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An Autobiographical Sketch


Sent to M. A. Frank-Duchesne, 5 November 1945





My family, since its removal from England in 1669, has always been settled in or near Boston, Massachusetts. It has therefore been associated for some generations with the Unitarian sect and with Harvard University. My grandfather, as a minister of Unitarianism, went out to St. Louis, Missouri in 1837 to found the first Unitarian church west of the Mississippi River: but though he was extremely active in public life there, and amongst other activities founded a local university, Boston remains the family foyer. The seventeenth-century background is of course strongly Puritan–Calvinistic.


I spent my early years in St. Louis, was later at school in Massachusetts and at Harvard. My interests there were chiefly literary, and as an undergraduate at Harvard I began to write verse under the influence of Baudelaire and Laforgue, and read widely amongst other French poetry. On taking my degree at Harvard I spent a year in Paris, following lectures at the Sorbonne and the Collège de France, and fell under the influence of Bergson. I returned to Harvard to study philosophy, with the intention of making my career in that pursuit. I also took up the study of Sanskrit and Pali, as Indian thought had always had a strong attraction for me; and I thought of proceeding to the study of comparative religion. At this period the influence of Bergson was succeeded by the influence of F. H. Bradley. Consequently, I spent a year at Oxford working on Plato and Aristotle under Bradley’s greatest disciple, Harold Joachim. But for the outbreak of war in 1914 I should probably have spent some time also in Germany studying Greek philosophy; and I was attracted at that time by the work of such philosophers at Husserl and Meinong.


I had never been able to get any of my verse published; and the first recognition I received was from Mr. Ezra Pound, whom I met in London in 1915. This encouragement turned my mind to poetry again; and on ending my year at Oxford I remained in London. For a time I was a schoolmaster, then for eight years in a bank in the City. During this period my interests were exclusively literary, though I occasionally reviewed philosophical books. My first book of verse appeared in 1917, and my first volume of literary essays in 1920. I joined the newly formed publishing firm of Faber & Gwyer (since, Faber & Faber) in 1925.


I had always had a lively interest in anthropology and the study of religions. The early work of Maritain made a deep impression on me, and I began reading discursively in theology. In 1927 I was received into the Church of England. My interest in Christian sociology had developed since that time, partly through association with the Christendom group of writers, and partly through association with the activities of Dr. J. H. Oldham. In more recent years still, I have interested myself in political philosophy, and have returned to the reading of Edmund Burke. I was naturalised as a British subject in 1927. My chief function is to write verse, and verse plays, and to publish the poetry of other writers: everything else I do is a Nebenfach [ancillary study]. My theological standpoint is that of what is called the “Anglo-Catholic” movement in the Church of England.
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Glossary















	blind-ruled

	   

	impressed with rules but without ink






	braced

	 

	with added brackets or square brackets not in themselves intended as punctuation (often for further consideration)






	cognate

	 

	ribbon and carbon copies from the same act of typing and therefore textually identical unless annotated or edited (see reciprocal)






	draft

	 

	preliminary manuscript or typescript






	excised leaves

	 

	leaves removed, for instance from the March Hare Notebook, and not accompanying the original






	eye-skip

	 

	omission caused by eye of copyist or compositor jumping to a later repetition of words (such as “The nymphs are departed”, The Waste Land [III] 175, 179)






	indented

	 

	(of an individual line) set to the right of the left-hand margin of the poem






	inset

	 

	(of a group of lines) set to the right of the left-hand margin of the poem






	laid in

	 

	of extraneous leaves introduced into a manuscript volume such as the March Hare Notebook but not bound as part of it






	orphan

	 

	the first line of a paragraph set as the last line of a page or column






	overtyped

	 

	typed in the same position so as to supersede what originally appeared






	part

	 

	a division of a poem marked by the author with a numeral






	quad-ruled

	 

	printed with vertical and horizontal lines forming rectangles






	reciprocal

	 

	of typescripts in which the two or more pages are a mixture of cognate ribbon copies and carbons, and which together would constitute the complete ribbon copy and the complete carbon






	scored

	 

	marked with a vertical line in the margin






	section

	 

	a division of the text of a book (“The section of ‘Occasional Poems’ was introduced in 1963”)






	separately

	 

	constituting an entire book, pamphlet or c






	stepped

	 

	arranged on more than one line; unless specified, each step beginning where the previous ends






	variant

	 

	difference in the text; within TSE’s poems, unless otherwise specified, variants are differences from the main text of the present edition (see Textual History)






	widow

	 

	a last word or short last line of a paragraph falling at the top of a page or column






























Abbreviations and Symbols















	ANQ

	  

	American Notes and Queries






	AraVP

	 

	
Ara Vos Prec (Ovid Press, 1920)






	Ariel

	 

	Faber Ariel Poem pamphlets (standard editions)






	Ash-Wed

	 

	
Ash-Wednesday (Faber, 1930)






	Beinecke

	 

	Beinecke Library, Yale University






	BL

	 

	British Library






	BN

	 

	
Burnt Norton pamphlet (1941)






	Composition FQ

	 

	Helen Gardner, The Composition of “Four Quartets” (Faber, 1978)






	del.

	 

	delete, deleted






	DS

	 

	
The Dry Salvages pamphlet (1941)






	EC

	 

	
East Coker pamphlet (1940)






	ed.

	 

	edition, editor, edited (by)






	EinC

	 

	Essays in Criticism






	ELH

	 

	English Literary History






	ELN

	 

	English Language Notes






	Fr.

	 

	French






	Ger.

	 

	German






	Houghton

	 

	Houghton Library, Harvard University






	Inf.

	 

	
Inferno (Dante)






	King’s

	 

	Modern Archive Centre, King’s College, Cambridge






	L.

	 

	Latin






	LG

	 

	
Little Gidding pamphlet (1942)






	Magdalene

	 

	Library of Magdalene College, Cambridge






	March Hare

	 

	Inventions of the March Hare






	MLN

	 

	Modern Language Notes






	MLR

	 

	Modern Language Review






	ms

	 

	manuscript






	N&Q

	 

	Notes and Queries






	NEW

	 

	New English Weekly






	NY

	 

	New York






	NYPL

	 

	New York Public Library






	OED

	 

	The Oxford English Dictionary (2nd ed., 1989, with online updates)






	Oxf Bk of English Verse

	 

	
The Oxford Book of English Verse ed. A. T. Quiller-Couch (1900)






	PMLA

	 

	Publications of the Modern Language Association of America






	Purg.

	 

	
Purgatory (Dante)






	repr.

	 

	reprint, reprinted






	RES

	 

	Review of English Studies






	rev.

	 

	revised






	Sw. Ag.

	 

	
Sweeney Agonistes (Faber, 1932)






	Texas

	 

	Harry Ransom Center, University of Texas at Austin






	TLS

	 

	Times Literary Supplement






	tr.

	 

	translation, translated (by)






	ts

	 

	typescript






	U.

	 

	University, University of






	VE

	 

	Valerie Eliot






	WLComposite

	 

	composite text of the drafts of The Waste Land (present edition)






	WLFacs

	 

	
The Waste Land: A Facsimile and Transcript of the Original Drafts including the Annotations of Ezra Pound ed. Valerie Eliot (1971)















Abbreviated titles are detailed in Volume I, Index of Identifying Titles for Prose by T. S. Eliot. Abbreviated titles for TSE’s poetic works are detailed in this volume, in the Textual History headnote, 3. KEY TO EDITIONS.




 





Abbreviated titles for works by other authors are detailed in Volume I, in the Bibliography.




 





Quotations from OED retain its abbreviations.




 





SYMBOLS












	    

	|

	    

	line break, used in quotations from verse






	 

	| |

	 

	stanza break, used in quotations from verse






	 

	[image: alt]

	 

	informal ampersand, used in quotations from manuscript






	 

	+

	 

	“and in derived text” (of a reading within a poem, or a poem within editions)






	 

	¶

	 

	new paragraph






	 

	> or <

	 

	line space (used at the foot of a page in the poems)






	 

	[ ]

	 

	enclosing a date not specified by the author or publisher






	 

	^

	 

	insertion, used to indicate where additional material was to be placed






	 

	· · ·

	 

	ellipsis (raised), used to indicate omissions made by the editors of the present edition






	 

	…

	 

	ellipsis (baseline), used in quotation where the ellipsis is present in the original






	 

	. .

	 

	ellipsis in entries quoted from OED






	 

	‖

	 

	used to separate different readings within textual history collations; see Volume II, Textual History headnote, 2. NOTATION
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	to indicate a range of instances most of which, but not necessarily all, have a certain feature; see Volume II, Textual History headnote, 2. NOTATION
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Preface







This Book is respectfully dedicated to those friends who have assisted its composition by their encouragement, criticism and suggestions: and in particular to Mr. T. E. Faber, Miss Alison Tandy, Miss Susan Wolcott, Miss Susanna Morley, and the Man in White Spats.


O. P.





[Commentary II 53–54 · Textual History II 625]





















The Naming of Cats









The Naming of Cats is a difficult matter,


     It isn’t just one of your holiday games;


You may think at first I’m as mad as a hatter


     When I tell you, a cat must have THREE DIFFERENT NAMES.


5 First of all, there’s the name that the family use daily,


     Such as Peter, Augustus, Alonzo or James,


Such as Victor or Jonathan, George or Bill Bailey—


     All of them sensible everyday names.


There are fancier names if you think they sound sweeter,


10     Some for the gentlemen, some for the dames:


Such as Plato, Admetus, Electra, Demeter—


     But all of them sensible everyday names.


But I tell you, a cat needs a name that’s particular,


     A name that’s peculiar, and more dignified,


15 Else how can he keep up his tail perpendicular,


     Or spread out his whiskers, or cherish his pride?


Of names of this kind, I can give you a quorum,


     Such as Munkustrap, Quaxo, or Coricopat,


Such as Bombalurina, or else Jellylorum—


20     Names that never belong to more than one cat.


But above and beyond there’s still one name left over,


     And that is the name that you never will guess;


The name that no human research can discover—


     But THE CAT HIMSELF KNOWS, and will never confess.


25 When you notice a cat in profound meditation,


     The reason, I tell you, is always the same:


His mind is engaged in a rapt contemplation


     Of the thought, of the thought, of the thought of his name:


           His ineffable effable


30            Effanineffable


Deep and inscrutable singular Name.





[Commentary II 54–57 · Textual History II 625]



























The Old Gumbie Cat









I have a Gumbie Cat in mind, her name is Jennyanydots;


Her coat is of the tabby kind, with tiger stripes and leopard spots.


All day she sits upon the stair or on the steps or on the mat:


She sits and sits and sits and sits—and that’s what makes a Gumbie Cat!







5     But when the day’s hustle and bustle is done,


     Then the Gumbie Cat’s work is but hardly begun.


     And when all the family’s in bed and asleep,


     She slips down the stairs to the basement to creep.


     She is deeply concerned with the ways of the mice—


10     Their behaviour’s not good and their manners not nice;


     So when she has got them lined up on the matting,


     She teaches them music, crocheting and tatting.







I have a Gumbie Cat in mind, her name is Jennyanydots;


Her equal would be hard to find, she likes the warm and sunny spots.


15 All day she sits beside the hearth or on the bed or on my hat:


She sits and sits and sits and sits—and that’s what makes a Gumbie Cat!







     But when the day’s hustle and bustle is done,


     Then the Gumbie Cat’s work is but hardly begun.


     As she finds that the mice will not ever keep quiet,


20     She is sure it is due to irregular diet;


     And believing that nothing is done without trying,


     She sets straight to work with her baking and frying.


     She makes them a mouse-cake of bread and dried peas,


     And a beautiful fry of lean bacon and cheese.


>





[Commentary II 57–58 · Textual History II 625–26]




25 I have a Gumbie Cat in mind, her name is Jennyanydots;


The curtain-cord she likes to wind, and tie it into sailor-knots.


She sits upon the window-sill, or anything that’s smooth and flat:


She sits and sits and sits and sits—and that’s what makes a Gumbie Cat!







     But when the day’s hustle and bustle is done,


30     Then the Gumbie Cat’s work is but hardly begun.


     She thinks that the cockroaches just need employment


     To prevent them from idle and wanton destroyment.


     So she’s formed, from that lot of disorderly louts,


     A troop of well-disciplined helpful boy-scouts,


35     With a purpose in life and a good deed to do—


     And she’s even created a Beetles’ Tattoo.







So for Old Gumbie Cats let us now give three cheers—


On whom well-ordered households depend, it appears.





[Commentary II 58 · Textual History II 626]



























Growltiger’s Last Stand









GROWLTIGER was a Bravo Cat, who travelled on a barge:


In fact he was the roughest cat that ever roamed at large.


From Gravesend up to Oxford he pursued his evil aims,


Rejoicing in his title of ‘The Terror of the Thames’.







5 His manners and appearance did not calculate to please;


His coat was torn and seedy, he was baggy at the knees;


One ear was somewhat missing, no need to tell you why,


And he scowled upon a hostile world from one forbidding eye.







The cottagers of Rotherhithe knew something of his fame;


10 At Hammersmith and Putney people shuddered at his name.


They would fortify the hen-house, lock up the silly goose,


When the rumour ran along the shore: GROWLTIGER’S ON THE LOOSE!







Woe to the weak canary, that fluttered from its cage;


Woe to the pampered Pekinese, that faced Growltiger’s rage;


15 Woe to the bristly Bandicoot, that lurks on foreign ships,


And woe to any Cat with whom Growltiger came to grips!







But most to Cats of foreign race his hatred had been vowed;


To Cats of foreign name and race no quarter was allowed.


The Persian and the Siamese regarded him with fear—


20 Because it was a Siamese had mauled his missing ear.







Now on a peaceful summer night, all nature seemed at play,


The tender moon was shining bright, the barge at Molesey lay.


All in the balmy moonlight it lay rocking on the tide—


And Growltiger was disposed to show his sentimental side.







25 His bucko mate, GRUMBUSKIN, long since had disappeared,


For to the Bell at Hampton he had gone to wet his beard;


And his bosun, TUMBLEBRUTUS, he too had stol’n away—


In the yard behind the Lion he was prowling for his prey.





[Commentary II 58–59 · Textual History II 626–27]




In the forepeak of the vessel Growltiger sate alone,


30 Concentrating his attention on the Lady GRIDDLEBONE.


And his raffish crew were sleeping in their barrels and their bunks—


As the Siamese came creeping in their sampans and their junks.







Growltiger had no eye or ear for aught but Griddlebone,


And the Lady seemed enraptured by his manly baritone,


35 Disposed to relaxation, and awaiting no surprise—


But the moonlight shone reflected from a hundred bright blue eyes.







And closer still and closer the sampans circled round,


And yet from all the enemy there was not heard a sound.


The lovers sang their last duet, in danger of their lives—


40 For the foe was armed with toasting forks and cruel carving knives.







Then GILBERT gave the signal to his fierce Mongolian horde;


With a frightful burst of fireworks the Chinks they swarmed aboard.


Abandoning their sampans, and their pullaways and junks,


They battened down the hatches on the crew within their bunks.







45 Then Griddlebone she gave a screech, for she was badly skeered;


I am sorry to admit it, but she quickly disappeared.


She probably escaped with ease, I’m sure she was not drowned—


But a serried ring of flashing steel Growltiger did surround.







The ruthless foe pressed forward, in stubborn rank on rank;


50 Growltiger to his vast surprise was forced to walk the plank.


He who a hundred victims had driven to that drop,


At the end of all his crimes was forced to go ker-flip, ker-flop.







Oh there was joy in Wapping when the news flew through the land;


At Maidenhead and Henley there was dancing on the strand.


55 Rats were roasted whole at Brentford, and at Victoria Dock,


And a day of celebration was commanded in Bangkok.
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The Rum Tum Tugger









The Rum Tum Tugger is a Curious Cat:


If you offer him pheasant he would rather have grouse.


If you put him in a house he would much prefer a flat,


If you put him in a flat then he’d rather have a house.


5 If you set him on a mouse then he only wants a rat,


If you set him on a rat then he’d rather chase a mouse.


Yes the Rum Tum Tugger is a Curious Cat—


    And there isn’t any call for me to shout it:


          For he will do


10           As he do do


                   And there’s no doing anything about it!







The Rum Tum Tugger is a terrible bore:


When you let him in, then he wants to be out;


He’s always on the wrong side of every door,


15 And as soon as he’s at home, then he’d like to get about.


He likes to lie in the bureau drawer,


But he makes such a fuss if he can’t get out.


Yes the Rum Tum Tugger is a Curious Cat—


    And it isn’t any use for you to doubt it:


20          For he will do


         As he do do


                   And there’s no doing anything about it!







The Rum Tum Tugger is a curious beast:


His disobliging ways are a matter of habit.


25 If you offer him fish then he always wants a feast;


When there isn’t any fish then he won’t eat rabbit.


If you offer him cream then he sniffs and sneers,


For he only likes what he finds for himself;


So you’ll catch him in it right up to the ears,
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30 If you put it away on the larder shelf.


The Rum Tum Tugger is artful and knowing,


The Rum Tum Tugger doesn’t care for a cuddle;


But he’ll leap on your lap in the middle of your sewing,


For there’s nothing he enjoys like a horrible muddle.


35 Yes the Rum Tum Tugger is a Curious Cat—


    And there isn’t any need for me to spout it:


        For he will do


        As he do do


    And there’s no doing anything about it!
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The Song of the Jellicles









                 Jellicle Cats come out to-night,


                 Jellicle Cats come one come all:


                 The Jellicle Moon is shining bright—


                 Jellicles come to the Jellicle Ball.







5 Jellicle Cats are black and white,


Jellicle Cats are rather small;


Jellicle Cats are merry and bright,


And pleasant to hear when they caterwaul.


Jellicle Cats have cheerful faces,


10 Jellicle Cats have bright black eyes;


They like to practise their airs and graces


And wait for the Jellicle Moon to rise.







Jellicle Cats develop slowly,


Jellicle Cats are not too big;


15 Jellicle Cats are roly-poly,


They know how to dance a gavotte and a jig.


Until the Jellicle Moon appears


They make their toilette and take their repose:


Jellicles wash behind their ears,


20 Jellicles dry between their toes.







Jellicle Cats are white and black,


Jellicle Cats are of moderate size;


Jellicles jump like a jumping-jack,


Jellicle Cats have moonlit eyes.


25 They’re quiet enough in the morning hours,


They’re quiet enough in the afternoon,


Reserving their terpsichorean powers


To dance by the light of the Jellicle Moon.


>
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Jellicle Cats are black and white,


30 Jellicle Cats (as I said) are small;


If it happens to be a stormy night


They will practise a caper or two in the hall.


If it happens the sun is shining bright


You would say they had nothing to do at all:


35 They are resting and saving themselves to be right


For the Jellicle Moon and the Jellicle Ball.
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Mungojerrie and Rumpelteazer









Mungojerrie and Rumpelteazer were a very notorious couple of cats.


As knockabout clowns, quick-change comedians, tight-rope walkers and acrobats


They had an extensive reputation. They made their home in Victoria Grove—


That was merely their centre of operation, for they were incurably given to rove.


5 They were very well known in Cornwall Gardens, in Launceston Place and in Kensington Square—


They had really a little more reputation than a couple of cats can very well bear.







          If the area window was found ajar


          And the basement looked like a field of war,


          If a tile or two came loose on the roof,


10          Which presently ceased to be waterproof,


          If the drawers were pulled out from the bedroom chests,


          And you couldn’t find one of your winter vests,


          Or after supper one of the girls


          Suddenly missed her Woolworth pearls:


15 Then the family would say: ‘It’s that horrible cat!


It was Mungojerrie—or Rumpelteazer!’—And most of the time they left it at that.







Mungojerrie and Rumpelteazer had a very unusual gift of the gab.


They were highly efficient cat-burglars as well, and remarkably smart at a smash-and-grab.


