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NOW, IF YOU'LL EXCUSE ME, I MUST BE ON MY WAY …
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00 INTRO


JIMI REVISITED


Jimi Hendrix would have been 83 years old on November 27, 2025. However, he died over half a century ago, at almost 28, after a short, fast career. His early death made the Popstar an icon of the new Rock music of that time.


For a number of artists, the drama of the early end of life was their ticket to the hero gallery of music history. Yes, historiography is always simplification, and Janis Joplin, Charlie Parker, Jeff Buckley, Jim Morrison, Robert Johnson, Brian Jones, Emily Remler, Kurt Cobain, Amy Winehouse, Buddy Holly, John Bonham, Cliff Burton, Eddie Cochran, Otis Redding, Randy Rhoads, Ronnie Van Zant, Duane Allman, Hillel Slovak, Marc Bolan, Keith Moon, Cass Elliot, Bon Scott, Bob Marley, Tupac Shakur, Biggie Smalls, Stevie Ray Vaughan, Sam Cooke, Karen Carpenter, Dinah Washington, Whitney Houston and Jimi Hendrix have made it extremely easy for posterity by leaving behind short, manageable chapters.


Life simply went on after Hendrix's death on September 18, 1970. Even without him. But he left a huge mark on all musical styles. His music, his sounds, his songs are still an integral part of guitar music today.


This always leads to speculation: Would he have made the Rock music of the 70s more soulful? Bluesier? Funkier? Or would he have ended up in the band of Jazz trumpeter Miles Davis – and what would Mike Stern and John Scofield say about that? Or would he have been active in avant-garde Jazz earlier than Vernon Reid? Perhaps also in his Black Rock Coalition. And if Hendrix had joined the British techno dance group Beautiful People in the early 90s instead of being sampled, everything would have been different. Jimi would then have been just 50 years old, half a child by today's Rolling Stones standards. Or would he have already played himself into oblivion as an ageing blues-rock guitarist, demystifying himself? Or perhaps we would have become bored with him at some point and Robin Trower would not have remained an active, creative fan because his role model was still around. Both would have been bad.


All these speculations primarily reflect the incredible facets of this extraordinary artist, whose work was and remains so colorful, so broad, so free and open that you can still discover new things in the music of Jimi Hendrix to this day. Or reinterpret the familiar again and again, because his music has truly survived. And Pop culture didn't just start repeating itself with sampling


The first time I systematically studied Jimi Hendrix's recordings, the world was a different place. For musicians, fans, scientists and people. In 1989, a manageable handful of Hendrix albums (new as CDs, but also as vinyl LPs or MCs) were on sale, there were also a few videos (on VHS cassette) and a few books, most of them in English. Back then, googling meant searching, researching, reading – enjoyment and knowledge were somehow still associated with more organizational effort.


This book is based on "Elektrisch: Der Musiker hinter dem Mythos", the first German-language complete analysis of Jimi Hendrix's work, which was on sale for a good quarter of a century from 1991 on – as long as Hendrix lived.


For a long time, I was pretty sure I was done with Hendrix and had said everything there was to say. But whenever I listened to the old albums or a few new releases, there was still this thrill that never was really gone. OK, B.B. King didn't write his song for me ...


Then, in 2020, when the legendary 'Live In Maui' recordings were released as an awesome multimedia package, I realized I had to give it another shot. I really wanted to!


So I quit my once beloved, steady job at what had become a toxic, dishonest company and went to work. That was the beginning of one of the best times of my professional life as a music journalist.


No question, that even a standard work can use an update, especially as the past three decades had given us a lot of great live music by this guitarist and singer. There were also a few unreleased rare studio recordings, amateur videos and concert recordings, websites meticulously researched by fans, photo books, biographies, memories of fellow musicians and companions to go through. And more and more artists were discovering Jimi Hendrix for themselves – I met and interviewed some of them, and they talk about it in this book.


The following pages are about facts, classifications, assessments, but also about emotions of a fan. I love this music, so I'm writing about it subjectively. Choosing a topic, even a scientific, historical topic, is a subjective matter in itself – just like your decision to read a book like this one. It's about the story of a musician and sound artist, about a legendary guitarist, his instruments and playing techniques, about influences on and influences from him, and about a few legendary recordings that changed the world.


Above all, it's about his music. Jimi Hendrix's music has survived. ★


Enjoy reading – and listen to the albums!


Lothar Trampert


jimihendrixbuch.de
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01 FAN BOY


FIRST ENCOUNTERS


The question of when and where you heard your favorite guitarist and/or singer for the first time is familiar to every fan who shares their enthusiasm with others. I've asked this question myself in many conversations and musician interviews, and the answer has often been "Oh ... good question!". It usually continued with "I don't remember exactly, but I think it was ..." – and then there were usually touching stories from people who love music or have learned to love it at some point.


When did I hear Jimi Hendrix for the first time? I can't remember. Maybe it's because our first meeting didn't trigger the kind of stunned enthusiasm that fans often experience with potential idols. Seeing, hearing, being touched, feeling the change and, from that day on, going through life together with one more grin in your repertoire. When was the first time I saw or heard a record of his? It was probably one of those European LPs that were available for 5 Deutschmarks and featured hits, not in the original version, but rerecorded by unknown performers with strange to banal pseudonyms: "Jeff Cooper And The Stoned Wings – Tribute To Jimi Hendrix", "The Live Experience Band – Tribute To Jimi Hendrix" or "The Purple Fox – Tribute To Jimi Hendrix" were three of these releases, all from 1971, i.e. supplied to the fan market as a direct reaction to Hendrix's death.


I asked my friends from the past when they, when we, first heard Hendrix. And actually, only those with older siblings have specific memories. Because they were told what was good back then. Or they heard the answer to their parents' question shouted into the stairwell: "What kind of noise is that?!" "Jimi Hendrix!"


[image: ]


My Grundig transistor radio, the size of a cigar box, quickly became a music explainer. The "Pop Shop" ran on SWF3 radio from January 1, 1970, and included various programs such as "Openhouse", "Für wen singen wir? – Antihits aus Deutschland", and the Saturday afternoon highlight was an hour of "Facts & Platten". I may have heard 'EXP' and the immediately following 'Up From The Skies' there. On March 11, 1972, Pop host Ilja Richter's TV show "Disco 1972" featured a video of Jimi Hendrix with 'Johnny B. Goode' between german Schlager-legend Christian Anders' 'Es fährt ein Zug nach Nirgendwo' and Mary Roos' 'Nur die Liebe lässt uns leben', presumably to promote the album 'Hendrix In The West', which was released posthumously at the end of 1971. What a strange crossover party!
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And then there was "Pop" – printed pop: I discovered the Pop-magazine in 1973 when I was twelve years old. A music mag, in color, with a large, folded 60x90cm poster in the middle. In issues 12 & 13/1973 there was a two-part poster, twice the size, which you had to stick together yourself. From then on, Jimi Hendrix hung in the sloping ceiling of my bedroom. And still without music. It was just this picture of a guitarist with his eyes closed – a live photo from the London concert on February 24, 1968 in the Royal Albert Hall, which was later released on the two albums 'Experience' (1971) and 'More Experience' (1972): A tall, dark-skinned man with a folded scarf as a headband, with slightly frizzy hair, very colorful clothes and green velvet trousers. After this poster, there were no more fashion no-gos. He had an electric guitar on, he looked focused but somehow also vulnerable.


