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In 'Oxford', Andrew Lang masterfully weaves a rich tapestry of narrative that captures the essence of one of England'Äôs most prestigious academic landscapes. Through a blend of lyrical prose and vivid imagery, Lang takes readers on a contemplative journey, exploring the historical evolution, architectural marvels, and the vibrant intellectual atmosphere of the university city. His style, a melding of descriptive detail and thematic resonance, invites readers to reflect on the interplay between place and identity within a scholarly context, making it an invaluable piece of literature in the realm of educational history. Andrew Lang was not only an accomplished writer but also a noted scholar and folklorist, whose fascination with culture and tradition greatly informed his literary pursuits. Born in 1844, Lang had a significant academic background and was deeply entrenched in the literary circles of his time. This unique perspective on Oxford, his own educational experiences, and his understanding of the university's influence on literature and thought guided Lang'Äôs narrative choices in 'Oxford', infusing the text with authenticity and depth. This book is a must-read for anyone interested in the confluence of literature, history, and education. Lang'Äôs evocative portrayal of Oxford serves not only as a travelogue but as an exploration of the enduring significance of academic environments. Whether you are a student of literature, history, or simply an admirer of beautiful prose, 'Oxford' will entice, educate, and inspire you.
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In "The Well at the World's End: A Tale," William Morris embarks on an enchanting journey through a vividly imagined medieval landscape, merging elements of high fantasy with intricate storytelling. The novel showcases Morris's lush prose and poetic rhythm, reflecting the aesthetics of the Pre-Raphaelite movement and the influence of Old English literature. Set against a backdrop of quests and mythical themes, it explores profound concepts of love, adventure, and the eternal conflict between light and darkness. This work stands as a seminal piece in the tapestry of fantasy literature, foreshadowing the genre's evolution in the 20th century. William Morris, a figure of the Arts and Crafts Movement, was driven by a desire to rekindle a sense of craftsmanship and beauty in a rapidly industrializing world. His deep engagement with medievalism and mythology informed both his artistic and literary endeavors. "The Well at the World's End" reflects his personal ideals of a society imbued with harmony, romance, and a connection to nature, echoing themes from his own life and societal aspirations. This book is highly recommended for readers seeking an immersive experience that blends lyrical beauty with thought-provoking themes. Morris's masterful creation of a timeless realm will resonate with lovers of fantasy and those who appreciate the interplay of art and narrative, making it a cornerstone of speculative fiction. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Tales of Troy: Ulysses, the Sacker of Cities," Andrew Lang masterfully retells the epic narratives of the Trojan War, infusing the ancient tales with a poetic flair that resonates with both scholarly and casual readers. The book presents layered interpretations of the legendary figures of Greek mythology, particularly focusing on Ulysses, whose cunning and moral complexity are brought to the forefront. Lang employs a rich literary style that combines vivid imagery with lyrical prose, situating his work within the broader context of 19th-century romanticism and the revival of interest in classical literature. Andrew Lang, a renowned Scottish poet and writer, was deeply engrossed in the study of folklore, mythology, and classical texts. His extensive background in these areas, coupled with his interest in storytelling as a cultural practice, undoubtedly informed his approach to retelling ancient myths. Lang's scholarly pursuits, including his editorship of the "Blue Fairy Book" series, highlight his commitment to preserving and popularizing timeless narratives, which is evident in his articulate yet accessible prose in "Tales of Troy." This book is highly recommended for anyone interested in classical mythology or those seeking to understand the complexities of heroism and morality in ancient narratives. Lang's adaptation not only captivates but also invites readers to reflect on the enduring resonance of these legendary tales in contemporary society. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "Black Colossus," Robert E. Howard masterfully weaves a tale that blends sword and sorcery with vivid imagery and dynamic prose, capturing the essence of heroism, ambition, and the tragic dimensions of power. Set in a fictionalized ancient world, the narrative follows the rise of the tyrannical King Khor-nar and the heroism of the noble warrior, who seeks to protect the kingdom from impending doom. Howard's distinctive style is marked by his ability to create richly detailed settings that transport readers to vibrant and perilous realms, all while intertwining themes of strength and destiny against a backdrop of cosmic horror. Robert E. Howard (1906-1936), an influential figure in the development of modern fantasy literature, is best known for creating the character Conan the Barbarian. His upbringing in rural Texas and passion for mythology and history shaped his worldview and evoked a fascination with ancient empires, which permeates "Black Colossus." Howard's tumultuous life and his experiences with marginalization informed his explorations of heroic ideals and the darker aspects of human nature, creating narratives that resonate deeply with his audience. "Black Colossus" is a must-read for enthusiasts of fantasy literature and those intrigued by complex characterizations and immersive world-building. It stands as a testament to Howard's pioneering role in the genre, offering readers not only an exhilarating adventure but also a profound contemplation of heroism amidst chaos. With its engaging narrative and poignant themes, this work is destined to leave an indelible mark on the imagination. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "A House of Pomegranates," Oscar Wilde crafts a series of lush, symbolic fairy tales that delve into themes of beauty, love, and sacrifice. The collection, marked by its rich, lyrical prose and ornate descriptions, reflects Wilde's distinctive aestheticism, heralding a departure from the more didactic tales of traditional fairy lore. Each narrative unfolds with a whimsical tone yet imbues a profound philosophical inquiry, exploring the human condition and the complexities of desire and morality. Wilde's utilization of fantastical elements serves not only to enchant but also to challenge societal norms of his time, inviting readers into his richly imagined world. Oscar Wilde, a prominent figure in the Aesthetic Movement, was known for his flair for the dramatic and the expressive. His experiences navigating the intricacies of love, betrayal, and society undoubtedly influenced his writing of "A House of Pomegranates." Wilde's poignant understanding of life's contrasts'—beauty juxtaposed with suffering'—emerges strongly in this collection, reflecting both his personal struggles and broader societal critiques. I highly recommend "A House of Pomegranates" to readers who appreciate depth in storytelling and a celebration of the sensuous. This exquisite collection not only invites readers into Wilde's enchanting world but also compels them to reflect on the values of love, beauty, and the intrinsic challenges that accompany them. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    Longing drives a legendary wanderer beyond hard-won home and fading fame into a perilous crossroads of myth and memory, where the image of perfect beauty beckons from distant shores, kingdoms rise like mirages beside ancient rivers, prophecy and passion warp the paths of reason, and each step toward the vision called the world's desire deepens the question of what a hero must surrender—past, love, or self—to grasp the gleam that first set him sailing, as storms gather over courts and temples and the sea itself seems to remember his name.

