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Rays of Hope in Times of Crisis:


Learning from Art






Preface by the Project Advisory Board


Having ideas is good – implementing good ideas is better. This motto of the Foundation for Art and Culture is also the guideline for the exhibition project Diversity United. Here, ninety artists from thirty-four countries give the European idea a significant artistic voice and impressively demonstrate that Europe is far more than the sum of political and economic interests.


We live on a wonderfully diverse continent! It unites over 700 million people who express themselves in 150 different languages. The landscape is correspondingly rich in contemporary visual arts with its many roots in the traditions of the European regions. This coexistence and sense of togetherness are what make our continent special. We do not want a boring uniformity. On the contrary, especially in Europe, art offers us the chance to understand the views of others with our eyes and all our senses, and to see them as part of a fascinating diversity. There can be no better remedy against nationalism and populism in today’s world. Diversity United is committed to this very goal. The exhibition project, with its stations in Berlin, Moscow and Paris, aims to achieve precisely this. I am particularly pleased that the President of the Federal Republic of Germany, Frank-Walter Steinmeier, will formally open Diversity United in early May 2021 as its patron.


The Project Advisory Board, which I was very happy to chair, supports Diversity United through its network and with regular consultations. The commitment of all members of the Advisory Board – Kai Diekmann, Andreas Fritzenkötter, Sigmar Gabriel, Martin Hoffmann, Jörg Howe, Friedrich-Georg Knapp, Stephan Kohler, Thomas A. Lange, Mikhail Shvydkoy, Michael Süß, Christoph Walther and Lars Windhorst – was both a social duty and a pleasure.


Without the great commitment of the artists and the dedication of the curatorial committee and the experienced project team, such a project would not be conceivable. In addition to the artistic input and organisation, however, the creation of the financial conditions was also essential, and it is a particular pleasure for me at this point to emphasise the outstanding dedication of Lars Windhorst and his foundation. Lars Windhorst is not only an sponsor and central patron of the initiative who got Diversity United off the ground with his steadfastness; from the very beginning, he has seen himself as an advocate for the project and has actively brought other sponsors on board: an extraordinary commitment.


The fact that ninety percent of this extensive, Europe-wide project is financed by the private sector is a milestone for social and corporate responsibility that I cannot emphasise enough. I would also like to express my special thanks to Daimler AG, New Yorker SE and Meridian Capital Ltd. The fact that the exhibition is also supported by the Foreign Office of the Federal Republic of Germany and the Petersburg Dialogue is a sign of the success of public-private partnership and demonstrates the possibilities of realising major cross-border projects. This cooperation sets a clear direction for future cultural involvement. Art as a bridge to understanding, tolerance and diversity.


May the coronavirus pandemic that has kept the world on tenterhooks not prevent visitors from experiencing the works of art in the exhibition to the fullest extent. Diversity United aims to inspire an exciting and constructive dialogue about the future of our continent.




Jürgen Großmann





Chairman of the Project Advisory Board Diversity United




Lichtblicke in Zeiten der Krise:


Von der Kunst lernen






Vorwort des Projektbeirats


Ideen zu haben, ist gut, gute Ideen umzusetzen, ist besser. Dieses Motto der Stiftung für Kunst und Kultur ist auch der Leitfaden für das Ausstellungsprojekt Diversity United. 90 Künstler:innen aus 34 Ländern geben hier der europäischen Idee eine bedeutsame künstlerische Stimme und zeigen auf eindrucksvolle Weise, dass Europa weit mehr als die Summe politischer und ökonomischer Interessenlagen darstellt.


Wir leben auf einem herrlich vielfältigen Kontinent! Er vereint über 700 Millionen Menschen, die sich in 150 verschiedenen Sprachen ausdrücken. Entsprechend reich ist auch die Landschaft in der zeitgenössischen bildenden Kunst mit ihren vielen Wurzeln in den Traditionen der europäischen Regionen. Dieses Neben- und Miteinander macht unseren Kontinent aus. Wir wollen keinen langweiligen Einheitsbrei. Im Gegenteil bietet uns die Kunst gerade in Europa die Chance, mit den Augen und allen Sinnen die Sichtweisen von anderen zu begreifen und als Teil einer faszinierenden Diversität zu verstehen. Ein besseres Mittel gegen Nationalismus und Populismus in heutigen Zeiten kann es gar nicht geben. Genau diesem Ziel hat sich das Ausstellungsprojekt mit seinen Stationen in Berlin, Moskau und Paris verschrieben. Ganz besonders freut es mich, dass Bundespräsident Frank-Walter Steinmeier als Schirmherr der Ausstellung die Eröffnung von Diversity United Anfang Mai 2021 in Berlin vornimmt.


Der Projektbeirat, dessen Vorsitz ich sehr gerne übernommen habe, unterstützt Diversity United durch sein Netzwerk und mit regelmäßigen Beratungen. Das Engagement war für alle Beiratsmitglieder – Kai Diekmann, Andreas Fritzenkötter, Sigmar Gabriel, Martin Hoffmann, Jörg Howe, Friedrich-Georg Knapp, Stephan Kohler, Thomas A. Lange, Mikhail Shvydkoy, Michael Süß, Christoph Walther und Lars Windhorst – gesellschaftliche Aufgabe und Freude zugleich.


Ohne das großartige Engagement der Künstler:innen, ohne den Einsatz des Kuratoriums und des eingespielten Projektteams wäre ein solches Projekt undenkbar. Neben dem künstlerischen Input und der Organisation war aber auch die Schaffung der finanziellen Voraussetzungen wesentlich und es ist mir an dieser Stelle eine besondere Freude, das ausgezeichnete Engagement von Lars Windhorst und seiner Stiftung hervorzuheben. Lars Windhorst ist nicht nur Initiativsponsor und zentraler Förderer, der mit seinem Commitment Diversity United ins Rollen


gebracht hat; er hat sich von Anfang an als Anwalt des Projekts verstanden und aktiv weitere Sponsoren ins Boot geholt. Ein außergewöhnlicher Einsatz.