In other photos I saw later, he was also friendly, self-confident, insecure, funny, thoughtful, cool. Fascinating. The poster was more important than the articles about Hendrix in these two Pop-magazine issues. I can't remember them at all.
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My American neighbor Mike gave me a badly scratched LP with a yellow Reprise label: 'Historic Performances Recorded At The Monterey International Pop Festival', the legendary split album with live recordings from June 1967. I only had the LP, without the cover, it was in the inner sleeve printed with advertising. Side 1 with four tracks was by the Jimi Hendrix Experience, the B-side belonged to the american Soul superstar Otis Redding. Anyway, that voice on the A-side, announcing a Bob Dylan track, was already so cool that I was stunned and drawn to what I imagined was a semi-dark stage. Then the first guitar chords & licks, in Hendrix's unique playing technique, interlocking, crashing, floating, always sounding like more than just one guitar – it was all so powerful, so dynamic and also fantastically recorded ...


I was twelve or thirteen years old then – and infected. Hendrix lived with me in my room, was always there, even when I was listening to the radio and discovering more new music. I liked him, he looked good, he was real to me. Not a uniformed kraut rocker with testicle squeezing jeans and a hippie jacket from the San Francisco tourist store, like some other characters from the Pop magazine. He also didn't play songs with strange intros, denglish lyrics and stereotypically sawing, out-of-tune-sounding guitar solos after the second chorus ... OK, I really wasn't compatible with Krautrock as a child. Hendrix didn't play any conventional songs for me at all. He and his guitar told stories, to which the bass and drums would heat up the place. I loved his warmth, his liveliness, his unpredictability. And he was always there.


I bought my first new Hendrix LP in the summer of 1975 in a shopping center in Béziers, in the south of France. My family was camping on the Languedoc coast, and the shopping trip to air-conditioned Mammouth mall, which felt 20 degrees below zero, was a regular part of the program. In the music department of Mammouth, I discovered the recently in France released double LP 'Band Of Gypsys / The Cry Of Love', two very late Hendrix works with new, actually banal cover artwork. But I didn't know the original albums and only wanted to listen to the music. The 1000 kilometer trip back home to my turntable was like a never ending torture.
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These three LPs, the Pop poster and my radio were the beginning: Sound & Vision. But, in my own perception, I wasn't and never became a real fan then. For me, fans were like Margit, the older sister of my friend Martin, who scribbled "T.Rex" and "Sweet" on her pencil case. What I had goin' on with Hendrix was something else. Hendrix was something else.


At some point, decades later, I wanted that poster back.


Sure – I'm a fan. ★
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02 CAN YOU SEE ME?


JOHNNY JIMMY JAMES & JIMI


It is rare for a person to change their name. For various reasons, this was the case several times for the musician we are talking about here: Born Johnny Allen, he became James Marshall after just four years, he called himself Jimmy and his international career in England was then launched in 1966 under a variant that was as reduced as it was original. It's all about Jimi Hendrix.


HOME


Johnny Allen Hendrix was born on November 27, 1942 in Seattle, Washington, in the northwest of the USA. His parents Al and Lucille were African-Americans with Irish and Cherokee ancestry and both came from poor backgrounds. Shortly after their wedding in the spring of 1942, Al was drafted into the army. His wife, who was just seventeen when their son was born, was not up to the responsibility of caring for the child. She was overwhelmed and had other interests. So Johnny Allen spent the first three years of his life mostly with Lucille's relatives and friends.


After Al Hendrix had finished his service in the army and returned to Seattle, he was unable to see his son again as he had hoped, as he had been placed with a friend of Lucille's mother, Mrs. Champ, in Berkeley, California. So Al drove 800 miles south to bring his boy home. However, the dream of an intact family life no longer seems to have come true for him. Even after his return, Johnny Allen repeatedly stayed with relatives, not least because of the tensions between Mr. and Mrs. Hendrix and his sometimes excessive drinking habits.


The name Lucille Hendrix had chosen for her son was changed by Al on September 11, 1946: He applied for an official re-registration on the birth certificate, and Johnny Allen became James Marshall. After long arguments, Al and Lucille separated for good five years later and were divorced on December 17, 1951.


James Marshall, who was called Buster by his friends, had just turned nine at the time of the divorce. He and his brother Leon (*1948) stayed with their father, while three other siblings, Joseph (*1949), Cathy (*1950) and Pamela (*1951) grew up with other families who had adopted them. Al Hendrix earned a living for himself and his two sons with various jobs until he found a job as a landscape gardener in Seattle. Jimmy and his brother Leon, who was six years younger, were able to attend a "white school" that did not practice the racial segregation that was widespread at the time – this was still the norm in the south of the USA in the 1940s and 1950s.


Jimmy's interest in attending school seems to have been rather less pronounced, he only really had some success in art classes and moved back and forth between various elementary and junior high schools several times until the age of 15. He was also a member of the local scout group and played on the Fighting Irish football team for two years. He is also said to have been interested in cars as a child: He drew them and also designed his own models.


His interest in music must have increased during this time. It is said that he occasionally turned up at school with a broom to put on a guitar show in front of his classmates. The new trend was Rock & Roll, and nobody could ignore it because radios were in every household. After Jimmy had carried out a few experiments with self-made stringed instruments – model: broomstick, cigar box and string – which gave his friends another reason to joke about him, he got serious. First he taught himself a few melodies and simple chords on a found ukulele, and a short time later he got his first real instrument: a cheap acoustic guitar, which he bought from a friend of his father.


Al Hendrix had (contrary to some anecdotes about alleged early musical encouragement) apparently ignored his eldest son's artistic interests at first – perhaps also because he had no money left to buy an instrument. He himself had no musical training, but loved music and mastered the old slave tradition of rhythmic thigh drumming with two tablespoons. Later, he allegedly also tried playing the saxophone, but gave it up after a while.


His son stuck with it: Jimmy now learned to play the guitar on his self-purchased acoustic, self-taught. Due to the progress he made, his father gave him an electric guitar a year later, on which he tried to play the Rock & Roll songs he heard on the radio, initially without an amplifier. He was fascinated, talented and persistent. And made progress.


On February 2, 1958, his mother Lucille died, with whom he had hardly had any contact in the years since his parents' divorce.


Hendrix's first band, which he joined as a fifteen-year-old in the summer of 1958, was called The Velvetones, but was reorganized and renamed after three months: The Rocking Teens then existed until early 1959, and in the summer of that year some former members formed The Rocking Kings, which played mostly cover versions and in which Hendrix was hired as bassist due to a surplus of guitarists – albeit with his normal electric guitar.


