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In 'Danny's Own Story,' Don Marquis crafts a captivating narrative that invites readers into the life of a young boy through a series of poignant anecdotes and reflections. Utilizing a distinctively conversational and accessible literary style, Marquis skillfully blends humor with pathos, revealing the complexities of childhood in early 20th-century America. The book serves not only as a semi-autobiographical account but also as a broader commentary on the societal expectations of youth, friendship, and the longing for acceptance, which still resonates today. Marquis's poignant storytelling is enhanced by his keen observations and vivid character portrayals, ensuring that Danny becomes a relatable figure for readers across generations. Don Marquis, best known for his creation of the beloved characters Archy and Mehitabel, was a prominent early 20th-century journalist and author. His background in journalism and keen observations of human behavior profoundly influenced his writing. Marquis's ability to capture the essence of childhood, juxtaposed with his own experiences and reflections, allows him to authentically portray Danny'Äôs joys, sorrows, and growth, shedding light on the struggles many young people face. 'Danny's Own Story' is a treasure for readers who appreciate sincere and heartfelt narratives. Its empathetic exploration of childhood experiences makes it an essential read for anyone interested in the nuances of youth and the universal themes of love and belonging. Whether you're an admirer of Marquis's work or new to his writing, this book promises to touch your heart and provoke thoughtful reflection.
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In "Dreams and Dust," Don Marquis presents a compelling collection of whimsical yet poignant poems that reflect on the duality of human existence. Through a blend of humor and pathos, Marquis encapsulates the rich tapestry of dreams, aspirations, and the often harsh realities that accompany them. His literary style is characterized by inventive imagery and a conversational tone, inviting readers to engage thoughtfully with the complexities of life. Set against the backdrop of early 20th-century America, this work resonates with the modernist sensibilities of the time, delving into existential musings while interspersing elements of satire and social commentary. Don Marquis, renowned for his sharp wit and keen insights into human nature, was influenced by both his Southern upbringing and his experiences as a journalist and playwright. The themes in "Dreams and Dust" stem from his observing the intricacies of civilization and the struggles of ordinary individuals. Marquis's ability to bridge the gap between the fantastic and the mundane stems from his successful work in humor and his deep understanding of societal challenges during his era. This collection is not just for poetry enthusiasts but for anyone seeking to reflect on the interplay of dreams and reality in their own lives. Marquis's rich language and profound insights offer an invitation to delve into one's own aspirations and the existential dilemmas that inevitably arise. "Dreams and Dust" is a treasure trove for readers keen on exploring the depth and breadth of human experience through the lens of poetic expression. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In Don Marquis's poignant work, "Danny's Own Story," readers are invited into the life of a wise and sardonic cat as he navigates the complex realities of existence, love, and social stratification in early 20th-century America. Written in an engaging yet deceptively simple style, Marquis masterfully employs humor and anthropomorphism to unpack serious themes concerning identity and societal roles. The narrative's literary context is enriched by the burgeoning modernist movement, characterized by a shift toward individual experience, which Marquis skillfully weaves throughout Danny's journey of self-discovery and societal critique. Don Marquis, an influential figure in American literature and journalism, is best known for his creation of the whimsical characters Archy and Mehitabel. His deep-seated concerns about the world around him'Äîparticularly regarding social justice, economic disparity, and existential musings'Äîinform the heartfelt narrative and characterization in "Danny's Own Story." Marquis's personal experiences and observations of urban life during the early 1900s serve as a rich tapestry for Danny's reflections, rendering the work both vibrant and relatable. Readers seeking a blend of whimsy and poignancy will find "Danny's Own Story" to be an enriching experience. This book not only entertains but also inspires reflection on one's place in the world, making it a timeless and essential read for anyone who values depth in storytelling.
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In "A Guest at the Ludlow, and Other Stories," Bill Nye deftly weaves a tapestry of narrative that explores the human condition through a lens of humor and observation. Set against the backdrop of late 19th-century America, these stories employ a blend of satirical wit and poignant reflection, embodying the spirit of realism prevalent in the era. Nye's prose is marked by a playful lyricism that captures the idiosyncrasies of his characters, each embodying the quirks and struggles of everyday life. The collection not only entertains but also invites readers to confront societal norms with a discerning eye, making it a rich contribution to the literary canon of its time. Bill Nye, a prominent humorist and social commentator, was known for his keen insights into American culture. His experiences as a journalist and performer informed his narrative style, allowing him to intertwine humor with social critique. Drawing from his own encounters and the vibrant cultural landscape of the Gilded Age, Nye's work resonates with themes of identity, class struggle, and the pursuit of happiness, providing a unique lens through which we can analyze the past. For readers who appreciate literature that balances humor with meaningful reflection, "A Guest at the Ludlow, and Other Stories" is a compelling choice. Nye's masterful storytelling not only entertains but also provokes thought, making it an essential read for anyone interested in the intricacies of human relationships and the socio-cultural dynamics of a transformative era.
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In "The Revolt of the Oyster," Don Marquis employs his signature wit and satirical prowess to explore themes of identity, societal expectation, and the absurdity of human nature through the allegorical struggle of oysters against the tyranny of the sea. Set against the backdrop of early 20th-century America, Marquis's prose blends humor and philosophical contemplation, echoing the literary styles of contemporaries such as Mark Twain and Samuel Butler. The narrative invites readers to reflect on the nature of freedom and individuality, presented in a whimsical yet deeply resonant manner. Don Marquis was an influential American writer, best known for his humorous and poignant fables, and for being a pioneer in both journalism and literature. His experiences in the rapidly industrializing world around him profoundly shaped his literary voice, emphasizing the disparity between social roles and innate desires. The philosophical underpinnings of his work, along with his deft use of humor, speak to a deeper understanding of the human condition, prompting his readers to question the status quo. "The Revolt of the Oyster" is a delightful read for anyone seeking a blend of humor and thoughtful commentary. Marquis's unique storytelling will captivate readers who appreciate insightful observations about society, making this a recommended addition to the library of both literary enthusiasts and casual readers alike. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    This book traces the comic and poignant distances between how people see themselves and how they are seen by others. Across its portraits, the tone balances lightness with a steady moral curiosity, inviting readers to notice how vanity, hope, and error nest together in ordinary lives. The humor arrives without malice, and the pathos lands without sentimentality. Moments of miscommunication, sudden bravado, and quiet revelation thread through the scenes, giving the collection a lively swing between amusement and sympathy. The result is a gathering of character studies that entertain while quietly asking what, exactly, we owe one another’s stories.

