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            Production notes

         

         Anna Karenina in this adaptation was first performed at the Abbey Theatre, Dublin, on 7 December 2016. The cast, in alphabetical order, was as follows:

         
             

         

         Tanya  Hannah Beatty

         Countess Vronskaya  Barbara Brennan

         Nikolai  Anthony Brophy

         Stiva  Killian Burke

         Tanya  Brooke Butler

         Karenin  Declan Conlon

         Ensemble/Understudy  Alexandra Conlon

         Princess Sherbatsky  Derbhle Crotty

         Prince Sherbatsky  Nick Dunning

         Anna  Lisa Dwan

         Vronsky  Rory Fleck Byrne

         Masha  Rachel Lynch

         Kitty  Julie Maguire

         Levin  Paul Mallon

         Betsy  Margaret McAuliffe

         Grisha  James McCann

         Dolly  Ruth McGill

         Ensemble/Understudy  Barry McKiernan

         Vanya/Seryozha  Cormac Melia

         Masha  Amelie Metcalfe

         Grisha  Ronan Millar

         Vanya/Seryozha  Jake O’Loughlin

         Pianist  Andrew Synnott

         Pianist  Cathal Synnott

         Lydia  Cathy White

         
             

         

         Director  Wayne Jordan

         Set and Costume Designer  Sarah Bacon

         Lighting Designer  Sinéad Wallace

         Composer  David Coonan

         Sound Designer  Philip Stewart

         Movement Director  Liz Roche

         Assistant Director  Zoe Ní Riordáin
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               SCENE ONE

            

         

         Anna stands in her white wolf furs waiting for a train.

         Children come on in toy train pulled by Matvei, conducting them singing.

         Stiva Oblonsky lies on a couch in his pyjamas.

         Dolly eats a pear, weeping, beating up a letter, pregnant.

         
            Matvei   All together now. A one, a two, a one-two-three.

            Children   (singing)

            All happy families are the same.

            Each unhappy family is unhappy in its own way.

            
               Dolly, brandishing love letter, weeping, rubbing her belly, eating the pear.

            

            Stiva   Oh! Oh! Oh!

            Dolly   Stiva. This! (The letter.) This! This! Five living children! Two dead! One on the way and you’re off with the governess. I’ll kill her, I’ll kill her. I suppose you’ve got her pregnant too. AAH!

            
               Flings pear at him. Storms off.

               Enter Barber, Matvei, Maid. All undress, wash, shave, dress, put socks and shoes on Stiva as he reads letters.

            

            Stiva   Anna Arkadyevna’s coming today.

            Matvei   Thanks be to the Lord God. She might sort out this mess.

            Stiva   Tell Dolly. 

            
               Sound of Dolly screaming, off.

            

            Matvei   Is that wise?

            Stiva   Just show her this. (Telegram.)

            Matvei   I’ll give it a go.

            
               Blesses himself. Exits. Roars from Dolly offstage in Russian.

            

            Maid   You better go to her, sir. Apologise.

            Stiva   I did.

            Maid   Get down on your knees.

            Stiva   I did. She won’t listen.

            Maid   God is merciful.

            Stiva   Dolly isn’t.

            
               Enter Matvei.

            

            Well?

            Matvei   (quoting Dolly) ‘Not if he was the last man standing. Not while there’s breath in my body. Not if the blessed virgin …’

            
               Dolly storms on, followed by all the children, baby in her arms.

            

            Dolly   I’m leaving. I’m going to my mother’s. You’ll never see me or your children again. Madame Roland can move in here with you.

            
               Storms off, children follow.

            

            Stiva   Tanya, come here.

            
               Lifts her up, kisses her.

            

            Tanya   What have you done to Mama? She’s bawling her eyes out. 

            Stiva   I got you sweets, share them with the others.

            
               He kisses her again.

            

            Be extra good for Mama today.

            
               Exit Tanya.

            

            Matvei   The carriage is waiting, Your Excellency.

            
               Hat, handkerchief, fur coat, gloves, briefcase: they put them all on him, feed him his breakfast at the same time.

            

            Stiva   Right. I’m off. What have I forgotten?

            Matvei   What you’d like to forget.

            
               Enter Dolly, reading letter.

            

            Dolly   ‘You’re a witch, Madame Roland, those eyes, where they rove and your hands and your neck with those pearls is enough to drive a man to – oh, Madame Roland you’ll be the death of me.’ (Weeps.)

            Stiva   Dolly, Dolly, Dolly.

            
               Tries to kiss her hand, she pulls away, weeps.

            

            Anna’s coming.

            Dolly   So? I won’t be here.

            Stiva   Dolly, you can’t leave me. My God, what have I done?