THE ARMY


Jimmy left high school that same year to earn his own money. He already had some income from occasional gigs with his band. In 1960 he joined Thomas & The Tom Cats, but had to leave in 1961 when he joined the army in May of that year. He was reportedly arrested for car theft at the time and was given the choice of a U.S. prison or the U.S.-Army. Hendrix chose the second evil and, at the age of 18, signed up as an involuntary volunteer for the 101st Airborne, a parachute troop. He was stationed at Fort Campbell, Kentucky, and to this day he is listed on the website www.military.com as a "famous veteran". But not only in praise.


In Kentucky, he founded the band The King Kasuals together with other drafted musicians at the beginning of 1962 and performed regularly in the entertainment clubs run by the U.S.-Army and in the Pink Poodle Club in Clarksville. The repertoire of Jimi's new formation, which also included bassist Billy Cox (who would later play a very important role for Hendrix), consisted of Top 40 titles – another cover band. In addition to Hendrix and Cox, drummer Gary Ferguson, saxophonist Charles Washington and trumpeter Jimmy Darden also played in the band, later joined by the somewhat older singer Johnny Jones.


After just over a year, Hendrix's career as a parachutist was over – but not because of a foot injury he claimed to have sustained during a jump, as he later liked to say himself. It was more likely that they parted "by mutual agreement" after various warnings, as James Marshall Hendrix had probably regularly laid on his ear during his time in the service and was otherwise rather reserved. The army was not his thing. He returned to civilian life in June 1962 and now began to work full-time as a musician. Jimmy's guitar was often kept in the pawnshop due to an acute lack of money and was only released before gigs if money was easier to find than another instrument. In general, he borrowed most of his equipment from friends and various club owners.


After Billy Cox was also discharged from the army in September, he and Hendrix moved to Clarksville together, and shortly afterwards to Nashville. They continued their band, which was now called The King Casuals or sometimes The Casuals, but also worked with other musicians, such as Johnny Snead & The Imperials and Bob Fisher & The Barnevilles, with whom they accompanied The Marvelettes and Curtis Mayfield for a month. Here they also played together with guitarist Larry Lee, who, like Cox, would reappear in a Hendrix band seven years later. Hendrix's first, albeit not very successful, studio work allegedly took place during this time. He took part in a Starday Records recording session for Bill Hoss Allen in Nashville. However, the guitar track he recorded could not or would not be used and was deleted by the producer.


THE ROAD


In the winter, Hendrix moved back near his hometown of Seattle; he lived with relatives in neighboring Vancouver and played with Tommie Chong (later one half of the stoner comedians Cheech & Chong) and Bobbie Taylor & The Vancouvers during this time. However, he returned to Nashville in the spring of 1963 and immediately reconnected with the local music scene. He then toured the entire USA with Gorgeous George Odell's band. This combo also lived mainly from backing jobs for various soloists. During this tour, he also made his first contact with Rock & Roll musician Little Richard, with whom Hendrix only worked briefly, if at all, as a temporary guitarist during this time. The following year, Jimmy was hired as an accompanying musician for a package tour with artists such as B.B. King, Jackie Wilson and The Supremes. This period also marked the beginning of Hendrix's growing interest in the Blues, which was triggered by further encounters with musicians such as Albert King, Willie Dixon and Muddy Waters.


Jimmy moved to New York City at the beginning of 1964. On May 13, 1964, Hendrix was in the studio with American singer/songwriter Don Covay and recorded the track 'Mercy Mercy' (aka 'Have Mercy'). He continued with a concert tour and recordings for the Isley Brothers, a soul-oriented band of outstanding musicians who were only moderately successful at the time. After a gig in Nashville/Tennessee in November of that year, he left the somewhat surprised band just as suddenly as he had appeared.


When he arrived in neighboring Memphis, he met guitarist Steve Cropper, known for his band Booker T. & The M.G.'s, at the Stax studio. Hendrix later said that he had recorded a demo single during his visit, but according to Cropper this was not true. Jimmy then accompanied Soul singer Sam Cooke on some of his last gigs as part of a package tour.In the first half of 1965, Jimmy, now also active under the pseudonym Maurice James, was once again a member of the Upsetters, Little Richard's backing band at the time. A few studio recordings were made with this band in addition to the main tours. However, Richard's manager fired him after a while due to his constant unpunctuality. Between his jobs with Richard, he recorded a single with Arthur Lee and Rosa Lee Brooks in Los Angeles, accompanied the Soul duo Sam & Dave and was involved as a guitarist in some shows of the Ike & Tina Turner Revue. Tina Turner can't remember this, but her ex-husband Ike could, which in itself gives food for thought and means that this information should be taken with a pinch of salt.


The earliest film recording of Hendrix also dates from 1965. With various musicians, some of them members of the Upsetters, he played the song 'Shotgun' for a TV show in Dallas/Texas – interpreted by the singing duo Buddy & Stacy. Shortly after leaving Richard, he also signed his first recording contract with Sioux Records in New York – for a period of two years. Further details, such as which musical project Hendrix was to be involved in, are not known. In 1965, Hendrix also played gigs with Carl Holmes & The Commanders, played several times with the band of saxophonist King Curtis, and in November/December he toured with Joey Dee & The Starlighters.


At the end of 1965, Jimmy also worked with Soul and R&B singer Curtis Knight's band The Squires for the first time, with whom he subsequently played club concerts and made several studio recordings. Jimmy gigged regularly with Curtis Knight & The Squires until May '66. There are also several live recordings of the band, including the first recording on which Hendrix can also be heard as a singer.


Through Curtis Knight, Hendrix met producer Ed Chalpin, who, after seeing him record in his studio, also offered him a contract. This contract obliged Jimmy to work exclusively with Chalpin's company PPX Enterprises for three years as far as studio recordings were concerned. In early 1966, he recorded with actress and singer Jayne Mansfield and Canadian newcomer Ricky Mason, among others. Some studio recordings were also made with King Curtis' band – but the tapes with the three songs 'Linda Lou', 'Baby How About You' and 'I Can't Take It' were destroyed in a fire. The King Curtis Band played at an Atlantic Records party in New York City, where Hendrix accompanied Percy Sledge, Esther Phillips, Wilson Pickett and Don Covay on May 5, 1966.


JIMMY JAMES


The two years in New York were very important for Jimmy Hendrix's musical development: he had jobs in the city, went on tour in between and got to know many different artists. Many different influences came to him here – Blues, Soul, Jazz, singer/songwriter Folk- Rock, poetry, visual arts, freedom.


Then an important step was simply overdue: in 1966, Hendrix, now active under the pseudonym Jimmy James, founded his own band The Blue Flames, which also included the then fifteen-year-old Randy Wolfe, the guitarist from Spirit who later became known as Randy California. In addition to Blues and Rock & Roll standards, Jimmy also interpreted some Bob Dylan songs for the first time, in which he also sang. The accompanying musician became the frontman. This was no easy step, as Hendrix had previously held back, with very few exceptions, due to a lack of self-confidence with regard to his vocal abilities. Dylan's dilettantish but expressive singing style and his voice, "which sounds as if it is coming over the walls of a tuberculosis sanatorium" (according to Siegfried Schmidt-Joos & Barry Graves in the legendary german "Rocklexikon", 1979), supposedly made it easy for Hendrix to overcome these doubts. First and foremost, however, he continued to see himself as a guitarist. Hendrix is said to have briefly renamed his band "The Rainflowers" and worked with Ed Sanders, Tuli Kupferberg and Ken Weaver from "The Fugs".


