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				INTRO-S(P)ECTION


				Since the beginning of time, the concept of being contemporary has always been a chal-lenging enigma to decrypt.


				Each new era requires a new approach to fully grasp it as well as a new flair to commu-nicate it effectively. 


				The world has undergone a near-sus-pension from reality for two years and unex-pected areas of consideration have emerged, revealing the need for new bridges that can connect space, people, and ideas. 


				MU is the new magazine by the Museo delle Culture to restate the way collections, exhibitions, and events are showcased. 


				MU is a comprehensive publishing proj-ect based on two main pillars: cross-cultural thinking and the interconnection between the arts. 


				MU is a loop in which key themes defined by the museum curators offer a number of perspectives as seen from the global van-tage points of essayists and authors. 


				MU is a hybrid expression of both spirit and content in an experimental and universal language, well-grounded on specialized sci-entific expertise that trigger readers’ curios-ity while enhancing their knowledge.


				Tommaso Sacchi


				City councillor for culture


				Comune di Milano
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				If it’s true that moments of crisis force change, the pandemic has shown how muse-ums lacking an organic relationship with the urban context and communities in which they live, risk becoming “bachelor machines.” 


				That is to say, despite herculean efforts and years of implementing inclusive policies, these spaces essentially remain capable of only communicating with a typical audience that is educated and socially elite. 


				This was proven by the inability of a large 
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				A MU POEM (FOR MARINA)


				MU means Nothingness in Japan.


				WU means the same in China Land.


				MU can be YOU.


				If you want it to.


				Lanier Graham
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				number of institutional museums to cre-atively navigate the transition from analog to digital access during lockdown. 


				Most followed a semi-literal translation of the canons, transitioning from in-per-son visits of the collections to virtual ones, with-out rethinking the paradigms.
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				To be clear, I mean to say that the lockdown peri-od could have and should have been a pause, a time of reflection and discussion to reconsider different museum models.  


				These were the thoughts I had in 2020 when I was locked down in California, having just been called to direct the new department of Public Art for the city of Milan.


				I was thinking about the relationship between public space and the museum, and alternative forms to the rhetoric of the mon-ument. Little did I know about it all that less than two years later, in February 2022, I would again be asked to be in charge of a museum—the MUDEC—which I had helped open as Director in 2015. The MUDEC is a muse-um whose objective is to speak about the relationships between Milan and the cultures of the world through its collections. This means, address the changing concept of culture and citizenship, and clearly emphasize the need to create con-nections with the spaces beyond the museum in both a metaphorical and literal way.  This magazine and the Rainbow exhibition grew out of the need to rethink the museum and the relationship between the MUDEC and Milan—both in real life and virtually as well as locally and internationally—by using the collection as leverage to touch upon urgent themes with a critical, problematic approach, and expanding beyond the museums’ galleries to reach broader audiences in different ways. Our inspiration for this project was The Rainbow Show, a utopian exhibition project created in 1975 by three visionaries, Lanier Gra-ham, Larry Wurn and Mark Burnstein at the De Young Museum in San Francisco. The show was interdisciplinary and distributed throughout the cultural spaces of the city. When we dis-covered the exhibition in our research for another project, I immediately thought that it could serve as the reference model when reconsidering the MUDEC. From there, we decided to curate monographic exhibi-tions considering transversal themes that could connect the museum’s collections to pressing questions of contemporary culture, from anthropology, the natural sciences and technology, to art, design and fashion. This project goes beyond the confines of the museum in two ways: by creating a network with other public 


			


		


		

			

				 institutions which allows us to access the city in a more decentralized way with public art, and by abandoning the tradi-tional tool of the catalog to give life to MU–MUDEC United, an internationally distributed monographic magazine, that takes its starting point from the exhibition we have installed in the museum and explodes out-wards in unexpected directions. This first issue of MU–MUDEC United, on the Rainbow, is the first experiment of a museum that wants to express itself in different languages, although they might clash with one another. This issue includes an exhibition curated by Katya Inozemtseva, a hybrid school teaching about themes of Black culture conceived by Romi Craw-ford, a collaboration with the Museo di Storia Na-turale, various public art initiatives, and obvi-ously this magazine, directed like a champion by Carlo Antonelli. All of this was supported by the indispensable collaboration of the entire Area MUDEC and Arte Pubblica staff, coordi-nated by Bianca Aravecchia, Alice Cosmai, Renato Rossetti and, last but not least, the un-stoppable Anna Antonini. Happy reading!
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				With the time we have left, we might as well peruse Wikipedia and appreciate that it was created by human hands while we still can. “The mythical idea of the Land of Mu first appeared in the writings of the Anglo-American antiquarian Augustus Le Plongeon (1825–1908), who researched Mayan ruins in Yucatán. Augustus claimed to have translated the earliest copies of the Popol Vuh (which, by the way, is also the name of an extraordinary German band from the 1970s), the sacred book of the K’iche’ people, a civilization that arose in Yucatán and predated Greek or Egyptian civilization. The sacred book told the story of an even more ancient continent that Le Plongeon identified as Atlantis. Later James Churchward (1851–1936) followed Le Plongeon’s lead and wrote a series of books that began with The Lost Continent of Mu., which he believed was the common origin of great civilizations such as Egypt, Greece, Central America, India, Burma, and the Easter Island among others. He discov-ered that among the universal symbols used around the world, those signify-ing the interaction between the Earth and the sky, and the Sun in particular, were frequently used in all these civili-zations. Churchland even claimed that the king of Mu was named Ra, linking him to the Egyptian god of the Sun, and, by the way, it is interesting to note that Ra is also the name of one of the greatest artists who ever lived, who will hopefully inspire us. Putting aside any fantasies and acknowledging that even falsehoods can offer valuable insights, as certain schools of anthropology have taught us, we are delighted that you have landed in this seemingly unreal place, as it exists at least in one of the oldest lands of sto-rytelling: paper. It is no coincidence that it starts from Mudec, Museo Delle Culture of Milan, a highly Westernized European city, which at least knows its own biases. This awareness stems from understanding the intricate and com-plex ways in which different systems of thought, history and domination, first and foremost, interact and clash with one another throughout the world. 


