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Fig. 1: The Holburne Museum, Sydney Gardens, 2011
















FOREWORD | DAN BROWN



In producing Water, History & Style, Bath: World Heritage Site, we have set out to celebrate with proud Bathonians, the special city they are custodians of. We also examine how previous generations have carried out their responsibilities in maintaining and developing the area. It is easy to take for granted the historic buildings that have been inherited, but it is important to remind ourselves that much of what we see is the result of an on-going programme of conservation and restoration, and that demands and attitudes of each generation can have a significant impact on their legacy.


Visitors come to Bath in their millions each year from all around the world, all attracted by the unique mix of elegant Georgian architecture, thermal waters, ancient Roman remains and a picturesque setting. It is this powerful mix that was recognised by UNESCO in 1987, when it awarded the entire city World Heritage Site status.


December 2012 marked the 25th anniversary of that initial inscription, and this book examines 25 themes or locations that have an important and high profile role to play in Bath’s past, present and future.


Bath’s delights have attracted visitors over the centuries, combining taking the waters with joining the fashionable society who have flocked to the area. Despite Bath being so small, this constant influx of visitors has also generated a vast collection of historical artefacts, as people such as artists, writers, musicians and scientists chose to make Bath their place of residence.


Their legacy and contribution to Bath’s special status is also celebrated in this book. Compiled initially by enthusiastic and meticulous Victorians and Edwardians, comprehensive collections of images of Bath were built up, ranging from maps from the 17th century, to engravings, manuscripts, photographs and a superb collection of topographical paintings and watercolours. Thankfully their fine sense of civic duty meant that many of these collections were bequeathed to the city, and have remained safely in the care of the Central Library, the Victoria Art Gallery or the Bath Record Office ever since. Many of these images have recently been digitised and made accessible online, enabling Bath’s global audience to enjoy them too.


Over 200 images from these, and some national institutions, have been chosen for this book, selecting in most cases historical images to illustrate each of the 25 themes. Present-day photographs are carefully used to put each one into context, however it is the reminder of how things once were: of buildings that have been lost, either by planned demolition or wartime bombing; of soot blackened and corroded classical façades; of roads free of traffic but full of trams and horses; of indiscriminate building development, unhindered by planners or conservation groups, and of long departed industries from the heart of the city, that help show the challenges that Bath has had to address over the centuries.


We are sure that continual careful management and the lure of water, history & style will continue to attract and inspire visitors for many future generations.










INTRODUCTION | 
DR CATHRYN SPENCE



‘This town looks as if it had been cast in a mould all at once; so new, so fresh and regular … Half of the inhabitants do nothing, the other half supply them with nothings:- Multitude of splendid shops, full of all that wealth and luxury can desire, arranged with all the arts of seduction.’


(Louis Simond c.1810)


In December 1987, the United Nations Educational, Scientific and Cultural Organisation (UNESCO) recognised Bath as a place of Outstanding Universal Value for its ‘Roman remains, 18th century architecture, 18th century town-planning and its role as a setting for social history, inspired by its hot springs and natural landscape setting. The story of the city settlement extends over six millennia, from its earliest days when the hot springs were a place of worship for the Britons, to the contemporary city, which is an international icon of heritage and a thriving community.’ By inclination, Bath’s status as a World Heritage Site also encapsulates the notable events and discoveries of universal importance that have occurred in the city. William Herschel discovered the planet Uranus from his home on New King Street (now a museum) and many world-renowned writers, artists, philosophers, musicians, actors, architects, doctors and scientists have drawn inspiration from all aspects of this great city. Bath was one of the first ten sites to be recognised within the United Kingdom.


Bath exists because of its natural thermal waters, which combined with the area’s other resources of stone, cold water springs and a climate promoting lush grazing for sheep and cattle have supported a reasonable prosperity. The city’s heydays though, are recognised as being during the Roman occupation of Britain, the Georgian era and, arguably, Bath’s modern-day rise to become one of the world’s most popular tourist attractions. The Sacred Spring of Sulis Minerva attracted visitors from across the Roman Empire, who enjoyed the social and curative aspects of the baths. They also made sacrifices and worshipped at the Temple of Sulis Minerva. Bath’s greatest architect, John Wood (1704-54) claimed there were 12,000 visitors to Bath in 1749. At its height, 8,000 visitors came to the city each week during the season. Bath was therefore one of the largest pre-industrial cities in the country – bigger than Nottingham, Coventry and Swansea.
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Fig. 1: Panorama of Bath from near Sion Hill, showing the Circus under construction. Thomas Robins, c.1756-8








