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In "Sundry Accounts," Irvin S. Cobb offers a vibrant and engaging collection of essays that illuminate the Southern experience through a series of witty and poignant reflections. Cobb's literary style is characterized by his masterful command of vernacular language and humor, capturing the nuances of life in early 20th-century America. His sharp observations traverse various themes, from the trivialities of small-town life to the complexities of human character, all while immersing readers in the rich cultural tapestry of the South and the author's own experiences. This collection not only entertains but also serves as a sociocultural document reflective of its time. Irvin S. Cobb was a celebrated journalist, humorist, and author whose Southern roots heavily influenced his writing. Born in Kentucky, Cobb's upbringing and the resilient spirit of his homeland indelibly shaped his literary voice. His illustrious career spanned multiple genres, yet it is his ability to weave personal anecdotes with broader societal commentary that distinguishes his work in "Sundry Accounts.'Äù Cobb's keen insights into American life, particularly during the post-Civil War era, reveal the shifting social dynamics of a nation in transition. Readers seeking a delightful exploration of Southern life, combined with sharp wit and critical reflection, will find "Sundry Accounts" an indispensable addition to their literary repertoire. Cobb's ability to blend personal narratives with broader themes resonates across generations, making this collection not only relevant but also a testament to the complexities of Southern identity and culture. Dive into the world of Irvin S. Cobb, where every page invites laughter, introspection, and a profound appreciation for the intricacies of human experience.
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In "Those Times and These," Irvin S. Cobb presents a compelling tableau of American society through a series of poignant essays, reflecting on the cultural shifts and societal changes from the late 19th to early 20th century. Cobb's literary style is characterized by sharp wit, vivid imagery, and a keen observational prowess, making the nuances of American life come alive. The work places itself within the broader literary context of Americana, echoing the transition from the genteel traditions of the past to the more complex, modern realities of his time, engaging readers with both nostalgia and critical insight. Irvin S. Cobb, a distinguished journalist and author, emerged from a small-town Kentucky background, which greatly influenced his perspectives on American life. Known for his engaging storytelling and humor, Cobb's experiences as a war correspondent and a keen observer of the human condition enriched his writings, providing a unique lens through which to navigate the social changes of his era. His multifaceted career, which encompassed not only literature but also film and theater, showcases his commitment to capturing the American spirit in all its contradictions and complexities. This book is highly recommended for those interested in the evolution of American cultural identity, as it offers invaluable insights into the societal frameworks of its time. Cobb'Äôs blend of humor and seriousness makes "Those Times and These" an essential read for students of history, literature, and anyone seeking to better understand the fabric of American life in a transitional period.
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In "Old Judge Priest," Irvin S. Cobb presents a rich tapestry of Southern life, vividly portraying a blend of humor and poignancy through the eyes of Judge Priest, an avuncular yet shrewd character. Cobb's narrative style is characterized by its colloquial language and a gentle irony that captures the heart and soul of early 20th-century Kentucky. Set against the backdrop of a society grappling with rapid change, the book illustrates the tensions between tradition and modernity, using Priest's anecdotes to explore themes of justice, community, and the human condition. Irvin S. Cobb, a celebrated writer and humorist, draws from his own Southern roots to create an authentic portrayal of the region. His experiences growing up in Paducah, Kentucky, informed his understanding of the South's complexities, enabling him to weave relatable characters and scenarios into his work. Cobb's background as a journalist and humorist lends an accessible wit to his prose, establishing him as a notable commentator on American society. "Old Judge Priest" is recommended for readers interested in Americana, regional literature, and character-driven narratives. Cobb's observations resonate deeply, making this novel a timeless exploration of Southern life and morality. Readers seeking both humor and reflection will find in Judge Priest a lasting companion that speaks to the enduring legacy of the American South. