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Characters:


PATRICIA HIGHSMITH, an older woman, distinct vestiges of beauty


EDWARD, twenties, handsome, sexually ambiguous, a New Yorker


Setting


It’s 1995. We are in the spacious study of Patricia Highsmith, in her minimalist modern house in Tegna, Switzerland. By contrast to the bunker-like architecture, the study is a brilliant archive of a life. Books, pictures, rugs and artefacts – all somehow unique or beautiful – fill the space, including a collection of antique weapons, both knives and guns. The overall effect is curatorial rather than cluttered. Her desk is furnished with a 1956 Olympia Deluxe typewriter, papers, an ashtray, a packet of Camel cigarettes – she smokes on and off throughout the play – a half-empty bottle of Scotch and a glass. Through the window, is a classic picture-postcard vista of Switzerland.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




ACT ONE


Lights up. 1995. Autumn. Early morning. PATRICIA HIGHSMITH is sitting at her desk. She is wearing men’s trousers, a boy’s shirt and loafers. She is older now, but there are vestiges of her once-great beauty and she has an innate gender-neutral style. EDWARD, an ordinarily handsome young man of around twenty-five – neatly if inexpensively dressed – is standing. A backpack and a small suitcase sit beside him on the floor. His demeanour is distinctly nervous. He’s been dreaming of this moment and it’s finally arrived.


PATRICIA (without turning to look at him, still typing). You’re late.


EDWARD. Oh.


PATRICIA. I know that because this is Switzerland.


Beat. She turns around to take him in.


EDWARD. The train was um… late leaving Paris.


PATRICIA. Is that my business?


EDWARD. I tried to call from the Gare du Nord –


PATRICIA. I don’t answer the phone.


EDWARD. I did email to say –


PATRICIA. I don’t do email.


EDWARD. No, I get that –


PATRICIA. – if you’re impulsive, it’s downright dangerous. EDWARD. I guess that’s true!


PATRICIA. No one realises that the whole point of an envelope and a stamp is to act as a buffer between thought and deed. I can sound very pleasant, benevolent even, in a letter, but in an email, my personal generosity doesn’t come through. I emailed my German publisher and he completely misread my tone.


EDWARD. What did you write?


PATRICIA. I said ‘What the hell makes you think I’m going to have the goddamn wool pulled over my eyes by a bunch of Nazis who’d sell their mother to make an extra Deutschmark?’… It came across as ‘hostile’ apparently.


He steps forward nervously and offers his hand.


EDWARD. Edward Ridgeway.


She looks at it disdainfully. He retracts it.


Miss Highsmith, I’m hoping we’re going to address the situation –


PATRICIA. The ‘situation’ –


EDWARD. I think we both know –


PATRICIA. I guess we do know –


EDWARD. The reason I’m here –


PATRICIA. You’re the troubleshooter?


EDWARD. Well, I’m confident that –


PATRICIA. Confident, eh? Think you’re going to ‘sort me out’?


EDWARD. Well –


PATRICIA. Once upon a time, you could depend upon confidence. People asked themselves: Do I have the right to be confident? You earned that degree of self-affirmation.


EDWARD. Well, I –


PATRICIA. Whereas these days, young people… they start out confident. Why? I’ll tell you why! Because they’re deluded. They’re silly little fuckers! And then life has to take the wind out of their sails.


EDWARD. I don’t think I’m deluded!


PATRICIA. That’s because you are deluded, genius!


EDWARD. Miss Highsmith, first of all I want to take this opportunity to say that we’re sure it was just all some kind of misunderstanding.


PATRICIA. Who’s ‘we’?


EDWARD. Mr Hunter and the company. And I would certainly add my vote to that.


PATRICIA. You would, would you? Are you old enough to vote?


EDWARD (carefully). We think Bradley Applebee probably just allowed himself to let his imagination get the better of him.


PATRICIA. Bradley Applebee didn’t have any imagination.


EDWARD. Well, his mind –


PATRICIA. There was no indication Applebee had a mind, either.


EDWARD. The company wants you to know there are no hard feelings.


PATRICIA. Presumably, Applebee has a couple of hard feelings.


EDWARD. Well, actually he’s –


PATRICIA. What?


EDWARD. Bradley’s left the company.


Beat.


PATRICIA. Well, no doubt this is all some distant memory for Bradley Applebee. He’s probably pushing a pen in some mediocre office as we speak.


EDWARD. Oh no – no, Bradley’s not ready for work yet.


PATRICIA. ‘Not ready’?

OEBPS/images/cover.jpg
SWITZERLAND

JOANNA MURRAY-SMITH






OEBPS/images/logo.gif