Die Tatsache, dass dieses umfangreiche, europaweite Projekt finanziell zu 90 % von privatwirtschaftlichem Engagement getragen wird, ist ein Markstein für gesellschaftliche und unternehmerische Verantwortung, den ich gar nicht genug hervorheben kann. Meinen besonderen Dank möchte ich auch der Daimler AG, der New Yorker Marketing und Media International GmbH sowie Meridian Capital Ltd. aussprechen. Die Tatsache, dass die Ausstellung wegen der auf Berlin folgenden Schauplätze Moskau und Paris auch vom Auswärtigen Amt der Bundesrepublik Deutschland und dem Petersburger Dialog unterstützt wird, ist ein Zeichen für den Erfolg von Public Private Partnership. Die Koorperation zeigt die Möglichkeiten auf, grenzüberschreitende Großprojekte zu realisieren und setzt deutliche Impulse für zukünftiges länderübergreifendes Engagement in kultureller Hinsicht. Die Kunst als Brücke zu Verständnis, Toleranz und Vielfalt.


Möge die Corona-Pandemie, die die Welt in Atem hält, Besucher:innen nicht daran hindern, die Kunstwerke in der Ausstellung in vollem Umfang zu erleben. Diversity United will ihnen Anstöße für einen spannenden und konstruktiven Dialog über die Zukunft unseres Kontinents geben.




Jürgen Großmann





Vorsitzender des Projektbeirats Diversity United






Signs of Social Responsibility






Greeting by the Lars Windhorst Foundation


For me, the exhibition Diversity United is a symbol of an open, future-oriented society, within which art and culture play a fundamental role. Cultural activities shed light on social issues. They can point to paths leading to change and the development of social trends. Art possesses a special power to overcome differences and boundaries. Diversity United is presented in different, historically and politically connected countries. The project is thus an important contribution to dialogue and mutual understanding. For this reason, it is with great conviction that the Lars Windhorst Foundation has taken on the role of Lead Supporter for Diversity United.


With our commitment we would like to demonstrate that the interaction between private engagement and the public sphere is a fundamental prerequisite for the functioning of the European cultural industry. Europe needs the world of art, with its great wealth of fantasies and ideas and its individual languages, be it pictures or sculptures, music, literature or theatre. It is always diverse and mysterious, exciting and moving. There is scarcely anything that can influence the senses and thus life as directly and comprehensively as the work of artists.


I am very grateful for the experience we have had in the course of developing this exhibition, and for the countless conversations we have had with the curators, those responsible, and the directors. It has become clear to us that there are great parallels between economic and cultural activities. Both sides have to plan and organise with precision – but above all, enthusiasm and dedication are needed.


Without enthusiasm for goals, nothing can be achieved. In this sense, it is my hope that the Diversity United project will be a great success, and I am very excited about the reactions. I am pleased and proud that we were able to make a significant contribution to the realisation of this great European cultural project.




Lars Windhorst





Founder of the Lars Windhorst Foundation




Zeichen für gesellschaftliche Verantwortung






Grußwort der Lars Windhorst Foundation


Die Ausstellung Diversity United ist für mich Sinnbild einer offenen, zukunftsorientierten Gesellschaft, zu deren Fundament Kunst und Kultur wesentlich gehören. Kulturelle Aktionen beleuchten gesellschaftliche Themen. Sie können Wege zur Veränderung und die Entwicklung gesellschaftlicher Strömungen aufzeigen. Kunst besitzt eine besondere Kraft, Unterschiede und Grenzen zu überwinden. Diversity United wird in verschiedenen, historisch und politisch jedoch miteinander verbundenen Ländern präsentiert. Das Projekt ist somit ein wichtiger Beitrag für Dialog und gegenseitiges Verständnis. Aus diesem Grund hat die Lars Windhorst Foundation mit großer Überzeugung die Rolle des Lead Supporters für Diversity United übernommen.


Mit unserem Engagement möchten wir zeigen, dass das Zusammenwirken von Privatengagement und Öffentlichkeit eine grundlegende Voraussetzung für das Funktionieren des europäischen Kulturbetriebs ist. Europa braucht die Welt der Kunst mit ihrer großen Fülle an Fantasien und Vorstellungen und ihren individuellen Sprachen, seien es Bilder oder Skulpturen, sei es Musik, Literatur oder Theater. Immer ist es vielfältig und geheimnisvoll, spannend und ergreifend. Es gibt kaum etwas, das die Sinne und damit das Leben so unmittelbar und umfassend beeinflussen kann wie die Arbeit der Künstler:innen.


Für die Erfahrung, die wir im Zuge der Entwicklung dieser Ausstellung machen konnten, für die unzähligen Gespräche mit den Kurator:innen, den Verantwortlichen und den Direktor:innen bin ich sehr dankbar. Es hat uns deutlich gemacht, dass es große Parallelen zwischen wirtschaftlichen und kulturellen Aktivitäten gibt: Beide Seiten müssen präzise planen und organisieren, vor allem aber brauchen sie Enthusiasmus und Begeisterung.


Ohne Begeisterungsfähigkeit für Ziele kann man nichts erreichen. In diesem Sinne wünsche ich mir, dass das Projekt Diversity United großen Erfolg hat und bin sehr gespannt auf die Reaktionen. Ich freue mich und bin stolz, dass wir an der Realisierung dieses großartigen europäischen Kulturprojekts wesentlich mitwirken durften.