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Local Color," Irvin S. Cobb presents a vibrant tapestry of regionalism, immersing readers in the idiosyncrasies and charm of American life during the early 20th century. This collection of essays and short narratives weaves together humor, wit, and keen observation, capturing the quirks of his central Kentucky hometown and its inhabitants. Cobb's rich, descriptive prose and authentic dialect bring to life the social and cultural nuances of the South, reflecting the local color that defines the region'Äôs character in a literary style reminiscent of Mark Twain and other contemporaries who celebrated distinct American voices. Irvin S. Cobb, an esteemed journalist, humorist, and fiction writer, was born in 1876 in Paducah, Kentucky, a locale that immensely influenced his writing. Cobb's experiences growing up in a vibrant small community, alongside his journalistic endeavors, enabled him to craft stories infused with deep familiarity and affection for the local scene. His works often engage with themes of identity and place, showcasing a profound understanding of the socio-political landscape of America during his time, which adds depth to the narratives found in "Local Color." "Local Color" is a must-read for those who appreciate the vivid portrayal of American life through the lens of regional specificity. Cobb's keen insights and engaging storytelling invite readers to relish the eccentricities of human nature, making this collection a timeless exploration of the cultural fabric of America. Whether you are a scholar of American literature or a casual reader, Cobb'Äôs reflections will resonate and inspire a deeper appreciation for the local narratives that shape our collective identity.
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In "One Third Off", Irvin S. Cobb presents a wry and humorous exploration of the complexities of human interactions, often encapsulated within the setting of an oddly captivating retail experience. The novel employs a vivid narrative style that blends sharp wit with a keen observation of character dynamics, capturing the essence of early 20th-century American culture. Cobb's prose is characterized by its colloquial charm, enveloping the reader in the bustling lives of its characters as they navigate through social hierarchies and consumerist whims, ultimately revealing deeper truths about society in a post-war America that was rapidly transforming. Irvin S. Cobb was a prominent American author and humorist, known for his keen insights into everyday life and the human condition. His experiences as a journalist and war correspondent imbued him with a rich understanding of the societal fabric of his time. Cobb's literary voice was influenced by his Southern roots and his love for storytelling, which he masterfully channels into the nuances of "One Third Off," inviting readers to reflect on identity, aspiration, and the bittersweet nature of human desire. This book is a delightful recommendation for readers who appreciate a blend of humor and social commentary, providing both amusement and thoughtful reflection. Cobb's distinctive storytelling style, filled with entertaining observations, makes "One Third Off" an engaging read that resonates with anyone interested in the intricacies of life, society, and the quirks of consumer culture.
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    Beneath the polished address of ladies and gentlemen, Irvin S. Cobb reveals how ceremony strains to contain the lively, unruly facts of human nature. Opening his work with the genial confidence of a born entertainer, Cobb uses the language of public address as a doorway into private foibles and public poses. The result is a comic exploration of civility—how people strive to appear composed even as their temperaments, desires, and anxieties tug them off script. Rather than indict or idealize, he observes with a steady, humane gaze, letting the ordinary rhythms of social life provide both the mischief and the meaning.