The World's Desire, a collaboration between Andrew Lang and H. Rider Haggard, is a late nineteenth-century mythic romance that fuses classical legend with the high-adventure traditions of Victorian popular fiction. Set primarily in the ancient Mediterranean world—moving between Greek isles, open sea, and the monumental landscapes of Egypt—the novel layers fantasy upon a recognizable historical canvas. Composed in the late Victorian era, it reflects contemporary fascination with antiquity, folklore, and the supernatural while pursuing the momentum of a quest narrative. The result is a hybrid of historical fantasy, romance, and heroic adventure shaped by two distinct literary sensibilities.

Opening after the triumphs and trials celebrated in the Odyssey, the tale imagines its hero in a mood of restless aftermath, his oars stilled but his heart unmoored. Haunted by a vision of incomparable beauty—the ideal the book names the world's desire—he turns from domestic safety to the horizon once more. Drawn toward Egypt and the enigmas of an older river civilization, he encounters courts, priesthoods, and enchantments that test his tact, courage, and self-knowledge. The experience offered to the reader is at once sweeping and intimate: a quest that marries brisk incident to an elegiac, dreamlike atmosphere.

The voice balances stately, archaic inflections with the propulsive clarity of adventure storytelling, evoking epic cadence without losing narrative urgency. Haggard's knack for set pieces—storms, rites, confrontations—meets Lang's classical learning and feel for folk motifs, producing scenes that feel both invented and inherited. The prose favors high color, lingering on omens and symbols, yet it also pauses for quiet recognitions of weariness, age, and doubt. Readers move through chapters that alternate between ritual spectacle and sharply observed human choices, a structure that echoes oral tradition while remaining accessible to modern tastes for pace and psychological shading.