Lars Windhorst





Gründer der Lars Windhorst Foudation
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Perspectives:


The Europe of the Artists






Foreword by the Organisers


Europe never just is; Europe is a work in progress, as Jean Monnet, one of Europe’s founding fathers, once paraphrased it. This perception remains highly topical to this day: Europe is a project and as such is still a work in progress. And artists play a significant role. Undeterred by geographic, linguistic or aesthetic barriers, they reflect the situation and development of all aspects of European societies, past and present. In this respect artists can build bridges spanning the gaps created by political tensions. This is the driving force behind the exhibition Diversity United: art is by definition boundless and borderless and allows us to think anew about borders and differences in a free exchange. Therein lie both its strength and its constraints. The artists from thirty-four nations taking part in this exhibition demonstrate that they overcome borders not only intellectually but also quite literally in their everyday lives, whether it be in their choice of educational institution, studio location, gallery, themes or influences. ‘My home country is art’, to quote Christian Boltanski’s succinct statement.


But why the reference to Europe? Why involve various nations when the participating artists themselves are characterised by their multinational biographies? The answer is as simple as it is fundamental: we wish to invigorate the European idea of community as a partnership of equals. To send a clear and highly visible message about cultural confidence in times of conflicting particular interests. There is a similarity shared by ‘Project Europe’ and ‘Project Art’ – both figure as highly fragile systems. But despite manifold challenges, and perhaps even against the odds, art strives to make an impact.


Here, art can offer perspectives which transcend borders and frontiers that are not constrained by the political structure of the European Union. Intercultural dialogue is much more than a catchphrase: it is the fundamental project which Diversity United brings to fruition. The goal of this exhibition is to foster a social conversation based on what art has to tell us.


A dialogue and a shared commitment are also essential when realising such an ambitious project that brings together so many partners, artists, ideas and challenges. Our gratitude goes to all those who have contributed to making Diversity United possible. The Petersburg Dialogue and its chairman on the German side, Ronald Pofalla, play a decisive proactive role here and have paved the way for the intercultural dialogue that we are also striving for with the exhibition. I am very grateful for this.


Such a project can, of course, only succeed if all participants work together in a spirit of trust. In this Diversity United has been outstandingly successful, and I would like to thank all the curators involved for the inspiring experience, committed discussions, constructive exchanges of ideas and friendly cooperation: Simon Baker, Faina Balakhovskaya, Kay Heymer, Pontus Kyander, Camille Morineau, Johanna Neuschäffer, Anne Schwanz, Hilke Wagner and Peter Weibel.


Diversity United is the first cooperation between the Foundation for Art and Culture based in Bonn, the Tempelhof Projekt GmbH and the Tretyakov Gallery in Moscow. I have been most fortunate in experiencing such enthusiastic collaboration. At this point, I would also like to thank Nic Iljine for his invaluable advice and support between Bonn and Moscow, as well as Jutta Heim-Wenzler, who has actively supported the project on site at Tempelhof Airport in Berlin.


In preparation for the exhibition, I held numerous conversations that motivated me to tackle the project, opening doors and resulting in valuable suggestions, advice and constructive criticism. The project allows for numerous approaches, and the chosen form of conception and presentation is only one possibility among many. The different assessments of and approaches to the topic which have emerged in lively debates with art historians, curators and museum directors, as well as with friends and partners throughout Europe, have been incorporated into the concept. In this respect, I would like to express my sincere gratitude to all my discussion partners, especially Bernard Blistène, Bazon Brock, Adam Budak, Volker Diehl, Benno Garschina, Candida Gertler OBE, Siegfried Gohr, Renate Goldmann, Franz W. Kaiser, Alexander Klar, Udo Kittelmann, Christiane Lange, Benita von Maltzahn, Hermann Parzinger, Mikhail Piotrovsky, Fritz Pleitgen, Dieter Ronte, Alina Serban, Dominique de Villepin and Hans-Peter Wipplinger.


The personal commitment of the coordination and organisational team behind Diversity United was essential. I would like to express my special thanks to René Freund, Elena Reifenrath, Christoph Wortmann, Christian Axt, Tina Rudolph, Kerstin Weinhold and Dan Xu, as well as the team around Michael Wienand.


An essential pillar of the project is the cooperation of partners from culture and business. Here, I would like to express my particular gratitude to the Project Advisory Board, represented by its chairman Jürgen Großmann, whose network made it possible for us to achieve decisive results. Particularly noteworthy is the great commitment of Lars Windhorst, without whose sponsoring initiative the project could not have been realised.


We would like to conclude by thanking our most important partners: the artists. It is their contribution that makes societies blossom, creates insight and meaning, and creatively interprets the world. Some ninety artists present their unique artistic visions in Diversity United, and make the art of Europe a public image.





	Walter Smerling

	Zelfira Tregulova





	Chairman Stiftung für Kunst und Kultur

	Director General Tretyakov Gallery









My home country is art and all the other artists are part of my family.


Christian Boltanski







Perspektiven:


Das Europa der Künstler:innen






Vorwort der Veranstalter


„Europa ist nicht, Europa wird“, so hat es Jean Monnet, einer der europäischen Gründerväter, einmal umschrieben. Auch heute noch ist diese Einschätzung hochaktuell. Europa ist ein Projekt, an dem weiterhin gearbeitet wird, und die Künstler:innen übernehmen dabei eine wesentliche Rolle: Ohne sich durch geografische, sprachliche oder gar ästhetische Grenzen aufhalten zu lassen, reflektieren sie auf ihre eigene Weise den Zustand und die Entwicklung der europäischen Gesellschaften in all ihren Dimensionen, historisch wie aktuell. In dieser Hinsicht sind Künstler:innen Brückenbauer:innen, jenseits von politischen Spannungen, und genau das ist eine wesentliche Motivation für das Ausstellungsprojekt Diversity United. Kunst ist ihrem Wesen nach grenzenlos und lässt uns über Grenzen und Unterschiede im freien Austausch neu nachdenken. Das ist ihre Stärke und Bedingung gleichermaßen. Und die Künstler:innen dieser Ausstellung aus 34 Nationen führen uns vor Augen, dass sie Grenzen nicht nur geistig überwinden, sondern auch ganz konkret im Alltag: in der Wahl ihrer Ausbildungsstätte, ihres Atelierstandorts, ihrer Galerie, ihrer Themen und ihrer Einflüsse. „Meine Heimat ist die Kunst“, hat es Christian Boltanski treffend auf den Punkt gebracht.