Ladies and Gentlemen is by Irvin S. Cobb, an American humorist and journalist widely read in the early twentieth century. The book stands within the American tradition of comic prose that blends anecdote, satire, and observation, and it reflects the period’s fascination with public occasions, manners, and the theater of everyday life. Cobb’s background in newspapers and magazines shaped his brisk pacing and ear for the spoken word, traits that inform the book’s tone. Readers meet a writer whose sense of timing and affection for local color grew out of that era’s popular press, even as the material aims for the broader reach of general audiences.

The premise is straightforward and inviting: a guided tour of social spaces where decorum is expected and where, inevitably, it frays. Cobb treats the words ladies and gentlemen as both a greeting and a motif, returning to the rituals that organize crowds, draw lines of etiquette, and prompt comic misunderstandings. The experience is that of a storyteller with a lively stage presence—conversational, observant, and quick with a deft turn. Scenes and sketches unfold with the ease of talk, giving readers the sense of an evening’s entertainment that moves from one recognizable situation to the next without demanding specialized knowledge or preparation.

Tone is central to the appeal. Cobb’s humor is warm rather than harsh, interested in how people think and behave when they believe they are on display. Ironies emerge from small collisions: intention versus outcome, rules versus impulses, appearances versus realities. The style favors vivid moments and well-placed asides over elaborate plotting, inviting readers to appreciate timing, cadence, and the comic possibilities of ordinary speech. Though the book delights in exaggeration for effect, it avoids cruelty; the laughter it courts is grounded in recognition. You sense a writer attuned to the social orchestra—its brass flourishes, its unexpected rests, its occasional sour notes.

Readers today may find particular resonance in the book’s questions about performance and authenticity. Public life now occurs not only on stages and street corners but also on screens, and the tension Cobb explores—how people manage impressions while retaining a sense of self—remains vivid. The work prompts reflection on courtesy as a shared language: when it clarifies, when it conceals, and when it breaks down. It also illuminates how humor can function as a social solvent, easing frictions while revealing the structures that create them. In this way, the book doubles as entertainment and as a lightly worn study of human behavior.

Cobb’s craft rewards attention. His scenes are built from crisp observation, a reporter’s eye for telling detail, and a performer’s instinct for rhythm. The prose often leans toward the colloquial, but the construction is careful, designed to carry a reader smoothly from setup to payoff. Characters, whether passing types or more fully shaded figures, are sketched with economy; their gestures and turns of phrase do the heavy lifting. The cumulative effect is a series of windows onto social life that feel both immediate and deliberately framed. Even without intricate plots, momentum builds through voice, juxtaposition, and the steady accumulation of insight.

As an entry in early twentieth-century American humor, Ladies and Gentlemen offers accessible pleasures and durable questions. It suits readers who enjoy comic portraits of everyday situations, admirers of magazine-era storytelling, and anyone curious about how manners shape experience. While the book aims foremost to entertain, it also invites readers to look twice at the rituals that stitch communities together—introductions, announcements, toasts, apologies—and to notice what those rituals reveal. Approached in this spirit, the work feels less like a period piece than a conversation across time, one in which Cobb’s genial intelligence and stage-savvy voice continue to meet an audience halfway.
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    Ladies and Gentlemen by Irvin S. Cobb presents a sequence of sketches and essays that examine how people behave under the broad banner of civility. Using brief portraits, anecdotes, and observational humor, the book surveys public and private moments where manners, customs, and expectations shape daily life. Rather than argue a thesis, Cobb arranges scenes that let habits speak for themselves, showing how courtesy appears in conversation, travel, business, and leisure. The approach is episodic but cumulative, moving from definitions of genteel conduct to practical demonstrations. The result is an organized tour of social performance in American settings, attentive to detail and tone.

The opening pieces establish the book’s premise by considering what words like lady and gentleman imply in ordinary use. Cobb notes the visible markers people rely on—posture, dress, diction, punctuality—and how these signals work in social exchanges. He pays attention to rules of greeting, the value of keeping one’s word, and the quiet efficiencies that make gatherings run smoothly. The perspective stays descriptive, weighing stated ideals against what actually happens in parlors, offices, and sidewalks. By laying out these terms early, the book frames subsequent portraits as tests of how courtesy functions under pressure, in haste, or when reputation is at stake.

Early chapters focus on women navigating expectations in both domestic and public spheres. Hostesses coordinate comfort and economy; travelers manage luggage, schedules, and unsolicited advice; workers balance dignity with demanding routines. Short vignettes explore how preparation, tact, and timing guide outcomes more reliably than ornament. Small decisions—seating arrangements, a letter’s tone, the choice to speak or wait—demonstrate practical intelligence within conventional boundaries. The portraits avoid argument about policy or reform, instead recording how individuals reconcile ideals of refinement with needs of the moment. These sketches set a rhythm of example and observation that continues across the book’s alternating subjects.