Carter, and Other People, by Don Marquis, is a collection of short fiction from the early twentieth century. Marquis, an American humorist and journalist, brings a reporter’s alertness to voices and a storyteller’s ear for rhythm, shaping pieces that move briskly yet linger in memory. The settings evoke modern American life of the era, with its shifting manners, quickening pace, and public spaces where strangers cross paths. Without relying on elaborate plots, the collection favors situations that reveal character. It is a work meant to be read for tone and observation as much as for narrative turns, a snapshot of its moment.

The premise is refreshingly simple: the title piece focuses on a figure named Carter, and the remaining stories widen the lens to encompass other lives touched by chance, ambition, or temperament. Rather than escalating spectacle, Marquis offers encounters in which a telling gesture or a casual remark can redirect a life. The reading experience feels intimate and conversational, as if overheard at the edge of a busy room. Expect wit that flickers rather than shouts, and situations resolved by insight instead of overt drama. The collection rewards attention to small details, granting each vignette a crisp, self-contained resonance.

Running through these pieces are themes of identity, self-invention, and the fragile contracts that hold social life together. Marquis studies how people perform themselves—sometimes bravely, sometimes foolishly—and how others respond with generosity or impatience. The stories consider luck’s role in human affairs, along with the way pride and kindness can collide in a single moment. They also weigh the costs of misreading one another, suggesting that error, not malice, often steers outcomes. The result is a humane inquiry into responsibility and perception: how we judge, how we forgive, and how we learn to live with what we can never fully know.

Stylistically, the collection showcases Marquis’s command of tone: colloquial yet precise, playful yet grounded. Dialogue carries a great deal of the movement, and the prose often leans into a rhythmic cadence that makes even minor scenes feel vivid. The narrators and viewpoints shift to match each subject, yielding a flexible voice that can turn from ribbing to reflective in a line. Humor surfaces in unexpected comparisons and in the gentle exposure of pretension, while moments of gravity arrive with understated clarity. Throughout, the craft favors economy over flourish, allowing character and situation to do the memorable work.