In the three months that the band existed, it caused quite a stir in the Greenwich Village art scene. Musicians such as bassist Jeff Baxter, keyboardist Al Kooper and guitarist and harmonica player John Hammond Jr. (son of legendary producer John Hammond) joined for a short time, British Popstars on tour in the USA, including The Beatles, The Rolling Stones and The Animals became aware of the insider tip Jimmy James and visited the Cafe Wha? and the Cafe A GoGo, where the new exceptional guitarist could be heard. And as a guitarist, he also became the insider tip of the New York summer of '66.


That was the turning point in his career: the bassist of the British band The Animals, Chas Chandler, who had already seen Jimmy in July, returned to New York at the beginning of September after a U.S. tour and convinced him to leave his band and come to England to put together a new group there. Chandler had known the British market long enough and, like Animals manager Michael Jeffery, saw good opportunities to exploit Hendrix's blues-oriented music commercially. Hendrix and Chandler came to an agreement, the necessary papers were obtained and the journey into the unknown could begin. Deal!


Chas Chandler had previously bought up the existing contract rights from Sioux Records for 50 U.S. dollars. Unfortunately for him, Chas had not taken the three-year contract with Ed Chalpin into account; perhaps he had not even been informed about it. This fact was to cause him and Hendrix a lot of trouble.


LONDON CALLING


Arriving in London on September 24, 1966, Chandler first changed the spelling of Hendrix's first name: In his opinion, Jimi instead of Jimmy has more conciseness and is better remembered – a perfect brand name that is part of building a star image. Chandler was simply a man of the music people, a musician with a feeling for trends and for the business – in other words, he had exactly what is often and repeatedly missing today when it comes to making money in the music world, regardless of whether it's songs, instruments or specialist magazines: insider knowledge, feeling, love for the art and respect for the audience – without that, nothing works. At least not for long.


Even in Hendrix's first days in the British capital, there were several jams, including with organist Zoot Money and a guitarist called Andrew James Somers, who was to enjoy success as Andy Summers with the band The Police at the end of the 1970s.


After a few sessions with various musicians, the trio line-up of the "Jimi Hendrix Experience" crystallized, with guitarist Noel Redding playing bass for the first time, as well as the Jazz-influenced drummer Mitch Mitchell, who had become famous through his work with Georgie Fame, and of course Hendrix himself as guitarist and singer.


The first Experience rehearsals took place on October 6, 1966, and a week later the band was already playing as the support act for French Rock & Roll star Johnny Halliday at several concerts in France, where the Experience still mainly interpreted rhythm & Blues and Soul standards: 'In The Midnight Hour' (Wilson Pickett), 'Have Mercy Baby' (Billy Ward & His Dominoes), 'Killing Floor' (Howlin' Wolf) – but also 'Hey Joe' (Billy Roberts) and 'Wild Thing' (Chip Taylor) are already in use. Johnny Halliday had heard Hendrix at a session with the Brian Auger Trinity at the Blaises Club shortly after his arrival in London and was absolutely thrilled.


Back in London, the new Hendrix band went into the studio for the first time on October 23, 1966 and recorded 'Hey Joe' – the A-side of the first single. The B-side 'Stone Free' was recorded a good week later. This was immediately followed by numerous concerts in London clubs, which quickly made guitarist Hendrix a star of the music scene here, just as he had been in New York a few months earlier. The Beatles, The Rolling Stones, Jimmy Page, Eric Clapton, Jeff Beck ... everyone wanted to see him.


Incidentally, some organizers of the first gigs had difficulties with the exotic spelling of the first name, but also with the surname: They announced the new star as "Jimmi Hendrix" or "Jimi Hendricks", or the band as "Jimmy Hendric's Experience". At a gig in Munich's Big Apple club, where the newcomers played from November 8 to 11, 1966, an opulent banner with the name of the still unknown band was emblazoned across the small stage: "Jimmy Hendrix Experience". Such accidents should become rarer.


On December 13, the Experience made their television debut: they recorded the track 'Hey Joe' for the show "Ready, Steady, Go". Three days later, the band's first single is released in England. Perfect timing, Chas Chandler! Thanks to this great promotion and organization and also because of the numerous gigs, which are still hardly profitable from a commercial point of view, the Jimi Hendrix Experience has now also become interesting for the media. The second TV recording is scheduled for the end of December, with 'Hey Joe' being recorded again, but this time reinforced by the vocal group The Breakaways.


The following months are essentially characterized by hard touring and ever-increasing success. The single 'Hey Joe / Stone Free' reached number 4 in the English charts on February 4, 1967, a remarkable success. Hendrix himself is not very enthusiastic about the record and calls 'Hey Joe', "really a cowboy song. That isn't us." In this context, he refers to the upcoming LP, which is supposed to present the band's real music, namely their own compositions.


The Experience is now constantly playing in clubs and smaller venues and is busy with TV recordings or in the studio with their debut album. While London and the rest of the island were played in the first two months of the year, the band finally ventured onto the mainland in March: France, Belgium, Holland, Luxembourg, a few gigs in Hamburg's Star Club and back to England. On March 17, 1967, the second single 'Purple Haze / 51st Anniversary' is released, which, in contrast to its predecessor, places more emphasis on Hendrix's guitar playing.


April sees the first official UK tour with 26 concerts within 30 days – and two shows per evening. May is similarly hectic: recording in London at the beginning of the month, followed by gigs and TV dates throughout England, France, Germany, Sweden, Denmark and Finland. On May 12, 1967, the album 'Are You Experienced' is released and reaches number 2 in the charts. Popstars!


COMEBACK


After a series of further concerts in Great Britain, France, the Federal Republic of Germany and Scandinavia, on June 18, 1967, it was time to conquer the U.S. market after the European one. With the support of influential musicians such as Beatles bassist Paul McCartney and Rolling Stones guitarist Brian Jones, as well as Stones manager Andrew Oldham, the Jimi Hendrix Experience, still unknown in the USA, is able to present its music at the Monterey Pop Festival alongside top acts such as The Who, The Byrds, Otis Redding and others: Once again, only just under half of the program consists of original compositions, with the remaining tracks coming from Bob Dylan, B.B. King and Howlin' Wolf, among others. So they are familiar to the young American audience ... which is strategically clever planning. As a result, Hendrix's music was enthusiastically received and further concerts were even spontaneously offered in the USA, including by Rock impresario Bill Graham (*1931 +1991), the man behind Winterland and the Fillmore concert halls, who incidentally was born in Berlin and was called Wolfgang Grajonca in his former life.