Parallel chapters examine men performing gentility in business, public service, and leisure. Here, rituals of handshake, punctual appointments, and unspoken club rules convey status and trust. Cobb follows the rhythms of the office, the courthouse corridor, the barbershop chair, and the hotel lobby, noting how speech patterns, patience, and understatement can stabilize a situation or escalate it. Reputation emerges as a currency, maintained by small courtesies and tested by delays, disputes, or unexpected scrutiny. The emphasis remains on behavior: how a person carries responsibility, listens, and responds. The sketches show pressures to appear composed and the practical consequences of succeeding or falling short.

The book’s middle sections place these portraits in shared spaces that intensify social choreography. Trains compress strangers into routines of seating, baggage, and timetables. Restaurants and theaters reveal the tacit agreements that produce comfort—tipping customs, queue discipline, and quiet attention. Hotels become laboratories for hospitality, where staff and guests practice mutual recognition while negotiating privacy and service. In each setting, minor incidents expose how rules flex to circumstance: a late arrival, a lost ticket, a misunderstanding at a desk. By tracing these interactions, the narrative maps the moving parts of courtesy, showing where it holds firm and where it adapts.

Regional sketches broaden the survey, contrasting small-town rhythms with the drive of larger cities. Courthouse squares and front porches serve as stages for consensus-making, where patience and memory influence decisions. Main streets display reputations built over years, while city avenues reward speed and specialization. The book notes how dialects, routines, and expectations differ by place, yet familiar forms of consideration persist: clear introductions, fair turns, and timely promises. Rather than argue for one model, Cobb records working compromises that let communities function. These passages link personal manners to local identity, suggesting how setting shapes conduct without wholly determining it.

Select narratives introduce tension to test the sturdiness of polite forms. A missed appointment, a rumor, or a misplaced letter threatens standing and trust. Turning points rest on small choices—a returned call, a carefully phrased apology, a discreet silence—that shift outcomes without spectacle. The book does not depend on surprise endings; it emphasizes how predictable pressures can still demand judgment. By keeping consequences proportionate, the stories illustrate the cost of neglecting courtesy and the benefits of steady attention to others’ needs. These episodes function as case studies, showing how civility fares when circumstances compress time, tempt impatience, or invite misinterpretation.

Later chapters step back for measured reflection on what manners accomplish beyond surface polish. The emphasis falls on fairness, consideration, and humor as practical tools that lower friction. Courtesy is treated less as ornament than as a method for coordinating diverse aims among strangers and acquaintances. The narrative connects earlier portraits to broader habits of mind: keeping records accurately, stating refusals clearly, honoring commitments, and recognizing effort. It observes that the titles of lady and gentleman are situational and earned through consistent conduct. This perspective ties everyday gestures to collective trust, translating individual politeness into community stability.

The book closes by reaffirming its observational purpose: to record how ordinary people meet expectations while adjusting to change. Without prescribing doctrine, it presents workable patterns for cooperation in crowded, shifting environments. The final pages return to quiet virtues—timeliness, restraint, gratitude—that support respect without ceremony. Ladies and gentlemen, as the title suggests, are less fixed types than evolving practices sustained by habit. By tracing these practices across roles, places, and pressures, Cobb leaves a coherent picture of social life that is recognizable without being narrow. The overall message emphasizes continuity through mindful conduct, rather than perfection or display.
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    Irvin S. Cobb’s Ladies and Gentlemen is rooted in the social geography of the United States between roughly 1900 and the early 1920s, when rural–urban migration, new mass entertainments, and reform politics reshaped public life. Its sketches draw on spaces Cobb knew intimately: small-town Kentucky (he was born in Paducah in 1876), big-city hotels and restaurants in New York and Chicago, Pullman cars and depots that connected regions, and courtrooms and civic halls where Americans performed citizenship. The time is recognizably Progressive Era into immediate post–World War I America, a moment of accelerated modernization—electric lights, telephones, and newspapers with national reach—yet still steeped in regional manners and face-to-face codes of respectability signaled by the title’s formal address.

