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On Three Demands on the Poet (translated by MH)


Dear readers,


If we asked ourselves "What is a poet?", we could banally say from literature’s perspective: A poet is someone who writes poetry. Next, we would have to clarify how we would define poetry and would find a suitable definition, which could be argued about


In what follows, I will take up a philosophic stance on the poet, in which the above mentioned perspective of literature is extended by three normative modifications. Briefly speaking, a poet shall be defined as a person who writes poetry and additionally should be able to show control with language, should be helpful, and a person of integrity. What this is all about, I shall show briefly.


Initially, the reader needs to know that, as the additions are pure statements of merits, there is no claim to objectivity intended. They can be discussed, extended, or rejected. Accordingly, there is no ultimate justification for them. Yet, there are a few good reasons to consider these modifications. It also has to be stated that the three named additions depict ideals. We are humans, we make mistakes and we rarely manage to be perfect in one field – and even if: perfection is often not a goal worth striving for. Therefore these three ideals shall only provide guidance, with which everyone who sees himself or herself as poet can and shall be enabled to actually have an impact and make this world a slightly better place.


1 – A poet should write his/her works in a linguistically disciplined way. We do not need to look at studies, since we experience it first hand: The everyday, mostly distracted usage of electronic devices with automatic and mostly bad spellcheckers (if we even mind it) stunt our linguistic competences gradually. One glance into a popular social network is enough to see where the poor stylistic standards start. But more and more other forms of publication are also affected by this. Our linguistic terminology loses precision, complex trains of thought become less expressible, the orthography occasionally is hardly recognisable and therefore what it is trying to say is dubious.


Contemporary poets massively contribute to the loss of language skills with their published texts. In fora for example or on Facebook a great variety of poetry is published. Here and there punctuation is amiss, every so often an „e“ is missing, from time to time words are utterly misspelled, grammar is totally disregarded and thousands of typing errors are made. Friends and followers read that and as time goes by, they get used to this style of speech, accepting it as normal and finally as correct. Which means that you are frowned at if you use indirect speech or even subjunctive or know how to use the preterite meaningfully as past tense form.


A similar complaint can by made by each language area, all over the world.


It is necessary to state clearly: The one who publishes, bears responsibility. The chosen way of speech has an impact on the readers and listeners. If a poet does not treat his or her poem carefully, only works on it for a short time, and does not complete it conscientiously, he or she sets a bad example. A poem thus quickly becomes the cornerstone of the ubiquitous process of language-neglect. And the worse of the language is used, the worse, in this case, the more undifferentiatedly and summarily do we think. Once this occurred, we as well as our readers and listeners will fall an easy prey for bawlers, who soar to the ranks of president, chancellor or chairperson worldwide.


2 – A poet should be supportive. To become more versed in the field of literature, praise and criticism are important. Yet, if we take a look at how many friends, acquaintances, relatives, fans or strangers actually buy an anthology of a poet to read it, how many purchase a journal and give feedback, how many write a useful comment in social networks or at least send a blue thumb or a smiley, then we will quickly notice how rare helpfulness has become, but how much arbitrariness, ignorance, and venom have increased. The paradox is that it is especially the poet who begs for appreciation. However, they are only ready to support others in the rarest of all cases. That is mostly just the case if they anticipate benefiting themselves. The cause itself – helping to create mutual development and not for recognition or the likes – is usually payed no attention anymore. There are various reasons that need a more complex study than I can and want to engage in right now. Yet, I assume growing narcissism – especially amongst poets – to be a main reason for the absence of reciprocal assistance, thus causing them to distance themselves from colleagues and allies.


Instead I demand: Those who think of themselves as a poets should take their time to carefully read the works of others as well as articulate a reasoned opinion on it. Why was the poem liked? Where lay its strengths? Why did it cause tears or lead to a nice thought? Why did the poet not succeeding in communicating? Where lay weaknesses in the mode of expression? How come statements evidently clash?