Readers today may find these stories newly resonant for the questions they pose about public selves, private motives, and the consequences of quick judgments. In an age still defined by speed and performance, Marquis’s focus on small mercies and small vanities feels strikingly contemporary. The collection encourages a generous skepticism—alert to human flaws, but also to the possibility of grace. It argues, implicitly, that attention itself is an ethical act: to look closely, to listen carefully, to let complexity stand. That stance makes the book more than a period piece; it becomes a compact study in empathy and discernment.

Approached story by story, Carter, and Other People offers an experience that is both leisurely and exacting: one can pause after any piece and feel a complete encounter. Read straight through, the collection gathers momentum as recurring concerns echo and deepen. It is an inviting entry point for readers curious about early twentieth-century American short fiction and for those who value precise, humane comedy. Marquis’s portraits do not aim to amaze so much as to clarify, leaving the world slightly sharper for having been observed. In that clarity lies the book’s enduring pleasure and its quiet, memorable charge.
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    Carter, and Other People is a collection of linked sketches and short stories that begins by following a keenly observant newspaperman and then widens to include vivid portraits of the people around him. Rather than a single, continuous plot, the book assembles episodes that gather meaning through juxtaposition. The title signals its structure: an initial emphasis on Carter himself, then a series of studies of varied men and women whose paths cross his or mirror his concerns. Across these pieces, Don Marquis balances humor with sympathy, drawing crisp scenes that register the compromises, hopes, and privations of everyday urban existence.

The opening pieces introduce Carter’s temperament and work. He is practical yet reflective, a reporter who notices details others miss and values the quiet drama in ordinary lives. Early assignments place him in newsrooms, streets, and cafes, where he listens more than he speaks and learns how stories are shaped by vantage point as much as by fact. These scenes establish the city as an active presence—crowded, enticing, and indifferent—and frame Carter’s role as both participant and witness. Through modest encounters, he discovers that even small choices in wording, timing, or emphasis can alter how a life is perceived.

As Carter moves about the city, the book offers a succession of encounters that showcase his method and his ethics. He meets performers on the edge of success, clerks pursuing distant ambitions, and public figures playing to the gallery. The humor remains wry and observational, avoiding caricature while exposing affectation and pretense. In one episode he must weigh the value of a headline against the dignity of a subject; in another, he learns how rumor travels faster than truth. These early pieces outline his developing sensibility: skeptical of spectacle, patient with people, and attentive to the small courage of daily effort.

The perspective then widens to the “other people” promised by the title. Stand-alone stories portray strivers and drifters, benefactors and impostors, lovers and loners. Some figures intersect briefly with Carter; others are presented independently, their struggles unfolding without commentary from him. We see a shopgirl guarding a private dream, a bookkeeper recasting his failures as principle, a reformer meeting an unintended consequence, and a bohemian chasing freedom only to find constraint in new form. Each portrait turns on a crisp incident or revealing exchange, and together they trace a social map of the city’s intersecting hopes and disappointments.

Midway, Carter’s role re-emerges with added depth. He faces a professional test that forces him to balance accuracy, expedience, and mercy. The story does not hinge on revelation, but on how he conducts himself and what he chooses to omit. The outcome alters his approach: less impressed by spectacle, more committed to giving subjects room to speak for themselves. This quiet recalibration becomes a turning point for the collection, shaping the tone of later pieces. The emphasis shifts from catching people out to understanding how they came to be who they are, even when their choices remain flawed or self-deceiving.

Subsequent stories broaden the canvas beyond newsroom rhythms. We visit boardinghouses and back rooms, rehearsal halls and court corridors, with occasional detours to small towns whose slower pace throws the city’s restlessness into relief. Comedic missteps—mistaken identities, nervous proposals, schemes that unravel on contact with reality—sit beside more somber episodes where luck runs out or pride exacts a price. The language stays nimble and unforced, the humor dry rather than caustic. Characters rarely receive perfect outcomes; instead, they reach accommodations with circumstance, the narrative pausing at inflection points rather than pushing to melodramatic conclusions.