They made their home in Victoria Grove. They had no regular occupation.


20 They were plausible fellows, and liked to engage a friendly policeman in conversation.


>  
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          When the family assembled for Sunday dinner,


          With their minds made up that they wouldn’t get thinner


          On Argentine joint, potatoes and greens,


          And the cook would appear from behind the scenes


25          And say in a voice that was broken with sorrow:


          ‘I’m afraid you must wait and have dinner tomorrow!


          For the joint has gone from the oven—like that!’


Then the family would say: ‘It’s that horrible cat!


It was Mungojerrie—or Rumpelteazer!’—And most of the time they left it at that.







30 Mungojerrie and Rumpelteazer had a wonderful way of working together.


And some of the time you would say it was luck, and some of the time you would say it was weather.


They would go through the house like a hurricane, and no sober person could take his oath


Was it Mungojerrie—or Rumpelteazer? or could you have sworn that it mightn’t be both?







          And when you heard a dining-room smash


35          Or up from the pantry there came a loud crash


          Or down from the library came a loud ping


          From a vase which was commonly said to be Ming—


Then the family would say: ‘Now which was which cat?


It was Mungojerrie! AND Rumpelteazer!’—And there’s nothing at all to be done about that!
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Old Deuteronomy









Old Deuteronomy’s lived a long time;


    He’s a Cat who has lived many lives in succession.


He was famous in proverb and famous in rhyme


    A long while before Queen Victoria’s accession.


5 Old Deuteronomy’s buried nine wives


    And more—I am tempted to say, ninety-nine;


And his numerous progeny prospers and thrives


    And the village is proud of him in his decline.


At the sight of that placid and bland physiognomy,


10    When he sits in the sun on the vicarage wall,


The Oldest Inhabitant croaks: ‘Well, of all …


    Things … Can it be … really! … No! … Yes! …


         Ho! hi!


         Oh, my eye!


15 My sight may be failing, but yet I confess


I believe it is Old Deuteronomy!’







Old Deuteronomy sits in the street,


    He sits in the High Street on market day;


The bullocks may bellow, the sheep they may bleat,


20    But the dogs and the herdsmen will turn them away.


The cars and the lorries run over the kerb,


    And the villagers put up a notice: road closed—


So that nothing untoward may chance to disturb


    Deuteronomy’s rest when he feels so disposed


25 Or when he’s engaged in domestic economy:


    And the Oldest Inhabitant croaks: ‘Well, of all …


    Things … Can it be … really! … No! … Yes! …


         Ho! hi!


         Oh, my eye!


30 I’m deaf of an ear now, but yet I can guess


That the cause of the trouble is Old Deuteronomy!’
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Old Deuteronomy lies on the floor


    Of the Fox and French Horn for his afternoon sleep;


And when the men say: ‘There’s just time for one more,’


35    Then the landlady from her back parlour will peep


And say: ‘Now then, out you go, by the back door,


    For Old Deuteronomy mustn’t be woken—


I’ll have the police if there’s any uproar’—


    And out they all shuffle, without a word spoken.


40 The digestive repose of that feline’s gastronomy


    Must never be broken, whatever befall:


And the Oldest Inhabitant croaks: ‘Well, of all …


    Things … Can it be … really! … Yes! … No! …


         Ho! hi!


45         Oh, my eye!


My legs may be tottery, I must go slow


And be careful of Old Deuteronomy!’
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Of the Awefull Battle of the Pekes and the Pollicles


Together with some Account


of the Participation


of the Pugs and the Poms, and


the Intervention of the Great Rumpuscat









The Pekes and the Pollicles, everyone knows,


Are proud and implacable passionate foes;


It is always the same, wherever one goes.


And the Pugs and the Poms, although most people say


5 That they do not like fighting, will often display


Every symptom of wanting to join in the fray.


And they


                      Bark bark bark bark


                      Bark bark BARK BARK


10          Until you can hear them all over the Park.







Now on the occasion of which I shall speak


Almost nothing had happened for nearly a week


(And that’s a long time for a Pol or a Peke).


The big Police Dog was away from his beat—


15 I don’t know the reason, but most people think


He’d slipped into the Bricklayer’s Arms for a drink—


And no one at all was about on the street


When a Peke and a Pollicle happened to meet.


They did not advance, or exactly retreat,


20 But they glared at each other, and scraped their hind feet,


And started to


                      Bark bark bark bark


                      Bark bark BARK BARK


          Until you could hear them all over the Park.


> 
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25 Now the Peke, although people may say what they please,


Is no British Dog, but a Heathen Chinese.


And so all the Pekes, when they heard the uproar,


Some came to the window, some came to the door;


There were surely a dozen, more likely a score.


30 And together they started to grumble and wheeze


In their huffery-snuffery Heathen Chinese.


But a terrible din is what Pollicles like,


For your Pollicle Dog is a dour Yorkshire tyke,


And his braw Scottish cousins are snappers and biters,


35 And every dog-jack of them notable fighters;


And so they stepped out, with their pipers in order,


Playing When the Blue Bonnets Came Over the Border.


Then the Pugs and the Poms held no longer aloof,


But some from the balcony, some from the roof,


40 Joined in


To the din


With a


                      Bark bark bark bark


                      Bark bark BARK BARK


45          Until you can hear them all over the Park.







Now when these bold heroes together assembled,


The traffic all stopped, and the Underground trembled,


And some of the neighbours were so much afraid


That they started to ring up the Fire Brigade.


50 When suddenly, up from a small basement flat,


Why who should stalk out but the GREAT RUMPUSCAT.


His eyes were like fireballs fearfully blazing,


He gave a great yawn, and his jaws were amazing;


And when he looked out through the bars of the area,


55 You never saw anything fiercer or hairier.


And what with the glare of his eyes and his yawning,


The Pekes and the Pollicles quickly took warning.
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He looked at the sky and he gave a great leap—


And they every last one of them scattered like sheep.







60 And when the Police Dog returned to his beat,


There wasn’t a single one left in the street.
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Mr. Mistoffelees









You ought to know Mr. Mistoffelees!


The Original Conjuring Cat—


(There can be no doubt about that).


Please listen to me and don’t scoff. All his


5 Inventions are off his own bat.


There’s no such Cat in the metropolis;


He holds all the patent monopolies


For performing surprising illusions


And creating eccentric confusions.


10     At prestidigitation


          And at legerdemain


     He’ll defy examination


          And deceive you again.


The greatest magicians have something to learn


15 From Mr. Mistoffelees’ Conjuring Turn.


Presto!


     Away we go!


          And we all say: OH!


               Well I never!


20                Was there ever


               A Cat so clever


                    As Magical Mr. Mistoffelees!







He is quiet and small, he is black


From his ears to the tip of his tail;


25 He can creep through the tiniest crack,


He can walk on the narrowest rail.


He can pick any card from a pack,


He is equally cunning with dice;


He is always deceiving you into believing


30 That he’s only hunting for mice.
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     He can play any trick with a cork


          Or a spoon and a bit of fish-paste;


     If you look for a knife or a fork


          And you think it is merely misplaced—


35 You have seen it one moment, and then it is gawn!


But you’ll find it next week lying out on the lawn.


     And we all say: OH!


          Well I never!


          Was there ever


40          A Cat so clever


               As Magical Mr. Mistoffelees!







His manner is vague and aloof,


You would think there was nobody shyer—


But his voice has been heard on the roof


45 When he was curled up by the fire.


And he’s sometimes been heard by the fire


When he was about on the roof—


(At least we all heard somebody who purred)


Which is incontestable proof


50     Of his singular magical powers:


          And I have known the family to call


     Him in from the garden for hours,


          While he was asleep in the hall.


And not long ago this phenomenal Cat


55 Produced seven kittens right out of a hat!


     And we all said: OH!


          Well I never!


          Did you ever


          Know a Cat so clever


60               As Magical Mr. Mistoffelees!
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Macavity: The Mystery Cat









Macavity’s a Mystery Cat: he’s called the Hidden Paw—


For he’s the master criminal who can defy the Law.


He’s the bafflement of Scotland Yard, the Flying Squad’s despair:


For when they reach the scene of crime—Macavity’s not there!







5 Macavity, Macavity, there’s no one like Macavity,


He’s broken every human law, he breaks the law of gravity.


His powers of levitation would make a fakir stare,


And when you reach the scene of crime—Macavity’s not there!


You may seek him in the basement, you may look up in the air—


10 But I tell you once and once again, Macavity’s not there!







Macavity’s a ginger cat, he’s very tall and thin;


You would know him if you saw him, for his eyes are sunken in.


His brow is deeply lined with thought, his head is highly domed;


His coat is dusty from neglect, his whiskers are uncombed.


15 He sways his head from side to side, with movements like a snake;


And when you think he’s half asleep, he’s always wide awake.







Macavity, Macavity, there’s no one like Macavity,


For he’s a fiend in feline shape, a monster of depravity.


You may meet him in a by-street, you may see him in the square—


20 But when a crime’s discovered, then Macavity’s not there!







He’s outwardly respectable. (They say he cheats at cards.)


And his footprints are not found in any file of Scotland Yard’s.


And when the larder’s looted, or the jewel-case is rifled,


Or when the milk is missing, or another Peke’s been stifled,


25 Or the greenhouse glass is broken, and the trellis past repair—


Ay, there’s the wonder of the thing! Macavity’s not there!


<  
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And when the Foreign Office find a Treaty’s gone astray,


Or the Admiralty lose some plans and drawings by the way,


There may be a scrap of paper in the hall or on the stair—


30 But it’s useless to investigate—Macavity’s not there!


And when the loss has been disclosed, the Secret Service say:


‘It must have been Macavity!’—but he’s a mile away.


You’ll be sure to find him resting, or a-licking of his thumbs,


Or engaged in doing complicated long division sums.







35 Macavity, Macavity, there’s no one like Macavity,


There never was a Cat of such deceitfulness and suavity.


He always has an alibi, and one or two to spare:


At whatever time the deed took place—MACAVITY WASN’T THERE!


And they say that all the Cats whose wicked deeds are widely known


40 (I might mention Mungojerrie, I might mention Griddlebone)


Are nothing more than agents for the Cat who all the time


Just controls their operations: the Napoleon of Crime!
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Gus: The Theatre Cat









Gus is the Cat at the Theatre Door.


His name, as I ought to have told you before,


Is really Asparagus. That’s such a fuss


To pronounce, that we usually call him just Gus.


5 His coat’s very shabby, he’s thin as a rake,


And he suffers from palsy that makes his paw shake.


Yet he was, in his youth, quite the smartest of Cats—


But no longer a terror to mice and to rats.


For he isn’t the Cat that he was in his prime;


10 Though his name was quite famous, he says, in its time.


And whenever he joins his friends at their club


(Which takes place at the back of the neighbouring pub)


He loves to regale them, if someone else pays,


With anecdotes drawn from his palmiest days.


15 For he once was a Star of the highest degree—


He has acted with Irving, he’s acted with Tree.


And he likes to relate his success on the Halls,


Where the Gallery once gave him seven cat-calls.


But his grandest creation, as he loves to tell,


20 Was Firefrorefiddle, the Fiend of the Fell.







‘I have played’, so he says, ‘every possible part,


And I used to know seventy speeches by heart.


I’d extemporize back-chat, I knew how to gag,


And I knew how to let the cat out of the bag.


25 I knew how to act with my back and my tail;


With an hour of rehearsal, I never could fail.


I’d a voice that would soften the hardest of hearts,


Whether I took the lead, or in character parts.


I have sat by the bedside of poor Little Nell;


30 When the Curfew was rung, then I swung on the bell.


In the Pantomime season I never fell flat,


And I once understudied Dick Whittington’s Cat.


But my grandest creation, as history will tell,


Was Firefrorefiddle, the Fiend of the Fell.’
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35 Then, if someone will give him a toothful of gin,


He will tell how he once played a part in East Lynne.


At a Shakespeare performance he once walked on pat,


When some actor suggested the need for a cat.


He once played a Tiger—could do it again—


40 Which an Indian Colonel pursued down a drain.


And he thinks that he still can, much better than most,


Produce blood-curdling noises to bring on the Ghost.


And he once crossed the stage on a telegraph wire,


To rescue a child when a house was on fire.


45 And he says: ‘Now, these kittens, they do not get trained


As we did in the days when Victoria reigned.


They never get drilled in a regular troupe,


And they think they are smart, just to jump through a hoop.’


And he’ll say, as he scratches himself with his claws,


50 ‘Well, the Theatre’s certainly not what it was.


These modern productions are all very well,


But there’s nothing to equal, from what I hear tell,


     That moment of mystery


     When I made history


55 As Firefrorefiddle, the Fiend of the Fell.’
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Bustopher Jones: The Cat about Town









Bustopher Jones is not skin and bones—


In fact, he’s remarkably fat.


He doesn’t haunt pubs—he has eight or nine clubs,


For he’s the St. James’s Street Cat!


5 He’s the Cat we all greet as he walks down the street


In his coat of fastidious black:


No commonplace mousers have such well-cut trousers


Or such an impeccable back.


In the whole of St. James’s the smartest of names is


10 The name of this Brummell of Cats;


And we’re all of us proud to be nodded or bowed to


By Bustopher Jones in white spats!







His visits are occasional to the Senior Educational


And it is against the rules


15 For any one Cat to belong both to that


And the Joint Superior Schools.


For a similar reason, when game is in season


He is found, not at Fox’s, but Blimp’s;


But he’s frequently seen at the gay Stage and Screen


20 Which is famous for winkles and shrimps.


In the season of venison he gives his ben’son


To the Pothunter’s succulent bones;


And just before noon’s not a moment too soon


To drop in for a drink at the Drones.


25 When he’s seen in a hurry there’s probably curry


At the Siamese—or at the Glutton;


If he looks full of gloom then he’s lunched at the Tomb


On cabbage, rice pudding and mutton.


<  





[Commentary II 71–72 · Textual History II 636–37]




So, much in this way, passes Bustopher’s day—


30 At one club or another he’s found.


It can cause no surprise that under our eyes


He has grown unmistakably round.


He’s a twenty-five pounder, or I am a bounder,


And he’s putting on weight every day:


35 But he’s so well preserved because he’s observed


All his life a routine, so he’ll say.


And (to put it in rhyme) ‘I shall last out my time’


Is the word of this stoutest of Cats.


It must and it shall be Spring in Pall Mall


40 While Bustopher Jones wears white spats!
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Skimbleshanks: The Railway Cat









There’s a whisper down the line at 11.39


When the Night Mail’s ready to depart,


Saying ‘Skimble where is Skimble has he gone to hunt the thimble?


We must find him or the train can’t start.’


5 All the guards and all the porters and the stationmaster’s daughters


They are searching high and low,


Saying ‘Skimble where is Skimble for unless he’s very nimble


Then the Night Mail just can’t go.’


At 11.42 then the signal’s nearly due


10 And the passengers are frantic to a man—


Then Skimble will appear and he’ll saunter to the rear:


He’s been busy in the luggage van!


         He gives one flash of his glass-green eyes


               And the signal goes ‘All Clear!’


15         And we’re off at last for the northern part


               Of the Northern Hemisphere!







You may say that by and large it is Skimble who’s in charge


Of the Sleeping Car Express.


From the driver and the guards to the bagmen playing cards


20 He will supervise them all, more or less.


Down the corridor he paces and examines all the faces


Of the travellers in the First and in the Third;


He establishes control by a regular patrol


And he’d know at once if anything occurred.


25 He will watch you without winking and he sees what you are thinking


And it’s certain that he doesn’t approve


Of hilarity and riot, so the folk are very quiet


When Skimble is about and on the move.


         You can play no pranks with Skimbleshanks!


30                He’s a Cat that cannot be ignored;


         So nothing goes wrong on the Northern Mail


               When Skimbleshanks is aboard.
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Oh it’s very pleasant when you have found your little den


With your name written up on the door.


35 And the berth is very neat with a newly folded sheet


And there’s not a speck of dust on the floor.


There is every sort of light—you can make it dark or bright;


There’s a button that you turn to make a breeze.


There’s a funny little basin you’re supposed to wash your face in


40 And a crank to shut the window if you sneeze.


Then the guard looks in politely and will ask you very brightly


‘Do you like your morning tea weak or strong?’


But Skimble’s just behind him and was ready to remind him,


For Skimble won’t let anything go wrong.


45          And when you creep into your cosy berth


               And pull up the counterpane,


         You are bound to admit that it’s very nice


         To know that you won’t be bothered by mice—


         You can leave all that to the Railway Cat,


50                The Cat of the Railway Train!







In the middle of the night he is always fresh and bright;


Every now and then he has a cup of tea


With perhaps a drop of Scotch while he’s keeping on the watch,


Only stopping here and there to catch a flea.


55 You were fast asleep at Crewe and so you never knew


That he was walking up and down the station;


You were sleeping all the while he was busy at Carlisle,


Where he greets the stationmaster with elation.


But you saw him at Dumfries, where he summons the police


60    If there’s anything they ought to know about:
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When you get to Gallowgate there you do not have to wait—


For Skimbleshanks will help you to get out!


         He gives you a wave of his long brown tail


               Which says: ‘I’ll see you again!


65          You’ll meet without fail on the Midnight Mail


               The Cat of the Railway Train.’
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The Ad-dressing of Cats









You’ve read of several kinds of Cat,


And my opinion now is that


You should need no interpreter


To understand their character.


5 You now have learned enough to see


That Cats are much like you and me


And other people whom we find


Possessed of various types of mind.


For some are sane and some are mad


10 And some are good and some are bad


And some are better, some are worse—


But all may be described in verse.


You’ve seen them both at work and games,


And learnt about their proper names,


15 Their habits and their habitat:


But


     How would you ad-dress a Cat?







So first, your memory I’ll jog,


And say: A CAT IS NOT A DOG.







20 Now Dogs pretend they like to fight;


They often bark, more seldom bite;


But yet a Dog is, on the whole,


What you would call a simple soul.


Of course I’m not including Pekes,


25 And such fantastic canine freaks.


The usual Dog about the Town


Is much inclined to play the clown,


And far from showing too much pride


Is frequently undignified.
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30 He’s very easily taken in—


Just chuck him underneath the chin


Or slap his back or shake his paw,


And he will gambol and guffaw.


He’s such an easy-going lout,


35 He’ll answer any hail or shout.







Again I must remind you that


A Dog’s a Dog—A CAT’S A CAT.







With Cats, some say, one rule is true:


Don’t speak till you are spoken to.


40 Myself, I do not hold with that—


I say, you should ad-dress a Cat.


But always keep in mind that he


Resents familiarity.


I bow, and taking off my hat,


45 Ad-dress him in this form: O CAT!


But if he is the Cat next door,


Whom I have often met before


(He comes to see me in my flat)


I greet him with an OOPSA CAT!


50 I’ve heard them call him James Buz-James—


But we’ve not got so far as names.


Before a Cat will condescend


To treat you as a trusted friend,


Some little token of esteem


55 Is needed, like a dish of cream;


And you might now and then supply


Some caviare, or Strassburg Pie,


Some potted grouse, or salmon paste—


He’s sure to have his personal taste.


60 (I know a Cat, who makes a habit


Of eating nothing else but rabbit,
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And when he’s finished, licks his paws


So’s not to waste the onion sauce.)


A Cat’s entitled to expect


65 These evidences of respect.


And so in time you reach your aim,


And finally call him by his NAME.







So this is this, and that is that:


And there’s how you AD-DRESS A CAT.
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Cat Morgan Introduces Himself









I once was a Pirate what sailed the ’igh seas—


     But now I’ve retired as a com-mission-aire:


And that’s how you find me a-takin’ my ease


     And keepin’ the door in a Bloomsbury Square.







5 I’m partial to partridges, likewise to grouse,


     And I favour that Devonshire cream in a bowl;


But I’m allus content with a drink on the ’ouse


     And a bit o’ cold fish when I done me patrol.