Central themes gather around desire and its discontents: the gap between the ideal and the attainable, the peril of mistaking a vision for a destiny, and the toll exacted by perpetual striving. The book meditates on homecoming and its afterlife, asking what becomes of a hero once songs fall silent and ordinary days arrive. Fate, prophecy, and divine caprice hover near, yet the narrative repeatedly returns to responsibility and cost. In crossing from Greek to Egyptian worlds, it also explores cultural meeting points—how ritual, power, and story travel—and the way beauty and fame can become both compass and snare.

For contemporary readers, the novel's blend of mythic retelling and imaginative romance offers more than spectacle. It speaks to cycles of yearning familiar in any age: the mid-journey reckoning, the seductive pull of a perfected past, and the ethical edges of pursuit. Its ancient settings grant aesthetic distance while sharpening questions about leadership, legitimacy, and the stories societies tell to justify ambition. Those drawn to classical reinterpretations, historical fantasy, or adventure with a contemplative undertow will find a distinctive synthesis here, one that invites comparison with modern mythic fiction while retaining the idiosyncratic flavor of its Victorian origins.

Approach The World's Desire as both voyage and mirror: a richly colored passage through temples, palaces, and seas that also reflects the uncertainties that accompany any quest for meaning. The book rewards readers who enjoy luxuriant description and ritualized drama, yet it never forgets the human pulse beneath its pageantry. Without requiring prior expertise in Homer, it resonates with the aftershocks of epic. Above all, it offers a carefully paced, spoiler-safe invitation to witness a great wanderer confront the difference between what he remembers, what he longs for, and what the world will actually yield to him.
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    The World’s Desire continues the story of Odysseus after his return from Troy, presenting him as the Wanderer, restless in a homeland shadowed by loss and disquiet. With the gods grown distant and the fame of his old adventures fading, he longs for an ideal once glimpsed in youth: the peerless beauty that men call the World’s Desire. A strange star rises and seems to beckon him seaward. Interpreting the omen as a summons, he takes up his bow and secret name again, sets his face from Ithaca, and embarks upon a final voyage toward lands where memory, myth, and fate are said to meet.

Odysseus departs in the guise that long served him: a cautious pilgrim, quick to mask his identity, and watchful for omen and opportunity. The coasts of the Middle Sea show him a world both familiar and altered by war: islands scarred by raiders, ports thick with traders and rumor, and shrines where foreign gods are honored beside Greek names. Tales reach him of wonders and perils in the south, and of a queen whose counsel rivals that of priests. Guided by the steadfast star, he seeks the region where river-born wealth and ancient magic shape the destinies of kings.

Storms and chance bring the Wanderer to Egypt’s mouths of the Nile, into a country of granaries, tombs, and temples whose gods are served by solemn, learned priests. The court of Pharaoh Menephtah is a place of ceremony and rivalry, where the queen Meriamun holds great influence and the threat of seaborne invaders looms over the Delta. Foreigners are watched but also prized for skill. Odysseus, testing the ground with caution, proves his worth with the bow and his counsel in war. He wins refuge as a stranger-champion under close scrutiny, while he studies the intrigues that sway the Two Lands.

Within the palace, alliances depend on omens, dreams, and the whispers of power. Meriamun, subtle and resolute, weighs the value of the newcomer against the designs of priests and generals. The aged seer Rei reads portents in stars and sacred books, cautioning Pharaoh that the land’s salvation may lie with a name hidden under many veils. Meanwhile, tidings arrive of the People of the Sea—restless confederates of raiders and nations—pressing upon Egypt’s borders. Odysseus navigates this ceremonial labyrinth as he once threaded enemy halls: he listens, observes, and waits for the sign that might lead him toward the object of his quest.

Ceremonies, tests, and trials follow. The Wanderer bends the great bow in public, wins contests of skill, and gives counsel to steady wavering troops. His prowess earns him honor but also draws desire and jealousy. Meriamun, skilled in rites that bind and unveil, sets snares of courtesy and sorcery alike to measure the stranger’s heart. Below the palace courts, he glimpses Egypt’s underworld of sanctuaries and catacombs, where old oaths still command obedience. Rumors circulate of a beauty preserved from ruin and time, guarded by sacred decrees and human fear. Odysseus senses that his guiding star has led him to the threshold of recognition.