			


		


		

			

				Carlo Antonelli
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				Since always. But it also acknowl-edges the role that the imagi-nary, the imaginaries, have in misaligning and transmuting dif-ferences, especially through the experience of second and third generations (and, in general, the newer ones) that are shap-ing contemporary culture and thus also Milan, of course, which is a good departing point in this sense. It speaks the language we still use most of the time—even automatically—allowing us to travel faster and trace threads and points of contact. It is a small land floating in the sea, and it welcomes and unites people we know, with whom we share esteem and friendship, as well as cultural passion (“United,” precisely). It is a small ship that also points to the sky, a paper spaceship, attempting to discover worlds, other civilizations, lost or found (also in translation). It is a ship looking for friendship, a friend-ship, and even a temporary land-ing. And it has an anchor for each issue: the theme of the tempo-rary exhibition that MUDEC is hosting at the time of its release. This (first) time couldn’t be better, and it is that of the Rain-bow: born from the Sun’s rays meeting the Earth’s water drops.


			


		


		

			

				It is there, inside the pil-lars of our continent’s mythology (real and lost). The Atlant(id)e you have just climbed will take you to several places and times. Most importantly, it will always return to the Rainbow arc’s end. There, where the boundaries be-tween the known and the unknown are lost—into the thousand reflections of light. There, where a door of transformation lies. Because at the bot-tom of most of the sto-ries you will read there is a feeling we believe unites all of us up here: courage, or at least the effort to find courage, to venture into the unknown. 


				That’s all it takes.
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				Art. 32 Salute Pubblica Bene Comune 2020, Color Therapy


			


		


		

			

				A graphic designer has just a few ingredi-ents to choose from to cook any graphic design project. Typography, grids, for-mats and colors. Photography is a side ingredient that can steal the scene when on a page. Choosing the right or wrong photo shifts the perception of the content substantially. Each MU–MUDEC United issue will be coherent to its title. This time it is Rainbow’s turn and photogra-phy needs to co-habit with color bulimia.


				Joyfully overwhelmed by the extra dosage of colors that we melted into this issue, we hope you’ll too enjoy the color ther-apy as much as we did.
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				Between March and June 1975, San Francisco was invaded by rainbows in a variety of forms: exhibitions, perfor-mances, lectures as well as somewhat impromptu activities—all thanks to the launch of The Rainbow Show exhibition, which was opened by Lanier Graham at the De Young Museum and went on to engulf the entire city.


			


		


		

			

				Some Instructions
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				The crazy program was later condensed into a publication that was as psyche-delic as it was scientifically rigorous: the iconic Rainbow Book (which, by the way, we have managed to reprint! Keep an eye out for it). The Rainbow Show is the starting point for the quasi—epon-ymous exhibition at MUDEC and pro-vides the backbone for this first issue of MU—MUDEC United. You will find interviews with some of the contempo-rary artists featured in the new show, as well as a voluminous installation view, and conversations drawn from its public program and workshops. The show is one of the scarlet threads of the readings found from here on in. But there are many other threads—of other colors—that we have tried to tie around a theme that often verges on the cheesy and saccharine (so much so that in Japanese anime, vomit is cov-ered up, with mock sensitivity, by the colors of the rainbow—there are people who just hate it). One of these threads is San Francisco and the overall Bay Area culture of those years, especially that of the Black community’s rights movement, and then—in general—what 


			


		


		