            Dolly   Get out!

            Stiva   Dolly, I can’t bear to see you like this. I’m sorry, I’m so sorry.

            Dolly   Don’t talk to me! Don’t look at me!

            Stiva   Ten years, Dolly, a whole decade, this is nothing …

            Dolly   Nothing! 

            Stiva   Nothing, Dolly, compared with you, just a moment, a foolish moment of passion.

            Dolly   Don’t you dare talk to me about your passions.

            Stiva   But Dolly, for the love of God, the children, it’s not their fault, think of them.

            Dolly   I think of them all the time. Stiva, how can we live together after this? You take their governess to bed.

            Stiva   I thought you knew.

            Dolly   What?

            Stiva   That … that it’s just the way of the world, it means nothing.

            Dolly   You’ve no heart. You never loved me.

            Stiva   Dolly, I adore you.

            Dolly   You’re a stranger to me now.

            Stiva   (grabs her hand, kisses it, weeps) What do you want me to do? Give me one chance, please, please, Dolly.

            Dolly   You’re disgusting. (Exiting.)

            Stiva   (running after her) Can I just say …

            Dolly   If you come near me again I’ll scream. The kids had no dinner yesterday. I bet you didn’t miss your dinner, your oysters and champagne with Madame Roland. Tanya needs a new coat, Grisha can’t read! He’s eight!

            Stiva   We’ll get Tanya a coat. I’ll teach Grisha to read, anything, Dolly, anything, it’s not right they suffer because of me.

            Dolly   But they do, Stiva, they do.

            
               Lights. 

            

         

      

   


   
      
         
            
               SCENE TWO

            

         

         Romantic dream music. Kitty skates on in her furs.  Levin enters. A big bear of a man in furs. Watches her.

         
            Levin   A rose among nettles.

            
               Kitty skates over to him. He kisses her hand.

            

            Kitty   Oh, you’re back in Moscow.

            Levin   I had to see you, Kitty. I didn’t know you could skate. You’re good.

            Kitty   Not as good as you. You’re a legend round here. You disappeared into the country.

            Levin   I have an estate to run.

            Kitty   Are you here for long?

            Levin   I don’t know.

            Kitty   Oh.

            Levin   Up to you.

            Kitty   To me?

            Princess Sherbatsky   Kitty, come on, we’re late. Ah, Kostya.

            Levin   Princess. (Kisses her hand.) Can I call on you and the Prince?

            Princess Sherbatsky   I suppose you can. Thursdays is our day.

            
               Stiva has entered.

            

            I’ve a bone to pick with you, Stiva. What have you done to my Dolly? 

            Stiva   Now, Maman, it’s not what you think.

            Princess Sherbatsky   The French governess, Stiva? My old prince would never do that to me. Where’s your pride? Your sense of proportion? On your own doorstep? Your father-in-law is fit to kill you. You know what he’s like about his daughters.

            Stiva   Princess … Maman …

            
               Tries to kiss her hand, she’s not having it.

            

            Levin   (to Kitty) It’s lovely to see you, Kitty.

            
               Exit Princess Sherbatsky and Kitty.

            

            Stiva   Let’s go.

            Levin   What’s wrong with Dolly?

            Stiva   I don’t want to talk about it. The Angleterre or The Hermitage?

            Levin   You decide.

            Stiva   The Angleterre then. I owe more there. You like turbot, don’t you?

            Levin   Yeah.

         

      

   


   
      
         
            
               SCENE THREE

            

         

         The Angleterre, gypsy music, waiters, buffet table, vodka, French whore. Stiva falls on the buffet, the vodka and the French whore. Levin watches.

         
            Levin   The state of her.

            Whore   Monsieur? (Offering vodka.)

            Levin   (rudely) Get your hands off me. 

            Stiva   Don’t mind him, he’s in love.

            Whore   Poor little lover boy.

            Waiter   Your Excellency, this way, this way.

            
               Bowing and scraping them to a table.

            

            Now, we have fresh oysters, Flensburg oysters, came in yesterday. (Bows.)

            Stiva   Bring us two dozen, no, three dozen oysters and the vegetable soup.

            Waiter   Printanière.

            Stiva   No French tonight. I’m in enough trouble with the French. Then we’ll have the turbot.

            Waiter   Turbot sauce Beaumarchais.

            Stiva   The roast beef and then the capon.

            Waiter   Poularde à l’estragon.

            Stiva   The fruit.

            Waiter   Macédoine de fruits.

            Stiva   What’ll we drink?

            Levin   Champagne.

            Stiva   White seal.

            Waiter   Cachet blanc. The table wine?

            Stiva   The classic Chablis.

            Waiter   The cheese?