The overall success is so resounding that the first LP 'Are You Experienced' can now also be released internationally, means throughout Europe and the USA. The Experience toured the USA until the end of August (37 concerts with a total of 54 shows), worked in the studio several times in between and then returned to England on August 20, 1967, after two months.


After this final breakthrough in Monterey and the rest of the world, Hendrix's success became a grueling routine. He is almost constantly on the road with the Experience and works on material for his next records in between. Another UK tour starts in November and the second album 'Axis: Bold As Love' is released at the beginning of December '67, first in England and a month later in the USA. In January 1968, several concerts in the Scandinavian countries followed, and from February 1st to the end of May, the band was back on the road in the United States.


The concept of this tour is an endurance test for the musicians and the crew: 42 concerts with a total of 60 shows take place in the first two months alone, from San Francisco to New York, including a few gigs in Canada. The aim is of course to support sales of the LP 'Axis: Bold As Love', which has just been released in the USA. After all, it temporarily reached number 3 in the American album charts, where the record remained listed for a total of 53 weeks. The third Hendrix LP, the compilation 'Smash Hits', was released in the spring of 1968.


NEW DIRECTIONS


After a few quiet weeks of recording and some more concerts in the USA, Italy, England and Switzerland, the next American tour begins. This time, the band is on the road for four months from the end of July, with the next record arriving a little late for the tour. In October, the double LP 'Electric Ladyland' is released simultaneously in Europe and the USA, which for the first time goes well beyond the trio line-up of the Experience. Although it is released under the old name, numerous guest musicians are involved.


As with 'Electric Ladyland', Hendrix worked almost exclusively in New York studios in the following period, mainly at the Record Plant. This is also how he spends the next six months, apart from a few gigs in Europe and a short vacation in Morocco. During these months, he is involved in many spontaneous club and studio jams with well-known colleagues, including B.B. King, Frank Zappa, Larry Young, Eric Clapton and Jeff Beck.


On June 29, 1969, the last official concert of the Jimi Hendrix Experience took place at the Denver Pop Festival in Denver/ Colorado. Here, Hendrix parted company with Noel Redding and, for a time, with the previous trio concept. Together with Mitch Mitchell and his bassist from the Army Band, Billy Cox, he founded the new formation known as Sky Church and/or Gypsy Sun & Rainbows, in which three other musicians were also involved: Guitarist Larry Lee (the old acquaintance from Nashville) and the two percussionists Jerry Velez and Juma Sultan. Hendrix also played with this band at the legendary Woodstock Music and Art Fair Festival, which took place in August 1969 near Bethel in the state of New York. More about this in a later chapter.


In October, he disbanded the group and formed the Band Of Gypsys, again with the classic trio line-up, which he would retain for live performances from then on. But even this formation was to remain a very short-lived project. Black drummer and singer Buddy Miles joined the band in place of Mitch Mitchell, while bassist Billy Cox was already part of the Woodstock formation. Excerpts from the Band Of Gypsys' first two concerts at the Fillmore East in New York were released as an LP in 1970, otherwise only one unsuccessful single was released by this line-up.


The aforementioned LP, which only bears the surname "Hendrix" on the front cover ('Band Of Gypsys' is written on the back) was actually just a forced concession for the management to Ed Chalpin, who had successfully sued Hendrix's U.S. distributor Warner Bros. on the basis of the contract concluded in 1966. As early as June 1968, an agreement was reached in which it was stipulated that a complete new album was to be assigned to Capitol Records for distribution by Warner. Then nothing happened at first. When Warner put pressure on him towards the end of 1969, Hendrix manager Jeffery decided to record the shows scheduled for the turn of the year 1969/1970 at the Fillmore East and use them for the promised album.


The fact that no further complete album was released by this line-up is surprising in that this band worked relatively often in the studio during their short collaboration. The LP 'Band Of Gypsys 2', with three authentic Gypsys songs, was not released until 1986, and the complete live material from the four New Year's Eve/New Year's Day 1969/70 shows was only released in recent years. A farewell concert took place shortly afterwards. On January 28, 1970, the Band Of Gypsys played at the Winter Festival for Peace at Madison Square Garden in New York. However, Jimi had to leave the stage after two songs: Someone had slipped an LSD trip into his drink unnoticed. The concert was cut short, manager Michael Jeffery dismissed Buddy Miles and told the press that the old Experience would soon be resurrected ...


STOP!


It is no wonder to wonder whether this somewhat hectic and rushed episode of the Hendrix story was not a perfect production on the part of the management. And you can be almost certain of that. Mike Jeffery, who looked after Hendrix and essentially pulled the business strings on his own, and he had no scruples when it came to busine$ $. He had good connections to the second generation of the American mafia, who wanted to get into the Pop music business, and did not shy away from psychological terror against his protégés. Whether the discovery of drugs in Hendrix's luggage in Toronto/ Canada, which led to a trial and acquittal, as well as an obviously staged kidnapping and subsequent liberation were also part of Jeffery's power games, can no longer be clarified. There is some evidence that he occasionally created precarious situations in order to appear as the savior in need. But the scene accepted him because he was successful and made money from music. Too much money.


HiStory: Michael Frank Jeffery was the successful manager of The Animals, who had disbanded in 1966 due to internal disputes in which he was not uninvolved. In the same month, Animals bassist Chas Chandler had brought Hendrix to London and now wanted to get into the business himself and build up an artist – albeit with financial support from Jeffery. In 1968, Michael Jeffery took over commercial control of the company and Chandler was quickly out of the running as a producer. Jeffery was later accused of embezzling and diverting large portions of Hendrix's fees, whereupon Hendrix wanted to part ways with him and filed a lawsuit against him. The direct contract with Jeffery had already expired on December 1, 1970, but he was responsible for the business for a further two years via the U.S. contracts with Warner Brothers.


Jimi Hendrix died shortly before a scheduled court date. Jeffery died in a plane crash in France in 1973. The heirs later argued, and it ultimately turned out to be a stroke of luck that since 1995 the family has been taking care of the musical estate via Experience Hendrix. Back to the year 1970: Hendrix himself was on the one hand a peaceful to adapt person who actually only wanted to realize his music. It is conceivable that he was under massive pressure when he repeatedly presented the dissolution of the Band Of Gypsys in interviews as the result of an artistic development process. In any case, he was very dissatisfied with the live album that was released, as some of the recorded material was massively tampered with, for example pieces were cut out of larger improvisational contexts. And the fact that Jeffery allowed the unloved Band Of Gypsys and the live album to come into being at all was for the practical reasons already mentioned, in order to buy his way out of the quarrels with Ed Chalpin relatively easily – without the actual economic factor and guarantee of success, the "Jimi Hendrix Experience", being affected by this.


The Band Of Gypsys affair is one example of many that shows the importance Hendrix had for some people in his immediate environment: he had to be commercially successful, period. And that included not playing at events with a political background (like at Madison Square Garden), playing less improvisation-oriented, Jazz-influenced black music at concerts (like with the Band Of Gypsys), but rather performing his well-known hits with the band known to the fans (of the Jimi Hendrix Experience). People were only interested in artistic or personal development to the extent that it could be converted into money. However, this attitude also suits the tastes of the average music fan, who goes to a concert with clear expectations that they want to see fulfilled: Greatest Hits first! Means: no 'Machine Gun' without 'Hey Joe'.