			

				we might foolishly and mistakenly even call hippy cul-ture. (Remember certain tie-dye T-shirts? Well, it is no coincidence that you will find them here too, only they will not be T-shirts). All of this certainly affects Italy in the form of personal experiences, which are unsurprisingly also to be found submerged in the powerful local subculture of 1977–1985, reflected from and to New York and Los Angeles in that same period. At the same time, the musical universe explodes in all its extraordinary luminosity; indeed, this year is the 50th anniversary of The Dark Side of the Moon, but we have also been witnessing for some time now a broad revival of Terry Riley and Xenakis’s research; that is to say, they have never been so beloved by the new generation. What about Wagner’s The Rhinegold? It is there; only it is likened to certain great videog-ame levels with the surprise “rainbow” inside. This is because there are no divisions whatsoever within MU—MUDEC United—and quite right too: science dia-logues with visual expression and incorporates the vision of color spectra of both nonhuman or human (or differently abled human) living beings as well as of optical instruments from the 18th century onward. Legendary Andean findings enter the conversation as much as ancient texts, sixteenth-century depic-tions and traditional folk displays. The rainbow is joyous, however. Whether it is a sign of a negative or positive omen, it remains extraordinary. Like Ney-mar’s “kick” on the ball. Like a long dissertation on the value of these specific colors as a symbol of civil struggles—which begins right from the 1970s, and from Angela Davis in particular, but also in South America—in the era of Rainbow Washing by corpora-tions, but also of real, revived struggle for LGBTQ+, in particular Black Queer and Trans rights. Because there is still plenty to fight for, everywhere, but also here, still. Now, though, let the Rainbow sunshine in. Let us begin. (CA) 
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				I grew up in a family devoted to public service. My undergraduate degree from the School of International Service at American University is in “INTERNATIONAL POLITICAL & CUL-TURAL RELATIONS.” But instead of joining the Diplomatic Corps, I decided for graduate work in Art History & Museology at Columbia & NYU with plans to be both a museum cura-tor full time & a professor part time. And that’s what I did, joining the MoMA staff in 1965. When I did, my parents asked: “Do you think the elitist art museums of America can ever become true community servants?” I said: “I hope so, and will work toward that goal.”


			


		


		

			[image: ]

		


		

			

				The original Rainbow show’s program billboard (Larry Wurn private archive)


				Larry Wurn (Shine) in full parrot suit (Larry Wurn private archive)


			


		


		

			

				BLACK UNHURRIEDLY DRIPS ON COLORS


			


		


		

			

				Lanier Graham
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				On my last day in D.C. (August 1963) I joy-fully marched with Dr. King & 250,000 others who shared The Dream. It felt like a Biblical gathering and set my soul on its professional trajectory. By the late ‘60s, the Civil Rights Movement was expanding to include many human rights, including protests against art museums who (as a rule) had no people of col-or on the board or on the staff or on the ex-hibition schedule. Moreover, their entrance fees were far above what poor people could ever afford. What could be done to change this? One clever group lined up in front of MoMA and paid for their tickets one penny at a time. So, the line went around the block for hours & very few people made it inside MoMA that day. It was a stand-off.


				MoMA’s response was well intended. Leaders of the “protest movement” were in-vited into MoMA’s sculpture garden for dia-logue with MoMA staff. Because of my diplo-matic training, I was appointed to the MoMA team. It was a tense gathering. Gov. Rocke-feller feared there might be violence. So he (secretly) surrounded the garden with armed troops, just in case. That’s the day in 1968 when I met & spoke at length with Ange-la Davis, Lucy Lippard, Faith Ringgold, et. al. Many of their demands seemed reasonable to our team, so presented them to the adminis-tration with positive arguments for adoption.


				Some progress was made. Free Days were started. People of color were slowly 


			


		


		

			

				Original billboard of The Rainbow Show (Larry Wurn private archive)
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				added to the exhibition schedule. Of particu-lar importance is that MoMA helped start the Studio Museum in Harlem & continues to fund joint programs. Angela & I (as a “united front”) spoke at Harlem gatherings about “spectral consciousness,” & she gave me the idea of the Rainbow as a symbol for THE HUMAN COM-MUNITY AS A WHOLE. We crossed paths a few times after I moved to San Francisco. With her permission, our Institute’s collection of revo-lutionary Posters: Russia, China, Cuba, & the USA was named “The Angela Davis Collection of Revolutionary Posters” & donated to a pro-gressive Christian minister in Oakland.


				So, the spirit of all that was in my mind in 1972 when I thought up the idea of The Rain-bow Show. Its purpose was to announce that the city museums were now going to celebrate the whole community—the whole Rainbow, old & new, and not just Euro—American values where 99% of American art museums have been stuck since the 19th century. Kasuba was very happy to be part of this. She called it “revolutionary” and (in a way) it was.


				Much civic progress has been made in the past half century. But we are a long way from “the pot of gold at the end of the rainbow.” The good news is artists of color finally entered the museum mainstream. The bad news is almost all the museum Boards remain 99% white. So, prog-ress toward “spectral consciousness” will con-tinue to be slow. 
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				LANIER GRAHAM Is a curator, professor, author, and poet with an international reputation. Full pro-file @ WHOS WHO LANIER GRAHAM.


			


		


		

			

				Original photographs of Aleksandra Kasuba’s Spectral passage,


				the immersive environment created for the Rainbow Show 1975 


				(here and pp. 22–23)
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				Original map of The Rainbow Show at Fine Art Museum


				of San Francisco (Larry Wurn private archive)
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				The veiled here and there, or a passage throughout 
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				Spectral Passage by Aleksandra Kasuba will be re-presented alongside other philologically reconstructed environments by the artists cited here for the exhibition Inside Other Spaces. Environments by Women Artists 1956–1976 at the Haus der Kunst, Munich beginning September 7, 2023.


				curated by Andrea Lissoni and Marina Pugliese


			


		


		

			

				In the long list of extraordinary works of art that have disappeared throughout art history, Aleksandra Kasuba’s Spectral Passage (1975) is exemplary. Not only is it a major work that gently challenges the relationships between visual art, architecture, design, and technology, but it also deepens the mystery of astonishing works lost during crucial moments of art history. 


