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We arrived in Northeast Greenland and Scoresby Land not far from the Zackenberg Station. Up here in the fjord, where l’Aguila shot through the water, were the cliff with petroglyphs, which I had studied. In doing so, I found traces of the ancient whale culture that had existed in the Arctic Ocean during the warm Holocene maximum.


Based on my reading of the petroglyphs, I found remains from a nearby settlement and gained insight into this vanished and forgotten culture in Greenland and the Arctic. Equally important for this story, I interpreted signs that this culture was based on hunting whales and other marine animals and that they had hunted these animals from airships made of materials from whales and seals that they captured.


These airships were then propelled forward by blubber lamps made from hollowed bones, burning the powerful blubber and whale oil.


This discovery, with implications about airships in the Greenlandic sky in such early times, is met with skepticism, and that is why we have come here now. We aim to prove that the whale culture could have created airships and flown in the Arctic sky, hunting on the sea from above.


We have had an airship constructed based on my reading of the petroglyphs, and our vessel now rests in the hold of l'Aguila awaiting its maiden voyage.


As Thor Heyerdahl demonstrated that Polynesia in the Pacific could have been populated from South America with the Kon-Tiki expedition, where he and his team drifted with the Humboldt Current out into the Pacific, we aim to show that the whale culture could have populated and hunted in Greenland and the Arctic regions with their simple airships.


We will do this by departing from the cliff with petroglyphs that I discovered and fly around the Greenlandic coastlines, ultimately returning here.


Lastly, we will prove that the whale culture could have crossed the sea by flying from here to Svalbard, where I have also found faint traces of petroglyphs.


Such a journey will demonstrate that the whale culture would have been capable of encircling the Arctic Ocean and the Greenlandic coastlines while also lending credibility to my reading of the petroglyphs, which has not been widely accepted in archaeological circles.


However, among other members of Le Club d'Aventure d'Outre-Mer, there are those who see the possibility, and from them, I have found partners for this journey. They will assist in demonstrating that an ancient Inuit culture could have built airships and traveled over the Arctic Ocean with them. And the proof of this lies in l'Aguila's hold. The airship was constructed as closely as possible to what could be deduced from my sketches. We had successfully tested it back home over the sea. Now, it was simply a matter of putting it to use in its natural environment.


I eagerly surveyed the fjord and the land beyond, where I could see the cliff rising higher up. Since working on it, I had sought out other references to cliffs with petroglyphs in the archives and had thereby found and visited others along the Greenlandic coast, and even found traces on Svalbard after a reference in the archives in Oslo. I found very little on Svalbard. Time and the ice had been harsh there, but nevertheless, there were petroglyphs.


I have also found accounts from Arctic Canada, including records from Knud Rasmussen's 5th Thule Expedition, but have not yet had the opportunity to travel there. What I found in the archives about rock carvings in Arctic Russia, I naturally have not been able to investigate, as it is closed territory, but they are undoubtedly there. Now we primarily aim to secure practical evidence that the airships of the whale culture were possible. I'm sure we're all excited now that we're anchoring at the largest discovered cliff with the whale culture's rock carvings in order to bring them out of the mists of time.


We start by sailing to shore to put together the airship, but first my companions wish to see the cliff and witness for themselves what they have otherwise only seen in my papers. The cliff still clearly bears the colors of my painting of the petroglyphs. The weather has worn it a bit, but my work on the cliff is still evident, and the many shapes carved by the whale culture into the rock still stand out clearly in colors.


It naturally brings great joy to see this clear evidence of the presence of the whale culture in this place. I notice the enthusiasm among my companions to see this legendary cliff, which is denied by some! They can just come here and see that it really is here! We have arrived early in the ice-free season, so the landscape still has winter snow lying here and there, and the meltwater rushes in the rivers.


