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Preface


Following the War of the Fifth Coalition in 1809, Napoleon took command of his forces across the Danube valley. With Austria the main combatant in league with the British against the French and the Bavarians a bloody conflict was enacted which would result in Austrian defeat and the loss of substantial territory to the French and her allies. So when Napoleon’s troops marched on Hamburg in 1810, Kuhlau fled from conscription and took up residence in Copenhagen. His parents would join him four years later, and although he would give many concert performances in Scandinavia, Germany and Austria, Denmark became his adopted home. Such that today, he is regarded principally as a ‘Danish composer of German birth’1 having formally acquired Danish citizenship in 1813.


Kuhlau's contribution to Danish music is as the foremost representative of the High Classical / Early Romantic style in Denmark of his time, and he is considered to be one of the most modern and forward thinking composers who left a lasting impression on Danish music. Much of this reputation was to be generated after his arrival in Copenhagen however, and in January 1811 he was nothing more than a jobbing performer who earned his living from performing, teaching the piano and composing. Whatever political forces were shaping Kuhlau's destiny he had formed a successful and what would prove to be a lasting relationship with the firm of Breitkopf & Härtel who were to publish the present work under the designation of ‘Oeuv.5’ and who would be the principal publisher for the majority of Kuhlau's works.


The years 1810-1812 were subject to enormous changes in Kuhlau's personal life and it would have been very difficult for the young composer to set down new compositions at this time. This is reflected in the chronology of the works from this period. The historical record suggests that much of the work on the ‘Piano Concerto in C'opus 7, would have either been complete or close to completion when Kuhlau left Hamburg in 1810 and that as a matter of priority he completed this work for his introduction into Danish musical circles for the performance in 1811. This would have secured his reputation as a performer, and as a teacher he would have been able to secure a more or less meagre living, providing him with the practical means to think about composingagain.
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