				Indeed, Spectral Passage didn’t appear in a pavilion on the margins of a post-war indus-trial fair, nor on the periphery of a futuristic International Expo—such as Montreal ‘67 or Osaka ‘70—but was shown instead at the De Young Museum in San Francisco, where it was commissioned as the backbone of the vision-ary transdisciplinary exhibition The Rainbow Show. 


				A naturalized American of Lithuanian origin, Aleksandra Kasuba (1923–2019) was an avant-garde figure interested in expanding the sculptural tradition by disregarding the borders between artistic disciplines, particu-larly visual art and design. Her practice took off when she discovered the incredible prop-erties of nylon to create large, curvilinear, diaphanous structures immersed in light, which she used in a series of environments (or “ambienti,” following the genealogy initiated in 1949 by Lucio Fontana’s Ambiente spaziale a luce nera). 


				In 1971, Kasuba created Live in Environ-ment, a welcoming environment with no hard angles installed in the rooms of her New York apartment in the Village. Her 


			


		


		

			

				work was received with unexpected success by people. 


				Spectral Passage is a large-scale environ-ment composed of six, distinct, transparent, nylon structures which connect with one another, each lit by differently colored neons placed on the floor along their edges. 


				Visitors can access the inner spaces, each of which resonates with a unique musical composition. The intent is to offer a voyage through a rainbow, recreating an idealized path from birth to death and onto the inevita-ble re-birth. 


				Much like the environments of inventive and artistic visionaries such as Tsuruko Yamazaki, Niki de Saint Phalle, Marta Minujín, Nanda Vigo, Judy Chicago, Faith Wilding, Lygia Clark, Yayoi Kusama, Lea Lublin, Maria Nordman, Laura Grisi, Carla Accardi, Marinella Pirelli and Tania Mouraud, Aleksandra Kasu-ba’s Spectral Passage profoundly trans-formed both the history of sculpture and the perception of what a work of art could be, fusing utopian and futuristic sensations together. 


				The body perceives with all five senses, processing space, time and information through a brain disseminated throughout every limb and surface, while at the same time one finds oneself immersed in a multidimen-sional environment that is nothing more than the most resplendent prediction of the metaverse (1). 


				The disarming series of lost works from art history can only be explained by the difficulty in documenting these environments—con-sidering their ephemeral nature—and more than anything, the massive and immovable weight of patriarchal logic that has existed for too long. Re-emerging from the monochro-matic landscape of dominant art historical narratives in the form of an iridescent model, Spectral Passage suggests the infinite pos-sibilities in encountering a work of art that is an apparition and a marvel, a source of alter-native knowledge and a space of sharing that is never predetermined. 
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				Andrea Lissoni is Artistic Director at Haus der Kunst, Munich, since 2020, he has been Senior Curator, International Art (Film) at Tate Modern, London (2013–19), and curator at Pirelli Hangar-Bicocca in Milan (2009–12). He founded the inde-pendent online network Xing.


			


		


		

			

				“See the color structures as containers filled with color energies, shaped by their content. I cannot help but hear the shapes give out sounds, but in my head these sounds do not move about the inside, as if trapped,but they flood the space, as does the color. It is the color inside which sings.”


				Aleksandra Kasuba, 1974. In Lanier G.F., The Rainbow Book (San Francisco: Fine Arts Museum of San Francisco, 1975): 222. 
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				Pages from the original Rainbow Book.


				The Rainbow Book, originally published by Shambhala Publications Inc. (1975) Berkeley, California, on the occasion of the exhibition The Rainbow Show at the Fine Arts Museums of San Francisco, will be reprinted by NERO and MUDEC on the occasion of the exhibition RAINBOW. Colors and Wonders between Myths, Arts and Science held at MUDEC — Museo delle Culture di Milano (February 17–July 2, 2023).
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				Friar Bernardino de Sahagún, Historia general de las cosas de Nueva España 


				(Codex Florentino) 1575–77 manuscript with watercolor drawings 


				(Florence, Biblioteca Medicea Laurenziana)
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				Johann Jakob Scheuchzer; Physica sacra… tavola LXVI, Iridis 1731


				(Milan, Museo di Storia Naturale)
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				In his poem Lamia (1820), Keats lamented that “the touch of cold philosophy” had contributed to the destruction of the magic spell of the rainbow. His disap-pointment was directed toward Newton, whose studies had reduced the symbol of wonder par excellence into a dry sequence of prismatic colors. In truth, Keats’ fear was baseless and the rainbow stays to this day a phenomenon whose meaning remains difficult to circumscribe and is all the more fascinating for it.  