Warum dennoch der Bezug zu Europa? Warum die Einbindung verschiedener Nationen, wo doch die teilnehmenden Künstler:innen durch multinationale Biografien geprägt sind? Die Antworten auf diese Fragen sind so einfach wie fundamental: Es geht um die Stärkung der europäischen Idee einer Gemeinschaft auf Augenhöhe. Um ein weithin sichtbares Zeichen für kulturelles Selbstbewusstsein in Zeiten widersprüchlicher Partikularinteressen. Um das Eintreten für Offenheit, für das Recht auf Individualität und für gesellschaftliche Freiheit, die eine freie Kunst ermöglicht. Es gibt eine Gemeinsamkeit zwischen dem „Projekt Europa“ und dem „Projekt Kunst“: Beides sind höchst fragile Systeme. Aber allen Herausforderungen und Widrigkeiten zum Trotz schafft es die Kunst zu wirken.


Kunst kann grenzüberschreitende Perspektiven liefern, die nicht an das politische Konstrukt der Europäischen Union gebunden sind. Interkultureller Dialog ist kein Schlagwort, sondern eine fundamentale Aufgabe, die Diversity United mit Leben füllt. Der gesellschaftliche Dialog, der aus dem künstlerischen resultiert, ist Ziel dieser Ausstellung.


Dialog und gemeinschaftliches Engagement sind auch entscheidend für die Realisierung eines derart ambitionierten Projekts, bei dem so viele Partner:innen, Künstler:innen, Ideen und Herausforderungen aufeinandertreffen. Der Petersburger Dialog und sein Vorsitzender auf deutscher Seite, Ronald Pofalla, haben hier eine maßgebliche Initiativrolle eingenommen und Wege für den interkulturellen Dialog geebnet, wie wir ihn auch mit der Ausstellung anstreben. Dafür bin ich sehr dankbar.


Gelingen kann ein solches Projekt natürlich nur, wenn die Mitwirkenden vertrauensvoll zusammenarbeiten. Das ist bei Diversity United ganz hervorragend gelungen und für diese inspirierende Erfahrung, für engagierte Diskussionen, konstruktiven Gedankenaustausch und freundschaftliches Miteinander danke ich allen beteiligten Kurator:innen: Simon Baker, Faina Balakhovskaya, Kay Heymer, Pontus Kyander, Camille Morineau, Johanna Neuschäffer, Anne Schwanz, Hilke Wagner und Peter Weibel.


Diversity United ist die erste Kooperation der Stiftung für Kunst und Kultur mit Sitz in Bonn und der Tempelhof Projekt GmbH sowie der Moskauer Tretyakov Gallery, und ich schätze mich äußerst glücklich über die engagierte Zusammenarbeit. An dieser Stelle danke ich sehr herzlich auch Nic Iljine für seine unschätzbare Beratung und Unterstützung zwischen Bonn und Moskau sowie Jutta Heim-Wenzler, die das Projekt am Standort Flughafen Tempelhof in Berlin maßgeblich unterstützt hat.


Zur Vorbereitung der Ausstellung habe ich eine Vielzahl an Gesprächen geführt, die mich motiviert haben, das Projekt anzugehen, die Türen geöffnet haben und aus denen wertvolle Anregungen, Ratschläge und Kritik resultierten. Das Projekt lässt zahlreiche Herangehensweisen zu und die gewählte Form der Konzeption und Präsentation ist eine Möglichkeit unter vielen. Die unterschiedlichen Einschätzungen und Annäherungen an das Thema, die sich in kontroversen Debatten mit Kunsthistoriker:innen, Kurator:innen und Museumsdirektor:innen, mit Freund:innen und Partner:innen in ganz Europa ergeben haben, sind in die Konzeption eingeflossen. In dieser Hinsicht möchte ich mich sehr herzlich bei allen Gesprächspartner:innen bedanken, insbesondere bei Bernard Blistène, Bazon Brock, Adam Budak, Volker Diehl, Benno Garschina, Candida Gertler OBE, Siegfried Gohr, Renate Goldmann, Frank W. Kaiser, Udo Kittelmann, Alexander Klar, Christiane Lange, Benita von Maltzahn, Hermann Parzinger, Mikhail Piotrovsky, Fritz Pleitgen, Dieter Ronte, Alina Serban, Dominique de Villepin und Hans-Peter Wipplinger.


Das persönliche Engagement des Teams hinter Diversity United, das für die gesamte Koordination und Organisation verantwortlich zeichnet, war unverzichtbar. Hierfür gilt mein besonderer Dank René Freund, Elena Reifenrath, Christoph Wortmann und Christian Axt sowie Tina Rudolph, Kerstin Weinhold, Dan Xu und dem Team um Michael Wienand.




Ein wesentlicher Pfeiler des Projekts ist das Zusammenwirken von Partnern aus Kultur und Wirtschaft. Hier möchte ich ganz besonders dem Projektbeirat danken, namentlich dem Vorsitzenden Jürgen Großmann, der uns durch sein Netzwerk Entscheidendes ermöglicht hat. Hervorzuheben ist zudem vor allem das große Engagement von Lars Windhorst, ohne dessen Initiativsponsoring das Projekt nicht hätte realisiert werden können.


Abschließen wollen wir mit dem Wichtigsten: dem Dank an die Künstler:innen. Es ist ihr Beitrag, der Gesellschaften erblühen lässt, der Einsicht und Sinn schafft, der die Welt kreativ deutet. Rund 90 Künstler:innen zeigen in Diversity United ihre kreativen Visionen und lassen die Kunst Europas zum öffentlichen Bild werden.