The figure at the center of his seeking emerges in Egyptic guise: a woman renowned as the World’s Desire, bearing the splendor of immortal youth and the peril of remembered wars. The tale acknowledges traditions that place Helen far from Troy, and reshapes them into an encounter framed by law, temple, and throne. Odysseus and this longed-for vision meet under prohibitions and watchful eyes, their speech veiled by ritual and the risks of discovery. A plan forms to reconcile longing with duty, yet every path lies through competing claims—of kingship, priesthood, and the ancient magic that binds the Nile’s dominion.

As the Delta heaves with alarm, the Sea Peoples descend, and battle lines spread from marsh to city wall. The Wanderer’s counsel shapes ambush and defense; his arrows fall where panic threatens order. Pharaoh’s name rallies provinces, while Meriamun steadies the court with iron poise. Victory and danger trade places with each tide, and the cost of holding Egypt becomes plain. In the smoke of war, private designs advance under cover of public need. When the tumult breaks, alliances have shifted, reputations rise and fall, and the question of how a foreign champion may claim any prize amid state necessity grows sharper.

After the clash, the struggle turns inward, through corridors of power and chambers of spell. Meriamun’s will hardens; Rei’s warnings deepen; secret rites promise to shape the fates of those who defy decree. Journeys upriver and below ground unveil shrines, tombs, and trials where the living touch the precincts of the dead. Odysseus and the World’s Desire move through perils of poison, illusion, and oaths, seeking a lawful escape from nets of envy and fear. Choices narrow to stark alternatives that weigh desire against oath, name against safety, and momentary joy against the long reckonings of gods and kings.

The conclusion affirms the theme announced at the outset: that the world’s desire—ideal beauty, perfect memory, unaging love—summons deeds that kingdoms and priesthoods cannot easily allow or forgive. Mixing Homeric quest with Egyptian grandeur, the narrative follows its hero to a decision where cunning cannot unmake cost. Without disclosing final turns, the ending binds personal longing to the ebb of empires and the silence of sanctuaries, letting a star’s guidance stand as both promise and limit. The book’s message rests on the peril and price of pursuit: that some visions are given to lead, not to be possessed, and their light changes all who follow.
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    Set chiefly in the aftermath of the Trojan War, The World’s Desire unfolds across the Late Bronze Age Mediterranean, with Ithaca, the Aegean sea-lanes, and the Nile Delta as its principal theaters. The notional date is the 12th century BCE, a period of palatial monarchies, chariot warfare, and cosmopolitan trade linking Mycenaean Greece to Ramesside Egypt. The Egyptian scenes evoke Delta capitals such as Pi-Ramesses (Qantir) and later Tanis (San el-Hagar), and the religious atmosphere of Amun, Isis, and Osiris. This hybrid, mytho-historical geography allows Odysseus—styled “the Wanderer”—to move between Homeric and Egyptian worlds whose real counterparts were contemporaneous and often in contact.

The Trojan War, traditionally dated to the late 13th or early 12th century BCE, provides the novel’s point of departure. Archaeology situates the conflict within the Mycenaean palatial era (c. 1600–1100 BCE), when centers like Mycenae, Tiryns, and Pylos dominated mainland Greece. Hittite texts referencing Ahhiyawa (Achaeans) and Wilusa (often identified with Troy/Ilion at Hisarlik) suggest diplomatic and military friction in northwestern Anatolia c. 1250–1180 BCE. In the story, Odysseus’s veteran status and the quest motif centered on Helen (“the world’s desire”) transpose the legendary war’s causes and sequelae into a new itinerary, mapping personal longing onto the geopolitical wreckage of a pan-Aegean conflict.