				The exhibition Colors and Wonders between Myths, Arts and Science, which opens on February 17, 2023 at the MUDEC – Museo delle Culture di Milano, is based around this transversality. 


				Drawing inspiration from the historic The Rainbow Show (San Francisco, 1975), this highly multidisciplinary exhibition proj-ect explores the poetics and materiality of the rainbow from scientific, anthropo-logical, and art-historical points of view, including contemporary artistic research on the matter.   


				The rainbow is an evanescent and ephemeral—but no less powerful—mate-rialization of a bridge between earth and sky, which has inspired myths and legends throughout the entire world since ancient times. It’s an unearthly apparition that can bring abundance and fertility, but also misfortune and tragedy if not given the respect that its divine nature deserves.


				In Asia, Australia, Africa, and interest-ingly also the Andean region, the rainbow is represented as a serpent that rules the cosmic waters. The cult of the arco iris is well documented in present-day Perù, where a rich iconography found in the terracotta and bas reliefs of pre-hispanic temples depict the rainbow as a two-


			


		


		

			

				headed serpent whose frightening char-acteristics recall the collective memory of the devastating phenomenon of El Niño: floods that regularly battered—and con-tinue to batter—the Pacific coast of the Americas. The multicolored two-headed serpent in the iconography of the Chancay culture is the cosmic symbol associated both with the sky as well as the under-world, and is therefore often used to orna-ment the clothing of deceased nobles. With this dual significance, the rainbow is found in a variety of regeneration myths throughout the world.  


				The concept of the bridge is also found in Greek and Roman myths: Iris is the mes-senger of the gods and the personification of the rainbow that she herself creates as a path to move between the heavens and earth.    


				One must arrive at the Judeo-Christian tradition to find an alternative meaning for the symbol, in particular in the biblical episode of the Sacrifice of Noah after the Flood, a version of which, painted in the early 17th century by Sinibaldo Scorza, is displayed in the exhibition (on loan from Palazzo Rosso). Unlike in the Apocalypse, where one finds the word “iris,” the Hebrew term that appears in Genesis is qešet, meaning “weapon”: the rainbow, like a bow placed in the sky after battle, is the symbol of the renewed covenant between God and mankind after the great flood.   


					This moment changed the read-ing of the phenomenon forever, turning it into a symbol of divine forgiveness and the promise of a new life. Noah’s story inspired an abundant iconography that Scorza—a pioneer of the Genovese School with a particular affinity for Flemish painting—renders with an atmospherically 


			


		


		

			

				Recomposing Iridescence


			


		


		

			

				Sara Rizzo


			


		


		

			

				MUDEC, Museo delle Culture — February 17–July 2, 2023
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				PH Alessandro Saletta 


				DSL Studio


				Exhibition design: Grace Studio


				Curated by Katya Inozemtseva
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				accurate sky that includes a rare white rainbow which can only be seen in certain foggy conditions.    


				In the end, a rainbow is always a phe-nomenon of refraction and reflection of light in relation to the position of the sun and the size of the water droplets, as recorded in a masterpiece etching by Johann Jakob Scheuchzer, Physica Sacra (1731). This fascinating study of natural theology is an attempt to reconcile reli-gious belief with scientific thought. Thus, the sublime tone of an alpine landscape crossed by a waterfall is combined with the modernity of optical schemes that appear in the sky, prefiguring future avant garde artistic study. 


				Two centuries later, driven by a radical reorganization of the world, and especially art, European modernism began to pay particular attention to color theory. The liberation of color and its affirmation as an independent artistic medium, opened a new phase of scientific study of color theory within various schools, such as the Bauhaus.  


				It was following his contact with the German artistic movement during his stay in Düsseldorf (1912–13), that the futurist Giacomo Balla developed his experiments on the iris. The effects of light refraction which always return to a triangular form—whose archetype is Newton’s prism—reflect specularly across the entire surface of the canvas, using color gra-dients based on the theory of perception, and which the 


			


		


		

			

				artist would shortly after expand into the theme of movement. Compenetrazione iridescente n. 7 (1912), which includes a frame cut by the artist to repeat the geo-metric theme of the work, is a testimony to Balla’s interest in nature and the prismatic diffusion of light where he finds, “in the waters of iridescent colors… those effects that are better considered unpaintable.”  


				The analytic study of light forms and phenomena can also be found in the works of Josef Albers, Frank Stella and Shūsaku Arakawa presented in this exhibition. The short film Danse serpentine (Loïe Fuller), 1896, directed by the Lumière brothers and recolored frame-by-frame, is connected with the contemporary performances and artistic practices of Judy Chicago, Diana Thater, and Amalia Del Ponte. These names are an incomplete sample of the threads of research present in this exhibi-tion, which acts as a program in constant evolution thanks also to a palimpsest of installations placed throughout the city and events made in collaboration with the Planetarium and Natural History Museum of Milan. This project is proof that rather than “unweave a rainbow,” as Keats feared, science has helped recompose it through various, ever-evolving, points of view. 
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				Sara Rizzo Is a curator at MUDEC, where she coordinates and curates exhibitions and initiatives related to contemporary art and photography. In 2022 she curated Santiago Miranda’s exhibition Torri Cotte (ADI Design Museum) and the retro-spective Robert Capa. Nella Storia (MUDEC Photo).
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				“... salía el arco de algún manantial o fuente y que, si pasaba por algún indio, moriría o le sucederían desastres y enfermedades” (Murúa 20011 : 426)