I ain’t got much polish, me manners is gruff,


10      But I’ve got a good coat, and I keep meself smart;


And everyone says, and I guess that’s enough:


     ‘You can’t but like Morgan, ’e’s got a kind ’art.’







I got knocked about on the Barbary Coast,


     And me voice it ain’t no sich melliferous horgan;


15 But yet I can state, and I’m not one to boast,


     That some of the gals is dead keen on old Morgan.







So if you ’ave business with Faber—or Faber—


     I’ll give you this tip, and it’s worth a lot more:


You’ll save yourself time, and you’ll spare yourself labour


20      If jist you make friends with the Cat at the door.







    MORGAN.
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Old Possum’s Book of Practical Cats: Commentary





1. Possum    2. Old Possum’s Book of Practical Cats    3. Composition    4. Broadcasts    5. Publication    6. With and Without Illustrations    7. TSE’s Recording 8. Apropos of Practical Cats by Valerie Eliot


1. POSSUM


OED: “To play possum: to feign, dissemble; to pretend illness: in allusion to the opossum’s habit of feigning death when threatened or attacked · · · (orig. U.S.)”, from 1822. (L. possum = I am able to.)


Writing to Father Martingale on 30 Jan 1930, TSE claimed to have been “nourished in my childhood on the Natural History of the Revd. Mr. Wood”. Wood published many such books for different readerships. The Illustrated Natural History (2 vols, 1872) on the Opossum:




It is a voracious and destructive animal, prowling about during the hours of darkness, and prying into every nook and corner · · · Although it is such an adept at “’possuming,” or feigning death, it does not put this ruse into practice until it has used every endeavour to elude its pursuers, and finds that it has no possibility of escape. It runs sulkily and sneakingly forward, looking on every side for some convenient shelter, and seizing the first opportunity of slipping under cover · · · there are none so prone to entangle themselves in difficulties as the over-artful. They must needs travel through crooked byeways, instead of following the open road, and so blunder themselves stupidly and sinuously into needless peril, from which their craftiness sometimes extricates them, it is true, but not without much anxiety and apprehension. When captured it is easily tamed, and falls into the habit of domestication with great ease. It is, however, not very agreeable as a domestic companion, as it is gifted with a powerful and very unpleasant odour.





TSE to Pound, 19 July 1922, while planning the Criterion: “I have decided not to put any manifestoe in the 1st number, but adopt a protective colour for a time until suspicion is lulled. What do you think of ‘The Possum’ for a title?” In 1928: “I have made bold to unite these occasional essays · · · to refute any accusation of playing ’possum. The general point of view may be described as classicist in literature, royalist in politics, and anglo-catholic in religion”, For Lancelot Andrewes, Preface. A letter to Dorothy Pound dated 11 Aug [1925] is perhaps the earliest to be signed “Possum”, which was the signature also to TSE’s letter in NEW 14 June 1934, headed The Use of Poetry and ending “I am going to set round the chimbly and have a chaw terbacker with Miss Meadows and the gals; and then I am going away for a 4tnight where that old Rabbit can’t reach me with his letters nor even with his post cards. I am, dear Sir, Your outraged, POSSUM”. “I confess that I cannot see why we should take such pains to produce a race of men, millennia hence, who will only look down upon us as apes, lemurs or opossums”, Literature and the Modern World (1935).


Levy 29 reports TSE as saying “It was Ezra Pound, you know, who dubbed me ‘Old Possum’.” TSE: “‘Possum’ is a nickname given me by Ezra Pound with reference to Brere Possum in The Stories of Uncle Remus” (by Joel Chandler Harris), Northrop Frye corrigenda (1963). The Uncle Remus stories were adapted for the stage as Brer Rabbit by Mabel Dearmer, with music by Martin Shaw (who later composed the music for The Rock), and performed at the Little Theatre in 1914 and again in Liverpool in 1915–16 (Shaw archive). TSE of Booker T. Washington: “an interview from Booker T. | Entitled ‘Up from Possum Stew!’ | Or ‘How I set the nigger free!’”, Ballade pour la grosse Lulu 10–12. To Polly Tandy, 23 Dec 1941: “I read Uncle Remus aloud here: a bit rusty with the lingo I am, but it sounds allright to those who have never heard the real thing.” In addition to Old Possum, other forms appear in letters and inscriptions, such as “T. P.” (Tom Possum) and the punning “O. Possum”.
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After Practical Cats, TSE used Old Possum again for a series of plates, in the manner of Edward Lear’s Nonsense Botany (Faber archive). TSE sent these to Geoffrey and Enid Faber, in an envelope of 12 Feb 1940 marked “ORDER YOUR SPRING PLANTS NOW. See Inside”, and another addressed to “Mrs. Faber, | The Herbaceous Border”. The first six spoof botanical plates, drawn by him in ink and with elaborate descriptions, were headed “OLD POSSUM’S BOOK OF ‘Flowers shown to the Children’”, and the last two, drawn and watercoloured by TSE, were of “OLD POSSUM’S ‘CHILDREN SHOWN TO THE FLOWERS’ (including “Plate 1. Possum Pie”).



2. OLD POSSUM’S BOOK OF PRACTICAL CATS



Old Moore’s Almanac (1700– ), a book of astrological prophecies, was an established annual bestseller. Practical guides, another publishing stalwart, included Audels Handy Book of Practical Electricity (1924), and pet books included A Practical Guide on the Diseases, Care and Treatment of the Angora Cat (1899).


 


TSE’s Practical may invoke the earliest recorded sense: OED II 5: “That practises art or craft; crafty, scheming, artful. Obs.” with sole example from 1570. TSE’s The Columbiad st. 48 begins “King Bolo’s big black bastard Kween | (That practickle Bacchante)”. See TSE to Tom Faber, 7 May 1931, in headnote to The Practical Cat. To Pound, 12 Feb [1935], declining to start a libel case: “you aint Practical · · · Old Ike Carver of Mosquito Cove was Practical · · · Podesta again you aint Practical.” 22 Dec 1936, referring to Buddhist scriptures: “remember what is stated in the Digha Nikaya: that the Practical Cat (Dirghakarna) has no Theories”.


When the BBC was planning a broadcast of poems by TSE for Christmas 1937, TSE wrote to Ian Cox, 30 Nov: “Very well: I agree with you that it would be best to confine yourselves to cats for the Christmas programme · · · I suggest that the heading had better be Practical Cats, as that term is much more comprehensive than Jellicle · · · I must also demand a fee from the BBC for the reading, and I am likely to ask more for unpublished poems than I should for poems previously published.” (Five poems were broadcast, but in reply to a request from J. R. Ackerley of the Listener, TSE wrote, 13 Dec: “I am sorry to appear ungracious, but I really would prefer that none of the Cat poems should be published until I am able to make a book of them. It seems to me that one by itself looks rather silly, whereas a number together might, I hope, appear to have some reason for existence.”) To Pound, “Childermass 1937”: “Best wishes for the New Year from [signed] TP | Ole Possum & his Performin Practical Cats”.
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On 30 Oct 1937, TSE sent Geoffrey Faber an immensely elaborate “Provisional Order of Proceedings for Mr. & Mrs. Faber’s 20th Anniversary”, which began and ended with salvos of 20 giant crackers, and included: “9.30am: Arrival of Old Possums Gift: two duralumin wheel chairs, fitted with trafficators etc” and “1.00 LUNCH: Lobster, champagne, cheese (20 yrs. old) and practical jokes.” The crackers were a memory of a boardroom practical joke, which TSE had relayed to Hayward on 19 Sept 1935: “We can confidently recommend the new giant crackers on sale at Hamley’s at prices ranging from eighteen pence to half-a-crown. One of these petards was hoisted at Messrs. Faber & Faber’s Book Committee yesterday, on the occasion of the return of the Chairman from the grouse moors. While the attention of the Committee was distracted, at the tea interval, by the presentation of a large chocolate cake bearing an inscription WELCOME, CHIEF!, the cracker was produced from under the table and successfully fired. It exploded with a loud report, and scattered about the room multi-coloured festoons, some of which draped themselves on the chandelier, others on the head of the Chairman. At this point another novelty, called ‘Snake-in-the-grass’, was introduced: one of them escaped and set fire to the festoons. After the conflagration had been extinguished the business of the committee was resumed, and an enjoyable time was had by all.” Writing to Hayward on 2 Jan 1936, TSE mentioned exploding cigarettes. (The Chairman was “genially tolerant of the practical jokes and horse play with which some of us, in the early days, would occasionally disorganise the meeting”, Geoffrey Faber 1889–1961 17–18.) Thanking Enid Faber, 14 Sept 1938, for a holiday spent in Wales, TSE wrote: “And it is most pleasant to think that we are to meet again for the evening of Monday the 19th and Harold Lloyd, so I hope nothing will go wrong meanwhile, and so I will close.” (Harold Lloyd’s new comedy film was Professor Beware.)


W. H. Auden: “In Eliot the critic, as in Eliot the man, there is a lot, to be sure, of a conscientious church-warden, but there was also a twelve-year-old boy, who likes to surprise over-solemn wigs by offering them explosive cigars, or cushions which fart when sat upon. It is this practical joker who suddenly interrupts the church-warden to remark that Milton or Goethe are no good”, T. S. Eliot, O.M.: A Tribute in Listener 7 Jan 1965.


 


TSE’s four godchildren were: Tom Faber (b. 1927), Alison Tandy (b. 1930), Susanna Morley (b. 1932) and Adam Roberts (b. 1940); see note to Preface. For TSE’s understanding of his responsibilities, see letter to K. de B. Codrington, 18 Sept 1934.


In 1940, Polly Tandy, wife of the museum curator and broadcaster Geoffrey Tandy, was considering whether to evacuate their children Richard and Alison to America. TSE wrote to her, 3 July 1940 (opening as though a BBC broadcast): “This is Possum speaking · · · A line in haste, to say that if you and Geoffrey should change your minds, I have relatives in America who wish, and others who ought to be made to, take British children. I can’t advise, and I don’t think I ought to take that responsibility anyhow · · · but if you DID decide that America was the best place, I would keep the cables hot telegraphing about it.”


3. COMPOSITION


“Lear and Carroll wrote for children, but for particular friends of theirs. Children like their works, but this is only incidental; our adult enjoyment is what really matters”, Mr. Eliot Sets his Audience Puzzle in Lecture (1933).


 


Acknowledging his brother’s detective novel The Rumble Murders (1932), TSE wrote, 3 May: “I am quite sure that I could never write a detective story myself; my only possible resource for adding to my income would be to write children’s verses or stories, having had a little success in writing letters to children (and illustrating them of course).”
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To Virginia Woolf, 16 Aug 1933, after his lecture tour in the US: “I have since my return [from America] been living quietly in the country, playing Patience, observing the habits of finches and wagtails, composing nonsense verse.” This followed the publication of Five-Finger Exercises in January, and may refer to the beginnings of Practical Cats.


To Aurelia Hodgson, 25 Mar 1934, sending the lyric “When I was a lad what had almost no sense” from The Rock (67–68): “I have been working very hard · · · and have been writing no end of verses not poetry for a Paggeant which is to be produced in June · · · When this is done I have a Nonsense Book which I have been working on by fits and starts.” To Parker Tyler, Galleon Press, NY, 5 Apr 1934: “I have literally nothing to show, by which I should care to be judged, that is to say, I have only a few scraps of more or less humorous verse of no interest as poetry.” On 2 Feb 1936 he told his Aunt Susie that he had “a speech and two essays to write, and to prepare my book of nonsense verse”, but sending his Collected Poems 1909–1935 to John Cournos, 8 Apr, he wrote: “As for the nonsense poems, I fear that those are indefinitely postponed.”


The earliest appearance of cats in his writing had been in Fireside No. 4, where a page is devoted to the headline “FAT QUAKER CATS” and a comic drawing of a cat. After their father’s death, TSE wrote to his brother Henry, 29 Feb 1919: “I find that I think more of his own youthful possibilities that never came to anything: and yet with a great deal of satisfaction; his old-fashioned scholarship! his flute-playing, his drawing. Two of the Cats that I have seem to me quite remarkable.”


 


Before and after the publication of Practical Cats, the creatures and these poems were a recurrent topic in TSE’s correspondence with the Tandys. To Polly Tandy, 4 Nov 1934: “So far in my experience there are cheifly 4 kinds of Cat the Old Gumbie Cat the Practical Cat the Porpentine Cat and the Big Bravo Cat; I suspect that yours is a Bravo Cat by the look of things.” 9 Dec 1936: “When a Cat adopts you, and I am not superstitious at all I don’t mean only Black cats there is nothing to be done about it except to put up with it and wait until the wind changes.” (See headnote to The Practical Cat.) To Enid Faber, 16 Aug 1937: “My black cat (Tumblecat) has turned up again: he really belongs next door.” Postcard to Geoffrey Tandy, 2 Aug 1938:






?????I waited for you till 6.20??????


??????????at Gordon’s????????????


??????????and you did not come???


??????????and, for the matter of that


??????What is a Tantamile Cat?????


                                       tp.








For “Tantomile” as a name for a witch’s cat, see Valerie Eliot in 8. APROPOS OF PRACTICAL CATS (below). TSE to Polly Tandy, 12 Sept 1949: “our housekeeper being in the hospital · · · now we have her cat on our hands which is I am sorry to say a Tantamile Cat if ever there was one”.
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In June 1935, TSE listed among “all I can bother with” of his publications, “Pollicle Dogs and Jellicle Cats (unfinished at this time)”, Harvard College Class of 1910, Seventh Report (1935). The Faber catalogue for Spring 1936 then listed for publication: Mr. Eliot’s Book of Pollicle Dogs and Jellicle Cats as Recited to Him by the Man in White Spats:




Mr. Eliot informs the Publishers that his book of Children’s Verses should be completed by Easter, 1936. If this statement (for which the Publishers accept no responsibility) proves to be true, the book will certainly be published this year with the least possible delay. There is no doubt that Mr. Eliot is writing it; for several of the poems, illustrated by the author, have been in private circulation in the Publishers’ various families for a considerable time, and at least one of them has been recorded on the gramophone. (N.B.—There is only one record in this country, and there is believed to be another in America. Applications for duplicates will be thrown into the wastepaper basket.) Mr. Eliot intends to illustrate the book himself; but it is not yet possible to be sure that reproduction of the illustrations will be within the scope of any existing process. No announcement can, therefore, be made about the price of this book, but every endeavour will be made to keep it within reason.


(Gallup E6b)





The recording was of TSE’s INVITATION TO ALL POLLICLE DOGS & JELLICLE CATS TO COME TO THE BIRTHDAY OF THOMAS FABER from 1931 (see “Other Verses”). It survives on a cylinder at the British Library.


 


On 6 Mar 1936, TSE sent Pollicle Dogs and Jellicle Cats to Geoffrey Faber, along with a typed memorandum “(Take your time over it)” and (separately) three pencil sketches:




I am more and more doubtful of my ability to write a successful book of this kind, and I had rather find out early that I can’t do it, than waste a lot of time for nothing. And this sort of thing is flatter if it is flat, than serious verse [addition: can be]. Nobody wants to make a fool of himself when he might be better employed.


I append the introductory verses and three rough sketches. I should have to do them much larger to get in any refinement of expression, and naturally I can’t draw difficult things like stools in a hurry. The idea of the volume was to have different poems on appropriate subjects, such as you already know, recited by the Man in White Spats. They would be of course in a variety of metres and stanzas, not that of the narrative which connects them. After this opening there would only be short passages or interludes between the Man in White Spats and myself. At the end they all go up in a balloon, self, Spats, and dogs and cats.




           “Up up up past the Russell Hotel,


                           Up up up to the Heaviside Layer.”





There are several ways in which this might be a failure. The various Poems (how many should there be?) might not be good enough. The matter such as here attached may be not at all amusing: a book simply of collected animal poems might be better. Finally, the contents and general treatment may be too mixed: there might be a part that children wouldn’t like and part that adults wouldn’t like and part that nobody would like. The mise-en-scène may not please. There seem to be many more ways of going wrong than of going right.





The Heaviside layer is an ionized layer in the upper atmosphere able to reflect long radio waves (OED). William Empson: “Their arch of promise the wide Heaviside layer | They rise above a vault into the air”, Doctrinal Point (in Poems, 1935). TSE: “What ambush lies beyond the heather | And behind the Standing Stones? | Beyond the Heaviside Layer | And behind the smiling moon?”, The Family Reunion II iii (Raine 98). When TSE spoke on Yeats at Harvard in March 1933, The Cat and the Moon (about “Black Minnaloushe”) was among the poems he discussed. For “Jellicle Moon” see note to Song of the Jellicles 28.
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To Enid Faber, 21 Feb 1938: “When I have cleared up these Cats (labouring over two more, but I fear the vein is exhausted) I shall be able to turn my mind to the great Sherlock Holmes play.”


To Christina Morley, 7 Apr 1938: “Miss Evans has plenty to do, because she is typing out my Complete Cats, which will presently be offered to Faber & Faber.”


To Mrs. F. M. McNeille, 31 Jan 1939: “at the present moment I cannot help you by providing you with a text of the poems you mention. I fear that it will be impossible to submit these to the criticism of tutorial classes until they have been published, which I hope may be in the autumn. At the moment, the Pollicle Dogs have been suppressed, and the Jellicle Cats are in the melting pot; and until they have assumed their final shape after this ordeal, I fear that they must remain in seclusion.”


 


Some of the Possum poems appear to have been written concurrently. The earliest certain indication of each appears below, some from dates of posting. Those with asterisks do not appear in Old Possum’s Book of Practical Cats, but can be found in the present edition in “Uncollected Poems”. See also Cat’s Prologue [Apr?] 1934 in “Other Verses”.












	7 Jan 1936

	The Naming of Cats

	to Tom Faber






	6 Mar 1936

	
Pollicle Dogs and Jellicle Cats*

	to Geoffrey Faber






	
before 10 Nov 1936

	The Old Gumbie Cat

	to Alison Tandy






	20 Nov 1936

	
The Marching Song of the Pollicle Dogs*

	to Polly Tandy


(mentioned)






	21 Nov 1936

	Growltiger’s Last Stand

	to Bonamy Dobrée


(mentioned)






	6 Jan 1937

	The Rum Tum Tugger

	to Alison Tandy






	25 Jan 1937

	The Song of the Jellicles

	to John Hayward






	12 Sept 1937

	
How to Pick a Possum*

	to Alison Tandy






	21 Oct 1937

	Mungojerrie and Rumpelteazer

	to Alison Tandy






	15 Nov 1937

	Old Deuteronomy

	to Enid Faber & Alison Tandy






	15 Nov 1937

	
The Practical Cat*

	to Alison Tandy






	[uncertain]

	The Awefull Battle of the Pekes and the Pollicles

	to Tandy family






	[uncertain]

	Mister Mistoffelees

	to Tandy family






	8 Dec 1937

	Macavity: The Mystery Cat

	to Geoffrey Tandy


(BBC)






	8 Dec 1937

	Skimbleshanks: The Railway Cat

	to Geoffrey Tandy






	8 Dec 1937

	The Ad-dressing of Cats

	to Geoffrey Tandy






	6 Feb 1938

	Gus: The Theatre Cat

	to Enid Faber






	28 Feb 1938

	Bustopher Jones: The Cat about Town

	to Enid Faber






	[uncertain]

	
Billy M’Caw: The Remarkable Parrot*

	to Tandy family






	30 Oct 1944

	Cat Morgan Introduces Himself

	to Mary Trevelyan


(quoted)















In conversation with Donald Hall, Paris Review (1959):




INTERVIEWER: Do you write anything now in the vein of Old Possum’s Book of Practical Cats or King Bolo?
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ELIOT: Those things do come from time to time! I keep a few notes of such verse, and there are one or two incomplete cats that probably will never be written. There’s one about a glamour cat. It turned out too sad. This would never do. I can’t make my children weep over a cat who’s gone wrong. She had a very questionable career, did this cat. It wouldn’t do for the audience of my previous volume of cats. I’ve never done any dogs. Of course dogs don’t seem to lend themselves to verse quite so well, collectively, as cats. I may eventually do an enlarged edition of my cats. That’s more likely than another volume. I did add one poem, which was originally done as an advertisement for Faber and Faber [Cat Morgan Introduces Himself]. It seemed to be fairly successful. Oh, yes, one wants to keep one’s hand in, you know, in every type of poem, serious and frivolous and proper and improper. One doesn’t want to lose one’s skill.