The Late Bronze Age Collapse (c. 1200–1150 BCE) and the incursions of the Sea Peoples form the historical vortex that most decisively shapes the book’s backdrop. Across the eastern Mediterranean, palace systems disintegrated: Hattusa, the Hittite capital, fell (c. 1190–1180 BCE); Ugarit in northern Syria was destroyed (c. 1190 BCE, attested by letters such as RS 18.147 mentioning enemy ships); and Mycenaean centers burned, ending the Linear B bureaucracies. Egypt—ruled by the Ramesside dynasty—faced successive crises. Merneptah (r. c. 1213–1203 BCE) recorded victories over Libyans and “Sea Peoples” on the Merneptah Stele (c. 1208 BCE), while Ramesses III (r. c. 1186–1155 BCE) repelled land and sea invasions in his Year 8 (c. 1177 BCE), memorialized at Medinet Habu. Scholars connect these upheavals to drought, seismicity, migration, and systemic trade contraction, which disrupted longstanding exchange circuits linking Cyprus’s copper, Levantine ports, and Aegean palaces. In the novel, Egypt appears as a beleaguered, sumptuous court haunted by famine, plague, and foreign threat, a fictional echo of Ramesside-era anxieties. The Pharaoh figure and queenly power—names like Meriamun recall Ramesside titulary (“Meryamun,” beloved of Amun)—mirror a state relying on divine charisma and ritual potency as administrative order falters. Odysseus’s perilous seafaring through a fractured, pirate-ridden littoral mirrors historic maritime insecurity; his encounters with Egyptian priests and monarchs dramatize the way sacred authority attempted to stitch together a world sliding into fragmentation. Even the novel’s fascination with portage routes, river mouths, and Delta strongholds recalls the strategic geography of Pi-Ramesses and neighboring fortresses that guarded the eastern frontier during the invasions.

Nineteenth-century Egyptology and Aegean archaeology profoundly conditioned the authors’ historical imagination. Heinrich Schliemann’s excavations at Hisarlik (from 1871; major campaigns 1873 and 1878–90), culminating with Wilhelm Dörpfeld’s stratigraphic refinements, popularized the idea of a historical Troy. In Egypt, Flinders Petrie worked at Tanis and Tell Nebesheh (1883–84) and at Naukratis (1884–86), while the 1881 discovery of the royal cache at Deir el-Bahri (with mummies of Seti I and Ramesses II) galvanized public interest. The novel’s Egyptian names, court ceremonials, and Delta settings reflect this flood of discoveries; its confident evocation of temples and funerary cults channels the authority of recent digs and museum displays in London and Cairo.

British military and political intervention in Egypt shaped the late-Victorian lens through which ancient courts were imagined. The ‘Urabi Revolt (1879–1882) culminated in the bombardment of Alexandria (11 July 1882) and the Battle of Tel el-Kebir (13 September 1882), inaugurating British occupation. Concurrently, the Mahdist uprising in Sudan (1881–1899) saw the fall of Khartoum and the death of General Charles Gordon (26 January 1885), events widely reported in Britain. The novel’s portrayal of embattled rulers, frontier raids, and prophetic religio-political leaders resonates with contemporary imperial narratives of desert warfare and crisis governance, projecting modern occupation-era concerns onto Ramesside-era tableaux.

H. Rider Haggard’s South African experience during the 1870s–1880s offered a repertoire of political and military crises that informed his ancient settings. He witnessed the British annexation of the Transvaal (1877), the Anglo-Zulu War (1879; Isandlwana, 22 January; Rorke’s Drift, 22–23 January; Ulundi, 4 July), and the First Boer War (1880–81; Majuba Hill, 27 February 1881). These conflicts—featuring mobile warfare, charismatic leaders, and contested sovereignty—recur in his fiction as tense councils, surprise assaults, and fatalistic heroism. In The World’s Desire, the image of a splendid yet precarious court, and of a seasoned captain navigating treachery and sudden violence, refracts Haggard’s colonial-era encounters with power on a knife-edge.

Epidemic disease—both ancient and modern—undergirds the book’s atmosphere of peril and loss. Historically, Late Bronze Age crises included famine and likely outbreaks accompanying displacement. In the 19th century, the Fifth Cholera Pandemic (1881–1896) struck Egypt in 1883, beginning near Damietta and spreading to the Delta and Cairo; Robert Koch investigated the outbreak (1883) and identified Vibrio cholerae (published 1884). Europe then endured the Russian influenza pandemic (1889–1890). The novel’s references to plague and sudden mortality—touching even Odysseus’s household—echo public health alarms familiar to readers in the 1880s–1890s, translating epidemiological dread into divine omens and moral trials within an antique frame.