				With its arching form that connects earth and sky, and its flamboyant colors, the rain-bow is a phenomenon that has enchanted each human on earth—at every latitude—for millennia. In the Andes—from Colombia to Chile2, as in Mexico3 as well—the cult of the rainbow, or Arco Iris, was widespread throughout the agricultural world since the earliest times, then becoming incorporated into the Nahua civilization’s cult in Mexico, and that of the Inca in Peru. In the colonial chronicles, the only written testimonies of the period of contact, the rainbow was described as a fearsome phenomenon, capable of penetrating the human body and causing sickness or death4. To avoid its effect, the groups made offers of guinea pigs and corn cobs, particularly in springs of water which they believed to be the sources of rainbows (ibid). Pregnant women risked losing their offspring, while the others risked becom-ing pregnant5. Being a phenomenon par-ticularly visible after the rain, the rainbow “... sirve también para diagnosticar cuando va a llover, lo tomamos con dos maneras, uno que puede provocar la enfermedad, y uno para diagnosticar el tiempo, cuando va a llover o no va a llover” (testimony by traditional doctor Alberto Camaqui, Potosì, September 2006). The rainbow then was a phenomenon to keep an eye on, but not 


			


		


		

			

				look at, or that only a few particularly “pow-erful” individuals could look at directly, not only because its unpredictable apparition could cause harm, but because it was asso-ciated with the rains and the water cycle, fundamental for the harvest, and therefore for life. The next two paragraphs present two ambivalent cases of depictions of rain-bows: the rainbow associated with natural disasters, and the rainbow associated with the creative/fertile power of masculine origin and royal rank. The association with water and the iconography of the serpent is constant in both cases, and appears also throughout other American contexts.


				The Rainbow and Disasters


				As they didn’t use written language, our direct testimonies about the rainbow in pre-hispanic cultures are found in iconog-raphies on various supports (painting on ceramic, murals, on wood, etc…). Up until the Spanish invasion (1532) and in the few depic-tions that were produced in the early colonial period, the rainbow was depicted as a two-headed serpent. We find this iconography depicted on various supports in the Moche (0–600 A.D.), Sicán-lambayeque (600–1000 A.D.) and Chimú (1000–1400 A.D.) cultures. The most well-known depiction of the rain-bow from this period is undoubtedly the bas relief known as the Huaca6 del Dragón, or Huaca Arco Iris (rainbow in Spanish). It is found in a temple located in the capital of Chimú culture, the ancient city of Chan Chan, now found in the city of Trujillo on the northern coast of Peru. The Huaca is in the form of a truncated pyramid, dec-


			


		


		

			

				Huaca del Dragon, detail of the Arco Iris (Enrique Jara CCBYSA 4.0)


				Huaca Del Dragon, La Esperanza – Trujillo, lateral view (Veronique


				Debord, CCBYSA 2,0)


			


		


		

			

				Bottle with bridged handle, Peru, Sicán/Lambayeque Culture, 700–1100


				A.D., mould-decorated terracotta (Milan, Museo delle Culture)


			


		


		

			

				1. Murúa, fray Martín de, 2000 (sig. XVII) Historia general del Perú. Madrid, Dastin, Crónicas de América.


				2. Rodrigo Moulian y Cristina Garrido, “etnopoéticas del umbral: el simbolismo del arco en la cultura mapuche williche y sus recurrencias en los sistemas cosmovisionarios andinos,” Estudios atacameños 51, 2015 dx.doi.org/10.4067/S0718–10432015000200013 


				3. Gabriel Espinosa Pineda, “El aspecto masculino del arcoíris Prehispánico,” Cuicuilco 15 (43), May–August 2008.4. Polia Mario, La cosmovuision religiosa andina en los documentos ineditos del Archivo Romano de la Compania de Jesus 1581–1752. PUCP Fondo editorial, Lima, 1999: 161.


				5. García Escudero María del Carmen 2007, “El arco iris en la cosmovisión prehispánica centroandina,” Gazeta de Antropología, 23 (15), 2007.


				6. Term used to indicate a holy building or site.


			


		


		

			

				A Two-Headed Snake in the Sky: 


				The Rainbow in Andean Culture
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				orated with large arches terminating in snake heads that spit fire from their jaws, hence its second name: Huaca del Dragón. This ico-nography is similar to that found in other temples on the northern coast of Peru such as the Huaca El Higo and the Huaca Chotuna a Lambayeque, as well as on various ceram-ics as seen for example: (photograph from MUDEC). Some researchers7 suggest these depictions are commemorations of appear-ances of rainbows associated with signif-icant meteorological events. As it is well known, the climate of the Peruvian coast is strongly influenced by temperature oscil-lations in the Pacific Ocean—either posi-tive or negative—events known as El Niño (above average marine temperature) or La Niña (below average marine temperature) cause massive storms or extreme droughts, respectively. The phenomena could be vio-lent enough to cause the decline of entire civilizations and the abandonment of settle-ments8, as was the case in Huaca Chotuna. 


