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Preface


Sgambati is remembered today chiefly for his contribution to the musical climate of late 19th century Italian life. While other important Italian composers devoted their energies to opera, Sgambati was one of the few who reserved a primary interest in instrumental music. The oeuvre is of this composer is not extensive but is populated almost exclusively with the instrumental forms; symphonic, orchestral and chamber works abound as do a number of works for piano solo including nocturnes and other lyrical pieces. His curiosity for the large form is expressed in a number of works with the Piano Quintets no.1 and no.2, and the second symphony notable in this respect. One may surmise the interest in such large scale pieces follows a tradition of operatic convention and style and there is certainly an effort here, in the piano concerto, to embody the grandiose in a purely instrumental idiom. Sgambati was not immune to the power of the human voice, in fact, his instrumental music is often lyrical to the point of being vocal but his excursions into writing for the voice were limited to a small number of sacred works and occasional songs which are all but forgotten today.


The composer's background was based in performance with public appearances from the age of six and after a circuitous musical education by the age of twenty, he met and became a pupil of Liszt. This was the foundation of a lifelong friendship between the two composers and the influence of Liszt on Sgambati’s music is worthy of further investigation. For this, even the most cursory glance into the fabric of the concerto will reveal a number of telltale signs. The vocabulary and process of the composer is firmly rooted in the Romantic.
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