Bath is undoubtedly a culturally significant and an historically important site, but it is also a living, breathing modern city. It is not always easy, and rarely straightforward, marrying the demands of conservation and preservation with prevailing demands for contemporary convenience, amenities and innovations. Since the 1980s the many stakeholders in Bath have worked far more cohesively, allowing for greater progress to be made in the work of enhancing and protecting this important asset for future generations. Finding a way through the complexities is all the more admirable when we consider that the only other entire cities holding World Heritage Status are Venice and the Vatican.


In celebration of Bath being recognised as a World Heritage Site for a quarter of a century, 25 themes have been selected to tell the city’s story, highlight the Outstanding Universal Values and illustrate the challenges and triumphs Bath has faced throughout its history. The sequence is not chronological, but has been determined by the natural proximity of the areas featured within this – the glorious ‘Queen City of the West’.










1 | BATH STREET


Bath is universally recognised as a beautiful heritage city; it is often assumed that it has always looked as good as it does today. The truth, however, is that individuals and organisations have worked tirelessly to save Bath from neglect, from the bulldozers, and from adverse regeneration. It is here, on Bath Street, that the first organised and concerted effort to care for Bath took root. In 1909 the Old Bath Preservation Society, forerunner of the Bath Preservation Trust, was formed in order to save this Georgian street from development.


Bath Street, with its Ionic colonnades – built to protect the waiting sedan chairs from the rain – and crescent-shaped termini, was laid out in 1791 by Thomas Baldwin (1750-1820), City Surveyor and Architect. It provided a new link between the Cross Bath, amenities on Stall Street, and the Pump Room, a function it continues today, along with being the main thoroughfare for the 200,000 visits made a year to the award winning Thermae Bath Spa (2006). Baldwin’s scheme, built ‘for the honour and dignity’ of Bath, was part of a general plan called the Bath Improvement Act, to modernise and enhance communication within the retained narrow medieval streetscape. Despite Bath’s rapid expansion during the 18th century, relatively little development occurred within the city walls. Contemporary accounts complain of the narrowness of the lanes, traffic congestion and historic buildings obstructing natural routes around the city centre and on to the Upper Town. The passage to the Cross and Hot baths for example, was via a narrow, doglegged lane. The Act allowed for the enlargement of the Pump Room, the widening of Cheap and Stall streets and the removal of a number of older properties, including the yard to the Bear Inn, to create Union Street, which integrated the old and new towns coherently for the first time via Stall and Milsom streets (fig. 3). The scheme, however, did not show its advantages immediately to everyone. Fanny Burney wrote in her journal on 8 September 1791 that Bath ‘is so filled with workmen, dust, & lime … Even the streets around the Pump room are pulling down for new Edifices, & you can only drink from their choice stream, by wading through their chosen mud’. Despite Burney’s displeasure, Bath Street, with its 21 bays, is still hailed as Baldwin’s most beautiful scheme. Architectural historian, Sir Nikolaus Pevsner (1902-83) called it a ‘perfect piece of design’.
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Fig. 1: A unique view of the entrance to the baths, under construction in 1789, S.H. Grimm
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Fig. 2: UNESCO’s World Heritage emblem, inlaid in the cobbles at the start of Bath Street
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Fig. 3: Plan from conveyance from Bath Corporation to the Improvement Commissioners, Bath Improvement Act, 7 December 1792
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Fig. 4: Engraving of the gilt bronze head of the goddess Sulis Minerva, discovered in 1727, c.1750
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Fig. 5: Bath Street, 1956








