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Preface


The Souvenirs: Trois morceaux dans le genre pathétique were composed around 1837 when Alkan was just 24 but even at this age he was considered the best French pianist rubbing shoulders with Chopin, Delacroix and Victor Hugo. In these pieces, it is easy to see why he might be considered the best: the level of technique required to play them must have presented any publisher with something of a risk. The sheer technical difficulty of these works may have figured in the decision of the Parisian publisher Richault to delay or at least hold back the publication of the pieces until 1845. The intervening period between 1838 and 1844 marks an unusual time for Alkan however, in which he all but removed himself from public and performing life to set the Bible to music. This did not stop him from composing several other works during this period but it may account for the years between composition and publication of the Souvenirs.


The works themselves might easily be performed separately displaying a range of moods from the rhapsodic to the sombre. The tender melody of Aime-Moi that commences the work is soon enlivened by a rhythmic development in triplet rhythm which soon gives way to semiquavers to sextuplets and so on, as the pace of the piece picks up we get the flights of the arpeggios sweeping over the keyboard. The journey is akin to a rapturous display, imitating the reckless abandon of love before settling back into the opening theme which then transforms into the fluttering call and response of both hands: two hearts (we imagine) finally beating as one.
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