Pollicle Dogs was a corruption, in the style of Edward Lear, of “poor little dogs”. Jellicle Cats, a corruption of “dear little cats”. W. S. Gilbert: “White Cat · · · sly ickle · · · White Cat”, The Precocious Baby in Bab Ballads. (In Prairie Schooner Spring 1960, “Felix Clowder” quizzed “Jellicle” as “either a deliberately sly shortening of Evangelical or an accurate rendition of middle-class speech”; in the Review Nov 1962, John Fuller suggested angelical.) TSE addressed letters to Polly Tandy as “Dear Pollicle ma’am” or simply “Dear Pollicle”. At Christmas 1937, he suggested to her a labrador puppy as a possible Christmas present for the children. The epithet came to mean “dog”, as when TSE wrote to Alison Tandy, 20 Dec 1940 about the household where he was lodging for Christmas: “There are also two dogs · · · There is also a small pollicle which is Australian, and another pollicle is expected by post from Devon.” Similarly, “Tantamile” was first a kind of Cat, then (as “Tantomile”) a name for a witch’s cat. “Morgan” may have become a generic name for staff (see headnote to Cat Morgan Introduces Himself). In the letters to Bonamy Dobrée containing Improper Rhymes, “Wux” is a name, a prefix, a version of “worse” and an indeterminate part of speech with indeterminate meaning. See note to East Coker II 41, “grimpen”.



4. BROADCASTS



Nearly two years before publication in book form, five of the Practical Cats were broadcast by the BBC at Christmas (“Regional: Saturday, 25th December, 1937: 2.30–2.45 p.m”). Radio Times 17 Dec: “Practical Cats. For some time past Mr. Eliot has been amusing and instructing the offspring of some of his friends in verse on the subject of cats. These poems are not of the kind that have been usually associated with his name, and they have not yet been published. With his permission, some of them have been arranged into a programme, and they will be read by Geoffrey Tandy.” (TSE to Hamilton Marr of the BBC, 6 Dec: “I wish this fee of 10 guineas to be added to the payment to Mr. Geoffrey Tandy for reading the poems, and not to be sent to me.”) TSE may have been reluctant to read these poems himself, although he had often broadcast on the BBC (see Michael Coyle’s T. S. Eliot’s Radio Broadcasts, 1929–63: A Chronological Checklist in T. S. Eliot and Our Turning World, ed. Jewel Spears Brooker, 2001). Asked to select from Vaughan, Herbert and Crashaw for broadcasting, TSE wrote to George Barnes, 14 Aug 1936: “The difficulty of suiting the poems to the time is the greatest, because another reader might read one or another poem, or all the poems, more quickly or more slowly than I should read them myself. I know from experience that a considerable variation in the matter of time is possible. The B.B.C. people ought to know by now what my voice is like, and I have been given to understand that they do not like it. In any case I am not going to undergo another voice test.”
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The broadcast was a great success. Tandy to TSE, 23 Jan 1938: “I hope you’ve been properly informed of the repeat performance of Practical Cats on Saturday next.” TSE to Ezra Pound, 28 Jan: “you bein a radio fan must keep your ear open for Ole Possum’s Popular Lectures on Cats in the Childrens Hour.” To Henry Eliot, 17 Feb: “There is to be a broadcast of some more Cats, London Regional on April 7th at 9.30 p.m. Greenwich time, for anybody who has a radio set that will take it” (this too was a repeat).


On 25 June 1938 a 20-minute programme of Cats Mostly Practical was broadcast by Tandy (for Bret Harte, The Heathen Chinee and Other Poems Mostly Humorous, see note to Of the Awefull Battle of the Pekes and the Pollicles 25–26). Radio Times 17 June: “On Christmas Day and at the end of April and May were broadcast selections from a series of poems on cats which T. S. Eliot has written for the amusement and instruction of his friends’ children. These poems proved such excellent broadcasting material and were so well received that another selection is to be broadcast of poems of a kind not usually associated with the name of their author. They have not yet been published.” A third broadcast of Pollicles and Jellicles: Tales of Cats and Dogs in Verse followed on 7 Oct 1939. (To Ian Cox, 18 Feb: “your new programme might have the original title of Pollicle Dogs and Jellicle Cats, as you have put both of them in. How does that strike you?”) Radio Times 29 Sept 1939: “Before Christmas Day 1937, when the first selection was broadcast, nobody would have associated a set of cheery, yet at the same time profound, verses on the subjects of dogs and cats with the name of T. S. Eliot. Nevertheless the author of The Waste Land has written such verses, originally for the amusement of his friends’ children. The great war between the Pollicle Dogs and the Jellicle Cats is a hilarious epic, and makes ideal broadcasting from the lips of Geoffrey Tandy, whom T. S. Eliot selected to read these poems in the past.”


 


Although they are secretarial copies, Tandy’s scripts represent the form of the poems as first made public (see Textual History). The earliest batch has before the poems a page of scribbled notes (possibly in TSE’s hand):


1. Now to begin with it’s very important to understand about The Naming of Cats.


2. Most cats are practical, which is why we have chosen this title; but you might [omission] to know first what it means for a cat to be practical.


3. Some cats are more practical than others, and they are practical in different ways. Now I’m going to tell you about three kinds of cat.


   The first is the Bravo Cat; and I’ll tell you the history of one Bravo Cat, who[se] name was Growltiger [poems].
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5. PUBLICATION



With a covering letter signed “Faithfully yours, O. Possum” (King’s), TSE submitted his typescript to Faber & Faber on 18 Apr 1938.






OLD POSSUM’S BOOK OF


    PRACTICAL CATS


with pixtures supplied by


    The Man in White Spats








consists of the first 11 poems in the book, along with “early drafts of two poems, & unpublished material, including Old Possum’s Letter to the Publishers and his parodies of readers’ reports ascribed to members of the firm of Faber & Faber Ltd.” (King’s). In Book Committee meetings, Anne Ridler reported, “Though he might appear not to listen he was well aware of the foibles of his colleagues both senior and junior, and when he proffered his Practical Cats to the Committee, produced with it a series of mock reports on the script, parodying the style of each member. Mine, I recall, was scathing in tone and peppered with parentheses” (Working for T. S. Eliot 9). The submission letter is addressed as though from the Swinburne and Watts-Dunton household:




The Pines,                    


Putney, S.W.15.        


18th April, 1938.   


Messrs. Faber & Faber,


Publishers,


    24 Russell Square, W.C.1.


Dear Sirs,


I enclose herewith stamps for the return of the enclosed poems. The publishers to whom I have previously offered them all tell me that the only firm which publishes poetry is Faber & Faber. Is this true? If so, I shall take your rejection as final.


I must explain that these poems are meant to be illustrated; and that, if you should look upon them with a not unfavourable eye, my friend the Man in White Spats is prepared to sumbit specimen illustrations. If you should consider the poems worthy of publication, or alternatively if you should wish to publish them, and should approve of the speciment illustrations, then I suggest a royalty of 10% and an advance on royalty of £25 to be paid not to me but to my friend the Man in White Spats.


I enclose some opinions on the enclosed poems.


                       Faithfully yours,


                                    O. Possum





(The letter has “Ack.” (Acknowledged) added at the head, and “not enclosed P. S.” pencilled against “stamps”. “P. S.” was probably a secretary. “P. E. S.” below?)




Report on PRACTICAL CATS.


I have had this manuscript for six weeks and haven’t had a minute in which to look at them, so I bring them back.


                                                    R. de la M.





(Richard de la Mare was one of the founding directors of Faber. TSE has underlined “them” with “query ‘it’? A. B.”, as though by the meticulous Anne Bradby, later Ridler.)
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Report on PRACTICAL CATS.


These poems are apparently the product of some member of the would-be Chelsea intelligentsia of the Blue Cockatoo variety. Personally, I find them pretentious, and cannot recommend publication. They might sell. I think they should be read through carefully with a view to the possibility of libel, that is, if you think seriously of publishing them. In view of the attitude of Colonel James Moriarty on a previous occasion, and the likelihood of legal proceedings, I think that one of these poems should be omitted. That is, if you decide to publish them. Personally, I think that the author should be seen and encouraged to offer us his next book, on the understanding that we might publish this book subsequently if his next book proved a success. I think a second opinion is needed. Would Mr. Morley look at this ms.?


                                                   A. P.





(Alan Pringle was best known as Lawrence Durrell’s editor. The Blue Cockatoo Restaurant, Cheyne Walk, was popular with artists. For Conan Doyle’s Moriarty and legal proceedings, see headnote to Macavity: The Mystery Cat.)




Report on PRACTICAL CATS.


Mrs. Crawley was delighted with the first two or three that she read, but after a time she found that she couldn’t get on with them. So I started at the other end and very much enjoyed the two or three that I read, but when I had worked back to about the middle I found my attention wandering. Since then I have spoken to Minchell and rung up Sampson Low and been on the telephone to Blackie’s, and everybody agrees that the market for Cats is pretty dead. If we could get the author to do a book on Herrings, I believe I could interest the trade in Hull, Grimsby and Lossiemouth.


                                                   [Unsigned]





(For W. J. Crawley, the sales manager who ran the children’s list, see headnote to For W. J. Crawley in “Other Verses”. Sampson Low had published The English Catalogue of Books since 1835, and also published children’s books such as the Rupert Bear series. Blackie’s also published many children’s books.)




Report on PRACTICAL CATS.


This book purports to be a systematic account of the varieties of Cat. It begins by an explanation (which seems to me out of place) of how to name a Cat. Thence it proceeds to give descriptions, in a facetious vein, or so I believe the author believes it to be (for the humour is rather forced, and at times, it seems to me, misplaced) of several kinds of Cat. One might complain at this point that the description of Cats is by no means exhaustive: nevertheless the author at the end appears to be under the impression that he has described every kind of Cat. As for the poems themselves (I should explain at this point that they are written in verse) they exhibit every kind of catachresis and clevelandism; they abound in marinisms and gongorisms; they exhibit every wire-drawn perversity that human ingenuity can distort into the most tortured diabolism.


                                                   A. B.





(OED “catachresis”: “Improper use of words; application of a term to a thing which it does not properly denote; abuse or perversion of a trope or metaphor”. “Clevelandism” is not in OED, but in her historical novel They Were Defeated (1932), Rose Macaulay wrote: “you don’t manage the conceited, metaphysical style well · · · when you try and Clevelandise, not only Cleveland but young Cowley leave you a mile behind”. For TSE to Bradby on his intention to “do something in the style of Cleveland or Benlowes, only better”, see headnote to East Coker, 4. AFTER PUBLICATION. OED “Marinism”: “The affected style of writing characteristic of the Italian poet Giovanni Battista Marini (d. 1625)”. “Gongorism”: “An affected type of diction and style introduced into Spanish literature in the 16th century by the poet Gongora y Argote”.)


[Poems II 1–35 · Textual History II 621–41]




Report on PRACTICAL CATS.


Here’s a book that F. & F. ought to publish, Frank: I think I could get Heinemann’s to do it, but it’s much more F. & F. stuff. O. P. is the real surrealist poet we have been waiting for; he’s going to knock Gascoyne and Barker stiff; and what’s more, he needs the money. If F. & F. don’t see the point, I despair of modern society. There are enough complexes in this book to keep all of Freud’s disciples busy for a generation. Ludo and Thomas send you their love. Yrs.


                                                   H. R.





(Herbert Read to the Faber director Frank V. Morley. As an editor as well as a writer, Read had influence with publishers including Heinemann. TSE to Morley, [6 Jan] 1943: “Herbert and I control the poetry market between us.” Ludo was Read’s second wife, Margaret Ludwig, and Thomas was their first child. In 1936, Read had been involved in the International Surrealist Exhibition and edited the Faber volume Surrealism. His experiment The Green Child was read in 1935 for Faber by TSE, who wrote that he was attempting a “Sykes Davies surrealists or whimsical vein which doesnt suit him”. David Gascoyne and Hugh Sykes Davies were surrealist poets. Gascoyne’s translation of André Breton’s What is Surrealism? was published by Faber (1936). George Barker joined the firm’s poetry list with Poems (1935), which was followed by Calamiterror (1937) and many other volumes. For TSE’s parody of a surrealist poem, see A Proclamation, written in 1937.)


 


A further report is set differently on the page from those preceding and may not be by TSE (see below):




Report on PRACTICAL CATS.


I take it that the author is as much of an authority on Cats as he claims to be. If that is so, the Committee has to consider whether what I see in the poems is really there or not; and if it is there, whether anyone else will want to read them. That I think is antecedently improbable. What the poems convey to me is the sense of a particular Cat in a particular place at a particular time; and here I must warn the Committee against approaching these Cats from the standpoint of Thomas Gray, Old Mother Tabbyskins, or the callow polyps of the Faber Book of Animal Verse. Nor is it to use my report as an excuse for avoiding a second opinion.





(This is stamped “21 Apr 1938”, with “Came with no covering letter -- ? Miss Stoneman, G.M.R.” and “? T.S.E., P.E.S.” at head and, in TSE’s hand, “? perhaps F.V.M.” at foot. Gray’s Ode on the Death of a Favourite Cat Drowned in a Tub of Gold Fishes was published in 1748. Mother Tabbyskins, a moral tale, in Child-World by Menella Bute Smedley and Elizabeth Anna Hart (1869). There was no Faber Book of Animal Verse. Miss Stoneman was a Faber secretary.)
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6. WITH AND WITHOUT ILLUSTRATIONS



Obtaining illustrations for Practical Cats caused delays. The day after John Hayward sent a letter containing a light-hearted drawing, TSE wrote to him, 29 Jan 1937: “Ere. I didn’t know you was such a accomplished Illustrater. Maybe you are the appointed Illustrater for my Popular Lectures on Cats. Wd. you care to submit a few speccimim illustrations? In combitition with Mr. F. V. Morley, who thinks he can do it.” Along with the two pencil and ink drawings by TSE which appeared on the jacket of 1939, King’s has thirteen cartoonish drawings by Hayward (selections shown in Granta May 1978 and Quarto June 1981). However, TSE and Faber tried to commission illustrations from Ralph Hodgson, who let them down (see John Harding, Dreaming of Babylon: The Life and Times of Ralph Hodgson, 2008, 154–58). TSE discussed the matter during Hodgson’s visit to Britain in 1938, and a letter from TSE of 13 Sept 1938 is illustrated with a large cat drawing. In 1932 the Hodgsons named a puppy “Pickwick”, and in Feb 1939 TSE sent the Fabers and the Hodgsons a mock exam paper entitled “Pickwick Paper (Advanced)”, on which the final question was: “(To be attempted only by Mr. Ralph Hodgson) Having in mind the four cats in the wheelbarrow, what are you doing about the Depicting of Cats?” TSE to Mrs Muller, 9 Feb 1939: “The canon of Practical Cats has now been fixed and there are only a few slight textual emendations to be made. What is awaited is an illustrator. My friend Mr. Ralph Hodgson, the poet, is supposed to be engaged in preparing designs to submit; but as he is 4000 miles away, and I have no control over him, there is no knowing whether anything will come of it.” On 8 Apr 1939, TSE sent a telegram to Hodgson in Madison, Wisconsin: “EASTER GREETINGS FROM POSSUM STOP URGENT NEED INTERIM REPORT CATS YOUR FINANCIAL INTEREST AND MINE”. On 5 May, Hodgson wrote to Geoffrey Faber: “I haven’t made a start on Possum’s Cats for many reasons: The chief being that we haven’t found a suitable house to settle down in yet · · · I believe I have a good enough eye for cats to justify my undertaking this work—but not in my inner consciousness: therefore I must have cats about me to study and proper conscience for their wellbeing · · · I trust all this isn’t as tedious to read as it is unpleasant to write, for I regard it as a high honour to be asked to illustrate the Possum’s Immortal Cats, but after all the fun of doing it—or attempting it—is the thing, and that is possible only with my feet up on the mantel piece, as the saying is.” Faber replied on 2 June: “Clearly you won’t be able to collect the necessary models in time to illustrate the first edition, which we have now decided to do without illustrations this autumn. May we announce it as ‘With illustrations missing by Ralph Hodgson’? Perhaps an illustrated edition might follow later.”


The first edition, published 5 Oct 1939, had no illustrations except drawings by TSE on the jacket. The front panel shows a bearded Old Possum, in bowler hat and stiff collar, leaning over a wall against which stands a ladder, up which a procession of cats is scrambling. (On the jacket of the copy TSE presented to Enid and Geoffrey Faber, he wrote at the foot of the ladder: “O.P. pinxit”. See headnote to INVITATION TO ALL POLLICLE DOGS & JELLICLE CATS. For a bearded TSE in 1937, see note to Ash-Wednesday I unadopted title.) The rear panel shows Old Possum roller-skating with the Man in White Spats (who wears morning dress and a top hat). “Unillustrated” reprints continued as a cheaper alternative to those with pictures.


 


1939 jacket material:




It is more than three years since we announced a book of children’s verses by Mr. Eliot under the title of Pollicle Dogs and Jellicle Cats.


We have sometimes been accused, by members of the public who have complained that this book was not obtainable through their booksellers, of having invented it out of our own heads. This accusation is baseless. Many of the poems have been in private circulation for some years; and their privileged recipients (of ages varying between six and twelve) have exerted the strongest possible pressure upon the author in favour of more general publication.
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In resisting this pressure Mr. Eliot is believed to have been fortified by a growing desire for the company of cats, and a growing perception that it would be impolite to wrap them up with dogs. The cat poems, however, are now numerous enough to make a book by themselves.





TSE to Geoffrey Faber, 27 July 1939: “I am sorry that you took my comments on the cat blurb quite so seriously. No objection to the blurb as a whole: but you will perhaps understand the author’s apprehensions. It is harder to judge of a blurb about one’s own book than it is even about one’s own blurbs: going through my own depressed me, but I couldn’t think of any improvements. I was so anxious that the Cats should flourish, if at all, on their own merits, and not as a TSE curio, that I would have asked that it be published anonymously had I thought that fair to the publishers; it is intended for a NEW public, but I am afraid cannot dispense with the old one.”


 


Harcourt Brace press advertisement: “T. S. Eliot’s friends often receive anonymous poems (which they can usually identify), and very often these poems concern cats—not dear little cats but practical cats. The poems about cats have now been collected for the benefit of a wider audience of Mr. Eliot’s friends. PRACTICAL CATS. There are a few cats of Mr. Eliot’s own design on the jacket.”


 


US 1939 jacket material: “Mr. T. S. Eliot’s intimate friends receive from time to time typewritten verses which are apparently anonymous but which are always identifiable. The poems which concern cats are presented here.”