				The King and the 


				“... y en donde junto del dicho Apo Manco Capac se levantó un arco del çielo muy ermoso de todos los colores y sobre el arco pareçio otro arco de modo quel dicho apo manco capac se bido en medio del arco y lo avia dicho una señal tenemos y dicho esto dicen que dijo muçha prosper-idad y historias que emos de alçanzar en veniendo el tiempo con todo lo deseado” (Pachacuti: fol.138/6v)


				In one of many foundation rites of the Incan empire which we know of thanks to the chronicles of the Spanish Conquista, the founder of the Manco Capac dynasty appears in the middle of a rainbow. The legend also notes that it was the rainbow itself that indi-cated to the Inca that they had arrived at their destined land, that is, the Cuzco Valley9.  In the civilization’s cult then, the rainbow clearly becomes 


				

					

						[image: ]

					


					

						[image: ]

					


					

						[image: ]

					


					

						[image: ]

					


					

						[image: ]

					


					

						[image: ]

					


					

						[image: ]

					


				


			



OEBPS/image/interno186.png





OEBPS/image/117.png





OEBPS/image/311.png





OEBPS/image/interno138.jpg





OEBPS/image/29.png





OEBPS/image/interno121.jpg





OEBPS/image/interno072.png





OEBPS/font/Archivo-Italic.ttf


OEBPS/font/Archivo-Bold.ttf


OEBPS/image/il_1588xN.4194057382_bm9f1.png





OEBPS/font/Archivo-MediumItalic.ttf


OEBPS/font/Archivo-Medium.ttf


OEBPS/font/HelveticaNeue-Italic.otf


OEBPS/font/Archivo-Regular.ttf


OEBPS/image/interno214.png





OEBPS/image/Sahag_n_-_Arcobaleno_in__1577_Codex_Florentinus_Med_Palat_219_f237v_-238r__BMeLa.png
byit.

v cinsyn qucllaxitin, gu guen gt

4

J.T;m..ﬁf.n.ﬂ e
" machilia ipiltzin, inic
2 ampaach ;:ué v

agque, agd totolin, aco
i it
innoutian techachan, in ceatt
. clpan csolatoias il

Mlommnm,. 0 mifoti ¥

n i, motlatlacuidy
o v Ao

e xosachicl i
i
R
D el it
et ol Ty
g depesanbia ,J},l.l.:a,,wﬁ,m s
i i in feuil
il e

A o e
o i

psniphin
i e by ».,ni..,fr./m vel guicocalit

5 s it el el e
7 ui ddereo: aide uel fpuan 1l
. \wcan guimonara piboss

ot o

taitlatsin quikmaceia ufle

megalbuiaia, 7.,4,. etsalné |
i

Y e

b, fol 1=

o Aitiheocurdor

Ko la, oo e ilgs ol
aagench, de d0crsy ol

D20 erscal

bl
gl el g ~
ok ilil el
mantly tlarv/lv A neai: xo.
Sty il
e bl e
s il okl o
man se dichilnc, tla Ilh(ym_
bratay s a4
ot et malal
b8 g
ool
it ue bt
L mbdar e
s ot
o simpnsfions .
inmisl gl il
e
il el e
bo e masiiir
pli Intla cenca ometlatleali mis-
i i
e e
popoloa. Tntlanel quiauiaoc.
e

b g nancbuia, avach






OEBPS/font/PlayfairDisplay-Italic.ttf


OEBPS/image/19.png





OEBPS/image/interno059.jpg





OEBPS/image/interno131.jpg





OEBPS/font/KGArrows.ttf


OEBPS/image/194.png





OEBPS/font/PlayfairDisplay-Regular.ttf


OEBPS/image/425.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7870-Modifica.jpg





OEBPS/image/293.png





OEBPS/image/196.png





OEBPS/image/27.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7852-Modifica.png





OEBPS/image/J-Scheuchzer_-_Physica_Sacra_Vol_1_tav_66_-1731_dettaglio_2.jpg
1S Cap.IX.v.12.7.
s demonstrato.





OEBPS/image/119.png





OEBPS/image/234.png





OEBPS/image/277.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7729-Modifica.png
AT e e i o NS





OEBPS/image/6.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7560-Modifica.jpg





OEBPS/image/105.png





OEBPS/image/collage2-Migliorato-SR.png





OEBPS/image/313.png





OEBPS/image/232.png





OEBPS/image/interno087.png





OEBPS/image/interno088.jpg





OEBPS/image/121.png





OEBPS/image/Pills2.png





OEBPS/image/Huaca_del_Drag_n_Huaca_Arco_Iris_-_Vista_lateral_de_rampa_de_acceso.jpg





OEBPS/image/4.png





OEBPS/image/111.png





OEBPS/image/23.png





OEBPS/image/J-Scheuchzer_-_Physica_Sacra_Vol_1_tav_66_-1731_dettaglio_1.jpg
. IX. v,
eqerrhiogen