IS THIS LOVE, BABY, OR IS IT JUST CONFUSION?


In the spring of 1970, the Jimi Hendrix Experience was relaunched with the line-up of Hendrix, Cox & Mitchell – in terms of manager Jeffery's desired line-up, this was perhaps a compromise. It remains unclear who was able to make free decisions here and who had to swallow them.


On the non-concert days of the following American tour under the motto "The Cry Of Love", the band worked in their own Electric Lady Studio in New York, which was still under construction. For Hendrix, the studio represented the realization of one of his most important goals: He always wanted to have a permanent production facility that would allow him leeway and artistic independence without time constraints. He is now working on a second double LP here, but it will not be completed.


However, the Electric Lady Studio was hardly a grand gesture by the management, who wanted to create optimal conditions for their artist. The ever-increasing studio costs, which arose from the fact that Hendrix wanted to work very intensively and, above all, very long on recordings between tours, simply made having his own studio the more profitable solution. In addition, it was clear that every respected Rock musician would soon be happy to work here, which meant an additional source of income.


The U.S. tour begins on April 25 and ends on August 1, 1970 in Honolulu/Hawaii with Hendrix's last U.S. concert. In August, he works a few more days in the new studio and flies to London the day after the official opening party, on August 26, to play in England and Europe again after almost a year and a half, in addition to some press appointments and interviews.


On August 30, the Experience performed at the Isle Of Wight Festival, on the following days in Stockholm, Gothenburg, Aarhus and Copenhagen, and on September 4 in Berlin, where Hendrix also gave an interview for the American military radio station AFN, in which he sounded very muffled and tired. There is a recording of the Berlin concert in which he tries to get through the songs with some skill on the guitar, but his singing voice sounds broken. The next evening, Hendrix was due to perform at the festival on the island of Fehmarn, but there were problems getting there and the show was postponed until the following Sunday morning. Jimi Hendrix, Mitch Mitchell, Billy Cox and their team don't show up at the festival site until around 11 a.m., and it takes almost another two hours before the Experience takes to the stage at 12:56 p.m. on September 6. Applause and whistles mingle, the musicians seem tired and reel off their program. Immediately after the performance, Hendrix leaves the festival and flees onwards – back to England.


Jimi Hendrix is in poor health when he returns to London. He takes part in a few more sessions, turns up at parties, meets up with acquaintances, current and ex-girlfriends. On the evening of September 16, he appears on stage at London's Ronnie Scott's Club as a guest of Eric Burdon & War and plays guitar on 'Tobacco Road' and 'Blues For Memphis Slim'.


In the last photos that his girlfriend Monika Dannemann takes of him in the garden of her hotel, Jimi looks tired. His black Strat is somehow hanging heavy on him.


Jimi Hendrix dies on September 18, 1970. He is pronounced dead after being admitted to St. Mary Abbot's Hospital in London.



[image: ]



HOMECOMING


On October 1, 1970, a funeral service was held at Dunlop Baptist Church in Hendrix's hometown of Seattle, after which he was buried at Greenwood Memorial Park & Cemetery in Renton, 20 kilometers to the south. Jimi's father Al, his wife June, his brother Leon, his half-sister Janie, adopted by his father Al in 1968, and other family members were present at the small funeral. Among his fellow musicians and collaborators were bassist Noel Redding, the drummers Mitch Mitchell and Buddy Miles, manager Michael Jeffery, Eddie Kramer (then sound engineer at Electric Lady Studios) and Jimi's roadies Eric Barrett and Gerry Stickells, as well as Miles Davis, Johnny Winter and John Hammond Jr.


Jimi Hendrix is no longer around, but a lot of him remains. Perhaps even the best – and you can hardly pay an artist a greater compliment. We have his music.


Hendrix was not only a blessing for the music world during his most active and more or less self-determined period from 1966 to 1970, both in terms of art and commercial success. No, even more than five decades after his death, there is always an anniversary date (either his birthday, the anniversary of his death, a Woodstock anniversary, Father's Day, etc.) on which well-known and officially unreleased recordings by this guitarist want to be brought to the people. And of course the few original albums, remastered with inaudible success in 1034-bit resolution, remixed, reimported onto vinyl, recompiled and so on.


But occasionally gems do come to light. Impressive live recordings or just a few rough studio sketches with mistakes, accidents and a laughing Hendrix. One thing comes across particularly well on these tracks: When you hear Jimi Hendrix's statements to the sound engineer or his monologues and announcements, you can sense that this man and musician had a great sense of humor – he simply comes across as extremely likeable in these moments.


And the very early live recordings in particular, which were made before the first single 'Hey Joe/Stone Free' (12/1966), show the fascination that must have emanated from this man. As a singer and guitarist, Hendrix was the complete solo entertainer, playing harmonies, riffs, interspersing the whole thing with bass lines and then really pushing the wires during the solo. In the mid-60s, no other guitarist had ever played his instrument like this. So it's no wonder that Hendrix unsettled the entire British music scene and made them his fans: Eric Clapton, Keith Richards, Jeff Beck, Jimmy Page, George Harrison, John Mayall and others were still learning ...


And somehow Jimi Hendrix really does live on! Of course, true collectors and bootleg fetishists have hardly been surprised for at least a quarter of a century, because they know pretty much every sound that their idol ever let slip, whether he wanted to leave it for posterity or not. If a recording device was nearby during the session, a product was created for later times. Because on the black market, every Jimi tone, no matter how out of tune or hard to hear, could be turned into money. And let's be honest: What else is music on the market for? Legally published album or rare Vinyl bootlegs – it's the same.


Criminal is when the artist or his heirs don't get anything out of it – which has developed positively in the case of the Hendrix family. The Experience Hendrix L.L.C. company was founded in 1995 by Al Hendrix. And their commitment has resulted in some remarkable releases over the past almost thirty years. Legal new releases. 'The Jimi Hendrix Experience', for example, a 4CD box set that appeared in 2000 and is still outstanding today, presenting mostly previously unreleased material. From Hendrix's performance in October 1966 at the Olympia in Paris – as opener for French rocker Johnny Halliday – to studio outtakes and rehearsal recordings to recordings from the Isle Of Wight Festival, a few weeks before his death. There's also discographical information on the 56 tracks, photos, handwritten text excerpts etc., all in hardcover book form with a purple velvet cover. At an outrageous price of then 150 Deutschmarks, this publication was not exactly cheap at the time, but it was fascinating, beautifully made – and therefore worth every cent. Today it is an expensive collector's item. This CD compilation suggested that Hendrix fans should expect a lot more – and that a few bills in reserve would not be a mistake. And that's exactly what happened – see the discography chapter further on in this book.