 


Hayward acknowledged the illustrated Practical Cats on 20 Nov 1940. On the title page: “NICOLAS BENTLEY | drew the pictures”; these included full colour plates. TSE to Hayward, 25 Nov: “I am glad you can speak so favourably of the Bentley drawings: they were rather a shock to me at first, but I am beginning to get used to them. Bentley’s intuition of the feline is not mine; but the only distinct failures now seem to me to be Macavity and Gus. He is hardly the perfect Tenniel for my purpose, if I may say that without appearing presumptious.” (In Mar 1942 Hayward commented to Frank Morley that Mervyn Peake would have been a better choice.) TSE to Polly Tandy, 12 Dec 1940: “I am glad you find that the illustrated Cats improve with acquaintance, they have done so with me. I didnt like them at all at first, and I still think Macavity and Gus are a Pity. You are right, of course, about Contemplation: but perhaps we know too much about Cats to be quite in touch with vulgar opinion, and perhaps something a little more popular is wanted.” (The plate illustrating The Naming of Cats—“His mind is engaged in rapt contemplation”—appears to show a cat with a sore head.) The first paperback edition, in 1962, “with decorations by NICOLAS BENTLEY”, retained the “tail pieces” but not the colour plates, which were reserved for the hardback until 1976.


 


“Books by T. S. Eliot” flyer, c. 1948: “This is a collection of poems about Cats which were written for the amusement and instruction of Mr. Eliot’s particular young friends. It has also delighted other young people, and elder folk who appreciate virtuosity in jingling. The cheaper edition is decorated only by cover designs by the author; the edition illustrated by Nicolas Bentley gives a visual realisation of Mr. Eliot’s Cats and their capers, which will supply the defect of imagination of the least imaginative reader.”
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7. TSE’S RECORDING



To Frederick C. Packard Jr., initiator of Vocarium Records at Harvard, 22 Nov 1955: “True, I have never recorded any ‘Cats’. Other people have wished me to do so, but I have not given any encouragement for the reason that there are not very many of these poems, and I am afraid that a recording might interfere with the sales of the book, from which I derive more profit · · · What I should be prepared to do, would be to record two or three of the cats for your archives, on the understanding that no record would be sold, and that no public use would be made of the recording.”


 


The whole book was recorded in 1957 as T. S. Eliot reads Old Possum’s Book of Practical Cats, under the auspices of the British Council; released by Argo in 1959. Recording sleeve: “Apology. We had prepared erudite notes for this record, but they appear to have been intercepted on the way to the printers by—Macavity.”


Additionally, Macavity: The Mystery Cat was recorded by TSE in Nov 1959 in Chicago as part of a celebration of Poetry magazine.


Other recordings include the reading by Robert Donat, with music by Alan Rawsthorne, released in 1956, and a reading by John Gielgud and Irene Worth released in 1983.




*





Practical Cats has been adapted to musical purposes more than once. New York Times, 27 Aug 1954: “Although there is no new T. S. Eliot play this year in Edinburgh, the first musical novelty of the festival, Practical Cats, depends largely on the poet for its success. Described as an ‘entertainment for Children’, this work consists of six settings from Old Possum’s Book of Practical Cats preceded by a brief overture. Mr Eliot’s verses were brilliantly declaimed by Alvar Lidell, well known British broadcaster, while the full-scale orchestral accompaniment was performed by the British Broadcasting Corporation’s Scottish Orchestra under Ian Whyte.”


 


The musical Cats by Andrew Lloyd-Webber opened in 1981 in London and in 1982 on Broadway, running for 21 and 18 years respectively.




[image: ]
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8. APROPOS OF PRACTICAL CATS BY VALERIE ELIOT



(The following note from Cats: The Book of the Musical is taken from the version prepared for the American production. The version in the original British printing of 1981 was shorter and not illustrated by drawings.)




In an early poem, The Love Song of J. Alfred Prufrock, T. S. Eliot likened the yellow fog of St. Louis to a cat




                 that rubs its back upon the window-panes,


The yellow smoke that rubs its muzzle on the window-panes,


Licked its tongue into the corners of the evening,


Lingered upon the pools that stand in drains,


Let fall upon its back the soot that falls from chimneys,


Slipped by the terrace, made a sudden leap,


And seeing that it was a soft October night,


Curled once about the house, and fell asleep …





He also remarked that “The great thing about cats is that they possess two qualities to an extreme degree—dignity and comicality”.


“I am glad you have a cat”, TSE wrote to his godson, Tom Faber, on 20th January 1931, “but I do not believe it is so remarkable a cat as My cat … There never was such a Lilliecat.






ITS NAME IS


JELLYORUM


and its one Idea is to be


USEFUL!!


FOR Instance


IT STRAIGHTENS THE PICTURES




[image: ]





IT DOES THE GRATES




[image: ]





LOOKS INTO THE LARDER TO SEE WHAT’S NEEDED —




[image: ]





AND INTO THE DUSTBIN TO SEE THAT NOTHING’S WASTED — and yet




[image: ]
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IT IS SO LILLIE AND SMALL THAT


 


IT CAN SIT ON MY EAR!


(Of course I had to draw my Ear rather


Bigger than it Is to get


the Lilliecat onto it).




[image: ]





I would tell you about our Cus Cus Praps except that I can’t Draw


Dogs so well as Cats, Yet; but I mean to … ”








This was the first occasion on which Old Possum revealed himself. When Tom was four TSE suggested that all Pollicle Dogs and Jellicle Cats should be






                              INVITED to Come


With a Flute & a Fife & a Fiddle & Drum


              With a Fiddle, a Fife, & a Drum & a Tabor


              To the Birthday Party of THOMAS ERLE FABER!








Then there was “a very Grand Cat … a Persian Prince and it is Blue because it has Blue Blood, and its name was MIRZA MURAD ALI BEG but I said that was too Big a Name for such a Small Flat, so its name is wiskuscat. But it is sometimes called The MUSICAL BOX because it makes a noise like singing and sometimes COCKALORUM because it Looks like one. (Have you ever seen a Cockalorum? Neither have I)”. In April 1932 Tom learnt that “the Porpentine cat has been in bed with Ear Ache so the Pollicle Dog stopped At Home to Amuse it by making Cat’s Cradles”.


TSE was always inventing suitable cat names, as he was often asked for them by friends and strangers. I remember “Noilly Prat” (an elegant cat); “Carbucketry” (a knock-about cat); “Tantomile” (a witch’s cat); he also liked “Pouncival” with its Morte d’Arthur flavour, and “Sillabub”, a mixture of silly and Beelzebub.


Most of the poems were written between 1936 and 1938. “I have done a new cat, modelled on the late Professor Moriarty but he doesn’t seem very popular: too sophisticated perhaps …” TSE wrote to Frank Morley. This will surprise today’s many admirers of Macavity. Although he confided to Enid Faber on 8th March 1938 that “The Railway Cat (L.M.S.) is rather stuck”, a week later the poem was finished. Skimbleshanks is based on Kipling’s The Long Trail just as The Marching Song of the Pollicle Dogs was written to the tune of The Elliots of Minto. Grizabella the Glamour Cat is an unpublished fragment of which only the last eight lines were written because TSE realised she was developing along the lines of Villon’s La Belle Heaulmière who fell on evil days and he felt it would be too sad for children.


About this time, when he was driving to the country, he and the driver began discussing their respective dogs. The chauffeur wishing to make clear that his was a mongrel said, “He is not what you would call a consequential dog.” This so delighted TSE that he resolved to write a book of Consequential Dogs to match the Practical Cats. But, alas, it was never done. During the war when he was living with friends in Surrey he remarked of the temporary absence of a noisy pug, “When does ‘… that fatall and perfidious Bark | Built in th’eclipse, and rigg’d with curses dark …’ return to us?” (Milton). [Lycidas 100–101.]


Although Faber & Faber announced “Mr. Eliot’s book of Pollicle Dogs and Jellicle Cats” in their 1936 Spring catalogue, TSE had run into difficulties over his general approach. “The idea of the volume was to have different poems on appropriate subjects · · · recited by the Man in White Spats · · · At the end they all go up in a balloon, self, Spats, and dogs and cats.
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Up up up past the Russell Hotel,


               Up up up to the Heaviside Layer.”








Three more years, as his publisher put it, brought “a growing perception that it would be impolite to wrap cats up with dogs” and the realisation that the book would be exclusively feline · · ·


Old Possum’s Book of Practical Cats was published in England on 5th October 1939 in an edition of 3005 copies at 3/6d with TSE’s drawings on the front cover and the dust-wrapper. He was nervous about its reception. His verse play The Family Reunion had appeared in March and The Idea of a Christian Society was due in three weeks. “It is intended for a NEW public”, he informed Geoffrey Faber, “but I am afraid I cannot dispense with the old one.” He need not have worried. “Cats are giving general satisfaction”, the Sales Manager reported shortly afterwards, while the Manchester Guardian said they partook “of the infinite variety of human nature”. Today they are a minor classic and have been translated into a dozen languages · · ·


P.S. Whenever he was unwell or could not sleep, TSE would recite the verses under his breath.







————





Preface] TSE to Enid Faber, 12 July 1939:




Now about the dedication of Cats. I had thought of putting something like the following:


The Author wishes to thank several friends for their suggestions, criticism and encouragement: particularly Mr. T. E. Faber, Miss Alison Tandy, Miss Susan Wolcott, and the Man in White Spats.


(Some two or three were composed for the second, and the third is a small American cousin who thinks that they were written for her). Then it occurred to me that Tom has arrived at years of maturity at which he might not be pleased by having his name associated with anything so juvenile. In that case, the dedication will be omitted altogether. My second doubt was whether I ought to include Susanna: but as she was not the cause of any of the poems, and so far as I know has never seen them, and I don’t know whether she would like them, I don’t want to. And the form would have to be one of straight dedication instead of acknowledgement.
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the Man in White Spats: although Susanna Morley believed that this was her father (BBC Arena, 2009), Hayward’s copy of the first British edition is inscribed “to John Hayward Esqr—the original Man in White Spats—only begetter of Bustopher Jones and Skimbleshanks, this from his obt. oblgd. servt. O.P. 3. x. 39”. (The front of the jacket is initialled “O.P. fecit”, referring to the drawings.) Hayward’s copy of the illustrated edition is also inscribed: “for the Man in White Spats: John Hayward from T.S.E. 14. 11. 40”. Smart 102: “When Hayward told him of his youthful infatuation with Dagmar [Erhardt] and how he had chosen a pair of his father’s white spats to impress her, these became fixed in Eliot’s imagination · · · Eliot wrote when Hayward sent him his cat sketches. (In fact Hayward was very disappointed when they were turned down for the dust-jacket, signing himself, ‘l’homme aux guêtres blancs’.)” However, the verse letter I am asked by my friend, the Man in White Spats (sent to Alison Tandy, see “Uncollected Poems”) mentions “his Budgerigars and his prize Cockatoo”, which suggests Ralph Hodgson, who was addressed as “The Man in White Spats” in a letter to him of 28 Oct 1938 (see Harding, Dreaming of Babylon 157). The copy of How to Pick a Possum sent to Alison Tandy, 12 Sept 1937, is subscribed “THE MAN IN WHITE SPATS”. So this was a compound dandy. Punch had given its opinion About White Spats on 22 July 1925: “Some men, it is true, wear white spats because of their power to arrest attention; and it must be confessed that they have a certain usefulness in this respect. White spats draw the eye of an observer down to the feet, and, though feet are seldom much of an attraction in themselves, there is undoubtedly a type of man whose feet are less trying to the eye than his upper parts.” Jellicle cats (which “are black and white”, Song of the Jellicles 5) often have “white socks”.





The Naming of Cats


OED “Tom” 6: “The male of various beasts and birds; perh. first for a male cat”, with 1791, “Cats .. Of titles obsolete, or yet in use, Tom, Tybert, Roger, Rutterkin, or Puss.” Wyndham Lewis gave a warning in Mr. Zagreus and the Split-Man in Criterion Feb 1924 (Harmon 1976a):




“Never change the barbarous names given by god to each and all,” you read in the spurious AVESTA compiled at Alexandria;


“Because there are names possessing an unutterable efficacity! …”


“Beginning with the stock-in-trade of the Phap: the name you utter is not the name. The UNNAMED is the principle of heaven and of earth. But the name is an abortion and a tyranny: and you do not have to ascend into the sky, with the TAO, or allege anything more than a common cat, for that. Name a cat and you destroy it! ‘Not knowing his name I call him TAO’ · · ·”


The Apes of God (1930) 341





TSE to Polly Tandy, 3 July 1935: “Your news is noted, and I look forward to attempting to photograph the remarkable cats, although I don’t understand why one of them should be called Dolabella. Nevertheless I have always maintained that a cat’s name should have at least 3 syllables, except in exceptional circumstance.” Dolabella is a male character in Antony and Cleopatra. E. Martin Browne recalled another Shakespearean cat: “A few years after The Book of Practical Cats was written, we acquired a female cat of very questionable lineage. My wife, who was at the time playing Hamlet’s mother, christened her Gertrude. When Eliot next came to our flat and met her, he enquired her name. Gertrude would not do: a cat’s name must have at least three syllables · · · I looked at her white ‘shirt-front’ and suggested Ermyntrude as a substitute; this was accepted”, Browne 312. (For “Cats with short names”, see note to The Song of the Jellicles 1.)


TSE’s correspondence with the Tandy family includes undated lists of “some good names” and “some bad names” (BL Add. 71004, fols. 152–53). Since the good include “Blandina”, “Crispiniana” and “Emerentiana”, they are more probably for cats than for daughters.
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The Naming of Cats is known first from a letter to TSE’s godson, Tom Faber, 7 Jan 1936 (ts, Valerie Eliot collection):








     Dear Tom,







          While lying in bed getting better and better,


          I hope you’ll have time for perusing this letter,


          Inasmuch as my friend, the Man in White Spats,


          Asks me to convey


          In a personal way


          This poem he composed on







                                        THE NAMING OF CATS


                 The naming of cats is a difficult matter,


                     It isn’t just one of your holiday games;


                 You may think at first I’m as mad as a hatter,


                     But I tell you, a Cat must have THREE DIFFERENT NAMES.


                 First of all, there’s the name that the servants use daily,


                     Such as Peter, Alonzo, or Betty or James,


                 Such as Victor, or Jonathan, George or Bill Bailey—


                     All of them practical everyday names.


                 There are fancier names if you think they sound sweeter,


                     Some for the gentlemen, some for the dames:


                 Such as Plato, Admetus, Electra, Demeter—


                     But all of them practical everyday names.


                 But, I tell you, a Cat needs a name that’s particular,


                     A name that’s peculiar, and more dignified,


                 Else how can he keep up his ears perpendicular,


                     Or smooth out his whiskers, or tickle his pride?


                 Of names of this kind, I can give you a quorum,


                     Such as Munkustrap, Quaxo, or Capricopat,


                 Such as Bombalurina, or else Jellylorum—


                     Names that never belong to more than one Cat.


                 But above and beyond, there’s still one name left over,


                     And that is the name that you never will guess;


                 The name that no human research can discover—


                 But BUT BUT


                 BUT the Cat himself knows, and will never confess.


                 When you notice a Cat in profound meditation,


                     The reason, I tell you, is always the same;


                 His mind is engaged in intense contemplation


                     Of the thought, of the thought, of the thought of his NAME.


                     Not his everyday name,


                     Not his personal name,


                 But just his ineffable


                     Effanineffable


                 Deep and inscrutable singular Name.







                 Now that’s what my friend, the Man in White Spats,


                 Has asked me to tell you, about names of Cats.


                 I don’t know myself, so I will not endorse it,


                 For what’s true in Yorks may be falsehood in Dorset.
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                 He may be quite right and he may be quite wrong,


                 But for what it is worth, I will pass it along.


                 For passing the time it may be an expedient,


                 He remains, as do I, your obliged and obedient


                 Servant, now and in years to come.


                        Your afexnate


                                                       Uncle Tom













Title Naming: “the meaning of a name always goes beyond and binds together the contexts in which it has been used”, The Validity of Artificial Distinctions (1914).


  1 The Naming of Cats is a difficult matter: “The choice of bowl is a serious matter”, How to Prepare a Salad (1936).


  2 holiday games: Washington Irving: “in Greenwich Park I was witness to the old holiday games of running down hill; and kissing in the ring”, Buckthorne in Tales of a Traveller.


  4 three different names: Roman names had three parts, the prænomen, from a limited traditional range; nomen, common to members of a clan; and cognomen, a nickname, physical description or occupation, often with an element of humour. To Frank Morley [7 Feb 1940], on the birth of his daughter: “You know that a daughter should have three different names: one of which must be the name of a Saint. Viz. Sophia Theresa Read. I have looked into the matter and find that if she was born yesterday the Saint is Titus: that does not seem helpful.” On niceties of naming, see note to the title The Love Song of J. Alfred Prufrock.


  6 Augustus: this name is not in the version of the poem sent to Tom Faber (above); nor is it the full name of Gus the Theatre Cat (“His name, as I ought to have told you before, | Is really Asparagus”, 2–3).


11 Admetus, Electra, Demeter: respectively, one of the Argonauts; daughter of Agamemnon; earth-mother goddess. For TSE explaining Greek to a goddaughter, see headnote to Old Deuteronomy.


18 Quaxo, or Coricopat: perhaps related to Paxo (the spiced stuffing) and coriander. (“co co rico”, The Waste Land V 392.)


19 Bombalurina: perhaps bombastic + ballerina. TSE enjoyed compound words. Having mistyped “operations on winder front” in a letter to John Hayward, 12 Apr 1943, he added a note: “wider and windier”.       Jellylorum: see letter to Tom Faber, 20 Jan 1931, quoted in headnote, 8. APROPOS OF PRACTICAL CATS by Valerie Eliot.


28 the thought, of the thought, of the thought: Joyce: “Thought is the thought of thought”, Ulysses episode II (Nestor). For Nietzsche’s “an appearance of appearance”, see note to Oh little voices of the throats of men 15, 21–22.


29 ineffable effable: Longfellow: “These effable and ineffable impressions of the mysterious world”, The Divine Tragedy (1871) II ii.       ineffable: “Towards the unconscious, the ineffable, the absolute”, Afternoon 9. To John Hayward, 21 July 1942, on Robert Nichols: “He sent me a copy of his Selected Poems. What one thinks about them is not only ineffable but unthinkable: but I managed to write him a letter about them.”


29–31 ineffable · · · Name: the Hebrew divine name too sacred to be spoken, commonly represented as “Jehovah”; see OED. Joyce: “the Name Ineffable, in heaven hight, K. H.”, Ulysses episode IX (Scylla and Charybdis), with, in the same paragraph, “The life esoteric is not for ordinary person. O.P. must work off bad karma first.” K.H. = Kristos Hiesos (Christ Jesus). O.P. = ordinary person (as opposed to Old Possum).
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The Old Gumbie Cat


To Tom Faber, 28 Dec 1931: “NOW I must tell you about my Cat. You Remember that we had a black & white Jellicle Cat that lived with us? Well, it got to staying out Nights and trying to be a Big Bravo Cat and it took to visiting Neighbours and then it began to complain of the Food and saying it didn’t like Dried Haddock & Kippers and why wasn’t there more Game even when there was no Game in Season, so finally it went to live somewhere else. So then I advertised for Another Cat to come and Board with us, and now we have a Beautiful Cat which is going to be a Good Old Gumbie Cat in Time.”


 


To Alison Tandy, 10 Nov 1936 (after Growltiger’s Last Stand): “The last Cat I wrote about, was such a Boastful Brutal Beastly Bloody Bad Pirate, that you may think that I am a kittenthrope, or Hater of Cats; but such is not the Case. On the contrary. So I hasten to tell you about another Kind of Cat, to my knowledge, that is wholly admirable. It is THE OLD GUMBIE CAT [poem] So now! nobody can say that I am UNAPPRECIATIVE of Cats.”