In February 1909, it became known that the Corporation had sanctioned a scheme to improve the facilities at the Victorian Grand Pump Room Hotel, which fronted Stall Street and abutted Bath Street. There was an urgent need to improve Bath’s facilities and thus boost Bath’s economy again with visitors. However, within days Prebendary S. A. Boyd, Rector of Bath Abbey, had collected 500 signatories to his petition and was so encouraged that he agreed to lobby the Corporation. As a representative of Bath’s citizens, Boyd addressed the assembly: ‘Having heard of the proposed demolition of the north side of Bath Street, [we] condemn such a proposal as an act of vandalism, and one likely to do great injury to the reputation of Bath … as a place with a character of its own, rich in associations of the Georgian period, and delighting in its traditions of a famous past.’ The Builder reported that by approving the demolition the Corporation had ‘the discredit of having, for purely commercial reasons, made the first move towards the destruction, architecturally, of the peculiar charm of their unique and beautiful city’. This impression that the needs of modern Bath are at loggerheads with preservation has arisen numerous times, most forcefully during the 1960s and 1970s. By the 1980s attitudes had thankfully changed and preservationists, councillors, developers, investors and residents now work together.
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Fig. 6: The Fountain, Bath Street, Bath, William Henry Brooke, 1859
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Fig. 7: Bath Street and Pieroni’s Mineral Fountain before it was relocated, 1960s








Before 1987, for example, the western end of Bath Street was in an alarming state of neglect. Many of the buildings were empty and some even abandoned. Historic images from across Bath show how the buildings had suffered from a coating of black carbonation and coal smoke. The Council set about an enterprising scheme of restoration in order to encourage the rejuvenation of this important central area. The stone façades of the buildings were cleaned, Stephano Pieroni’s fountain (1859) (fig. 7) was removed to Terrace Walk in order to open up the view from the entrance to the King’s and Queen’s baths down Bath Street, and the whole area was re-paved with cobble setts to enhance the appearance and encourage slower-moving traffic, making this area once again pedestrian-friendly.




“… individuals and organisations have worked tirelessly to save Bath from neglect”





Antiquarians and academics have worked just as hard to piece together Bath’s rich history. It was beneath nearby Stall Street, in 1727, that the gilded bronze head from the Roman statue of Sulis Minerva (1st-2nd century) was discovered during the excavation of a new sewer (fig. 4). Since the pioneering work, during the 1860s and 70s, of James Irvine, amateur archaeologist and Clerk of Works, our understanding of Roman Bath has intensified. Under Stall Street, for instance, is the Roman cold swimming bath, whilst part of Bath Street traverses the outer courtyard wall of the magnificent Temple of Sulis Minerva. Even in just this one spot, there can be no doubt that Bath represents a masterpiece of human creative genius and it is therefore right and proper that Bath’s UNESCO World Heritage emblem – that celebrates both Bath’s Georgian and Roman heritage – is embedded in the cobblestones where Bath Street meets Stall Street (fig. 2).










2 | THE BATHS


The reason Bath exists, and central to its entire social, economic and spiritual history, is the quarter of a million gallons of natural thermal waters that are forced up along the Pennyquick fault every day. These are Britain’s only natural thermal waters and they have inspired great human creative genius with the many buildings built across the millennia dedicated to containing and utilising this extraordinary resource.


We can only imagine the awe early man must have felt as the untamed waters tumbled out across the already sodden earth, the heat of the water, as it made contact with the cooler air, creating an atmosphere of mystical mist and wonder. Archaeological finds, including an ornate gold-covered bronze sun-disc, combined with the concentration of round barrows on the hills around Bath, have led academics to establish that the hot springs encouraged settlement in and around Bath as early as the Bronze Age. It is from the 1st century B.C., however, that the first recognised modifications to the spring were made. A causeway of gravel and boulders was built across the mud to enable the Celts to make offerings to their goddess Sulis.
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Fig. 1: The Cross Bath and Melfort Cross, 1738
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Fig. 2: The Cross Bath after a recent restoration, 1953








Whilst the Romans imbued the Great Bath and Sacred Spring complex with the greatest importance, they also utilised the area to the south-west where the Hot and Cross springs rise. There are remains of a Roman stone-built cistern beneath the current Cross Bath and a Roman altar was discovered nearby in 1809. In 2008 the fifth ever largest hoard of Roman coins discovered in Britain were unearthed in nearby Beau Street. It is hoped that the 25,000 coins, many of which are silver (fig. 5), and recently declared a ‘treasure trove’, will be purchased and displayed in the Roman Baths once they have been conserved.