	Walter Smerling

	Zelfira Tregulova





	Vorsitzender Stiftung für Kunst und Kultur

	Generaldirektorin Tretjakow Galerie











Meine Heimat ist die Kunst, und alle Künstler:innen sind Teil meiner Familie.


Christian Boltanski









Europe Needs Dialogue: Building Bridges Through Art and Culture






Greeting by the Petersburg Dialogue


From Berlin via Moscow to Paris, Diversity United traverses the continent from East to West. The exhibition wanders through a Europe that unites a sheer infinite diversity within one common space. Europe has always been a heterogeneous entity, linguistically and culturally, religiously and politically. At no time was it a monolithic block; there are always ambivalences and tensions in addition to affinities and ties. Despite European integration and the end of East-West antagonism, diversity is a natural part of the European DNA.


Where different voices resound side by side, mutual understanding is the highest priority. Europe cannot do without dialogue. Cultural communication is of particular value here. Especially when the discussion becomes difficult, art and culture can express the inexpressible, awaken mutual understanding and point the way to each other. With its task force ‘Culture’, the Petersburg Dialogue also follows this guiding principle.


Established in 2001, the Petersburg Dialogue aims to promote relations between Germany and Russia in all areas of civil society. Since the first meeting of the Dialogue in the eponymous St. Petersburg, art and culture have been among the main pillars of mutual exchange. The task force ‘Culture’ of the Petersburg Dialogue is chaired by the President of the Prussian Cultural Heritage Foundation, Hermann Parzinger, and the Director of the Hermitage in St. Petersburg, Mikhail Piotrovsky.


A whole series of joint projects testifies to the close and trusting cooperation between Germany and Russia in the field of culture. One example of this is the exhibition series Europe without Borders, which was developed under the auspices of the Petersburg Dialogue and will be continued in St. Petersburg in late 2020.


One example of successful cooperation is the Russian-German Music Academy, supported by the Petersburg Dialogue, which brings together young musicians from both countries. The mutual exchange – also about the different musical traditions in Germany and Russia – is the main objective of the joint academy.


With the support of the Petersburg Dialogue, German and Russian museums are currently working on joint research and exhibition projects on, among other things, antique vases and the Renaissance sculptures of Donatello. These exhibitions, scheduled for 2021, will also focus on cultural assets relocated as a result of war.


What is essential for German-Russian cooperation also applies to the pan-European art exhibition Diversity United: successful cooperation requires a common will and a constructive dialogue with partners from the cultural sector and supporters from politics and business. With regard to the Diversity United project, the Petersburg Dialogue is grateful to have gained trust and met with open ears on all sides. We are particularly pleased that the Federal Foreign Office is also supporting the exhibition in Russia as part of the Germany Year 2020/21, in order to demonstrate the unifying power of art.


Art facilitates intercultural exchange: Diversity United expresses this particularly well. The exhibition demonstrates the diversity in Europe after the turn of events in 1989, and at the same time makes it clear how strongly our societies are connected in one common cultural area. The works by the ninety artists from thirty-four countries – as multifaceted as the continent itself – invite dialogue. At a time when dissonances are once again becoming more palpable in polyphonic concert, nothing could be more important than dialogue within this Europe marked by similarities and contrasts.





	Ronald Pofalla

	Viktor Zubkov





	Co-Chairman

	Co-Chairman





	Petersburg Dialogue

	Petersburg Dialogue





	Germany

	Russia









Europa braucht den Dialog: Kunst und Kultur als Brückenbauer






Grußwort des Petersburger Dialogs


Von Berlin über Moskau nach Paris schlägt Diversity United einen Bogen quer über den Kontinent, von Ost nach West. Die Ausstellung wandert durch ein Europa, das in einem gemeinsamen Raum eine schier unendliche Vielfalt vereint. Europa – das ist von jeher ein heterogenes Gebilde, sprachlich und kulturell, religiös und politisch. Zu keiner Zeit ist es ein monolithischer Block, immer gibt es neben Affinitäten und Bindungen auch Ambivalenzen und Spannungen. Trotz europäischer Integration und dem Ende des Ost-West-Gegensatzes gehört die Vielstimmigkeit ganz natürlich zur europäischen DNA.


Wo verschiedene Stimmen nebeneinander klingen, ist gegenseitige Verständigung oberstes Gebot. Europa kann nicht ohne Dialog. Die kulturelle Kommunikation ist dabei von besonderem Wert. Kunst und Kultur können, gerade wenn die Diskussion schwierig wird, Verständnis füreinander wecken und Wege zueinander weisen. Diesem Leitgedanken folgt auch der Petersburger Dialog mit seiner Arbeitsgruppe „Kultur“.


Das 2001 ins Leben gerufene Gesprächsforum Petersburger Dialog hat zum Ziel, die Beziehungen zwischen Deutschland und Russland in allen Bereichen der Zivilgesellschaft zu fördern. Kunst und Kultur gehören seit dem ersten Treffen des Dialogs im namengebenden St. Petersburg zu den tragenden Säulen im gegenseitigen Austausch. Die Arbeitsgruppe „Kultur“ des Petersburger Dialogs wird vom Präsidenten der Stiftung Preußischer Kulturbesitz, Hermann Parzinger, und dem Direktor der Eremitage St. Petersburg, Michail Piotrowski, geleitet.


Eine ganze Reihe von Gemeinschaftsprojekten zeugt davon, wie eng und vertrauensvoll Deutschland und Russland im Bereich der Kultur zusammenarbeiten. Exemplarisch dafür kann die Ausstellungsreihe Europa ohne Grenzen stehen, die sich unter der Schirmherrschaft des Petersburger Dialogs entwickelte und ab Ende 2020 ihre Fortsetzung in St. Petersburg finden wird.


