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Preface


The nine preludes and fugues of this edition should each be regarded as single works in their pairing of the forms, and are an important scholarly work from a time in the history of the Romantic piano’s evolution that was epitomised by the attempt to recapture past glories. Jadassohn’s concern was not so much to attempt turning back the clock with these ancient forms, but rather to recast the forms for the modern age. The idea of the progressive in music with these works is never far away. A tendency of forward thinking that was to become even more marked in the recasting of ancient forms in the twentieth century. These particular works published around the end of the 1870’s ( c .1879) indicate the profound interest that Jadassohn had for the ancient musical concepts. In his tacit insistence that he was a composer first, a performer second and a showman, last of all, Jadassohn was a champion of ideas who wrote frequently and at length about the contemporary theories both he and others were expounding.
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