  2 Her coat is of the tabby kind: Gray: “Demurest of the tabby kind”, Ode on the Death of a Favourite Cat 4. TSE to William Force Stead, 3 Dec 1937: “I have read your essay on Two Poets and Two Cats with enjoyment. I am afraid however that in its present form it is either too light or too heavy for The Criterion. As a general essay comparing the life of Christopher Smart with that of Thomas Gray, it is informative but more suitable for such a review as English. What I like, and what is quite new, is the comparison of Smart’s admirable cat poem with that of Gray. You say that the poem of Smart is still unpublished and unknown: it would be very jolly for The Criterion to have an essay on this poem, including large chunks of the text (for I take it that the whole poem is much too long to publish in this way), and comparing it with Gray’s ‘Selima’. But with all deference, it seems to me that you praise Gray’s poem much too highly. It has always seemed to me a piece of very prim and frigid wit, and the fact that it was not his own cat, but Horace Walpole’s, is no excuse. It would be a bad poem, I think, if it were about a china cat, but about a real cat it is unforgivable. Smart has real feeling for cats, and Gray has none. Anyway, you may or may not feel inclined to make a different paper of it.” Stead had discovered the manuscript of Smart’s Jubilate Agno and published it in 1939 as Rejoice in the Lamb. TSE on Smart: “His poem about cats is to all other poems about cats what the Iliad is to all other poems on war”, Walt Whitman and Modern Poetry (1944). For many a cat, see Five-Finger Exercises. TSE several times quotes Kipling, “What Mirza Murad Ali Beg’s book is to all other books · · ·”; see note to the title V. Lines for Cuscuscaraway and Mirza Murad Ali Beg.
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  7 variant fambly: jokey spelling frequent in TSE’s letters to the Tandys. To Bonamy Dobrée, 31 Dec 1935: “Frank Flint · · · says I pronounce it fambly, but that is just a gesture of superiority.” Joyce: “Any brollies or gumboots in the fambly?” Ulysses episode XIV (The Oxen of the Sun).


  8, 27, 38 the basement · · · the window-sill · · · households (8 has variant tucks up her skirts · · · the kitchen): “basement kitchens · · · housemaids · · · muddy skirts”, Morning at the Window 1, 3, 7.


10 behaviour’s not good · · · manners not nice: TSE associated the Unitarianism that he rejected with the nice: “those who are born and bred to be nice people will always prefer to behave nicely, and those who are not will behave otherwise in any case: and this is surely a form of predestination”, The “Pensées” of Pascal (1931).


12 tatting: lace knitting.


38 well-ordered households: Edward Irving: “this is the ordinance of God’s providence, that blessings many and precious should attend upon dutiful and well-ordered households”, The Last Days (1828) 528; the locution became common among Victorians.





Growltiger’s Last Stand


To Bonamy Dobrée, 21 Nov 1936, offering poems for his daughter: “Would Georgina whom God preserve be interested in my two latest poems or not? I mean Growltiger’s Last Stand (picaresque) and The Old Gumbie Cat (domestic) or not?” (There is no evidence that Georgina was sent the poems.) The use of rhyming fourteeners for this naval verse resembles The Fall of Admiral Barry, in TSE’s letters to Pound 30 Aug and 22 Oct 1922 (see note to 21–22, and For below a voice did answer, sweet in its youthful tone in “Improper Rhymes”).




Title Growltiger’s Last Stand: Custer’s Last Stand, at the Battle of the Little Bighorn, June 1876, was the most prominent action of the Great Sioux War.


Unadopted epigraph “He was no better than a Pirate”:—Sir John Simon, replying to a Question in the House during the Debate on the Growltiger Incident: Eva March Tappan imagined Queen Elizabeth addressing Sir John Hawkins: “‘They tell me you are no better than a pirate,’ she said, bluntly”, In the Days of Queen Elizabeth (1902) ch. 12.


  1 Bravo: OED: “a daring villain, a hired soldier or assassin; ‘a man who murders for hire’ (Johnson); a reckless desperado.”        travelled on: to Richard de la Mare, 6 Feb 1945: “There is a line I want to change in the Practical Cats, if there is ever another printing of that. The first line of Growltiger ought to be ‘travelled on a barge’ instead of ‘lived upon a barge’” (Faber archive). Emended in 4th imp. of the illustrated ed. (1946).


  3–4 Oxford · · · aims · · · Thames: Arnold’s “story of the Oxford scholar”: “the sparkling Thames · · · divided aims”, The Scholar-Gipsy 202, 204.
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  4 “The Terror of the Thames”: Henry VI Pt. I I iv, of Talbot: “Here, said they, is the Terror of the French”. The locution became formulaic, as in Quantrell: The Terror of the West by “Alouette” (1866).


  5 did not calculate to please (variant: he was hardly made to please): “Whose constant care is not to please | But to”, East Coker IV 8–9.


  6 torn and seedy (variant: rough and shaggy) · · · baggy at the knees: “Apeneck Sweeney spreads his knees”, Sweeney Among the Nightingales 1.


15 Woe to the bristly bandicoot: J. G. Wood’s The Illustrated Natural History (1859) described the fur of the Long-Nosed Bandicoot as “very harsh to the touch.” Carroll: “shun | The frumious bandersnatch!” Jabberwocky 7–8 (in Through the Looking-Glass ch. I). See notes to 52 and 53–56.


21–22 Now on a peaceful summer night, all nature seemed at play, | The tender moon was shining bright, the barge at Molesey lay: moonlight on the eve of battle, a commonplace since Homer Iliad VIII.        all nature seemed at play: formulaic, as in Mary Rankin: “Autumn was in her glory drest— | All nature seemed at play”, The Prismatic Rainbow in D. R. Good, The Daughter of Affliction (1858).


22 the barge at Molesey lay: Tennyson: “At Flores in the Azores Sir Richard Grenville lay”, The Revenge: A Ballad of the Fleet 1. TSE to Pound, 22 Oct 1922: “‘In old Manila harbour, the Yankee wardogs lay, | ‘The stars [image: alt] stripes streamed overhead, [image: alt] the band began to play’ (From The Fall of Admiral Barry).”


22, 26–28 Molesey · · · the Bell · · · the Lion: TSE knew the area of Hampton-on-Thames, where the Tandys lived. The Bell is in East Molesey, with a Lion close by in Teddington. To Polly Tandy, 31 Dec 1935: “best wishes for the New Year to the Licensee of the Bell”. To Hayward, 15 Apr [1936]: “You may communicate with me at this address, by addressing your letters to ‘White Cargo’ c/o the Licensee the Bell, Hampton‑on‑Thames.” TSE’s facetious “Pickwick Paper (Advanced)”, sent to the Fabers and Hodgsons in Feb 1939, includes a section about traditional pubs.


22, 24, 41–42 tender · · · his sentimental side · · · fierce Mongolian · · · Chinks: “the illusion of the hard boiled. Even Mr. Ernest Hemingway—that writer of tender sentiment, and true sentiment · · · has been taken as the representative of hard boiling · · · only another defence mechanism adopted by the world’s babies; if the Chinese bandits ever discover that they are hard boiled I shall have to infer that the oldest civilization in the world has reverted to · · · puerility”, A Commentary in Criterion Apr 1933.


25 bucko: OED: “Naut. Slang. a. A blustering, swaggering, or domineering fellow; sometimes used as a term of address. Also attrib. or as adj. = blustering, swaggering, bullying; esp. in phr. bucko mate”, from 1883: “no sailor will deny that a ‘bucko mate’ is not sometimes useful”.


27 bosun: pronounced bozun in TSE’s recording.


29 sate: as if rhyming with fate in TSE’s recording. See A Cooking Egg 1.


32 sampans: OED: “A Chinese word meaning ‘boat’, applied by Europeans in the China seas to any small boat of Chinese pattern.”        junks: OED n.3: “the common type of native sailing vessel in the Chinese seas”.


[Poem II 8–9 · Textual History II 626–27]


37 And closer still and closer: Macaulay: “And louder still and louder | Rose from the darkened field | The braying of the war-horns, | The clang of sword and shield”, The Battle of Lake Regillus XIV, Lays of Ancient Rome. In TSE’s third-year class at school, Macaulay’s Lays were prescribed reading (Smith Academy yearbook, 1901–02), and a copy appears in TSE’s books: Bodleian list (1934). A. C. Benson: “Wider still and wider shall thy bounds be set”, Land of Hope and Glory.


40 toasting forks and cruel carving knives: Carroll: “They pursued it with forks and hope; | They threatened its life”, The Hunting of the Snark Fit the Fifth.


41 GILBERT: OED: “Obs. rare. A proper name used as the apellation of a male cat (cf. Tom). Usually shortened to Gib.” The name was changed in productions of Cats after the first to “Genghis”. For “Jenghiz Khan”, see note to The wind sprang up at four o’clock 12, “Tartar”.


41–42 fierce Mongolian horde · · · swarmed: “Who are those hooded hordes swarming | Over endless plains”, The Waste Land [V] 368–69 (see note).


42 Chinks: OED “Chink”: “A Chinaman (derogatory)”, from 1901.


43 pullaways: sole citation of this sense in OED (“pull-”). “In the midst of the sea, like a tough man of war, | Pull away, pull away, yo ho there!” The Land in the Ocean in Dibdin’s Songs, Naval and National (1841).


47 I’m sure she was not drowned: The Ballad of the House Carpenter (American ballad, based on a Scottish original): “They had not been at sea three weeks, | And I’m sure it was not four, | When the vessel it did spring a leak, | And it sank to rise no more!” (quoted for instance in Bayard Taylor, The Story of Kennet, 1866, 417).


48–50 flashing steel · · · vast surprise: Pope: “his shining sword · · · view the slain with vast Surprise”, The First Book of Statius His Thebais 725–27, the locutions becoming formulaic in battle poetry.


49–50 rank on rank · · · walk the plank: Meredith: “he looked, and sank. | Around the ancient track marched, rank on rank, | The army of unalterable law”, Lucifer in Starlight. For TSE’s use of Meredith’s last line, see note to Cousin Nancy 13.


52 to go ker-flip, ker-flop: Carroll: “The vorpal blade went snicker-snack! | He left it dead”, Jabberwocky 18–19.       ker-flip, ker-flop: OED “ker-”: “U.S. vulgar · · · The first element in numerous onomatopœic or echoic formations intended to imitate the sound or the effect of the fall of some heavy body”, citing The Adventures of Huckleberry Finn (1884) “ker-blam!”; J. Runciman Skippers & Shellbacks (1885) “They hoists him over and lets him go ker-whop”; H. G. Wells (1935) “And plump back ker-splosh! into the sea!”; with TSE the only citation for “ker-flip, ker-flop”.


53–56 joy · · · Victoria Dock · · · day · · · Bangkok: Carroll: “‘And hast thou slain the Jabberwock? | Come to my arms, my beamish boy! | O frabjous day! Callooh! Callay!’ | He chortled in his joy”, Jabberwocky 21–24.





The Rum Tum Tugger




Title Rum Tum: OED: “[A fanciful formation.]” 1: “dial. A jovial diversion or prank.” 3: “Used in imitation of a regular rhythmic sound”, quoting Joyce, “Of all the glad new year, mother, the rum tum tiddledy tum”, Ulysses episode III (Proteus). (A rum-tum is a boat, and so is a tug.)       Tugger: OED: “One who tugs or pulls with force; spec. one who pulls in a tug-of-war.” A. A. Milne’s Tigger figures in Winnie-the-Pooh (1926).
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  1 a Curious Cat: curiosity killed the cat, proverbial. (“Man’s curiosity”, The Dry Salvages V 16; see note.)


    9–10 For he will do | As he do do: Dickens, Our Mutual Friend bk. I ch. X (Valerie Eliot, WLFacs 125):




“And other countries,” said the foreign gentleman. “They do how?”


“They do, Sir,” returned Mr. Podsnap, gravely shaking his head; “they do—I am sorry to be obliged to say it—as they do.”





11 And there’s no doing anything about it: TSE to Frank Morley, “Friday” [after Feb 1938]: “a longstanding engagement · · · fixed by Mabel · · · and theres no doing anything about it”.


16 He likes to lie in the bureau drawer: “bureau drawer”, Goldfish IV 6, at the line-end.


24–26 habit · · · he won’t eat rabbit: see note to The Ad-dressing of Cats 60–61.


25 If you offer him fish then he always wants a feast: for a cat that “began to complain of the Food and saying it didn’t like Dried Haddock & Kippers”, see letter to Tom Faber, 28 Dec 1931, in headnote to The Old Gumbie Cat.       fish · · · feast: to I. A. Richards, 1 Mar 1934: “Friday March 10th will do for me as well as any other night. The only difficulty being the limitation of a fish diet.” To Richard Jennings, 21 Nov 1939: “Friday is fish or eggs.”





The Song of the Jellicles




  1 Jellicle: recalling Edward Lear’s nonsense word “runcible” from The Owl and the Pussy-Cat (see 28). To Polly Tandy, 21 May 1935:




As for those Cats with short names they may wag their tails at Mr. Kipling. But I bet half a Crown he will outlive the pair of them and


                            Jellicle cats & dogs all must


                            Like cocktail mixers, come to dust.





(Kipling: “How at Bankside, a boy drowning kittens | Winced at the business; whereupon his sister— | Lady Macbeth aged seven—thrust ’em under | Sombrely scornful”, The Craftsman 13–16; included in A Choice of Kipling’s Verse. Cymbeline IV ii: “Golden lads and girls all must, | As chimney-sweepers come to dust.”)


  1–4 come out to-night · · · come one come all · · · The Jellicle Moon is shining bright · · · come to the Jellicle Ball: “Boys and girls come out to play, | The moon doth shine as bright as day · · · Come with a whoop and come with a call, | Come with a good will or not at all”, nursery rhyme.       come one come all: traditional rhetoric since Scott. See letter to Tom Faber, Easter 1931, “if ALL the Pollicle Dogs & Jellicle Cats came (and of course they all would come)”, quoted in note to INVITATION TO ALL POLLICLE DOGS & JELLICLE CATS TO COME TO THE BIRTHDAY OF THOMAS FABER (in “Other Verses”).
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  5 Jellicle Cats are black and white: to Tom Faber, 28 Dec 1931: “You Remember that we had a black & white Jellicle Cat that lived with us?” (see headnote to The Old Gumbie Cat).


  7 merry and bright: “One finger one thumb · · · We’ll all be merry and bright”, nursery rhyme.


  8 caterwaul: OED v. 1: “intr. Of cats: To make the noise proper to them at rutting time”, first cit. from Chaucer.


18 toilette: pronounced twa-lette in TSE’s recording. Fowler “toilet, -ette”: “The word should be completely anglicized in spelling & sound (not –e’tte, nor twahle’t).”


27 terpsichorean: the Muse Terpsichore presided over dancing. Pronounced terpsi-korèan in TSE’s recording.


28 To dance by the light of the Jellicle Moon: Lear: “They danced by the light of the moon, | The moon, | The moon, | They danced by the light of the moon”, The Owl and the Pussy-Cat. TSE: “When cats are maddened in the moonlight dance”, To Walter de la Mare 19. “Under the light of the silvery moon”, Suite Clownesque III 7 (and see note for the vaudeville sketch “School Boys and Girls”).





Mungojerrie and Rumpelteazer


To Alison Tandy, 21 Oct 1937: “Some time ago I mentioned in a letter that I was meaning to write a Poem about TWO Cats, named Mungojerrie and Rumpelteazer—and here it is. You may not like it, because those two Cats have turned out to be even Worse than I expected.”


 


Verso of envelope to “Mrs. Tandy herself” enclosing “Letter in English: from T. Possum”, postmarked 3 Nov 1939: “How would Wuxaboots do as a Name for that Intruder Cat?” On “Wux” see letter to Bonamy Dobrée, 10 May 1927 in “Improper Rhymes”; “-aboots” perhaps from Puss in Boots or from markings on the cat.




Title Rumpelteazer: in Grimms’ fairy tale, the dwarf Rumpelstiltskin takes his name from “Rumpelstilt”, a goblin who makes rattling noises with posts.


Unadopted note on the author By the Author of | “The Fantasy of Fonthill: or, Betjeman’s Folly” | and | “John Foster’s Aunt”: see Noctes Binanianæ, headnote to Ode to a Roman Coot. John Foster also figures in TSE’s comic lines quoted in the note to Sweeney Erect 40.


  3–4 reputation · · · centre of operation: of another double act: “a disreputable part of town · · · police · · · long after the centre of misery had been engulphed in his cell”, Eeldrop and Appleplex I (1917). “centre of formalities”, Mandarins 1 12 (see note). “F. M.”: “the uproar · · · has its centre in the kitchen, but gradually it spreads · · · crashing of china · · · flinging of a heavy saucepan”, Diary of the Rive Gauche I (1925) (“dining room smash · · · from the pantry there came a loud crash”, 34–35).


  3–5 Victoria Grove · · · Cornwall Gardens · · · Launceston Place · · · Kensington Square: residential streets between Kensington High Street and Cromwell Road. TSE moved into two rented rooms in nearby Emperor’s Gate in Apr 1937.
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14 Woolworth: OED: “The name of the retailing company (orig. sixpenny store) F. W. Woolworth · · · used attrib. to designate low-priced goods regarded as typical of its merchandise”, from 1931, with Auden in 1932. MacNeice had previously had “search in Heaven’s Woolworth’s for a soul”, Middle Age in Blind Fireworks (1929). TSE to Roy Campbell, 26 Jan 1946, of a line about Penguin books in his poem Talking Bronco: “The line ‘That Woolworthiser of ideas and theories’ must be preserved at all costs.” (Penguin published TSE’s Selected Poems in 1948.)


17 gift of the gab: OED: “a talent for speaking, fluency of speech”. Richardson’s New English Dictionary (1835–37) specified “the gift of speaking plausibly · · · making the best of a bad cause” (see N&Q 27 Apr 1867). Regarded by Partridge as “low colloquial”, so at odds with the refined district.


18 cat-burglars: OED: “a burglar who enters by extraordinarily skilful feats of climbing” (1907).


22 variant the man that’s inner: OED “inner” 3. Phr. the inner man: “The inner or spiritual part of man”, with Milton: “This attracts the soul, | Governs the inner man”, Paradise Regained II 477–78. b. humorously: “The stomach or ‘inside’, esp. in reference to food.”





Old Deuteronomy


To Alison Tandy, 15 Nov 1937: “I have written a number of Poems about Cats, and I thought it was time to write a Poem about a Very Old Cat; because he has only forty or fifty years more to live, and I wanted him to have the glory of a Poem about him now while he could appreciate it. Why is he called Old Deuteronomy? Well, you see, that is Greek, and it means ‘second name’—at least, it means as near that as makes no difference, though perhaps not quite that; and you see when he was young he had quite an ordinary name, but when he became quite old—I mean about forty-eight or nine—the people thought that he deserved a Distinction, or a grander name, so that is the name they gave him. So will close. Your fexnite | Possum.” In 1937 Alison Tandy turned seven. TSE had recently turned 49. Deuteronomy derives from δεύτερο [deutero] = second + νόμος [nomos] = law, and the Book of Deuteronomy is so named because it repeats the Decalogue and most of the laws in Exodus. But instead of Deutero-nomy TSE playfully divides the word as Deuter-onomy: δεύτερ [deuter] second + όνομα [onoma] name. For similar playfulness with Greek, see note to Mr. Eliot’s Sunday Morning Service 32 and Pound’s comment on “polymath”. TSE to Polly Tandy, 4 Oct 1943: “Your two daughters progress in the Arts, which I am pleased to see (you know that Painting in Water Colours and Sketching are among my requirements for the Education of Young Ladies—I hope, by the way, that Alison is now beginning Greek with Fr. Kenton, it is high time).”




  5 buried nine wives: combining the cat’s traditional nine lives with Henry VIII’s six wives?
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  6 ninety-nine: Luke 15: 7: “Joy shall be in heaven over one sinner that repenteth, more than over ninety and nine just persons, which need no repentance.”