Ein Beispiel für eine gelungene Kooperation im musikalischen Bereich ist die vom Petersburger Dialog unterstützte Russisch-Deutsche MusikAkademie, die junge Musiker:innen aus beiden Ländern zusammenbringt. Der gegenseitige Austausch – auch über die unterschiedlichen musikalischen Traditionen in Deutschland und Russland – ist das Hauptanliegen der gemeinsamen Akademie.




Gegenwärtig arbeiten deutsche und russische Museen mit Unterstützung des Petersburger Dialogs unter anderem an gemeinsamen Forschungs- und Ausstellungsprojekten zu antiken Vasen und Donatellos Renaissanceskulpturen. Auch bei diesen für 2021 geplanten Ausstellungen stehen die kriegsbedingt verlagerten Kulturgüter im Mittelpunkt.


Was für die deutsch-russischen Kooperationen essenziell ist, gilt ebenso für die gesamteuropäische Kunstausstellung Diversity United: Die erfolgreiche Zusammenarbeit setzt gemeinsamen Willen voraus und einen konstruktiven Dialog mit den Partner:innen aus der Kultur und den Unterstützer:innen aus Politik und Wirtschaft. Der Petersburger Dialog ist dankbar, mit dem Projekt Diversity United allseits auf offene Ohren gestoßen zu sein und Vertrauen gewonnen zu haben.


Kunst schafft interkulturellen Austausch, und Diversity United bringt das besonders gut zum Ausdruck: Die Ausstellung zeigt die Vielfalt im Europa nach der Zeitenwende von 1989 und macht zugleich deutlich, wie sehr unsere Gesellschaften in einem gemeinsamen Kulturraum miteinander verbunden sind. Die Werke der 90 Künstler:innen aus 34 Ländern – so reich an Facetten wie der Kontinent – laden zum Dialog ein. Nichts in diesem Europa der Gemeinsamkeiten und Gegensätze ist wichtiger in einer Zeit, in der im polyfonen Konzert die Dissonanzen wieder spürbarer werden.
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Diversity United





The focus of the exhibition Diversity United lies on Europe – and yet, public life is currently dominated worldwide by the pandemic. When we started to prepare the show, we could not imagine having to contend with an event whose effects are as devastating as those of the present coronavirus crisis. Societies throughout the world are affected – limited contacts, lockdowns, travel restrictions, hardship through no fault of one’s own – and last but not least, also a severely restricted cultural life, with closed theatres, concert halls and museums. There have never been restrictions on this scale before. There is speculation about the effects, both scientifically and emotionally speaking, and we do not know what life after Covid-19 will look like – only that there will be one.


To see the crisis as an opportunity. That is the dictate of the moment, and this exhibition also acquires an additional significance: when were the signals sent out by artists needed more urgently than now, after months of lockdown and the search for answers to a situation that has wrought havoc on our world? The questions that we asked at the beginning of the preparations over two years ago have remained – and their urgency has become even more acute.


In Diversity United we have set out to search for the essence of the complex, fragile and constantly changing project ‘Europe’. This complexity resonates with the arts, through the quest for identity, through contradictions, paradoxes and uncertainties, as well as the risks and chances that both the present and the future hold in store. Art is endowed with the ability to catalyse integration and dialogue, and it is this ability that was key in creating the exhibition Diversity United.


As a team of ten curators we stepped up to the plate, rising to the challenge to explore the multi-faceted artistic face of Europe and venturing an overview of pan-European art since the Iron Curtain lifted. Of course, Diversity United is not the first attempt to visualise the idea of Europe as seen through the arts. The exhibitions Paris – Berlin 1900–1933. Rapports et contrastes France-Allemagne, in 1978, and Paris – Moscow 1900–1930, in 1979, both held at the Centre Pompidou, and the extensive presentation of Central and Eastern European art Europa, Europa, in 1994, Art and Exhibition Hall of the Federal Republic of Germany, Bonn, the exhibition Berlin – Moscow / Moscow – Berlin, in 2003/04, Martin-Gropius-Bau, Berlin, and Tretyakov Gallery, Moscow, as well as Kunst in Europa 1945–1968, in 2016, ZKM Karlsruhe, BOZAR Brussels and Pushkin Museum, Moscow, have all played a significant role in taking cultural responsibility for the artistic endeavours within Europe.


Diversity United presents a fresh attempt in a new era. Seventy-five years after the end of World War II and thirty years after the fall of the Berlin Wall, the political landscape has undergone a fundamental change. Figuratively, the world is in the midst of massive political continental shifts. Europe’s relationship with America, Africa and Asia demands ongoing redefinition, as do the relations between the European nations. From a geographical perspective the continent is made up of over forty nations, each guided by its own particular interests and with mutual though conflicting goals. As Edgar Morin noted, Europe is a ‘project without borders’, and Bruno Bauer has described it as a ‘community shaped by a common destiny’; it seems as if shared problems rather than shared joys create a closer union. This, too, is what we are experiencing at the present time.


Based on this understanding, the exhibition explores questions surrounding the Europe of today, a continent with historically evolved ties and cultural traditions in upheaval. What is represented by contemporary Europe? What does it mean to us? Under which circumstances could it be understood as a unity? To what extent can one rely on solidarity, respect and mutual acceptance? Some ninety artists, artist couples and collectives from all over Europe have taken a stand in articulating, commenting on and answering these and many other questions. The exhibition does not propose to give one universally valid answer, but, rather, highlights historically relevant as well as current topics, such as freedom and dignity, democracy and respect, political and individual identity, migration, (inner) landscape, gender discourse and equality, nationality and territoriality, geopolitical and social conflict. In its nature, Diversity United is to be understood as an essay, more outline and first draft than an encyclopedic representation. One of the distinct features of this show lies in the intense involvement of the artists, who in many cases have created new works inspired by the complex theme for the exhibition and have asserted their influence by contributing vigorously to the discussions surrounding the conceptual process of the project. The structure of the exhibition has been significantly shaped by this strong participation of the artists and their input. The curatorial concept is formed by contextual flexibility, offering the artists free space for the unimpeded development of their ideas.


