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Transterior Exogram


I first met Stefan Barton in 2002 when I was working at the Cambridge Arts Council in Cambridge, MA while he was involved with planning the open studios events for the Cambridgeport Artist Open Studio (CAOS) group. The organization aptly called itself CAOS – and many of us chuckled around the appropriateness of this moniker for the seemingly chaotic group of artists doing great work to share their art with the community. I can still picture walking into the chaos of the room, and seeing Stefan looming over the group – tall and lanky – quietly assembling pieces of paper on a table, attempting to bring order to the confusion and mayhem. This picture in my mind is a perfect illustration of Stefan quietly taking in what’s happening around him, assembling and ordering, then meaningfully reassembling for his purposes.


Stefan has often said his artistic practice thrives on chaos and he is inspired by it and the life surrounding him. He grew up in the German countryside, outside of Hamburg, and after school worked odd jobs, while he searched for meaning and purpose. He identified himself and his life with artistic endeavors, spending much time with others and traveling. To be an artist is to witness the world and reflect it back. Stefan had no formal art training but studied and absorbed the work of other artists while pursuing his own path. His artistic practice is driven by process, inspiration and impulse, allowing for transformations to happen. The act itself is like a mediation of the mind, inputs and inspirations coming from exterior sources then pushing images out of his head with impulses of color and brush strokes, unlocking secrets within.
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