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Preface


The Polish composer and conductor Emil Młynarski began his stellar career as a composer while still in his teens. He had enrolled at the Conservatory of the Imperial Music Society in St Petersburg, studying the violin in Leopold Auer’s class at the age of ten, and his studies were augmented by studies in composition with Anatol Lyadov, one of the great names of the New Russian School. Lyadov’s position alongside Rimsky Korsakov and Glazunov and their place on the Belyayeff board of trustees leaned a strong influence on the students who passed through their hands and Młynarski took lessons from Rimsky-Korsakov enhancing the effect.


The pre-revolutionary sensibility of these composers continued to be a potent force long after the Great Upheaval and Młynarski’s contribution is undoubtedly his facility with the sonic forces of a large orchestra coupled with a virtuoso violin technique. He enjoyed a successful career as a touring virtuoso but even as this concerto was winning the acclaim and one of the five major prizes from the judges of the Ignacy Jan Paderewski Composition Competition in Leipzig, Młynarski was beginning his pursuit of his career as a conductor. Naturally, or unfortunately as the case may be, this was to have a major impact on his compositional career and only one other concerto was to be produced almost twenty years after the first. Even so, this rather light oeuvre is a significant offering given the other paths his career was to take as both a pedagogue and conductor.
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