11 Oldest Inhabitant: human, as opposed to feline in the poem. OED “oldest” 3: “Phr. oldest inhabitant; freq. in joc. use”, with first citation from Hawthorne’s The Scarlet Letter (1850). But earlier are Notes on the Month in The New Monthly Magazine (1826): “It is difficult to take up a country-newspaper at some seasons of the year, without encountering a venerable personage under this title, whose business it is never to remember anything. He has never seen the like of a drought or a harvest · · · ‘Well, of all the sights’—‘Well, never in my born days did I see’—‘Well, I don’t believe within the memory of man!’” And Hawthorne again: “that twin brother of Time · · · hand-and-glove associate of all forgotten men and things,—the Oldest Inhabitant · · · ‘But my brain, I think,’ said the good old gentleman, ‘is getting not so clear as it used to be’”, A Select Party in Mosses from an Old Manse (1846); “The ‘Oldest Inhabitant’ seems to live, move, and have his being in the newspapers · · · The ‘Oldest Inhabitant,’ however, is only cited as an authority when he does not remember”, Graham’s Illustrated Magazine Jan 1857. W. W. Jacobs (1863–1943): “The oldest inhabitant of Claybury sat beneath the sign of the ‘Cauliflower’ and gazed with affectionate, but dim, old eyes in the direction of the village street”, In the Family (1906). (TSE: “my sight may be failing”, 15). Eden Phillpotts, The Oldest Inhabitant, stage comedy, 1934.


    Several references to TSE and a misquotation of Preludes in G. K. Chesterton’s An Apology for Buffoons in London Mercury June 1928 caused TSE to write to Chesterton on 2 July in protest. Chesterton replied, 4 July, that he had intended his “nonsense · · · to be quite amiable, like the tremulous badinage of the Oldest Inhabitant in the bar parlour, when he has been guyed by the brighter lads of the village” (Letters 4 201–202).


23 untoward: pronounced untòrd in TSE’s recording.


25 ^ 26] The rhyme scheme suggests that a line is missing, ending with a rhyme for “of all” as in the first and third stanzas. In 1939 and 1953 such a line would have appeared at the head of the poem’s second page, but none is present in known drafts.


33 Fox and French Horn: although it had closed in the 1920s or 1930s, this was probably the historic pub in Clerkenwell, the name of which was listed among “Curious Compounds” in G. A. Tomlin’s Pubs (1922).


38 I’ll have the police if there’s any uproar: “And what with the Station it being so near”, Billy M’Caw: The Remarkable Parrot 6.





Of the Awefull Battle of the Pekes and the Pollicles




Title] Abbreviated on contents pages to The Pekes and the Pollicles. Samuel Johnson’s youthful translation of Battle of the Pygmies and Cranes, from Addison’s mock-heroic Greek poem, was first published in MLR Jan 1936.       Together with some Account: John Evelyn, Numismata: A Discourse of Medals, Antient and Modern. Together with some Account of Heads and Effigies · · · To which is added a Digression concerning Physiognomy (1697), the turn becoming common.
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  4–6 say · · · display · · · fray: the first triplet in Johnson’s The Battle of the Pygmies and Cranes rhymes “array · · · fray · · · day”.


  8–10 Bark bark · · · bark bark · · · hear: “KNOCK KNOCK KNOCK”, Sweeney Agonistes: Fragment of an Agon 169 and 170. “Hark! now I hear them scratch scratch scratch”, Dirge 17.


10 Until you can hear them all over the Park: “All cheering until you could hear us for miles”, Mr. Pugstyles 48.


16 Bricklayer’s Arms (variant Wellington Arms): the oldest pub in Putney, the Bricklayer’s Arms was licensed under the Duke of Wellington’s Beer Act (1830).


19 They did not advance, or exactly retreat: “Unable to fare forward or retreat”, Animula 26.


25–26 Peke · · · a Heathen Chinese: Bret Harte: “The heathen Chinee is peculiar | Which the same I would rise to explain”, Plain Language from Truthful James (1870).


33 dour: pronounced do-er in in TSE’s recording.       tyke: OED: “A nickname for a Yorkshireman: in full Yorkshire tyke. (Perhaps originally opprobrious; but now accepted · · · It may have arisen from the fact that in Yorkshire tyke is in common use for dog).”


34 braw: OED: “Sc. form of brave, in old pronunciation”.


37 When the Blue Bonnets Came Over the Border: Walter Scott’s poetic celebration of the Jacobite army on the march in 1745. For the ferocity of the Scottish Pollicle, see The Marching Song of the Pollicle Dogs 31–40.


51 GREAT RUMPUSCAT: to Mary Trevelyan, 18 Nov 1944:




I think I ate something which was unsympathetic a few days ago.


                        In the year that King Uzziah died,


                        Rumpuscat felt bad inside.





(Requies-cat ?) Isaiah 6: 1: “In the year that king Uzziah died I saw also the Lord sitting upon a throne”. (As King of Jerusalem for 52 years, he was stricken by the Lord with leprosy for permitting sacrificial rituals: 2 Kings 15: 2–5.)


52 His eyes were like fireballs fearfully blazing: to Hayward, 23 June 1944: “the eye of the small pekinese had popped out while it was being given medicine. That is one of the unpleasant features of these unpleasant little animals. Eventually the vet got the eye back again and the dog is reported to be seeing with it: but from now on I shall always be uncomfortable to be in the same room with one of these wretched creatures, for fear of its eye coming out.”


59 scattered like sheep: Matthew 9: 36: “scattered abroad, as sheep.”





Mr. Mistoffelees




Title Mistoffelees: Mister + Mephistopheles. (For “a mixture of silly and Beelzebub”, see headnote to volume, 8. APROPOS OF PRACTICAL CATS BY VALERIE ELIOT.)
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2 Conjuring: OED “conjure” III: “To invoke by supernatural power, to effect by magic or jugglery” and 5a: “To call upon, constrain (a devil or spirit) to appear or do one’s bidding, by the invocation of some sacred name or the use of some ‘spell’.” Marlowe: “Faustus, thou art conjuror laureate | That canst command great Mephistophilis”, Dr. Faustus I iii (1604 text), with “conjure” and “conjuring” throughout the play.


4–5 All his | Inventions are off his own bat: OED “off his own bat”, originally from cricket, also “fig. solely by his own exertions” (citing this poem). For “It’s my own invention”, see headnote to “Uncollected Poems”, 3. INVENTIONS OF THE MARCH HARE.


10–11 At prestidigitation | And at legerdemain: OED “prestidigitation”: “Slight of hand, legerdemain”. The awkwardness for cats is evident in the etymologies (preste, nimble + digitus, finger; and léger de main, light of hand).


28 cunning: see note to Verses to Honour and Magnify Sir Geoffrey Faber Kt. 4.





Macavity: The Mystery Cat


Geoffrey Tandy to TSE 6 Feb 1938: “Report on MACAVITY: THE MYSTERY CAT. The General Impression is entirely favourable. It has been read to Mr Richard Tandy and Miss Alison Tandy who received it very well and said that they liked it very much. Mr Richard Tandy observed that ‘it’s like Growltiger, but not so rough and tumble’. Of the corpus known to him he places Old Deuteronomy and The Old Gumbie Cat second. He says he would like to hear about other Kinds of Cat. He does not find any troublesome obscurity in Macavity. Miss Alison Tandy, examined separately, expressed herself well pleased with Macavity; but exhibited the same preferences and order of merit as her brother. On Moral Grounds I regret to see that, unlike Growltiger, the criminal seems to escape the due reward of his deeds.” Geoffrey Tandy queried 12, 23 and 27–31 (see below) and then concluded “I think it ‘sounds’ well” (BL Add. 71003 fol.8).


TSE to Frank Morley, 17 Feb 1938: “I have done a new Cat, modelled on the late Prof. Moriarty, but he doesn’t seem very popular: too sophisticated perhaps.”


 


Macavity was reprinted in Herbert Read’s anthology The Knapsack: A Pocket-book of Prose and Verse (1939).


 


Conan Doyle on Professor Moriaty: “He is the Napoleon of crime, Watson. He is the organiser of half that is evil and of nearly all that is undetected in this great city · · · He does little himself. He only plans. But his agents are numerous and splendidly organised · · · The agent may be caught · · · But the central power which uses the agent is never caught—never so much as suspected”, The Final Problem in The Memoirs of Sherlock Holmes, the story alluded to throughout the poem. (Byron: “Was reckoned a considerable time, | The grand Napoleon of the realms of rhyme”, Don Juan XI lv.) Most of the parallels between specific lines and The Final Problem were identified by H. T. Webster and H. W. Starr in Baker Street Journal Oct 1954. Priscilla Preston: “The humour is increased if one realizes that Macavity is modelled on a particular villain, Professor Moriarty, the most sinister of all of Sherlock Holmes’s opponents. Mr Eliot intended this relationship to be recognized by the reader. [Footnote: Confirmed in a letter of 28 Nov 1956]”, MLR July 1959. Katharine Loesch also noted similarities, N&Q Jan 1959.


[Poems II 21–24 · Textual History II 633–35]


A note signed by Anne Bradby [Ridler], probably dating from 1937, and preserved by Hayward at King’s, describes “John O’London’s Weekly ringing up to tell me severely that Mr. Eliot had cribbed from Conan Doyle, and their not being able to understand that he did it on purpose.” This probably referred to the borrowing in Murder in the Cathedral of a short dialogue from another Sherlock Holmes story, The Musgrave Ritual, pointed out by Elizabeth jackson in the Saturday Review of Literature 25 Jan 1941.


This borrowing was remarked again by Grover Smith in N&Q 2 Oct 1948, and letters to the TLS of 19 and 26 Jan, and 23 Feb 1951. Another letter, on 28 Sept 1951, quoted TSE himself: “My use of the Musgrave Ritual was deliberate and wholly conscious.” When solicitors then complained on behalf of the Conan Doyle Estate, Faber was obliged to seek legal advice. TSE then suggested that he should “state his willingness to print an acknowledgement · · · in the next edition of the play in which the words from The Musgrave Ritual appear. He will then re-write the passage referred to so that it is no longer based on The Musgrave Ritual. There would therefore in fact never be any acknowledgement, because the new passage would be inserted before the book is reprinted” (Peter du Sautoy to Field, Roscoe & Co., 8 Aug 1952, Faber archive). Apparently no further action was taken by the Conan Doyle Estate.


Charles Monteith on TSE’s loyalty to Holmes: “As evidence of his continuing enthusiasm he extracted from his wallet a formidable stack of membership cards from Sherlock Holmes societies all over the United States: the Speckled Band of Cincinnati, the Brooklyn Red-headed League, the Silver Blazes of Minnesota, more than a dozen. ‘The old lady,’ he said observing the pile with mild surprise, ‘shows her medals’”, Eliot in the Office (Faber archive). For “the great Sherlock Holmes play”, see headnote 3. COMPOSITION, above.


Durrell, of an occasion soon after publication of Four Quartets: “At the mention of the name [Conan Doyle] he lit up like a torch · · · ‘I flatter myself,’ he said,—and this is the nearest to an immodesty that I had ever heard him go—‘that I know the names of everyone, even the smallest character.’ Two minutes afterward he found he could not recall the name of one of Conan Doyle’s puppets. His annoyance was comical. He struck his knee with irritation and concentrated. It would not come. Then he burst out laughing at himself · · · ‘By the way,’ he said anxiously, ‘I trust that you, as a genuine Holmes fan, noticed the reference to him in Burnt Norton.’ I had not. He looked shocked and pained. ‘Really not?’ he said. ‘You do disappoint me deeply. A clear reference to The Hound of the Baskervilles. I refer to the ‘great Grimpen Marsh,’ do you recall? Yes, then I remembered; but I had forgotten that it features in the Holmes story. ‘But listen, Eliot, with all this critical work on your sources, has nobody mentioned it?’ His eye lit up like the eye of a zealot. ‘Not yet,’ he said under his breath. ‘They haven’t twigged it. ‘But please don’t tell anyone, will you?’ I promised to keep his secret.” (The “grimpen” occurs in East Coker II 41; the error was probably Durrell’s.)


 


TSE’s enjoyment of detective novels, spoofs and riddling came together in a message to John Hayward [6 Jan 1936]: “THE SUPPLY OF GAME FOR LONDON IS GOING STEADILY UP. HEAD KEEPER HUDSON, WE BELIEVE, HAS BEEN NOW TOLD TO RECEIVE ALL ORDERS FOR FLY-PAPER, AND FOR PRESERVATION OF YOUR HEN PHEASANT’S LIFE.” On [20 Jan 1939] he sent Hayward a cutting:


[Poem II 23–24 · Textual History II 634–35]




HE KNOWS THE CAT SLAYER


From our own correspondent Ipswich, Monday. Such is the cunning of Holbrook’s cat‑slayer that it may take three months to bring him to justice and completely solve the riddle of the vanishing cats.


After a week‑end of investigations, William Coombs, called the “Inspector Hornleigh of the pet world” has returned to the London headquarters of Our Dumb Friends’ League, his brief case packed with documentary evidence including an anonymous letter.


Mr. Coombs is confident that he knows the identity of the cat‑killer.


“But bringing a successful prosecution is a different matter,” he told ex‑Serviceman John Lamb, leader of the Holbrook cat lovers. “However, we are determined to see the thing through, and if necessary we shall send an investigator down here for three months.”


“He was wonderful,” Mr. Lamb told me to‑day. “Talking to him was like consulting Sherlock Holmes, and things which I had regarded as immaterial he recognised immediately as important clues.”


The whole village is pinning its faith on the Inspector.







Title Macavity: Ronald A. MacAvity attended Milton Academy two years behind TSE (Stayer).       The Mystery Cat: “The Mr. E. Cat”? (Bevis).


  1 Hidden Paw: E. D. E. N. Southworth’s adventure novel The Hidden Hand (serial, 1859; book, 1888) was often dramatised. Conan Doyle: Spiritualists and the Hidden Hand, letter to the editor, Daily Express 4 May 1925.


  2 who can defy the law: Conan Doyle: “some deep organizing power which forever stands in the way of the law”, The Final Problem.


  3 Flying Squad: formed in 1919 and so-called (informally) for its brief to range across London in pursuit of professional criminals.


  4–31 when (eight times in all): Kipling: “And when the Thing that Couldn’t has occurred”, The Song of the Banjo 19; see note to Portrait of a Lady I 15–19.


  6 he breaks the law of gravity: Kipling: “Laws of gravitation scorning”, La Nuit Blanche 11.


  6, 8 he breaks the law of gravity · · · Macavity’s not there: Henry James: “not finding him present when by all the laws and the logic of life he should be present · · · he is definitely not there”, notes for The Sense of the Past (pub. with the novel in 1917).


11–13 he’s very tall and thin · · · his eyes are sunken in. | His brow is deeply lined with thought, his head is highly domed: Conan Doyle: “His appearance was quite familiar to me. He is extremely tall and thin, his forehead domes out in a white curve, and his two eyes are deeply sunken in this head · · · His shoulders are rounded from much study”, The Final Problem.


12 for: queried by Tandy, but unchanged (see headnote).
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15 He sways his head from side to side, with movements like a snake: Conan Doyle: “his face protrudes forward, and is forever slowly oscillating from side to side in a curiously reptilian fashion · · · He rose also and looked at me in silence, shaking his head sadly”, The Final Problem. TSE: “The great snake · · · awakens in hunger and moving his head to right and to left prepares for his hour to devour”, Choruses from “The Rock” X 7–8.


23 The jewel-case is rifled: Geoffrey Tandy on the draft reading “the jewels have been rifled”: “A box, a safe or a bag can be rifled; but can jewels?”


23–29 rifled · · · stifled · · · a Treaty’s gone astray · · · a scrap of paper: Conan Doyle: “Is there a crime to be done, a paper to be abstracted, we will say, a house to be rifled, a man to be removed—the word is passed to the Professor”, The Final Problem.


26 Ay, there’s the wonder of the thing: Conan Doyle: “Aye, there’s the genius and the wonder of the thing!” The Final Problem. “Aye there’s the rub”, Hamlet III i, thence colloquial (Shawn Worthington, personal communication).


27–28 Foreign Office find a Treaty’s gone astray, | Or the Admiralty lose some plans: as in Conan Doyle’s The Adventure of the Naval Treaty and The Adventure of the Bruce-Partington Plans. Holmes’s “interference in the matter of the ‘Naval Treaty’” is also alluded to in The Final Problem.


27–31] Geoffrey Tandy queried: “Do you like Foreign Office, Admiralty and Secret Service as plural nouns?” The lines remained unchanged.


29 a scrap of paper in the hall or on the stair: Conan Doyle: “As I took it up a small square of paper upon which it had lain fluttered down on to the ground”, The Final Problem.


33–34 You’ll be sure to find him · · · doing complicated long division sums: Conan Doyle: “endowed by nature with a phenomenal mathematical faculty · · · no possible connection will ever be traced between the gentleman upon whose front teeth I have barked my knuckles and the retiring mathematical coach, who is, I dare say, working out problems upon a black-board ten miles away”, The Final Problem.


41–42 nothing more than agents: Conan Doyle: “He does little himself. He only plans. But his agents are numerous and splendidly organized”, The Final Problem.


42 the Napoleon of Crime: Conan Doyle: “He is the Napoleon of crime, Watson”, The Final Problem. TSE to Hayward, 2 Jan 1936: “Your true Napoleon of crime, John, never descends to such commonplace devices.” To Hayward, 17 Aug 1942: “the Napoleon of Cinematography, Mr. George Hoellering”.





Gus: The Theatre Cat


To Geoffrey Tandy, 10 Feb 1938: “I fear that if Gus is too antiquated for a young man like you, it will be completely unintelligible to a youngster like [Ian] Cox.”




  2 as I ought to have told you before: “my sister, of whom I have told you before”, Pollicle Dogs and Jellicle Cats 38.


[Poems II 23–25 · Textual History II 634–35]


16 Irving · · · Tree: actor-managers Sir Henry Irving (1838–1905) and his rival in Shakespeare, Sir Herbert Beerbohm Tree (1852–1917). TSE was introduced on 28 Oct 1934 to Sir Henry’s grandson, the theatrical designer Laurence Irving, who was involved in commissioning Murder in the Cathedral and designed the set. At Christmas 1957, TSE gave a copy of Henry Irving by Laurence Irving (Faber, 1957) to the producer of all of his own plays, E. Martin Browne.


16 variant Benson: Sir Frank Benson (1858–1939) acted with Tree before becoming an actor-manager and reviving many neglected Shakespeare plays. TSE met him on 5 July 1934.


17–18 his success · · · gave him seven cat-calls: as though cries of “Encore”. OED “cat-call” 1: “A squeaking instrument, or kind of whistle, used esp. in playhouses to express impatience or disapprobation.” 2: “The sound made by this instrument or an imitation with the voice”, citing Johnson: “Should partial cat-calls all his hopes confound”, Prologue to Irene.


20 Firefrorefiddle, the Fiend of the Fell: Milton’s Hell and the fallen angels: “the parching air | Burns frore, and cold performs th’effect of fire”, Paradise Lost II 595–96.       the Fiend of the Fell: feline equivalent of Conan Doyle’s Hound of the Baskervilles. Scott: “It was the Spirit of the Flood that spoke, | And he called on the Spirit of the Fell”, The Lay of the Last Minstrel I 103–104.


23 to gag: in the Victorian theatre, to interpolate spontaneous material when performing (see OED n. 1, 3).


25 I knew how to act with my back and my tail: the rhetorical stiffness of Victorian theatre was gradually supplanted by new schools of acting such as those of F. Matthias Alexander (Alexander technique) and Constantin Stanislavski (Method acting), emphasizing the body’s expressiveness.


27, 29 the hardest of hearts · · · Little Nell: Oscar Wilde (attrib.) on Dickens’s character in The Old Curiosity Shop: “One would have to have a heart of stone to read the death of little Nell without dissolving into tears of laughter.”