Structure and tone work together to create momentum without a single central plot. Light sketches alternate with weightier tales, and recurring motifs—chance encounters, ethical hesitations, the pull between ambition and decency—link disparate pieces. Carter appears intermittently, older in bearing if not in years, and his presence quietly threads the collection. The arrangement invites comparison among stories: a comic vignette about social climbing precedes a sobering one about hunger; a satire on moral posturing is followed by a portrait of private generosity. Through this sequencing, the book suggests that character is revealed not only in crisis but in habit and restraint.

In the closing sections, earlier figures reappear in altered circumstances, and Carter’s vantage expands from the individual to the crowd. Scenes unfold at transitional hours—late night, early morning—when the city seems to reset itself and new stories wait to be found. Without staging a grand finale, the book settles into a reflective cadence: lives continue, reputations fade or harden, and small decisions compound into destinies. The final pages keep the focus modest and humane, concluding on a note of quiet persistence rather than triumph or defeat, as if to affirm that observation itself is a form of regard.

Taken together, Carter, and Other People offers a portrait of urban modernity that values sympathy over spectacle. Its central message is that the so-called ordinary life contains sufficient drama, if viewed with attention and fairness. By alternating Carter’s grounded perspective with independent studies of other people, Marquis demonstrates how narrative can honor individuality without idealizing or condemning. The key events are turning points of conscience, not plot mechanics; the conclusions rest in tone and emphasis rather than in twists. The book’s purpose is to witness: to show how humor, patience, and exact noticing can illuminate the human fabric of a crowded age.
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    Set in the bustling urban United States of the early twentieth century, Carter, and Other People unfolds largely in New York City, the nation’s most dynamic laboratory of modern life. Its sketches draw on offices, boardinghouses, saloons, theatres, and newspaper rooms that thrived between roughly 1900 and the mid-1910s, when elevated trains rattled over avenues and electric lights replaced gas lamps. The city’s neighborhoods—from the Bowery and Lower East Side to emerging bohemian pockets uptown—provide a backdrop of crowded sidewalks and quickening commerce. The period’s Progressive reforms, municipal politicking, and frenetic news culture shape the streets the characters walk, while the polyglot influx through Ellis Island supplies voices, trades, and tensions that animate the book’s social comedy.

Municipal corruption and reform battles in New York framed daily civic life. Tammany Hall, led by boss Charles F. Murphy from 1902 to 1924, dominated patronage and elections even as reformers tried to curb graft. After earlier probes like the 1894 Lexow Committee, a reform wave returned with Mayor William J. Gaynor (1910–1913), a maverick Democrat who clashed with machine interests and survived an assassination attempt on 9 August 1910. These struggles touched police, licensing, and street-level business. Marquis’s urban sketches mirror a city where ward heelers, petty fixers, and officious functionaries were familiar types; the book’s wry portraits of small-time authority and bureaucratic foibles echo the era’s tug-of-war between Tammany habits and reform ideals.

Labor unrest in the garment and service trades reshaped New York between 1909 and 1911. The Uprising of the 20,000 began in November 1909, when mostly young immigrant shirtwaist makers organized by the ILGWU launched a mass strike led publicly by figures like Clara Lemlich. The action, centered in Manhattan’s loft buildings, won some concessions and set the stage for demands over hours, pay, and shop safety. On 25 March 1911, the Triangle Shirtwaist Factory fire at the Asch Building killed 146 workers, prompting New York’s Factory Investigating Commission (1911–1915) and landmark fire, building, and labor laws. Carter, and Other People, with its alert eye for the office and shop floor, reflects the precarity and improvisation of workers’ lives; its satirical episodes about bosses, deadlines, and hustling clerks refract a city where exploitation and aspiration were daily partners, and where the cadence of strikes and hearings hummed beneath ordinary conversation.

Mass immigration and tenement life defined the city’s texture. Between 1892 and 1954, over 12 million newcomers passed through Ellis Island; 1907 alone saw more than 1 million arrivals, many settling on the Lower East Side. Overcrowding, casual labor, and street peddling were regulated by the Tenement House Act of 1901, while settlement houses like Lillian Wald’s Henry Street Settlement (founded 1893) offered services amid poverty. Reformers such as Jacob Riis had earlier exposed conditions, but multilingual storefronts and sidewalk trades continued to characterize daily life. Marquis’s cityscapes register this polyphony: the comic collisions among accents, cuisines, and customs, and the subtle class distances in boardinghouses and shared offices, echo the immigrant metropolis that supplied both the book’s characters and their conflicts.

