflected in the orchestration of the sacred works. Of the twenty three sacred works including two oratorios that are known to have existed, sixteen are set for 8 voices, four for 4 voices and only one for choir; in all but two of these Almeida produced an organ part and even there it is uncertain because the two works are now listed as lost


Nearly all of these belong to the early part of Almeida's career and after he returned to Portugal in 1726 he is thought to have taken a job as organist at the Royal Chapel in Lisbon. It was here that he probably met José António Carlos Seixas and where Alemeida would have been introduced to a new culture of operatic performance. In 1728 the very first operatic performance in Portugal took place at the Ribeira Palace in Lisbon: ‘Il Don Chisciotte della Mancia’ with music by the mestre of the royal chapel, Domenico Scarlatti. The formal components of his father’s operatic style ‘the da capo aria, accompanied recitative, the introduction of French horns into the opera pit, the creation of the Italian overture'II have all been disputed as it is possible to predate all of these innovations, but these are the unique qualities for which Alessandro Scarlatti is remembered and we find the influence of these in the first Sinfonia by Almeida.
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