The Progressive Era (circa 1890–1920) forms a foundational backdrop. Presidents Theodore Roosevelt (1901–1909) and Woodrow Wilson (1913–1921) presided over antitrust actions, regulatory statutes such as the Pure Food and Drug Act (1906), and constitutional changes including the 16th (income tax, 1913) and 17th Amendments (direct election of senators, 1913). Cities like New York and Chicago doubled populations from 1890 to 1920, professionalizing police, sanitation, and transit. Municipal reformers targeted graft and machine politics. Cobb’s vignettes of city officials, clubmen, juries, and health inspectors mirror these public reforms, satirizing the petty tyrannies and civic pretensions that accompanied modernization while showing how etiquette and “good form” became tools of social regulation.

World War I (1914–1918), and the United States’ entry on 6 April 1917, reshaped public rituals and rhetoric that Cobb observed firsthand as a war correspondent in France and Belgium. He reported for national magazines and collected impressions in Paths of Glory (1915), written after witnessing the Western Front’s devastation and refugee columns from occupied areas. The American Expeditionary Forces, under General John J. Pershing, fought major engagements in 1918, including Saint-Mihiel (September) and the Meuse–Argonne Offensive (September–November), which helped force the Armistice of 11 November 1918. At home, the Committee on Public Information (1917), led by George Creel, mobilized posters, “Four Minute Men” speeches, and film to shape opinion; the Espionage Act (1917) and Sedition Act (1918) circumscribed dissent. Cobb’s postwar social portraits reflect this climate of patriotic ceremony and crowd psychology: he skewers booster banquets, officious committees, and public orators who confuse noise with virtue, channeling the pageantry and performative citizenship that wartime culture normalized into peacetime manners.

Prohibition, enacted through the 18th Amendment (proposed 18 December 1917; ratified 16 January 1919) and the Volstead Act (28 October 1919), took effect nationwide on 17 January 1920. The ban fueled speakeasies in cities like New York, bootlegging syndicates from Canada and the Caribbean, and figures such as George Remus in Cincinnati. Enforcement varied across regions, and public hypocrisy—private drinking amid public moralism—was widespread. Cobb’s hotel and dining-room scenes, with discreet flasks, coded requests, and knowing staff, lampoon this double standard. By showcasing rituals of sociability under legal constraint, the book registers how law and custom collided, revealing class privilege in who could evade scrutiny and who could not.

Women’s suffrage culminated in the 19th Amendment, ratified on 18 August 1920, after campaigns led by the National American Woman Suffrage Association (Carrie Chapman Catt) and the National Woman’s Party (Alice Paul). Wartime labor and voluntary service strengthened claims to citizenship. In the early 1920s, women entered juries, professions, and clubs in larger numbers; urban “flapper” styles signaled independence. Cobb’s title signals gendered public address, and his social comedies often pivot on mixed-company rules—dance floors, train compartments, hotel lobbies—where new female visibility tested older codes. By staging micro-conflicts over chivalry, decorum, and authority, the book turns suffrage-era renegotiations of gender power into pointed, historically grounded humor.

Jim Crow segregation, solidified after Plessy v. Ferguson (1896), defined Southern public space through separate railcars, schools, and theaters, while extra-legal terror persisted. The NAACP formed in 1909; lynching crises crested in the 1910s. The Great Migration (circa 1916–1930) moved hundreds of thousands of Black Southerners to Chicago, Detroit, and New York, reshaping labor markets and neighborhoods. Racial violence in the Red Summer of 1919 (notably Washington, D.C., and Chicago) exposed national fault lines. Cobb’s vantage as a Kentuckian writing for national audiences filters into his depictions of service economies and public etiquette; the work’s attention to “place” implicitly maps segregated infrastructures and the frictions of North–South encounters in hotels, trains, and streets.

Postwar nativism and the First Red Scare (1919–1920) produced the Palmer Raids under Attorney General A. Mitchell Palmer and J. Edgar Hoover, while labor unrest surged in 1919 (the Seattle General Strike; the Boston Police Strike). Immigration restriction followed: the Emergency Quota Act (1921) and Immigration Act (1924) imposed national-origin quotas favoring Northern Europe. The revived Ku Klux Klan (from 1915) politicized “100 percent Americanism.” Cobb’s urban tableaux—bellhops, salesmen, conventioneers, and waiters navigating accents and codes—echo the period’s contested public sphere. By rendering misunderstandings and anxieties in lobbies and banquet halls, the book reflects how crowd manners masked, and sometimes amplified, class, ethnic, and political tensions.