            Stiva   Parmesan.

            
               Oysters have arrived by another waiter and champagne by another.

               Stiva tries an oyster.  

            

            Not bad.

            
               Another. Drinks champagne, thinks.

            

            Not bad at all. Why aren’t you eating your oysters?

            Levin   All this fussing, all these hoors prancing round, all this food, the bronze, the candles, the mirrors.

            Stiva   All you Levins are savages. Are you going to the Sherbatskys’ this evening?

            Levin   I can tell the old princess doesn’t want to see me.

            Stiva   Don’t mind her, up herself. They kept asking me where you disappeared to?

            
               Clinks glasses.

            

            I like that about you, Kostya, you do your own thing.

            Levin   I’m here now.

            Stiva    

            
               
                  
                     ‘A spirited steed I can tell by its brand,

                     And a young man in love by his eyes.’

                  

               

            

            Levin   If she turns me down?

            Stiva   Women love turning men down.

            Levin   Kitty is not ‘women’.

            Stiva   I know, I know, she’s a goddess, she’s sublime, way above us mere mortals.

            Levin   This is life or death. Do I stand a chance?

            Stiva   You know, Dolly is the most amazing woman, a bit of a prophet, and she says that Kitty will marry you.

            Levin   Dolly’s a darling.

            
               Gets up.

            

            Stiva   Sit, sit down, eat. 

            Levin   No, stop, Stiva, this isn’t love. I’ve been in love but that’s not what this is. It’s some kind of beast has me in its paw. I went away because I thought this can’t be, this sort of happiness is not possible on Earth. But without Kitty there’s nothing, no life, no hope, nothing. That’s why I came back to Moscow. It has to be decided one way or the other.

            Stiva   A man in desperate love.

            Levin   But how can I ask her to marry me? The innocence of her? My past? All those filthy hoors I wasted my time on. And this beautiful creature. It’s not right, Stiva.

            Stiva   (knocking back the wine, turbot, beef, capon) What can we do, Kostya? Try the beef. It’s the way the world is made, the way men are made, women are made, how can we resist them? Do you know Vronsky?

            Levin   Why should I know Vronsky?

            Stiva   He’s in love with Kitty.

            Levin   I have a rival?

            Stiva   We all need a rival. Ups the ante. Puts some spice in the sugar.

            Levin   Who’s this Vronsky?

            Stiva   Count Alexei Kirillivich Vronsky, one of Petersburg’s golden boys, loaded, gorgeous, educated, bright, decent …

            Levin   Does he have any faults?

            Stiva   And a prince of the blood. He showed up here after you left. Smitten with our Kitty. Of course the old princess is beside herself, what a brilliant match for little Kitty. 

            Levin   I happen to be a count too.

            Stiva   Exactly! The odds are in your favour. The Levins, the Sherbatskys, the Oblonskys. You don’t get older or nobler than these three scions. Not parvenus like the Vronskys of this world. But you need to get in there quick. Go to the Sherbatskys first thing tomorrow. Propose, do it in the old style, ask the old prince first, that’s what I did with Dolly. He loves you and he can’t stand Vronsky.

            Levin   I thought I had the field to myself.

            Stiva   (drinks) I’m in love too.

            Levin   Ah for God’s sake, Stiva. Who is it this time?

            Stiva   Madame Roland.

            Levin   The kids’ French governess? Stiva, I don’t understand you. There’s Dolly and all the little ones …

            Stiva   Yeah, yeah, there’s Dolly and all the little ones, and I love Dolly, I always will, who wouldn’t? But Kostya, my soul, my heart.

            Levin   Your heart? Your soul? What soul? Does Dolly know?

            Stiva   Dolly’s getting old, poor pet.

            Levin   She’s thirty-three. She’s younger than you for Christ’s sake.

            Stiva   Yeah, but she always seems to be pregnant.

            Levin   I wonder whose fault that is?

            Stiva   I know, I know, and I love my Dolly but not in that way. Madame Roland looks at me in that way and I’m lost. Lost. It’s a tragedy. 

            Levin   Where’s the tragedy? You’re screwing the governess. All you have to do is pay her. But Dolly’s your wife. You’re her husband. She has exclusive rights to you. That’s the contract, Stiva. That’s the vow you took.

            Stiva   I must’ve forgot that bit. Kostya, you’re too black and white. Life’s not like that. All the beauty, the wonder, the charm of living is in the variety, the shadow, the light.

            Levin   Anything to justify another hour in Madame Roland’s bed.

            Stiva   (to Waiter, signing with a flourish) On the account, my good man.

            
               Gives him a rouble.

            

            Waiter   Thank you, Your Excellency.

            Levin   Oh, it’s snowing.