The Panic of 1907 rattled finance and ordinary budgets alike. Triggered by failed speculations and the collapse of the Knickerbocker Trust in October 1907, the crisis froze credit until J. P. Morgan orchestrated private rescues. Its aftermath produced the Aldrich-Vreeland Act (1908), a National Monetary Commission, and, ultimately, the Federal Reserve Act of 1913. Volatility filtered down to clerks, small proprietors, and freelancers dependent on timely wages. In Marquis’s sketches, the anxious humor around rent, tips, and windfalls reflects the fragility of urban livelihoods after 1907, when rumor and confidence could sway pay envelopes and when get-rich-quick schemes and belt-tightening coexisted in the same café.

The temperance campaign crescendoed into national Prohibition across the 1910s. The Woman’s Christian Temperance Union (founded 1874) and the Anti-Saloon League (1893), steered by strategist Wayne Wheeler, built local option victories and tightened regulations, including New York’s earlier Raines Law of 1896 that transformed saloon culture with dubious hotel loopholes. During World War I, dry momentum accelerated, leading Congress to propose the Eighteenth Amendment on 18 December 1917; ratification arrived on 16 January 1919, with enforcement via the Volstead Act (October 1919). Marquis’s urban barrooms, back rooms, and convivial scenes register the saloon’s social centrality and the moral surveillance closing in on it; the book’s comic friction between conviviality and reform echoes a city bracing for a new legal order in everyday leisure.

Women’s suffrage and the transformation of women’s urban work changed public space and conversation. After the 1913 Washington parade led by Alice Paul and allies, New York’s statewide suffrage referendum failed in 1915 but passed in 1917; the Nineteenth Amendment was ratified on 18 August 1920, following NAWSA’s strategic campaigns under Carrie Chapman Catt. Meanwhile, typewriters and telephones opened clerical jobs to women, recasting offices and storefronts. Marquis’s portraits of modern shopgirls, stenographers, and clubwomen capture shifting gender roles and the contested visibility of women in streets and workplaces, reflecting both the new assertiveness of public activism and the lingering paternalism of male-dominated institutions.

As social and political critique, the book exposes the era’s contradictions: reform rhetoric alongside routine petty graft, bustling prosperity shadowed by precarious wages, and moral crusades that policed leisure more than structural inequality. By threading humor through ward politics, office hierarchies, and public amusements, it reveals how class divides and nativist assumptions governed access to dignity and space. Its cosmopolitan chatter masks deeper anxieties about street safety, job security, and civic fairness. In dramatizing small humiliations at desks, counters, and doors, Carter, and Other People indicts a system that rewarded connections over competence and sentiment over justice, while quietly affirming the human claims of the city’s least protected.
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I wish to acknowledge my indebtedness to the editors of several magazines for permission to reprint the following stories in book form. “Carter” was originally published in Harpers Monthly Magazine under the title “The Mulatto.”

“Death and Old Man Murtrie” was printed in The New Republic; others were first brought out in Everybody's Magazine, Short Stories, Putnam's Magazine and the Saturday Evening Post. “The Penitent” was originally printed in The Pictorial Review, with the title “The Healer and the Penitent.” The plot of this story is taken from two poems, one by Browning and one by Owen Meredith. Happening to read these two poems, one after the other, I was struck by the fact that Owen Meredith had unwittingly written what was in effect a continuation of a situation invented by Browning; the plot of the one poem, telescoped into the plot of the other, made in effect a complete short story. I pasted the two situations together, so to speak, inventing an ending of my own, and had a short story which neither Browning nor Owen Meredith could claim as his-and which I scarcely have the nerve to claim as mine. And yet this story, taken piecemeal from the two poets, gave me more trouble than anything else I ever tried to write; it was all there, apparently; but to transpose the story into a modern American setting was a difficult job. It is my only essay in conscious plagiarism-I hate to call it plagiarism, but what else could one call it?—and I give you my word that it is easier to invent than to plagiarize.

The one-act play, “Words and Thoughts,” was written ten years ago-in 1911-and has been offered to every theatrical manager in America, and refused by them all. I still believe in it as a thing that could be acted with effect, and I am determined to get it read, even if I cannot get it produced. The fact that it has been going the rounds of theatrical managers for ten years is no indication that it has ever been read.
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