If this reasoned opinion subserves the cause respectively the poet, both poets and critics profit. Whilst praising or criticising we think about our own stances and perceptions and can not only help the poet, but also improve our own skills through communicating and thinking.


Such an assistance demands a lot of time if it is carried out conscientiously and usefully. As a consequence, it is impossible to read and comment hundreds of texts on a daily basis. That is why a choice has to be made. And that is a good thing. Because it will be a waste of time to remark something with many poets. As a rule they are asking for praise. Criticism is disliked by them, so that even the most constructive criticism is discarded by them with petty-minded excuses. Here are the Top 3: 3, “I chose to do that on purpose.” 2, “I want to make people think with that.” 1, “This is freedom of the arts.” In other words: Not everyone wants to be helped. We also learned that from other situations in our everyday lives. Therefore, the poet should choose carefully to whom he gives his attention. At the same time, the criticized or the praised poet should be aware that someone took time for them and their works, thus thanking for. They should be grateful and try to repay in kind, being helpful in turn, without expecting anything in return. If you approve of this train of thought, I recommend to you the work “On Benefits” by Lucius Annaeus Seneca for further considerations.


3 – A poet should be upright. How often did we write a text in which we complained of the world events? How often have we demanded in our poems people should act so and so? How often have we written this and that is valuable, whilst other things are not? And still we wonder why our texts only have such a small impact, if any. In today’s complex world it is an common phenomenon that someone says something on the one hand, whilst on the other hand doing the opposite.


This is something we like to accuse our politicians of. Yet lacking integrity is also common with contemporary poets. A text is being written which asks to enter into a dialogue with each other to think reflectively about a matter and to come up with consensus-oriented solutions. Just a minute later the author bites someone’s head off, they had better keep their opinion to themselves, it being worthless and of interest to no-one.. What shall we make of the text in such a case? Shall we follow their appeal? It is more likely, that we will accuse the writer of hypocrisy.


A drastic example from German literary history is Goethe. In his poem “On the Divine” he writes in the first two well-known verses: “Let man be noble, generous and good!”. Compare his verses to his biography, especially to his interaction with people. True, one may object that text and author need to be kept separated. The statement each poem makes does not lose its meaning even if Goethe himself did not always correspond to it.


In contrast I would like to pose a single question to imply my point of view:: Of what use are written or spoken thoughts to us if they are not put into practice? And do we not reveal ourselves having a double standard if we rail against politicians without integrity, yet defend the thoughts of a great poet? We do not only set an example through our texts, but also through our actions. Once we have with our heart’s blood written a poem on mutual respect, human sympathy and sociality and in it ask people to close ranks, we have the chance to put emphasis on the severity, the weight of these thoughts, which can be found in the poem by setting an even better example on how today’s problems in our society can be solved.


Howsoever, my thoughts could and should be discussed in much greater detail, in conclusion I wish that today’s poets try to reapproach these three ideals at least a little and thus prove that a poet is more than someone that writes poetry, is a human being that indeed makes mistakes, but has the ability to create works of art, supports others and finally proves the validity of his or her thoughts with action.


On the New Issue


This ist now the second issue of The Transnational that I am publishing. I am glad that our team was again successful in compiling texts of authors from all over the world and translating them into German or English. We welcome some authors of the last issue and are pleased that a multitude of new authors joined as well. Overall a new issue emerged of which we can be really proud.


Not only for the magazine there were achievements, but also for our website. There we present authors and their works as well as additional information throughout the year. The current presentation can always be found on the homepage. The menu point “Authors/Literary Works” of previous entries can still be read. This archive of various texts is continuously updated and shall with time supply a broad range of reading material for everyone interested. In other words, our website is always worth a visit!


For the sixth issue the artist Johannes Gräbner from Erfurt donated one of his pieces of art to use for the cover. Thank you very much for that, Johannes! As introduced in the last issue, two guest authors have been invited to write short essays. The Berlin-based author and editor Stephanie Mattner presents conceptional insights and the genesis of her literary project “SternBlick”, which developed into an interessting venue for German-speaking authors.


