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Preface and basics on analog vs. digital


Most people photographing using any kind of digital photography, that be a real camera or a mobile phone, will be reviewing their images on some kind of screen.


Already here the fundamental difference between analog and digital photography appears. Using a film based camera, you will have no screen to review you images, and you must wait until you film has been developed, you receive printed images, or receive a scan in order to see images on a computer screen.


Off course, you can go all-in and begin to develop yourself. It is actually not that difficult, but it requires some utensils. It will make it possible, as I often do, to photograph early in the day, develop in the middle of the day, and scan or enlarge images later the same day. There is something magical about opening the development tank and having a first look on the results - most often as negatives.


As opposed to the SD or other storage cards used in digital photography, your analog results require film as storage media. That is where some of the charm in analog photography resides, and where the attraction of analog has attracted so many photographers in recent years, maybe not going 100% analog, but at least for a major part of their photography. I would be lying if I said, I don’t use digital cameras, and I do appreciate that part of my photographical work.


The fact is, where I am most inspired, and where the best results emerge,is with film. Especially, I like the look of film, the structure, and the more natural look as opposed to the more clinical, correct, but also a bit plasticky look of digital. Furthermore, depending on the film you choose, this look is different.
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Many has tried to mimic the texture of film in post proces with digital images, but to my eyes the results are not satisfying. Where I found a close hit is using the build in film simulations in the mirrorless cameras from Fujifilm. It is also obvious, that Fujifilm with their cameras try to simulate the feel of old style cameras and their operation. Anyhow, although I like the cameras from Fujifilm, I prefer the complete analog proces at least until I have developed the film. After that I usually scan the images and thus turns to digital treatment of the images. Even here one could choose to go all-in, and set up a darkroom, or use one that’s is already there e.g. at a school, a photo club, or somewhere else.
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During one of my many treks in the Mount Everest region I shot this portrait of a Sherpani (a female belonging to the ethnic group of sherpas).


I love the grainy structure of the image, that for me gives more life to the image. The camera was a Canon AE-1 SLR with a 50mm f1.4 lens, and the image was shot on Fomapan 100 film.


Even if you scan the images to you computer, there is often a big difference.


Using a digital camera, we often shoot a lot of images, far more than we would with the limited length of a 36 frame film would pose (depending on the format of film it can be a lot less frames), and also due to the cost of photographing on film.


In itself it makes a huge difference choosing from hundreds if not thousands of images, compared to the images from a single film or maybe a couple.
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I use several different scanners in order to get my images from analog film into the computer. The above Epson V850 works for image formats from 24x36 and up to 8x10” large format.
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Darkroom equipment hasn’t been used for years, but more and more are resuming darkroom work together with the new wave of analog photography. Naturally, not everyone has room and opportunity to have a darkroom, and thereby work completely analog all the way from exposure to print.


Many are more interested in posting on social media, and that in the end requires digital images


It makes post processing much simpler. At the same time, I know from my own workflow and from other photographers I know, that we typically don’t spend as much time in post proces on the analog images. Images often have exactly the expression, you seek, directly from development and scanning. There is not so much more to do, except maybe cleaning some dust and other impurities, but not so much with regard to contrast, light levels, color balance, and other settings that we manipulate a lot, when we work with the digital camera.


To me both the strength and attraction of analog photography is buried here. What do I want as a photographer? To be out creating with my camera, or sitting by my computer and pulling sliders in Lightroom? I LOVE walking around with my camera, and I wish to minimize the time behind the computer screen. I prefer to work harder to produce the results directly in camera, and that is more often the result when I use an analog camera. Those that swear by their digital cameras say exactly this, that they know the results are perfect, they have seen it on the lcd screen of the camera. I know from myself that I tend to spend huge amounts of time tweaking different parameters for my digital images, as digital imagery encourages perfection, while analog photography encourages you to think more artistically. This is exactly what makes me love analog photography.


One last thing, that always fascinates me, is the partly uncontrollable part of photography, that partly spawns from the fact, that you can’t see the result immediately on the backside of the camera. That part can be driven even further with experimental photography, which of course can also be pursued with digital photography. But is hard to create the look of expired film in post, and that can give some wild results bordering to abstract art. Sometimes I even utilize development processes for film in others ways than they are meant. For instance I sometimes use chemicals for different films than they are meant for, like when I “cross-develop” my color film and develop color positive film in chemicals for color negative film, or the opposite. It can also be development of black and white film, where the film is pushed, which makes the film more sensitive but also influences the contrast and grain structure of the film. That can give some incredible results. Actually, there is a whole book on alternative processes, that has enough experiments to do for a whole life time.
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Clearly there is enough to work on, when we are going the analog way, there are lots of opportunity to express yourself creatively. Therefore, I understand fully why so many have chosen to photograph on film even in their professional work. And in this preface I have only covered a fraction of the huge amounts of possibilities to express yourself artistically and experimentally with analog photography.


I wish you a creative and eventful journey into analog photography, and I hope this book can help you through the initial challenges of choosing camera(s), film, and find your own style.


Holte, Denmark, February 2022


Bo Belvedere Christensen





What you need to know from the start


Supposing you haven’t already chosen a camera, I’ll describe the different kind of cameras available, have a look at specific functions, that some cameras have, and finally show some directions in which to grow as a photographer with the camera of choice.


If you have a camera, you might consider the upgrade path, or you might wonder what lens could provide another expression, than you have previously achieved. This book will also help you in that respect.


Owning a camera but being completely new to photography, except for the one in your mobile phone, there is a lot of necessary basic knowledge, you need to get into. Making your camera ready might require you to insert batteries, load film correctly, mount the lens correctly, choose a suitable camera mode etc.


You also need to get a basic knowledge of analog film, cause unlike on the digital camera the film must suit the situation, you plan to shot in. Though you are not completely locked once the film is chosen, but knowing somewhat on the specifics of the film enables you to know how much you can stretch the film.


We’ll have a dive into how to get your images sharp and correctly exposed, as this can require more from you unless you have chosen camera with automatic modes for both focus and exposure. Actually, if you haven’t already chosen a camera, I would suggest to avoid cameras that has to much electronics. You’ll learn much more by getting in control of focus and exposure right from the start.


Nevertheles, if you have chosen an automatic camera, many of these have the possibility to switch to fully manual control. You should try this!


Then, haven shot you first film, you need to get it out of the camera without spoiling the images, that means it has to be return spooled into the cassette before removing it from the camera. After that you can have it developed at a lab - if you haven’t chosen to go all the way and develop yourself, which isn’t to hard once you got the right remedies - though this is outside the scope of this book.


Finally, we’ll have a look into different shooting situations like portrait, landscape, action etc. These sections detail the specific requirements for each situation, in order to maximise you outcome.





Film types and formats


Through time a bunch of different film formats has been used. Part of these has been replaced and have disappeared completely, while others have existed almost since the birth of photography. We will have a look at the most important, so you are aware of them, even though focus in this book is on the most utilized format, and the one that will be the reference point in this book, the 35mm film also named 135 film.


There are several types of film for this format, where the primary here will be black and white sometimes abbreviated b/w and the color negative film. I’ll briefly touch upon color positive film, that had its heyday when we all used slide projectors and showed our images from the holiday on a big screen or on a white wall. Apart from these three types, there are some specialized film, that can be used in certain situations. I have for instance used infrared film, that as its name indicates is sensitive to that extreme part of the red spectrum of light, that we can’t see with our eyes. Furthermore, I have used X-ray film, that previously was used to investigate bone fractures or our teeth. Infrared and X-ray films are fascinating to experiment with, and they give amazing results, but they won’t be treated further in this book.
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