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GEWIDMET:


MEINER FAMILIE UND MEINEN FREUNDEN




AUCH DAS GEBEN MUSS EINE ZIELRICHTUNG HABEN.


DU DARFST EINEM RÄUBER NICHT DIE HAUSSCHLÜSSEL


UND EINE PISTOLE DAZU GEBEN. BEIM GEBEN MUSS


SOWOHL MUT ALS AUCH WEISHEIT IM SPIEL SEIN.


KODO SAWAKI


(GEDANKEN ZUR ACHTSAMKEIT)
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IT IS HARD TO FAIL, BUT IT IS WORSE NEVER TO HAVE


TRIED TO SUCCEED.


THEODORE ROOSEWELT
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KEEP YOUR EYES ON THE STARS, AND YOUR FEET ON THE GROUND.


THEODORE ROOSEWELT


DIE FÜSSE AM BODEN, DEN BLICK BIS ZU DEN STERNEN
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IF YOU BEGIN TO DRAW THE DETAILS RIGHT AWAY YOU


CAN BE SURE THAT THE DRAWING IS GOING TO SUCK. IN


FACT, YOU ARE COMPLETELY MISSING THE POINT. YOU


SHOULD BEGIN BY GETTING YOUR PROPORTIONS RIGHT


FOR THE WHOLE SCENE. THEN YOU SKETCH THE LARGEST


OBJECTS IN YOUR SCENE, UP TO THE SMALLEST ONE. THE


SKETCH MUST BE VERY LOOSE UP TO THIS POINT. THEN


YOU CAN PROCEED WITH SHADING WHICH CONSISTS OF


BRINGING VOLUME TO LIFE. YOU BEGIN WITH ONLY THREE


TONES (LIGHT, MEDIUM, DARK). THIS GIVES YOU A TONAL


SKETCH. THEN FOR EACH PORTION OF YOUR DRAWING YOU


REEVALUATE THREE TONAL SHADES AND APPLY THEM.


DO IT UNTIL THE VOLUMES ARE THERE (REQUIRES


MULTIPLE ITERATION)...


WORK FROM LARGE TO SMALL. ALWAYS.
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