The musician Nashi Young Cho subsequently portrays her experiences during an art project called “Kraniche fliegen” which she did with female refugees in Germany. Both guest authors give impressive examples on how the collaboration in the areas of literature and visual arts can lead to new perspectives, trains of thought, and most of all, a better social cooperation. Thank you both so much, dear Stephanie and dear Nashi, for supporting The Transnational!


Finally, we also prepared Transnational book recommendations prepared for all readers. We do present two poems of Ingrid Herta Drewing from her book of poetry “Zeitnah”. We also included two poems of James B. Nicola’s collection “Wind in the Cave”. Both recommendations contain a few biographical comments and the respective book's blurb. We hope to enthuse our readers with the two presented works.


Concluding, I would like to say a big thank you to our translators Annika, Isabelle, Lisanne, Maria, Nathalie, Connor, and Rudolf as well as to our website team around Marc Wippich and Dave „The Freak“ Scholze! Without your help this present issue would not exist. Thank you again and I hope that you will continue to support this project!


February 2019, René Kanzler (Editor/Project supervisor)


To find further information on The Transnational and staff, please check:


www.the-transnational.com


If you wish to contact the authors or translators, please do not hesitate to e-mail us:


the.transnational.magazine@gmail.com
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Über drei Forderungen an die Dichterin/den Dichter


Liebe Leserinnen und Leser,


wenn wir uns fragen, was ein/e Dichter/in sei, können wir aus der Perspektive der Literatur ganz banal sagen: Ein/e Dichter/in ist jemand, die/der Dichtung verfasst. Dann wäre noch zu klären, was wir unter Dichtung verstehen wollen und hätten eine brauchbare Definition – über die sich, wie über alles, freilich streiten ließe.


Im Folgenden nehme ich eine philosophische Sichtweise auf die/den Dichter/in ein, indem ich die obige Perspektive der Literatur um drei normative Bestimmungen erweitere. Kurz gesagt, sei ein/e Dichter/in als die/derjenige definiert, die/der Dichtung verfasst und darüber hinaus diszipliniert im Umgang mit der Sprache, hilfsbereit und integer sein sollte. Was es damit auf sich hat, zeige ich gleich.


Zunächst sollte der Leserin / dem Leser jedoch klar sein: Da es sich bei den zusätzlichen Bestimmungen um reine Werteaussagen handelt, erhebe ich keinen Anspruch auf Objektivität. Sie können diskutiert, erweitert oder verworfen werden. Eine Letztbegründung für sie gibt es dementsprechend auch nicht. Allerdings sind ein paar gute Gründe vorhanden, sich über jene Bestimmungen Gedanken zu machen. Ferner sei darauf hingewiesen, dass die drei genannten Bestimmungen Ideale darstellen. Wir sind Menschen, wir machen Fehler und schaffen es nur selten, in einer Sache perfekt zu sein – wobei selbst die Perfektion oftmals nicht ein erstrebenswertes Ziel ist. Jene drei Ideale sollen daher nur eine Orientierung bieten, mit dieser es jedem, der sich als Dichter/in sieht, gelingen kann und sollte, tatsächlich etwas zu bewegen und die Welt ein klein wenig besser zu machen.


1 – Ein/e Dichter/in sollte seine Werke sprachlich diszipliniert verfassen. Wir brauchen keine Studien zu betrachten, denn wir erleben es selbst an uns: Die tägliche, meist unaufmerksame Nutzung von elektronischen Endgeräten mit automatischer und meist schlechter Rechtschreibkorrektur (wenn wir überhaupt noch auf sie achten) lassen unsere sprachlichen Fähigkeiten allmählich verkümmern. Ein Blick in ein beliebiges soziales Netzwerk genügt, um zu sehen, wo die Verkümmerung endet. Aber auch immer mehr andere Formen der Veröffentlichung sind davon betroffen. Unser sprachlicher Ausdruck verliert an Präzession, komplexe Gedankengänge werden immer weniger ausdrückbar, die Orthografie lässt mitunter nicht mehr erahnen, was überhaupt gesagt werden sollte.