With the choices we have made for this exhibition, our aim is to contribute to the discourse about the present and future of Europe in all its diversity and to present artists’ viewpoints, whose work underscores this conversation. Europe is more than Brussels, more than Strasburg, more than just a partnership of convenience with a stake in economic benefits, and more than just a team of collaborators in a vaccination campaign. Europe is one of the most substantial cultural landscapes on earth.


Already in 1925, this conviction was shared by the German art critics and writers Carl Einstein and Paul Westheim, whose Europa Almanach gave voice and visual space to artists, writers, poets, architects, musicians, actors and representatives from other creative areas and coming from European countries spanning the expanse from France to Russia, from Sweden to Romania. Then, women and minorities were unjustly underrepresented – and they still are. In his foreword to the almanac, the poet Hermann Kasack had written of the ‘Fairground Europe’, and, indeed, the book unfurls a wide-ranging and quite entertaining panoramic overview of cultural achievements, essayistic and informally organised – without squeezing the pieces into theoretical systems or subsuming them under stylistic norms. The social and political unrest of Europe between the wars is only obliquely reflected in the contributions in the almanac, and Kasack’s metaphor of the fair glosses over the fact that cultural life with all its intellectual freedom, positive radiance and exuberance faced the abyss and moreover that European culture resembled a ‘dance on the volcano’ – a specifically German figure of speech that captures the ill-fated nature of the times. This book presents Europe as a multifaceted, life-affirming cultural space where every voice is accorded equal weight, where every individual contribution in the full range of its subjectivity and originality was an incremental part of the richness of European culture. And though this notion proved to be utopian, yet it was perceived as a vision fostering identity and hope.


In his history of Europe between 1950 and 2017, published in 2017, the British historian Ian Kershaw, writing on the fall of the Berlin Wall in 1989, drew on Kasack’s old ‘Fairground Europe’ metaphor to find the book’s image of the roller-coaster to describe the continent’s development after the collapse of the East-West divide. One’s own time always seems more incomprehensible than the past, and, indeed, to visualise our present reality as a roller-coaster ride is certainly justified. We face formidable challenges – the climate crisis, a pandemic and large-scale migration – which also need to be addressed and solved in Europe. Europe as a unity is at risk from the force of these challenges. In a number of countries, a renewed surge of nationalistic and isolationist politics can be observed, populism is growing from strength to strength, simple solutions are touted, usually at the expense of minorities. Diversity United sets out to show how artists respond to these crises, how they place poetic waymarks signalling hope against humdrum everyday life. For our times are alarming – yet compelling.


After intense exchanges and numerous lively discussions, the curators extended invitations to some ninety artists from thirty-four countries to participate in this project. These women and men represent different generations, genders, regions and cultural influences. Alongside established and renowned personalities such as Eija-Liisa Ahtila, Maurizio Cattelan, Tacita Dean, Rineke Dijkstra, Olafur Eliasson, Gilbert & George, Mona Hatoum, Ilya & Emilia Kabakov, Anselm Kiefer, Annette Messager, Gerhard Richter, Nedko Solakov and Luc Tuymans, one will discover younger artists like Andreas Angelidakis, Yael Bartana, Olga Chernysheva, Aleksandra Domanovic, Constant Dullaart, Pia Fries, Ane Graff, Petrit Halilaj, Alicja Kwade, Kris Lemsalu, Katja Novitskova and Adam Saks. The participating artists have played an active and enthusiastic role in preparing the exhibition, often creating or staging new works. They all share an interest in Europe, its history and its culture, and its foundational commitment to peace. A group of thematic categories has been developed in order to structure the exhibition. However, this choice did not produce a hierarchic or linear narrative, but, rather, opens up a field similar to the network of a mycelium extending through a space, which it accentuates with different focal points. Paired ideas like ‘Dialogues & Diaries’, ‘Memory & Conflict’, ‘Futures & Enlightenment’, ‘Borders & Boundaries’, ‘Landscapes & Mindscapes’, ‘Action & Abstraction’, ‘Crisis & Resistance’, ‘Dreams & Democracy’ and ‘Power & Equality’ introduce associative fields where dialogues between the artistic contributions begin to resonate.


These dialogues are like a common thread weaving through the exhibition, which, in its staging and also in a figurative sense, addresses the characteristics and peculiarities of all the different European landscapes – geographically, mentally and intellectually. The themes around which the artists revolve are democracy and censorship, individual and political identity, territorial allegiance and the significance of borders, economic dependencies, social divide and religious conflicts, environment and ecology, migration and violence – and time and time again questions concerning the responsibility of Europe, and the responsibility for Europe. What the exhibition clarifies is that the project ‘Europe’ and the project ‘art’ have one crucial aspect in common: their fragility.


Upon entering the exhibition, visitors will find themselves in a corridor of yellow light. Olafur Eliasson subjected the area to a metaphysical transformation and has staged it as a spiritual space which neutralises our relationship to the environment in the way we are challenged at the outset to enter new territory: to rid ourselves of ballast and to look more closely. Thus armed, we encounter one of the key works of the exhibition: Lucy + Jorge Orta’s installation composed of tents and flags, symbols both of the territorial and the nomadic – a poetic vision of transnationality and the sustainable interaction with a landscape.


Next door is a work by Dan Perjovschi, whose bitter memory of Romania’s dictatorship remains unforgotten to this day and who, with an ironic undercurrent, questions the role of the media as one of the pillars of polity and its responsibility when chronicling reality.


In her fragile installation of balance and counterbalance, Mona Hatoum focuses our attention on the symbolic structure and emphasises hauntingly that these can only be reconciled through equilibrium; meanwhile, Šejla Kamerić warns of the constant threat to freedom by covering her light-sculpture Liberty with spikes. The Dutch-Surinamese artist Patricia Kaersenhout confronts repression and exploitation during Europe´s colonial history. Her installation touches upon the Christian tradition of repentance, referencing contemporary socio-political relationships.