As social and political critique, the book juxtaposes the glitter of absolute monarchy with the fragility of states under external pressure and internal corruption. It exposes the costs of charismatic rule, courtly intrigue, and sacralized violence—slavery, human sacrifice, and elite impunity—while dramatizing how war and epidemic unravel social bonds across classes. By projecting late-Victorian imperial anxieties onto Ramesside Egypt and post-Trojan Greece, the narrative questions the durability of empire, the ethics of conquest, and the seductions of power that subordinate justice to personal desire. The spectacle of collapse serves as admonition: civilization depends less on ritual splendor than on equitable governance and restraint.
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The period in which the story of The World’s Desire is cast, was a period when, as Miss Braddon remarks of the age of the Plantagenets, “anything might happen.” Recent discoveries, mainly by Dr. Schliemann and Mr. Flinders Petrie[1], have shown that there really was much intercourse between Heroic Greece, the Greece of the Achaeans, and the Egypt of the Ramessids[2]. This connection, rumoured of in Greek legends, is attested by Egyptian relics found in the graves of Mycenae, and by very ancient Levantine pottery, found in contemporary sites in Egypt. Homer himself shows us Odysseus telling a feigned, but obviously not improbable, tale of an Achaean raid on Egypt. Meanwhile the sojourn of the Israelites, with their Exodus from the land of bondage, though not yet found to be recorded on the Egyptian monuments, was probably part of the great contemporary stir among the peoples. These events, which are only known through Hebrew texts, must have worn a very different aspect in the eyes of Egyptians, and of pre-historic Achaean observers, hostile in faith to the Children of Israel. The topic has since been treated in fiction by Dr. Ebers, in his Joshua. In such a twilight age, fancy has free play, but it is a curious fact that, in this romance, modern fancy has accidentally coincided with that of ancient Greece.

Most of the novel was written, and the apparently “un-Greek” marvels attributed to Helen had been put on paper, when a part of Furtwängler’s recent great lexicon of Mythology appeared, with the article on Helen. The authors of The World’s Desire read it with a feeling akin to amazement. Their wildest inventions about the Daughter of the Swan, it seemed, had parallels in the obscurer legends of Hellas. There actually is a tradition, preserved by Eustathius[3], that Paris beguiled Helen by magically putting on the aspect of Menelaus. There is a mediaeval parallel in the story of Uther and Ygerne, mother of Arthur, and the classical case of Zeus and Amphitryon is familiar. Again, the blood-dripping ruby of Helen, in the tale, is mentioned by Servius in his commentary on Virgil (it was pointed out to one of the authors by Mr. Mackail). But we did not know that the Star of the story was actually called the “Star-stone” in ancient Greek fable. The many voices of Helen are alluded to by Homer in the Odyssey: she was also named Echo, in old tradition. To add that she could assume the aspect of every man’s first love was easy. Goethe introduces the same quality in the fair witch of his Walpurgis Nacht. A respectable portrait of Meriamun’s secret counsellor exists, in pottery, in the British Museum, though, as it chances, it was not discovered by us until after the publication of this romance. The Laestrygonian of the Last Battle is introduced as a pre-historic Norseman. Mr. Gladstone, we think, was perhaps the first to point out that the Laestrygonians of the Odyssey, with their home on a fiord in the Land of the Midnight Sun, were probably derived from travellers’ tales of the North, borne with the amber along the immemorial Sacred Way. The Magic of Meriamun is in accordance with Egyptian ideas; her resuscitation of the dead woman, Hataska, has a singular parallel in Reginald Scot’s Discovery of Witchcraft (1584), where the spell “by the silence of the Night” is not without poetry. The general conception of Helen as the World’s Desire, Ideal Beauty, has been dealt with by M. Paul de St. Victor, and Mr. J. A. Symonds. For the rest, some details of battle, and of wounds, which must seem very “un-Greek” to critics ignorant of Greek literature, are borrowed from Homer.

H. R. H. A. L. 
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 Come with us, ye whose hearts are set
 On this, the Present to forget;
 Come read the things whereof ye know
 They were not, and could not be so! The murmur of the fallen creeds,
 Like winds among wind-shaken reeds
 Along the banks of holy Nile,
 Shall echo in your ears the while;
 The fables of the North and South
 Shall mingle in a modern mouth;
 The fancies of the West and East
 Shall flock and flit about the feast
 Like doves that cooled, with waving wing,
 The banquets of the Cyprian king.
 Old shapes of song that do not die
 Shall haunt the halls of memory,
 And though the Bow shall prelude clear
 Shrill as the song of Gunnar’s spear,
 There answer sobs from lute and lyre
 That murmured of The World’s Desire.