Jimi lives on! ★
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THE DRUGS DON'T WORK


Some readers may have wondered why I did not mention the exact circumstances surrounding Jimi Hendrix's death, earlier in the book. The answer is simple: too many people have already done so, spreading wildly speculative, perhaps partly true, perhaps misremembered or even maliciously fabricated versions and “facts” about the last night of this human beings life.


The media have shown an astonishing amount of imagination in their portrayal of the last phase of Jimi Hendrix's life, when it came to adapting the circumstances of his death to fit in particularly harmoniously with the image created by his management. According to this, the "Wild Man from Borneo", as he was called by a newspaper when he appeared on the British music scene, naturally passed away due to a drug overdose, as is usual for Rock musicians. While heroin was usually suspected as the substance responsible in such cases, some London Sunday newspapers referred to Hendrix in this context as a "cocaine addict"; or as the figurehead of Pop and drug culture par excellence. An information sheet published by the press office of a major West German radio and television station on the occasion of a film marking the twentieth anniversary of the guitarist's death even stated that he, quote: "...suffocated in a hashish frenzy..." Please don't try this, kids!


Death in connection with illegal drugs has always been a broad field for the bourgeois press (and not only for the bourgeois press), where one can give free rein to creativity, which is otherwise so shaken by political consideration and line count constraints. The adventurous spirit and the pathos of the war correspondent seem to have found a new terrain here; especially important now that there seems to be hardly any civil death in military conflicts. Worse than this fact, however, is the fact that large sections of the Pop music press, i.e. the specialist press, often behave just as uncritically or even sensationalistically when it comes to increasing circulation figures or click rates.


Just ten days after Jimi Hendrix died, the official statement of the pathologist Prof. Robert Donald Teare was available, in which the following can be read under point 6 (cause of death): "Inhalation of vomit; Barbiturate intoxication (quinalbarbitone); Insufficient evidence of circumstances, open verdict." The often assumed suicidal intent was always clearly doubted by medical experts due to the dose of sleeping pills taken, which is further supported by the fact that there were enough sleeping pills in his apartment for a truly lethal dose. The pathologist also assumed, based on what was found, that Hendrix had died hours before being taken to hospital. The official cause of death was "inhalation of vomit".


No suicide, no murder, no heroin, no junkie death.


This topic is at least as dead as the person it is about. Speculation, allegations, accusations, murder fantasies – again and again and again, all kinds of statements, theories, memory gaps, strategic lies and humanly tragic, transfigured memories have been juxtaposed to come to the same conclusion: Details of the date of death cannot be clearly reconstructed, a few officially verified facts have been established, and all the mindless conspiracy theories can be forgotten. Should be forgotten.


Despite this, the drug death theory has managed to maintain its hold on the general public to this day. One reason for this is certainly the extremely divergent statements from acquaintances and fellow musicians about Hendrix's consumption habits, his relationship to death, one or more texts that he is said to have written shortly before his death and which have been interpreted very freely as a will, as well as completely free inventions by the media. According to one report, Hendrix allegedly died in the apartment of a well-known British Rock musician; according to another version, he was murdered in the USA and then flown back to England. One source describes him as a sensitive but mentally stable and forward-thinking person at the time, while another speaks of a broken, depressed and suicidal wreck. If you google the term "Hendrix heroin", for example, you will come across journalism of a questionable kind at the very top of the results list, which no longer has anything to do with quality and factual accuracy, but rather drips with clichés, serves them and covers the entire spectrum in terms of form – from german quality media like "Spiegel" and "Tagesspiegel" to celebrity magazines such as "Gala", which certainly show a common level here. The same applies, of course, to many international media.


The fact that Hendrix took legal and illegal drugs is certain, even obvious: caffeine, nicotine, alcohol, THC, amphetamines and opiates were and are widespread. And we also know today that alcohol is by far the most dangerous and deadliest drug. Over the past 20 years, opioids have also been unleashed on mankind from the USA, with similar or in some countries even higher numbers of victims. Consumption takes place always and everywhere, by normal people around you, on the street, in bars, pubs, restaurants – and by people in the public eye, most of whom behave no differently from the anonymous. People consume always and everywhere – but not everyone talks, writes and sings about it. Like Novalis about laudanum (an opium tincture), like Frank Sinatra and Dean Martin at public whisky tastings disguised as concerts, like Hans Fallada, Charles Bukowski and William S. Burroughs in their novels and stories, or American movie stars who regularly advertise certain detox clinics in press releases.


The impressive Wikipedia article "List of deaths from drug overdose and intoxication" then lists them at some point. But only the few 634 known victims.


Hendrix was neither a drinker nor a junkie. Hashish and marijuana, on the other hand, were among the more frequently used stimulants, while cocaine and amphetamines were consumed more deliberately as pick-me-ups and party drugs. LSD trips, which were freely available until 1966, were probably the exception rather than the rule. Compared to some of his well-known colleagues, his use of it was relatively controlled and unproblematic.


As far as opiates are concerned, it can be assumed that Hendrix also tried these drugs. His former girlfriend Kathy Etchingham says that he snorted heroin a few times, but that it didn't agree with him. He then gave it up. The reports that emerged after his death that he had been "hooked on needles from an early age" are of course fictitious.


Well known fact: Drugs certainly didn't make Hendrix's life any easier. After all, they don't help at all in the long term when it comes to arguments with management, psychological problems, exhaustion and musical disorientation. Quite the opposite.


British and American authorities were particularly keen to get their fingers on the pulse of Rock and Jazz musicians at this time because of their drug use. The Rolling Stones and the Beatles were relatively mildly affected by these efforts, considering that Jazz musicians such as Chet Baker and Art Pepper had to spend some of their lives in prisons and rehab centers. With Hendrix, the law enforcers had relatively little luck. In May 1969, small amounts of heroin and hashish were found in his luggage during a check at Toronto airport – whether they had been placed there by himself or by others (as Hendrix claimed) was never clarified. The verdict was "not guilty".


Hendrix's drug image will probably continue to be exploited in the media for as long as he exists in the public consciousness as a legendary musical figure: The wild exotic, the sex-obsessed black man, the insatiable junkie – and coincidentally also a good guitarist who could sing and sold millions of records. You have to realize that even today, hardly anyone who earns clicks and money with Hendrix's music or even with his name can really be interested in completely abandoning an advertising image that has worked for 50 years. And after all, this blueprint could also be used again with Kurt Cobain and Amy Winehouse.


The show must go on. ★
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03 EXPERIENCE


THE NOEL REDDING EXPERIENCES


During his Pop career, Jimi Hendrix played with two bassists who had a strong influence on the music of their respective formations. While the somewhat soulful, deeper Billy Cox laid a solid bass foundation under Hendrix's solos in the Band Of Gypsys from the fall of 1969 and then in the second Experience line-up, Noel Redding, together with drummer Mitch Mitchell, worked on making this band a Rock icon in the first almost three years of the Jimi Hendrix Experience.