30 When the Curfew was rung, then I swung on the bell: Rose Hartwick Thorpe’s Curfew Must Not Ring Tonight (1867) tells how, with her sweetheart condemned to die when the curfew sounds, Bessie grasps the bell’s tongue:




Out she swung,—far out. The city seemed a speck of light below,—


There ’twixt heaven and earth suspended, as the bell swung to and fro.


And the sexton at the bell-rope, old and deaf, heard not the bell,


Sadly thought that twilight curfew rang young Basil’s funeral knell.





A favourite for recitations, the poem was also made into three silent films (Barbara Lauriat, personal communication).


32 Dick Whittington’s Cat: “I am the Cat who was Dick Whittington’s”, Cat’s Prologue 9 (“Other Verses”).


35 toothful: OED 1: “As much as would fill a tooth; a small mouthful, esp. of liquor”, from 1774.


36 East Lynne: melodramatic novel by Mrs. Henry Wood, 1861, soon adapted for the stage; filmed 1916.


[Poem II 25–26 · Textual History II 635–36]


37–38 At a Shakespeare performance he once walked on pat · · · the need for a cat: King Lear I ii: EDMUND: “And pat he comes like the catastrophe of the old comedy.” The Merchant of Venice IV i: “Why he, a harmless necessary cat”.


39–40 a Tiger · · · Which an Indian Colonel pursued down a drain: Conan Doyle: Colonel Sebastian Moran “was always a man of iron nerve, and the story is still told in India how he crawled down a drain after a wounded, man-eating tiger”, The Empty House (Priscilla Preston).


44 when a house was on fire: melodramas such as Boucicault’s The Poor of New York (1857) showed burning buildings on stage for the first time.


45–48 “Now these kittens, they do not get trained | As we did · · · jump through a hoop: Hamlet II ii, ROSENCRANTZ: “there is, sir, an eyrie of children, little eyases, that cry out on the top of question; and are most tyrannically clapped for’t; these are now the fashion”.





Bustopher Jones: The Cat about Town


In the copies of Old Possum’s Book of Practical Cats in which he wrote emendations A and emendations B, TSE noted the original (alternative) readings “One club that he’s fixed on’s the Wormwood and Brixton” and “Joint Correctional Schools” (13, 16). In the copy of 1939 that contains emendations C he also identified: Fox’s = Brooks’s; Blimp’s = White’s; Stage and Screen = Garrick; Pothunter’s = Orleans; Drones = Boodle’s; Siamese = Oriental; Tomb = Athenæum. Against Glutton he wrote “?” The other clubs were perhaps Senior Educational = Oxford and Cambridge; Joint Superior Schools = Public Schools; Glutton = Beefsteak. Facetious names were evidently in vogue, for on 25 Feb 1930 TSE invited Dobrée to lunch at “the Low Society Club”.


 


To Hayward, 22 Oct 1940, after bombing of the Oxford and Cambridge Club: “The O. & C. has now been patched up · · · but its atmosphere is unrestful because it has given refuge to three other clubs which are in a worse way, and the mixture of types is disturbing.” [2 Feb] 1942: “I think of trying to join the Garrick, because it does not appear to be crowded with supernumerary wartime feeders, because it still has a certain proportion of male staff, because it still is possible to entertain guests there in a cabinet particulier, useful also for ladies (not les girls) and because I am told by Ashley Dukes that H. G. Wells is not, as I had thought, a member · · · You would have liked the Authors’ Club · · · as much like a club as one floor of an office building can be: the food is poor, the members are musty. I still have not placed the Authors: it was a snowy day, and some of the most eminent, e.g. Sir Wm. Beach Thomas, did not turn up. There was a stout Colonial Office man named Sir. Wm. Dawe; there was a whimsical man with a little white beard who talked to me about his cat. The atmosphere is that of Brothers of the Pen: rather more refined brothers than frequent the pothouse called the Savage, and rather more antiquated brothers, dug out of suburban retirement, than the brethren of the Savile.” TSE resigned from the O & C, his earliest London club, in Dec 1957, after more than 25 years, because he no longer used it, but maintained his memberships of the Garrick and Athenæum and also listed “several dining clubs, the Burke Club (political), All Souls’ Club (religious)” and numerous overseas memberships, in Harvard College Class of 1910, Fiftieth Anniversary Report (1960). In 1930 he was also using the Royal Societies Club in St. James’s. He had been clubbable since his Harvard days, when he joined the Southern Club, the Digamma (Fox Club), the Signet Society and the Stylus Club.


[Poems II 26–28 · Textual History II 636]




Title Bustopher: Mustapha (Arab.) = “the Chosen One”. (Christopher = Christ-bearer.)


  7 mousers · · · trousers: pronounced mouzers · · · trouzers in TSE’s recording.


  7–10 well-cut trousers · · · Brummell: Beau Brummell (1778–1840), arbiter elegantiarum of Regency Mayfair, credited with establishing men’s fitted suits, including full-length trousers.


12 in white spats: for “the original Man in White Spats—only begetter of Bustopher Jones and Skimbleshanks”, see note to TSE’s Preface.


14–16 it is against the rules | For any one Cat to belong both to that | And the Joint Superior Schools: “Mr. Beaumont Pease has recently been elected to the captaincy of the Royal & Ancient Golf Club of St. Andrew’s. He is also captain of the Royal St. George’s Golf Club, and therefore will hold the two offices concurrently”, reporting the dinner of the British Bankers’ Association, A Commentary in Criterion July 1931. (Properly, “St Andrews” with no apostrophe.)        it is against the rules · · · Cat · · · Schools: “Mary had a little lamb · · · it followed her to school one day, | That was against the rule; | It made the children laugh and play | To see a lamb at school”, nursery rhyme.


17 when game is in season: for a cat that asked “why wasn’t there more Game even when there was no Game in Season”, see letter to Tom Faber, 28 Dec 1931, in headnote to The Old Gumbie Cat. “He always knows what game is in season”, The Practical Cat 18.


21 venison · · · ben’son: pronounced ven’zon · · · ben’zon in TSE’s recording. This pronunciation of “venison” is the first of three in OED, which recommends the pronunciation benn-is’n. (TSE initially wrote “benison”.) TSE rhymes “benison · · · Tennyson” in An Exhortation 6, 8 (see note).


37 variant to put it in rhyme: “I shall last out my time”: Bustopher’s “time” rhymes only internally with “rhyme” itself, an effect made more visible by TSE’s bracketing of “(to put it in rhyme)” in his emendations (first printed in 1964 pbk). See Textual History.


39 Pall Mall: (pronounced pal mal), the smart avenue that is home to several London clubs. See note to Montpelier Row author’s Notes 13.





Skimbleshanks: The Railway Cat


To Alison Tandy, 2 Mar 1938: “I am trying to do a Poem about a Railway Train Cat, and if I can do it I will send it to you in due course.” To Hayward on the same day: “I am plodding on with the Railway Cat, and have produced one good line, viz.: ‘All the guards and all the porters and the superintendent’s daughters—’.” To Enid Faber, 8 Mar 1938: “The Railway Cat (L.M.S.) is rather stuck.” (The West Coast line to Scotland run by the London, Midland and Scottish Railway, 1923–48, was at this time in competition with the East Coast line of the London and North Eastern Railway. The six-and-a-half hour Coronation Scot service was introduced by the L.M.S. in 1937.) A “Supplementary Agenda” by TSE (dated by Hayward 14 Mar 1938 and beginning with “A Night at the Flicks”) includes “Railway Cats”. This may indicate that TSE was reading the poem to Hayward, or consulting him about it. Smart 12, on Hayward’s fascination with trains: “a party piece in later life was a vigorous full-voiced imitation of steam engines”. (For Hayward as “only begetter” of this poem, see note to Preface, “the Man in White Spats”.)


[Poems II 27–31 · Textual History II 636–37]


To Geoffrey Faber, 29 Oct 1937: “Having just arrived from Edinburgh by the Night Mail, your Agent has the honour to submit the following report · · · P.S. One does feel a Swell leaving by sleeping car and walking up and down the station platform in a dinner jacket.” The term “Night Mail” could apply to any train carrying mail, including those with sleeping cars, as well as specifically to Travelling Post Offices, which were devoted entirely to mail and had onboard sorting offices. A Travelling Post Office is the subject of the 1936 documentary film Night Mail, which begins: “8.30pm, weekdays and Sundays, the down Postal Special leaves Euston for Glasgow, Edinburgh and Aberdeen”. For Auden’s poem Night Mail (1935), commissioned for the film, see The English Auden ed. Edward Mendelson (1977) 290–92. (OED “down” c: “Of a train or coach: Going ‘down’, i.e. away from the central or chief terminus; in Great Britain, from London.”)




  1–3 There’s a whisper down the line · · · Saying “Skimble, where is Skimble”: Kipling: “There’s a whisper down the field where the year has shot her yield · · · Singing: ‘Over then, come over’”, The Long Trail 1, 3 (in A Choice of Kipling’s Verse) (G. Schmidt, N&Q Dec 1970).       11.39: “Trains from Bristol, Cardiff, Manchester, Stoke, Liverpool and Birmingham bring a thousand bags of mails for the north between 10.57 and 11.39pm”, Night Mail (commentary).


  3 hunt the thimble: children’s party game.


  5 porters · · · daughters: “O the moon shone bright on Mrs. Porter | And on her daughter”, The Waste Land [III] 199–200.


12 busy in the luggage van: TSE, 23 Dec 1963: “When I was a boy and we travelled by train from St. Louis to the East, I was always apprehensive. I always feared that it would pull out in front of our eyes, or that my father, busy with seeing the luggage put aboard, would miss the train”, reported Levy 135.


14 the signal goes “All Clear!”: Kipling: “And it’s ‘All clear aft’”, The Long Trail 43.


15 off at last for the northern part: Kipling: “It’s North you may run”, The Long Trail 13.


18 Sleeping Car Express: to Hayward, 30 Apr 1943, on a trip to Edinburgh: “the journey, with a first class sleeping compartment to oneself, is as pleasant as ever: all my life Sleeping Cars have spelled Romance to me.”


19 bagmen: OED 2a: “spec. A commercial traveller. (Somewhat depreciatory)” with “A traveller—I mean a bagman, not a tourist—arriving with his samples at a provincial town” (1865). TSE: “An undernourished bagman”, Dearest Mary | Je suis très affairé 4. To William Empson, 24 July 1936: “I was travelling back from Derby last week, and sat opposite two Midland bagmen”. Dickens, Pickwick Papers ch. XIV includes “a Tale told by a Bagman”.


[Poems II 29 · Textual History II 637]


22 in the First and in the Third: Victorian railways had First, Second and Third Class accommodation. The companies were obliged by law to provide Third Class, so when the poorest coaches were upgraded in the 1870s to reduce the number of classes, it was Second that was nominally abolished. First and Third were finally renamed First and Second in 1956.


27 hilarity: pronounced hylarity in TSE’s recording of 1957.


38 button · · · to make a breeze: air-conditioning was first introduced on overnight trains (in the US) in 1932.       button: the emendation from “handle” may reflect changes in sleeper cars. The early fittings were handles to be turned.


61 Gallowgate: TSE is unlikely to have visited this run-down area of east Glasgow. It had formerly had two stations, but neither was on the main line from London.





The Ad-dressing of Cats


On TSE’s 1957 recording of Practical Cats, this is the last poem, following Cat Morgan Introduces Himself (there as Morgan, the Commissionaire Cat).




20–21 Now Dogs pretend they like to fight · · · bite: Isaac Watts: “Let dogs delight to bark and bite, | For God hath made them so; | Let bears and lions growl and fight, | For ’tis their nature too · · · But, children, you should never let | Such angry passions rise”, Against Quarrelling.


22–23 A Dog is · · · a simple soul: “Issues from the hand of God, the simple soul”, Animula 1.


37 A Dog’s a Dog — a cat’s a cat: Burns: “A man’s a man for a’ that”, Is There for Honest Poverty (refrain).


45 o cat!: recalling the declension of Latin nouns, vocative form.


49 oopsa cat!: “OOPSA! The Practical Cat”, The Practical Cat 16.


50 James Buz-James: A. A. Milne: “James James | Morrison Morrison | Weatherby George Dupree”, Disobedience in When We Were Very Young (1924). TSE used Messrs. James & James, a firm of solicitors, during the 1930s, and Buz is a name within the law thanks to Dickens’s Mr. Serjeant Buzfuz, counsel for the plaintiff in Bardell v. Pickwick (see note to unadopted headings to Parts I and II of The Waste Land: “HE DO THE POLICE IN DIFFERENT VOICES”). The Victorian judge and legal historian James Fitzjames Stephen was an uncle of Virginia Woolf’s. Ford Madox Ford (previously Hueffer) died in June 1939.


51 we’ve not got so far as names: to Herbert Read, 22 Mar 1943: “Who is this strange lady friend of Peter Gregory’s, who called me by my first name after half an hour’s acquaintance?” See note to Five-Finger Exercises V 1 on dropping the “Mister”.


57 Strassburg Pie: duck foie gras wrapped in bacon and baked in a puff pastry loaf.


60–61 habit | Of eating nothing else but rabbit: TSE in 1955–56: “Our housekeeper has her problems with Pettipaws! The previous cat I had, named Wiscus, was a fussy eater, too! · · · Pettipaws, who dominates this establishment and whose insistence on eating nothing but rabbit is going to bring us to penury”, Levy 69, 76. TSE: “a matter of habit · · · won’t eat rabbit”, The Rum Tum Tugger 24–26.
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Cat Morgan Introduces Himself


First printed in Faber Book News, with a note: “Morgan’s verses may be reproduced without his permission.” Published in The Bookseller, 13 Oct 1951. Reprinted after Morgan’s death as a broadside by Donald Gallup (E2g) in 1953. A copy of this was autographed “pp. Exors. of the late Sir Henry Morgan. T. S. Eliot” (Bonhams, 28 Mar 2006). Added to Practical Cats in 1953, but not to American editions until the paperback of 1968.


In the recording, where this poem is entitled Morgan, the Commissionaire Cat, TSE begins, as though answering the telephone: “Morgan speaking · · ·”


 


To Hayward, 3 Mar 1944: “a black cat has recently added itself to the society of 24 and 23 Russell Square, which is a great comfort”. 14 Apr: “this week I have been alone (with occasional visits from Cat Morgan) doing my own charring”. To Hope Mirrlees [Oct 1944]: “Morgan has sat on my lap for a short time every evening, both times smelling strongly of fish. He is getting so fat that he has to stop for breath going up stairs.”


To Christina Morley, 27 Apr 1945: “The most remarkable addition to the staff is Cat Morgan, the ex‑pirate (now the commissionaire: there is a poem about him).” To Polly Tandy, 22 May 1945: “I am glad to say that the first person to greet me on my return to Russell Square, late at night, was Cat Morgan the Commissionaire. Did I ever send you the poem he wrote?”


 


Morley Kennerley to the Faber directors, 2 Oct 1951: “Much to my surprise and delight Mr. Eliot handed me last night a poem about Morgan. I have only just had time to read the poem and have dictated the attached this morning without any thought whatsoever, for I simply haven’t had time. Will you please revise this and add your own bright ideas. This note is to be roneod and sent out to the press (our bulletin list with the new catalogue); therefore I don’t think the note should be too erudite.” Kennerley’s dictated note became the first page of Faber Book News, sent to trade and press with the catalogue:




The front cover of Faber & Faber’s new Autumn and Winter catalogue bears an attractive drawing by Margaret Wolpe of the portico of 24, Russell Square. Even some of the firm’s directors had not noticed that the railings, as shown, are on one side Victorian—on the other Georgian. On the back cover you will find a
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He is advancing to take up his favourite seat, cuddled up against and protected by the door-scraper. Morgan, for that is his name, is the Faber & Faber cat. He has for some time been much interested in the re-building and re-decorating of the two Faber buildings, for he was present when the flying bomb, which did so much damage, landed just across the road in Russell Square. Many who have been attracted by
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obviously an animal of great character, have asked for information about him. We felt it impertinent to attempt to supply such data ourselves. One of the firm’s directors, having a special affection for Morgan, who comforted him during the trying nights of fire-watching, offered to approach Morgan personally about his lives, and Morgan, with some show of affected diffidence, handed him the following a few days ago. We were astonished to find the biographical note written in verse, but perhaps this is not surprising if one considers the literary atmosphere in which he has passed so much of his life, and the many visiting poets at whose feet he has sat. Morgan says that the present shortage of paper is a triviality compared to the shortage of fish which he lived through some years ago, but he is sympathetic to the problems of others and has so arranged his natural history that the first and last verses form an entity when printed by themselves.





TSE to C. St. B. Seale, 10 July 1952, replying to a request to reprint the poem in The Animals’ Magazine: “I would only ask that you should also print a note to the effect that this venerable animal died on the morning of July 7th, 1952 in spite of all that veterinary science and domestic care could do for him, of extreme old age.” The Animals’ Magazine Sept 1952 duly complied (identifying the poem as written “through the pen of T. S. Eliot, O.M.”).


To Robert L. Beare, 12 Nov 1958: “The broadsheets of Cat Morgan’s Apology were printed primarily for circulation amongst the Directors and Staff of Faber & Faber, who had known Cat Morgan personally. The poem was originally composed as advertising matter for the firm. Subsequently Cat Morgan has died and the value of the broadsheets has risen in consequence · · · You are correct in assuming that the poem appeared first on the mimeographed sheets, to be circulated to booksellers.”




Title Morgan: TSE to Hayward, 13 Oct 1936, of the Oxford and Cambridge Club: “I had a good welcome at the club to-day Morgan said now sir I have got a new chef who cooks the roast beef the way you like it and Smith the Strangers Room Steward came in and said we have a consignment of Old Cheshire from Mr. Hutchinson · · · which I think you will appreciate.” To Hope Mirrlees, 12 Sept [1941]: “I am chiefly worried at the moment by hearing that Morgan may be taken from her [Mappie Mirrlees] · · · I imagine that the difficulty about these female chauffeur-gardeners is their ambiguous place between the drawing room and the servants’ hall.”


  1 Pirate: Peter du Sautoy to John Ferrone, 2 Apr 1968: “Eliot used to call the cat Captain Morgan, after the famous pirate, but it was in fact a stray that became our caretaker’s pet and was really called something quite ordinary like Tibbles.” Privateer and pirate Admiral Sir Henry Morgan (1635?–88) was notorious for his raids on settlements on the Spanish Main.
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  3, 4 ease · · · Bloomsbury Square: “Leicester Square · · · ease”, Paysage Triste 7, 13 (at line ends). Faber & Gwyer moved to 24 Russell Square on 28 Dec 1925.


  7 on the ’ouse: OED “house” n.1 c: “on the house: at the expense of the tavern, saloon, etc. (orig. U.S.)”, with Kansas City (Missouri) Times & Star, 1889, then 1934.


  9 I ain’t got much polish, me manners is gruff: Fowler (“be”), on a(i)n’t for isn’t: “an uneducated blunder · · · But it is a pity that a(i)n’t for am not, being a natural construction & supplying a real want, should shock us as though tarred with the same brush · · · there is no abbreviation but ain’t I? for am I not? or am not I?· · · the speaker’s sneaking affection for the ain’t I that he (or still more she) fears will convict him of low breeding.”


12 variant ’e’s got a good ’art: to Mary Trevelyan, 30 Oct 1944, enclosing Four Quartets: “I can’t tell you what a wonderful letter that was, and I am sending you me 4tets this week, and my prattle is no return for such a letter, but remember that like Cat Morgan I have a good Heart really and a serious side to him.”


13 Barbary Coast: north African coast renowned for piracy and slavery.


14 melliferous: mellifluous, melodious, odoriferous. “vociferous · · · fumiferous”, The Triumph of Bullshit 17–21.


17 Faber—or Faber: when Faber & Gwyer was reorganised in 1929, Geoffrey Faber proposed a variety of names. Although he was the only member of his family on the board, he played the dual role of chairman and principal director, and the name chosen was Faber & Faber.
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