As social and political critique, the book exposes the era’s public theater: patriotic bombast, temperance morality, and gentlemanly courtesy often cloak self-interest and status anxiety. Its comic anatomies of banquets, courtrooms, and common carriers unmask how law (Prohibition), reform (Progressive regulation), and new rights (women’s suffrage) interact unevenly with class and region. The sketches dwell on who sets rules and who is policed by them, showing petty bureaucrats and club committees as minor sovereigns of everyday life. By insisting that manners are also mechanisms of power, Ladies and Gentlemen indicts the hypocrisies of early twentieth-century America while capturing the lived textures of its transformations.
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There were the hotel lobbies; they roared and spun like whirlpools with the crowds that were in them. But the streets outside were more like mill-races, and the exits from the railroad stations became flumes down which all morning and all afternoon the living torrents unceasingly had poured. Every main crossing was in a twist of opposing currents. Overhead, on cornices and across window-ledges and against house-fronts and on ropes which passed above the roadway from one building to another, hung buntings and flags and streamers, the prevalent colors being red and white; and also many great goggle-eyed and bewhiskered portraits of dead warriors done on sail-cloth in the best styles of two domestic schools—sign-painting and election-bannering. Numbers of brass bands marched to and fro, playing this, that, and the next appropriate air, but when in doubt playing “Dixie”; and the musicians waded knee-deep through an accumulating wreckage of abandoned consonants—softly dropped g’s, eliminated r’s. In short, the United Confederate Veterans were holding their annual reunion, this being the evening of the opening day.

For absolute proof that this really was a reunion of his kind, there was visible here and there a veteran. His average age was eighty-three years and some odd months. He was feeble or he was halt or sometimes he was purblind. Only very rarely did he carry his years and his frame straight. He was near to being swept away and drowned in a vast and fragrant sea of gracious, chattering femininity. His daughters and his granddaughters and his nieces and his younger sisters and, very rarely, his wife—they collectively were as ten to one against him. They were the sponsors and the maids of honor and the matrons of honor and the chaperons; they represented such-and-such a camp or such-and-such a state, wearing flowing badges to attest their queenly distinctions; wearing, also, white summery gowns, the most of them, with touches of red. But the older women nearly always were in black.

Here and there moved the Amazonian figure of one among them who had decked herself for this great occasion in a gray uniform with bullet buttons of brass in twin rows down the front of the jacket and with a soldier cap on her bobbed hair—nearly always it was bobbed—and gold braid at the seams of her short walking skirt. A crafty stylist even had thought out the added touches of epaulets for her straight shoulders and a pair of black cavalry boots; and she went about much admired by herself and the rest.

You see, it was like this: In the days when there were many of them, the veterans had shared their reunions with their women. Now that they were so few and so weakly, their women would let the veterans share the reunions with them. It was very much like this—a gorgeous social event, the whole South participating; with sentiment for its half-erased background, with the memories of a war that ended nearly sixty years before for its fainting, fading excuse; with the splendid promise of balls and parties and receptions and flirting and love-making and match-making for its assembly call to the campaigning rampaging young of the species.

Only over by the river at the big yellow pine auditorium did the puny veteran element yet hold its own against the dominant attendant tides of the newer generations of its descendants. “General Van Brunk of Texas, honored leader of the Trans-Mississippi Department, will now present the important report of the Committee on History,” the octogenarian commander-in-chief was announcing to those fifteen hundred white heads that nodded before him like so much ripened cotton in the bolls. So General Van Brunk, holding the typewritten fruitage of one year’s hard work in his palsied hands, took the platform and cleared a shrunken throat and began.