OEBPS/image/235.png





OEBPS/image/il_1588xN.4194057382_bm9f2.png





OEBPS/image/429.png





OEBPS/image/115.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7708-Modifica.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7803-Modifica.png





OEBPS/image/348.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7770-Modifica.png





OEBPS/image/2.png





OEBPS/image/433.png





OEBPS/image/Aleksandra_Kasuba_color.png





OEBPS/image/interno069.jpg





OEBPS/image/237.png





OEBPS/image/Bottiglia_Per__Mudec_PAM_00455_Segre_01.png





OEBPS/image/431.png





OEBPS/image/284.png





OEBPS/image/113.png





OEBPS/image/il_1588xN.4194057382_bm9f.png





OEBPS/image/il_1588xN.4241719275_rf6y.png





OEBPS/image/109.png





OEBPS/image/blank1.jpg





OEBPS/image/Aleksandra_Kasuba_Spectral_Passage_color_2.jpg





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7812-Modifica.png





OEBPS/image/231.png





OEBPS/image/312.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7711-Modifica.png





OEBPS/image/266.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7990-Modifica.png





OEBPS/image/28.png





OEBPS/image/116.png





OEBPS/image/434.png





OEBPS/image/310.png





OEBPS/image/7.png





OEBPS/image/interno223.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7584-Modifica.jpg





OEBPS/image/interno167.png





OEBPS/image/314.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7936-Modifica.png





OEBPS/image/233.png





OEBPS/image/interno048.jpg





OEBPS/image/106.png





OEBPS/image/interno175.jpg





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7744-Modifica.jpg





OEBPS/image/309.png





OEBPS/image/Pills3.png





OEBPS/image/195.png





OEBPS/image/interno136.png





OEBPS/image/215.png





OEBPS/image/26.png





OEBPS/image/13.png





OEBPS/image/118.png





OEBPS/image/Shine_in_Full_Parrot_Suit.jpg





OEBPS/image/5.png





OEBPS/image/201.png





OEBPS/image/236.png





OEBPS/image/cover.jpg
ISSUEN.01 MAY 2023 EURO 15






OEBPS/image/430.png





OEBPS/image/315.png





OEBPS/image/Huaca_del_Drag_n_Huaca_del_Arco_Iris_-__PART.jpg





OEBPS/image/Sahag_n_-_Arcobaleno_in__1577_Codex_Florentinus_Med_Palat_219_f237v_-238r__BMeLa1.png
mhiard. fol 1=

aAitheogualor:

avmnris ietpelnis-dd)
o liveipn el e | B 170 lch, & ome
et e el oo s v e Lyl el
o el e | ot e ksas iy ST e olmequeti )
! i atenco: aide uel fpan slatet] 7"’” SAIE o5l mitlackicliz. Tncentla.
el ) e
b T | e il
.4,,,7.. il
" machilia ipilfzin, inic amodt
fL.W,’ sque cnguasth
Gl b
. ccque,agh otlm gt
e e ) e
i i i s, womey WooMan chan, inceat
alpeniyto it st gt c
-u;ﬂ butaia, r,,,,,@,[,‘ | i machis, vc itho i
oaloia ml/n prltian mitotia ¥ .mmummg amo #lacl iz,

sk, motatlacui amo:
- .,:;,:,,.m

74 i un mucle ineto
il
oo m.,m.u.,,m 3
s e ey """"“"”“ —
s it S il B it i Mmm , ok el s

i nonel clichesecimo
g il st “vmml ,.m., i o el
yt daetia el i Helsoouc g

R || PR Py
gl ; b g nancbuia, avach

e '//,

w3he)

man e u!:l»c tlapalticoyei™

onloahilghloalls
P

T el A e

e ol

i, oy e
5. oo i

ise: o guimore
inmisl gl gl

it guintasecilic o !
il .m:?' sauitl ,’.,,',J |
b e s

s Seiioner,





OEBPS/image/404.png





OEBPS/image/il_1588xN.4241719275_rf6y1.png





OEBPS/image/120.png





OEBPS/image/Pills1.png





OEBPS/image/interno104.png





OEBPS/image/3.png





OEBPS/image/interno003.jpg





OEBPS/image/306.png





OEBPS/image/225.png





OEBPS/image/Pills.png





OEBPS/image/Clear_Passage_Rainbow_Show_18.5x12.5_Front_R1.jpg





OEBPS/image/Clear_Passage_Rainbow_Show_23x15_R1.png
HE BAY AREA CEl
o






OEBPS/image/22.png





OEBPS/image/Aleksandra_Kasuba_BNP.png





OEBPS/image/285.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7692-Modifica.jpg





OEBPS/image/interno014.jpg





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7958-Modifica.png





OEBPS/image/428.png





OEBPS/image/Aleksandra_Kasuba_Spectral_Passage_color_1.jpg





OEBPS/image/unnamed.jpg
V.. 4 VOUNG MUSEUM,





OEBPS/image/432.png





OEBPS/image/1.png





OEBPS/image/_Alessandro_Saletta_-_DSL_Studio_07A7824-Modifica.jpg