By coming here so early, hopefully, we will have enough time to complete our entire planned journey with the airship, but as Samuel Andres' failed attempt to reach the North Pole in a balloon showed at that time, one cannot fully rely on the weather being agreeable. However, we must hope for better luck than Solomon's vanished balloon. Only pictures of the crashed balloon have been found in a camera.


However, we should be better prepared and also have radio equipment and Iridium phones with us in case we need rescueing. All five of us gather to prepare some food. Now that we are on land, we can have outdoor dining. We light a fire and fry some muskox steaks that we bought in Ittoqqortoormiit. A flat rock serves well as a pan.


Since the airship must remain light, we will provide some provisions by hunting seals, just as the whale culture must have done. In addition to harpoons, we also bring rifles. Hopefully, we will have hunting luck. After a good meal, we start the work of transporting the airship from l'Aguila to our camp. It will take some time, there are many parts, and the balloon itself is large, as it is supposed to carry a lot.


We have tried to be as faithful to the materials available to the whale culture as possible. Our gondola is made of seal skin, which we purchased in Greenland, and we have obtained whale skin and blubber from the whale hunt in the Faroe Islands, as well as what could be bought in Greenland. From there, we also got bones for the fixed structures.


Despite this, parts of the airship are also made of plastic and lightweight metal as close as we could get to the whale culture's materials, but also with our own safety in mind.


The transport to land progresses slowly, and soon the camp starts to fill up. Getting the balloon in is a bit of a trial. I was sincerely afraid we would capsize, but we did manage to get in with a wet balloon. It's lucky that it's waterproof.


Once everything is on land, the major task of assembling the airship begins. Fortunately, we have practiced it many times, and soon the gondola stands ready with the balloon lying beside it. Now we only need the hot air.


Three of us board the airship, which we have named "the Puffin." Angelo takes on the role of captain on l'Aguila and meets us at agreed-upon locations on the route where l'Aguila can reach. We light the blubber and the oil in the special hollowed bone lamps that we made based on the rock carvings. They have proven to be extremely effective, and soon they also send out a jet flame that is directed into the interior of the balloon. Slowly, it begins to fill up and lift off the ground. It's an impressive sight. Soon it stands up from the ground in the calm air.


We have loaded the gondola and are getting ready to depart. We say goodbye to our friends and climb aboard. The balloon is now pulling upward in the moorings. We are ready to depart! The moorings are released, and our airship rises into the Arctic sky. We wave to those we leave on the ground. They can now look forward to cleaning up and reloading l’Aguila before sailing from here to our next meeting point.


For us, it's about heading in the desired direction. The balloon has taken shape nicely, and we gain altitude. There's not a breath of wind, so we hang still in the air. It's entirely up to us to navigate.


These are the perfect conditions to try the blubber lamps for a bit of propulsion. We point the hollowed tubes with a jet of burning blubber and oil out behind the gondola, and we begin to move forward lightly. By turning the tube, we make the airship turn.


We rejoice in the success and soon align ourselves with the GPS, which will guide us. We also have a compass and maps, but only for emergencies. This is not about proving how good we are at map reading, but about showing that the airship can reach its destination.


Below us, we see the fjord pass by, and to the side, we see the cliff with the petroglyphs from above. It's an impressive sight when it lies there painted in the Arctic sun.


We glide quietly forward, continually gaining some speed. Behind us, we can see the camp being dismantled, while l’Aguila lies rocking in the fjord. We wave to those on the ground as they become smaller and smaller.


Ahead of us, we see the northern Greenlandic fjords and plains lying open before us. It's a beautiful sight in all its grandeur. We settle in comfortably and enjoy the view.


Alain has taken the steering, so André and I can look at the landscape. It's a vast area where the sun is busy melting the snow and exposing the grass, so the reindeer and musk oxen can take full advantage of the short Arctic summer.


The good thing about traveling so high up is that we are spared the onslaught of flies and mosquitoes that also enjoy the Arctic summer. Undoubtedly, the people of the whale culture also enjoyed lifting themselves above that.
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