Historically, however, this area – known as Bimbery – was central to Bath’s charitable history. To the west of the Cross Bath is the Hospital of St. John the Baptist (fig. 7), founded in 1174 by Bishop Reginald Fitzjocelyn de Bohun (1141-1191). This charity, for the poor and infirm in Bath, continues to serve the community over 800 years later. It is not a hospital in the way we understand that term today, but a place of refuge for the disadvantaged. More like a small monastery, it was established to provide food and shelter for the needy, who in turn were expected to pray for the soul of their benefactor. By the Tudor times Bath’s waters had come to be recognised as an important national asset, mainly due to the many different ailments including gout, dropsy, joint pain, leprosy, and infertility it was claimed to cure. This gave the small West Country town a much-needed boost; new lodgings and facilities sprung up to accommodate the increasing numbers of visitors. Physicians also set up practices in Bath; some even had their own supply of the thermal water piped to their consulting rooms via subsidiary plumbing. The proximity to the spa waters encouraged the foundation of further charities, including the Hospital of St. Catherine in Bimbury Lane (c.1435) and Bellott’s Hospital (1608) (fig. 6). The Elizabethan nobility and gentry flocked to the increasingly popular spa, and St. John’s took unique advantage of the situation by providing lodgings for the wealthy paying visitor alongside its role as an almshouse. This period also saw the Cross and Hot baths, traditionally frequented by the poorer classes, being patronised by higher society. As a consequence the Lazours or Lepers Bath, fed from the overflow of the adjacent Hot Bath, was established.
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Fig. 3: Anthony Gormley’s sculpture at the Cross Bath. Note the changing cubicles around the edge, July 1986
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Fig. 4: The Cross Bath interior, showing the remaining fragment by Thomas Baldwin, 1971
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The Cross Bath dates back to the early 1100s, and is now designated a national sacred site. Its role as a place of pilgrimage was marked by the addition of a cross in the Middle Ages. The cross was greatly enhanced by the Earl of Melfort (fig. 1) after the birth of James II’s son. King James and his wife, Mary of Modena, were struggling with infertility until the successful conception and birth of a male heir after Mary’s visit to the Cross Bath in 1687. Slowly dismantled, a small cherub statue from the cross still survives, in a niche in Old Bond Street (page 78). The Cross Bath was the most fashionable; it was the most private and it was the coolest and therefore the more comfortable of the baths to use. A visitor’s guide to Bath from the 1700s encouraged those ‘easily affected by heating substances’ to initially use the Cross Bath because it was safer. Accounts tell us that the bath had two galleries, one for spectators, and the other for musicians. By the early 18th century the Cross Bath had the best reputation for decency and order – gentlemen kept strictly to one side of the bath, and the ladies to the other.
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Fig. 5: A small sample of the estimated 25,000 Roman coins discovered in Beau Street, freshly unearthed
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Fig. 6: The old gateway of Bellott’s Hospital before rebuilding c.1858
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Fig. 7: The Cross Bath with St John’s Hospital in the background, 1974
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Fig. 8: The Cross Bath and Hot Bath as they stood in 1676








The Cross Bath has had many forms over the centuries, including Thomas Baldwin’s rebuild of 1783 (fig. 10). The structure we see today is principally by John Palmer, who effectively rotated the building in 1797-8 so it faced east and could act as the terminus to Baldwin’s new Bath Street. In the 19th century, the Cross Bath was neglected and became known as the Tuppenny Hot – a cheap swimming pool for locals. It is now fully restored (1987-2006) using the original plans by Palmer. The Cross Bath is a Grade 1 listed building, with a history dating back for at least 2,000 years, and incredibly still in its original use.


As its name suggests, the Hot Bath is fed by the hottest of the three springs and was therefore used to treat the sickest patients. Originally sited in the middle of Hot Bath Street, the bath was rebuilt in its new position by the Corporation, to a design by John Wood the Younger in 1775-7. It is now integrated within the new Thermae Bath Spa.
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Fig. 9: The site of the Hot Bath, c.1920
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Fig. 10: The interior of the Cross Bath as designed by Thomas Baldwin, 1789, S.H. Grimm








In 1978 contamination was discovered in the outdated pipework that fed the baths and drinking fountains. The authorities had no choice but to close all of Bath’s spa facilities. For almost 30 years the city was a spa in name only. In the interim there were numerous attempts to reinstate access to Bath’s vital commodity, but the cost was proving prohibitive. The Council tried to encourage private investment by financing an extensive refurbishment of the area, including the commissioning of Donald Insall Associates to clean, repair and consolidate the Cross and Hot baths. Work was also underway to eliminate the contamination by taking the spring water at a much deeper level where the oxygen content is too low and the temperature too high for bacteria to breed.
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