Die/der heutige Dichter/in trägt zur Verkümmerung sprachlicher Fähigkeiten mit ihren/seinen veröffentlichten Texten massiv bei. Beispielsweise in Foren oder auf Facebook gibt es eine Vielzahl von veröffentlichten Dichtungen. Hier und da fehlen die Satzzeichen, hier und da ein „e“, hier und da sind Wörter gänzlich falsch geschrieben, die Grammatik wurde vollkommen missachtet und abertausende Tippfehler wurden gemacht. Die Freunde/innen sowie Follower/innen lesen das und mit der Zeit gewöhnen sie sich an den Sprachstil und nehmen ihn als normal und schließlich als korrekt an. Darum wird man heutzutage in Deutschland schief angeschaut, wenn man in der indirekten Rede doch tatsächlich noch den Konjunktiv verwendet oder das Präteritum als Vergangenheitsform sinnvoll einsetzen kann. Eine ähnliche Klage kann sicherlich jeder Sprachraum anstimmen.


Es gilt daher, umzudenken: Wer veröffentlicht, trägt eine Verantwortung. Die gewählte Sprache hat eine Wirkung auf die Lesenden und Hörenden. Wer seine Dichtung nicht sorgfältig behandelt, an ihr nur kurze Zeit arbeitet und sie nicht gewissenhaft zur Vollendung führt, gibt damit einfach ein schlechtes Beispiel. Eine Dichtung wird damit schnell zum Grundstein des allgegenwärtigen Prozesses der Sprachverwahrlosung. Und je schlechter die Sprachfähigkeiten werden, desto schlechter, das heißt kürzer und undifferenzierter denken wir. Und wenn das erst eingetroffen ist, sind wir sowie unsere Leser/innen und Hörer/innen leichte Beute für Schreihälse, die immer mehr in den Rang eines/r Präsidenten/in, eines/r Kanzlers/in oder eines/r Vorsitzenden/in weltweit aufsteigen.


2 – Ein/e Dichter/in sollte hilfsbereit sein. Um versierter im Bereich der Literatur zu werden, sind Lob und Kritik wichtig. Schauen wir uns aber einmal an, wie viele Freunde/innen, Bekannte, Verwandte, Fans oder Fremde tatsächlich ein Sammelband eines/r Dichters/in kaufen, um ihn zu lesen, wie viele eine Zeitschrift erstehen und ein Feedback geben, wie viele in sozialen Netzwerken einen sinnvollen Kommentar verfassen oder wenigstens nur einmal einen blauen Daumen oder einen Smiley geben, dann begreifen wir schnell, wie selten Hilfsbereitschaft geworden ist, aber auch wie sehr Beliebigkeiten, Ignoranz und Gehässigkeiten zugenommen haben. Das Paradoxe daran ist, dass gerade die/der Dichter/in um jede Form der Anerkennung bettelt. Aber nur in den allerwenigsten Fällen ist sie/er bereit, andere zu unterstützen. Das ist meist nur dann der Fall, wenn sie/er sich wiederum einen Nutzen davon erhofft. Die Sache – das heißt Hilfe geben zum Zwecke der gegenseitigen Entwicklung und nicht der Anerkennung oder dergleichen – wird im Regelfall keine Beachtung mehr geschenkt. Die Ursachen sind vielfältig und bedürfen sicherlich einer komplexen Untersuchung, die ich hier nicht leisten kann und will. Aber ich vermute, dass eine der Hauptursachen für das Ausbleiben gegenseitiger Hilfestellungen der immer größere werdende Narzissmus – gerade unter Dichter/innen – ist, der sie dazu veranlasst, sich von ihren Mitstreitern/innen und Kollegen/innen zu entfernen.
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