The interactive installations of Andreas Angelidakis appear like islands within the exhibition, allowing visitors to take a seat amidst the architecture of Antiquity. They focus on the opportunities for democratic participation and the meaning of freedom of speech. The artist invites the public to practise democracy through speeches and replies, recalling the achievement of permitting the people to take part in decisions, which had its origins in Europe.


The arbitrary demarcation of territories is also addressed in paradigmatic form in Marzia Migliora´s poetic film ambiguously titled Fil de Seïda, which can imply both silk thread and borderline, and in Jan Svenungsson’s work, in which he repeatedly freely copies topographic maps in which the . He features the shift in Europe’s political landscape following the lifting of the Iron Curtain, the accession of a number of nations to the European Union as well as Brexit using topographic maps, which he repeatedly freely copies. This artificially created lack of precision distorts Europe’s borders. Svenungsson’s way of perceiving power-political strife can be viewed as a dialogue with a series of pictures by Gerhard Richter, who also uses the effect of disassociation. In his over-paintings of personal snapshots, he shows us an abstractly fractured Europe and poses questions about reality. Does the artist show us reality, a mere representation or the abstraction of reality? Richter’s art reveals how both are bound together by necessity and how the artist’s regard can crucially influence our own perception of the world. Richter himself has described art as the ‘highest form of hope’.


Europe as a complexly evolved cultural region, where unity and diversity exist as equal opportunities, is both real and utopian in nature. Europe is an idea that draws its inspiration from the past and the future, a project in constant flux. These thoughts are reflected in Yan Pei-Ming’s series of pictures about Napoleon, and also in the work of Anselm Kiefer, who says of himself that he moves in both the past and the future. In his installation Winterreise he subjects the legacy of German Romanticism and the Enlightenment to a critical appraisal, bracketing them between Madame de Staël and the German journalist-turned-terrorist Ulrike Meinhof – thus showing us how a soulful disposition can morph into violence, and how sensibility can lead to iron-clad militarism.


Provenance and future, yet also nature and creativity are polar opposites, defining the parameters of the world’s state. And though art is basically boundless, it is deeply rooted in regions, experiences, interior and exterior landscapes. This quality is also rendered by the artists, for example positing the wood as a metaphor of social conditions. The works of Goshka Macuga depict the endangered landscape through forceful imagery, while Mariele Neudecker raises ecological questions about miniature forest biotopes permeated by a romantic atmosphere. Eliasson creates a spiritual space in which our relationship with nature seems neutralised. Katja Novitskova’s sculpture also reflects the complex weave of globalisation and environment. Under the shadow of the coronavirus crisis, the artist explores how infectious organisms defy national borders and political propaganda.


Towards the end of the tour of the exhibition Monica Bonvicini considers an important foundation of free, democratic societies. Her installation of neon tubes entitled Light Me Black reflects the idea of the ‘Enlightenment’ in both senses: elucidation, illumination and transparency are preconditions for democracy. But the system is inevitably in danger, for the light illuminates and dazzles at the same time.


The creative conversations within the exhibition emphasise that there is another Europe beyond that of news, politics, science and business. Diversity United is not to be understood as the performative show of achievements, but rather as the attempt to contrast various ways of seeing and designing the world, to reflect upon borders and boundaries. Every person bears within himself or herself their origin and their path forward. ‘In my mind there is a little part of Greek, a little part of Corsican, a little part of Tartar and little part of Jewish from Ukraine’, is how Christian Boltanski described himself ahead of the exhibition: ‘All that made me and I do not believe that there is anybody in the world without such a mix that comes from different ethnic groups and countries’. Such imprints can be understood and traced, but they do not render art less boundless. With their works the artists have contributed to question and also to enrich our perception of the complexity of life in Europe. Their intellectual freedom radiates into society. The Norwegian painter Christian Krohg (1852– 1925) early on made a succinct point: ‘All good art is national, all national art is bad’. Diversity United unfolds the possibilities of European identities that transcend nationalism. Instead, the individual person is foregrounded, and values such as candour, tolerance, human dignity, freedom, justice, peace and respect are underscored.


The exhibition casts a light on different elements comprising a search for identity, permitting different positions and viewpoints to be acted out confidently. How do we define our identity? Diversity United beckons us to understand identity as an open system where a permanent exchange must be made possible. Without diversity there is no unity, and without unity diversity is inconceivable. Or, to quote Günther Uecker: ‘Art cannot save humanity, but with art’s means a dialogue is possible that is a call to the sustaining actions of humans’.




The Curatorial Committee





Walter Smerling (Speaker), Simon Baker, Faina Balakhovskaya, Kay Heymer, Pontus Kyander, Camille Morineau, Johanna Neuschäffer, Anne Schwanz, Hilke Wagner, Peter Weibel




Diversity United





Im Mittelpunkt der Ausstellung Diversity United steht Europa – beherrscht wird das öffentliche Leben auf der ganzen Welt zurzeit jedoch von der Pandemie. Ein Ereignis mit derartig verheerenden Auswirkungen wie die gegenwärtige Corona-Krise haben wir uns zu Beginn der Vorbereitungen nicht vorstellen können. Weltweit ist die Gesellschaft betroffen – Kontaktbeschränkungen, Ausgangsverbote, Reiserestriktionen, unverschuldete Notlagen und nicht zuletzt auch ein sehr begrenztes kulturelles Leben, geschlossene Theater, Konzerthäuser und Museen. Einschränkungen in diesem Ausmaß hat es noch nicht gegeben. Über die Auswirkungen wird spekuliert, wissenschaftlich wie emotional, und wir wissen nicht, wie ein Leben nach Corona – und das wird es geben – aussehen wird.
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