            
               Lights.

            

         

      

   


   
      
         
            
               SCENE FOUR

            

         

         Enter Princess Sherbatsky, following Kitty, trying to get away from her.

         
            Princess Sherbatsky   I saw you. You were flirting, Kitty.

            Kitty   Was I?

            Princess Sherbatsky   What did he say to you?

            Kitty   That it’s all up to me.

            Princess Sherbatsky   I don’t like the sound of that. Don’t worry, I’ll make sure he doesn’t get within an ass’s roar of you.

            Kitty   But Kostya is so lovely. 

            Princess Sherbatsky   Lovely? He hasn’t a word to throw to a dog. No manners. Mucking around in the country with his livestock and his peasants. All those Levins are lunatics. Sitting round here for six months gawking at you, like he’s doing us a favour, knocking over the furniture. Thank God he’s so ugly you never fell in love with him.

            Kitty   He’s not ugly.

            Princess Sherbatsky   What would you know, Kitty? You’re seventeen. In my day it was different, didn’t clap eyes on your father till the day before he proposed. I looked at him, he looked at me, my aunts did the rest. I don’t know how you’re supposed to marry a daughter these days. These arrogant young bucks hanging round, never declaring themselves. Ogling the goods like they’re at a horse fair. Has Vronsky said anything?

            Kitty   No.

            Princess Sherbatsky   He must’ve said something.

            Kitty   His mother’s coming.

            Princess Sherbatsky   Well, that’s promising. We can’t have Levin messing this up just when Vronsky’s moving in for the kill. If Kostya Levin opens his mouth, you tell him you don’t love him. Nothing like the truth.

            Kitty   But I do love him. I’ve always loved Kostya.

            Princess Sherbatsky   Then what’re you stringing Vronsky along for? No, we’ll marry Vronsky. Vronsky surpasses our wildest dreams. I’ll sort out Kostya.

            Kitty   But is Vronsky in love with me?

            Princess Sherbatsky   The most beautiful girl in Moscow? Of course he’s in love with you. We have him, Kitty. We have him in the bag. 

         

      

   


   
      
         
            
               SCENE FIVE

            

         

         Anna and Countess Vronskaya in the train.

         Countess Vronskaya is wrinkled, withered, dripping diamonds, big curly wig, cleavage, fur coat, beauty spots.

         
            Countess Vronskaya   Ah my dear, to have your looks, your skin, your eyes, your life, all before me again. Are you faithful to your husband?

            Anna   Countess Vronskaya, what a question?

            Countess Vronskaya   The great Karenin’s no Byron. A beautiful young woman like you?

            Anna   We’re very happy. My little son.

            Countess Vronskaya   Ah, we’re all very happy. We all have our little sons. Only my dear Anna, carpe diem, carpe diem, because quick as you turn round it’s all behind you. Mind you, in my salad days I dallied along the primrose paths with the best of them.

            Anna   While you were married?

            Countess Vronskaya   Nothing like an affair to lighten the burden of marriage.

            Anna   But your husband?

            Countess Vronskaya   Ah my husband, heartbroken when he died. Alexei was barely two. But I have to say, it was after he died that I truly came into my own. Call it grief, call it whatever you want but I had a genius for love, my dear, a genius for it. Les grandes horizontales were farm girls compared with me. I say this without pride. It’s a fact. Just a fact. I was good at love.

            Anna   Not many are. 

            Countess Vronskaya   A word of advice from an old lady who has done the waterfront, who in her day was the darling of the Tsar himself. It’s all fleeting, Anna, and it’s all now. Take it while you can. Take it all. If you don’t someone else will. Break all the laws.

            Anna   All of them, Countess?

            Countess Vronskaya   Break all the laws but none of the rules.

            Anna   I thought they were one and the same.

            Countess Vronskaya   Oh my dear, you’ve a lot to learn.

            
               Lights.

            

         

      

   


   
      
         
            
               SCENE SIX

            

         

         Enter Levin dressed to the nines. Roses. Shaking. Sweating. Stands there.

         Enter Kitty.

         
            Levin   Kitty. (Kisses her hand.) I’m too early.

            Kitty   Oh no.

            Levin   I wanted to get you on your own.

            Kitty   They’ll all be here in a second.

            
               He shoves the roses at her.

            

            Levin   The thing is … that … it’s all up to you … I mean, I’m here because … that … for this … that you have … that … be my wife.

            
               Silence.

            

            Kitty   But you left, not a word, you can’t just show up after six months. I can’t. It just can’t be. I’ve moved on. I’m sorry. 

            
               Silence.

            

            Levin   I knew it was too much to hope for. You find me disgusting? So you should.
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