 There lives no man but he hath seen
 The World’s Desire, the fairy queen.
 None but hath seen her to his cost,
 Not one but loves what he has lost.
 None is there but hath heard her sing
 Divinely through his wandering;
 Not one but he has followed far
 The portent of the Bleeding Star;
 Not one but he hath chanced to wake,
 Dreamed of the Star and found the Snake.
 Yet, through his dreams, a wandering fire,
 Still, still she flits, THE WORLD’S DESIRE!
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I THE SILENT ISLE

Across the wide backs of the waves, beneath the mountains, and between the islands, a ship came stealing from the dark into the dusk, and from the dusk into the dawn. The ship had but one mast, one broad brown sail with a star embroidered on it in gold; her stem and stern were built high, and curved like a bird’s beak; her prow was painted scarlet, and she was driven by oars as well as by the western wind.

A man stood alone on the half-deck at the bows, a man who looked always forward, through the night, and the twilight, and the clear morning. He was of no great stature, but broad-breasted and very wide-shouldered, with many signs of strength. He had blue eyes, and dark curled locks falling beneath a red cap such as sailors wear, and over a purple cloak, fastened with a brooch of gold. There were threads of silver in his curls, and his beard was flecked with white. His whole heart was following his eyes, watching first for the blaze of the island beacons out of the darkness, and, later, for the smoke rising from the far-off hills. But he watched in vain; there was neither light nor smoke on the grey peak that lay clear against a field of yellow sky.

There was no smoke, no fire, no sound of voices, nor cry of birds. The isle was deadly still.

As they neared the coast, and neither heard nor saw a sign of life, the man’s face fell. The gladness went out of his eyes, his features grew older with anxiety and doubt, and with longing for tidings of his home.

No man ever loved his home more than he, for this was Odysseus, the son of Laertes—whom some call Ulysses—returned from his unsung second wandering. The whole world has heard the tale of his first voyage, how he was tossed for ten years on the sea after the taking of Troy, how he reached home at last, alone and disguised as a beggar; how he found violence in his house, how he slew his foes in his own hall, and won his wife again. But even in his own country he was not permitted to rest, for there was a curse upon him and a labour to be accomplished. He must wander again till he reached the land of men who had never tasted salt, nor ever heard of the salt sea. There he must sacrifice to the Sea-God, and then, at last, set his face homewards. Now he had endured that curse, he had fulfilled the prophecy, he had angered, by misadventure, the Goddess who was his friend, and after adventures that have never yet been told, he had arrived within a bowshot of Ithaca.

He came from strange countries, from the Gates of the Sun and from White Rock, from the Passing Place of Souls and the people of Dreams.

But he found his own isle more still and strange by far. The realm of Dreams was not so dumb, the Gates of the Sun were not so still, as the shores of the familiar island beneath the rising dawn.

This story, whereof the substance was set out long ago by Rei, the instructed Egyptian priest, tells what he found there, and the tale of the last adventures of Odysseus, Laertes’ son.

The ship ran on and won the well-known haven, sheltered from wind by two headlands of sheer cliff. There she sailed straight in, till the leaves of the broad olive tree at the head of the inlet were tangled in her cordage. Then the Wanderer, without once looking back, or saying one word of farewell to his crew, caught a bough of the olive tree with his hand, and swung himself ashore. Here he kneeled, and kissed the earth, and, covering his head within his cloak, he prayed that he might find his house at peace, his wife dear and true, and his son worthy of him.

But not one word of his prayer was to be granted. The Gods give and take, but on the earth the Gods cannot restore.

When he rose from his knees he glanced back across the waters, but there was now no ship in the haven, nor any sign of a sail upon the seas.

And still the land was silent; not even the wild birds cried a welcome.

The sun was hardly up, men were scarce awake, the Wanderer said to himself; and he set a stout heart to the steep path leading up the hill, over the wolds, and across the ridge of rock that divides the two masses of the island. Up he climbed, purposing, as of old, to seek the house of his faithful servant, the swineherd, and learn from him the tidings of his home. On the brow of a hill he stopped to rest, and looked down on the house of the servant. But the strong oak palisade was broken, no smoke came from the hole in the thatched roof, and, as he approached, the dogs did not run barking, as sheep-dogs do, at the stranger. The very path to the house was overgrown, and dumb with grass; even a dog’s keen ears could scarcely have heard a footstep.
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