Noel was born on Christmas Day 1945 in Folkestone, UK. The guitarist's first bands were called The Lonely Ones and The Loving Kind, followed by Neil Landon & The Burnettes, who toured the UK and continental Europe in the early 1960s. After the departure of band leader Landon, who embarked on a solo career, the musicians continued to work as The Loving Kind with a new singer, but this time professionally, managed by Gordon Mills, who also looked after Tom Jones and Engelbert Humperdinck. The band released three singles on the Piccadilly label – and disbanded. Noel Redding then applied for an audition with Eric Burdon's band The Animals, but he didn't get the job and the Animals also disbanded shortly afterwards. Allegedly, on the same day, Noel Redding met Jimi Hendrix, who had just been imported to the UK by Animals bassist Chas Chandler, who in turn invited him to take part in the auditions for his own band. Hendrix liked him and he was hired.


Ladies & Gentlemen: The Jimi Hendrix Experience! That was the end of comfort and Gemütlichkeit in the blossoming British Rock music scene – and a stellar career as a band began!


Guitar player Redding also remained a plectrum player on his new instrument – which was still rather unusual at the time. He had borrowed his first electric bass, a semi-acoustic Gibson EB-2, from Chas Chandler, and in some early videos with this large instrument, Noel plays it almost like a guitar, strumming several strings at once and with swing, out of his arm. There was also a similar Epiphone model at the time, which Noel was once seen playing. On October 18, 1966 in Paris, one of the first official Experience gigs, he certainly also had a Danelectro Longhorn Baritone bass guitar in use, the famous semisolid instrument with the tulip-shaped body.


He also occasionally used a six-string Fender VI, which was actually a hybrid between a guitar and an electric bass. The Who bassist John Entwistle is said to have recommended the sunburst Fender Jazz Bass to him, which he used on stage from February 1967. On 'Axis: Bold As Love', Redding can also be heard playing an eight-string Hagström bass.


As for amplifiers, Noel started with a Burns amp, then quickly switched, like Hendrix, to Marshall stacks, which alone gave the Experience's stage design a kick. And more sound! The Sunn transistor amps used on the 1968 U.S. tour, which neither Hendrix nor Redding were happy with, were thanks to an advertising deal from their management.


After leaving the Jimi Hendrix Experience in the summer of 1969, Noel founded the band Fat Mattress with his old friend Neil Landon – where he was once again the guitarist. In the 70s, he formed the Noel Redding Band. Both formations were not particularly successful commercially.


In his autobiography "Are You Experienced? The Inside Story Of the Jimi Hendrix Experience", published in 1990 together with his wife Carol Appleby, Redding described, among other things, how Hendrix, Mitchell and himself, inexperienced in financial and legal matters, were completely "ripped off" contractually by the management and their lawyers. In 1974, Noel was forced to sell his few rights to royalties from the Jimi Hendrix Experience recordings for 100,000 dollars. As a result, he was left empty-handed in the regular re-releases of the albums 'Are You Experienced?', 'Axis: Bold As Love' (both 1967) and 'Electric Ladyland' (1968).


Sunday, September 14, 1997, in a London hotel: Noel Redding picks up the issue of the musician's magazine for which he is to be interviewed, flicks through it and says that he can read German to some extent. He learned it in the 60s, between numerous gigs in Germany.


Noel, you played in Germany very early on ...


Cologne was the first city I got to know, that was 1964, I was 18. Back then I played with Neil Landon & The Burnettes, in Storyville, on Kaiser-Wilhelm-Ring. (laughs) I still remember that! And I also played in Frankfurt, Wuppertal and Duisburg back then ... Yes, I was still very young. I turned professional at 17, but I had to wait a year to get a work permit for Germany.


But you were still a guitarist at these jobs.


Of course I was. I started with the violin at the age of nine, that was a tough thing. Then I played the mandolin, then I tried the banjo, and at 12 or 13 I started playing the guitar. A year later I played in my first little band. And at 17, as I said, I was a professional.


What kind of music were you listening to in the mid-60s, before you met Hendrix?


The early stuff, that was Skiffle music, what Lonnie Donegan was doing – everyone knew that. Then I listened to Ray Charles, Sam Cooke, Hank Marvin & The Shadows ... I always listened to Radio Luxembourg as a child, because they also played that kind of stuff. Yes, and then Booker T. & The M.G.'s came along. When we toured Germany later on, the club owners always wanted to hear "pop music". And when we played in Frankfurt, in the clubs where all the American GIs went, I heard the Blues for the first time. There were always a few black Americans coming to us, telling us something or bringing me a record. And I really hadn't heard of it before: Blues! I'm a Rock 'n' Roll musician who comes from Skiffle.


And the story that you played bass for the first time at the audition with Hendrix is really true?


Yes, I was only a guitarist before that. I had just had an audition for a job with Eric Burdon, but someone else got it. Someone then asked if I could play bass too. I said: "No, but I'll try." And then I got talking to this American gentleman, we had a few beers and he asked me if I wanted to play in his band. As a bass player! I'd really never played bass before. That's it.


Can you still remember the details, for example your equipment back then?


Yeah! We played three numbers, without vocals. There was a drummer, a keyboarder, Hendrix and me. Chas lent me his bass back then, it was an old Epiphone, a big semiacoustic. I can't remember the amp ... Today I only use my Fender Jazz Bass, and I've had it since the Experience era. I still play with a pick. And as far as amps are concerned, I don't really care what I play with. The main thing is that it's loud! Tube, transistor, it makes no difference to me. I'm not so petty about it.


In the beginning, you had a few appearances on TV shows with the Experience. How did that go back then? Did you always play live?


Most of the time we played absolutely live. But in 1967 we also played shows like "Tops Of The Pops", and we had to be there at 10 o'clock in the morning to record a backing track. At 7pm in the evening, only Jimi sang live, to our own playback. But we always preferred to play live. (grins) However, the sound engineers often had a hard time with us.


It must have been pretty loud.


Yes, it was.


And the sound at your big gigs was supposed to have been rather strange back then: lots of guitar, some drums and vocals, almost no bass. There was no PA either, just a vocal system ... Mmh. We didn't even have monitors. It was like a rehearsal room, even though we were playing in a big hall. We started with Marshalls. In the USA we had these Sunn amps for a while, I had three 400-watt tops, plus six 2x15' cabinets, and Jimi had another cabinet right at ear level. He played four Marshall cabinets through two or three Marshall amps. And as I said, there were no monitors. In 1969 we got an old PA system for Mitch, because he couldn't really hear anything else. He's always quoted as saying that he was constantly looking at my foot when he couldn't remember where he was in the song.


To what extent were you involved in the compositions when you were working on the first albums?


I wrote a few songs, but Jimi wrote 90 percent of them. 'She's So Fine' and 'Little Miss Strange' were published by me. But I was involved in a few arrangements. Jimi also used some of my riffs without my permission. But what the hell ...


So he used some of your stuff after you left the band?


Yes, they appeared later: on 'Crash Landing', in this song 'Midnight', that's my riff. But some of the Experience numbers like 'Foxey Lady' also came from me. For this song, for example, we didn't find a final part, and the idea with the B at the end came from me. I should have gotten 10 percent of the arrangement rights for that. (Noel laughs)
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