But just then the members of the Orphan Brigade of Kentucky—thirty-two of them, no less—marched down the middle aisle with a fife-and-drum corps at their head and a color-bearer bearing a tattered rag on a scarred staff, and everybody rose up shakily to give the Rebel yell, and nobody, not even General Van Brunk, ever heard a word of General Van Brunk’s report. It was ordered spread upon the minutes, though, while the commander-in-chief stood up there with his arms outstretched and wept a welcome to the straggly incoming column. He was an Orphan himself.

The proceedings were proceeding according to custom. The orator chosen to deliver the annual oration would have an easy time of it when his hour came next day. “Comrades of my father,” he would say and they would applaud for five minutes. He would mention Jackson and they would whoop for seven minutes; mention Lee and that would mean ten minutes of the same. And so on.

At a quarter to ten a certain portly churchman—lately a chaplain with the A.E.F.—who by invitation had come down from Minneapolis to bear an affectionate message to these old men on behalf of the American Legion, wormed his way out of a side door of the auditorium, his job done. Inside his black garments he was perspiring heavily. The air of the packed hall had been steaming hot. He stood for a minute on the sidewalk, grateful for the cooling wind of the May night and trying to decide whether he ought to turn east or west to get back to his hotel. He was a bishop of the Episcopal Church and he had the bishop’s look and manner. On his arm he felt a bony clutch, like the clutch of a parrot’s foot.

A bent shell of a man was alongside him; it was this shell had fastened its skeleton fingers upon his sleeve. Out of a head that was just a skull with a brown hard skin stretched over it, a pair of filmed eyes looked up into his face, and from behind an ambush of dense white whiskers came a piping voice saying:

“Howdy, son.”

The bishop was startled and secretly amused. He was used to being called “Father”—frequently his collar and vest deceived Romanists—but he couldn’t remember when anyone had addressed him as “son.”

“Good evening, sir,” he answered.

“Son,” quavered the other—he must be all of ninety, the bishop decided—“say, son, I heared you back thar—part of whut you said. You done fust-rate—yep, fust-rate, fur a Yankee. You air a Yankee, ain’t you?”

“Well, I was born in Nebraska, but I live now in Minnesota,” said the bishop.

“That so? Well, I’m an Alabama boy!”

All at once the bishop ceased to be amused. As the talon released its fumbling hold on him and the remnant tottered away, the bishop’s right arm came up smartly but involuntarily in a military salute.

“He calls himself a boy!” quoth the bishop, addressing no one in particular. “I know now why they fought four years against such odds!”

Suddenly he was prouder than ever of being an American. And he, a stranger to these parts, felt the pathos of it all—the pathos of age and decrepitude, the pathos of the thronging shadows of an heroic Lost Cause, the gallant pathos of these defeated men who even now at their time of life would never admit they had been defeated—these things, thrown out in relief against this screen of blaring brass and pretty young girls and socially ambitious mothers and general hullabaloo.

But this story, such as it is, is not concerned with this particular reunion so much as it is concerned with the reactions to the reunion of one surviving Confederate who attended it. He was not an imported orator nor a thwarted deliverer of historical reports, nor yet the commander of some phantom division whose main camp ground now was a cemetery. He was still what he had been back yonder in ’65—a high private of the rear rank. He was fond of saying so. With him it was one favorite little joke which never staled.

He was a very weary high private as he trudged along. An exceedingly young and sleepy Boy Scout was his guide, striving to keep in stride with him. First the old man would tote his small valise, then the Scout would take it over for a spell.

They had ridden together on a street-car. At a corner which the guide thought must be their corner, they got off. They were entering an outlying part of the city, that much was certain, at least. The last high-dangled example of the art preservative as practiced by local masters of outdoor advertising service—it was labeled with the name of President Jefferson Davis, so it must be a likeness of President Davis—was swinging aloft far behind them. Those thin broken sounds of distant band-music no longer came to their ears. The houses were getting scarcer, getting to be farther apart. They stumbled in the darkness across railroad tracks, thence passed on through a sort of tunnel that was as black inside as a pocket. When they came out from under the culvert they found themselves in a desert so far as stirring life went.
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