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         3

         
            The vastness of space. The noise of everything. Gill is illuminated. She is dressed like she is going for a job interview at an estate agent’s. She is soaked through and shivering. She clenches a bursting set of keys in one hand. Her eyes are closed and she is making a low hum. A foot stamp. A yelp. A big dirty sneeze.

            GillHere I am. You says the word. And here I am so I am so I am.

            Gill hums.

            Awk it’s no bother. No no no no no. No bother at all.

            Gill hums. She is growing frustrated.

            Speak to me. Please, baby. Speak.

            Gill’s hum is splitting apart the bones in her face.

            Always our deal. Since the beginning of the beginning. You says the word, I come running. So say it. Say. It. Say anything, just, don’t, stop that, don’t turn away from me again –

            Deep within the noise of everything, Gill hears a phone ringing. She grips her set of keys tightly.

            No.

            Gill shakes her head.

            Hm hm, no.

            The ringing gets louder.

            Away, no, away now, go away.4

            The ringing stops. We hear heavy breathing down the phone line. Gill opens one eye. She surveys her surroundings. She holds her keys out defensively. She closes both eyes again. She laughs. Her voice becomes lower and gruffer. It is both live and pre-recorded, layering in on top of itself.

            (Smiling.) No no no no no. You won’t get me like that.

            Gill swipes the keys in front of her.

            Cheeky betch.

            Gill swipes the keys in front of her.

            (Some anger.) Enough. Gillian. There’s work needs doing. Sure if not you, then who else? (Beat.) Ahhh, there she is, always my wee loyal girl, my wee prize fighter … sure don’t you scrub up well. We should put you on front of house more often. Gorgeous. He’s a lucky man so he is. (Loud, sudden.) Yeo!

            Lights up. Kelly has appeared. She is wearing a wetsuit, and over that a T-shirt with a simple design featuring the words ‘Welcome Home’. In her reality she has entered the room to find Gill stood still, staring into nothing, lost in a dwam. Gill jabs at Kelly’s gut with her key fist, but Kelly catches Gill’s hand. It takes some force from Kelly to stop Gill from pushing the key into her.

            KellyHai, hai, Gill. It’s me. It’s Kelly.

            Gill opens her eyes. She is disorientated. She sees her hand holding the keys out, straining to reach Kelly. Gill is puzzled by this, as if her hand has nothing to do with her. Confusion gives way to horror. Gill lets go of the keys. Kelly lets go of Gill’s arm.

            The full room is illuminated now. It is an anteroom next to a huge auditorium where Christian worship happens. The room overlooks the beach and the Atlantic  5 Ocean, with two sides of the space entirely walled by floor-to-ceiling glass panels.

            On the back wall is a graphic that reads ‘Give HIM Thanks’. Otherwise the room is clean, uncluttered, cosy. Above them hangs a light fixture. At certain points in the action, when Gill feels the noise of everything most acutely, these lights will flicker and blare in sympathy with her distress.

            (Cheerfully admonishing.) Have you gone doolally, woman?

            Kelly moves to the entrance and picks up a sports bag. She moves back to Gill and drops the bag in front of her.

            Jeepers creepers. Dry clothes in there. Hoody, joggers. Washed of course. You’ll not be reeking of me. (Laughs.) I can’t believe you’re here, it’s been so long –

            Kelly moves towards Gill to embrace her. Gill flinches.

            Gill(quiet) Ask first.

            Kelly stops.

            KellyYes, or course. I forgot. (Beat.) Clothes in the bag.

            Kelly goes to the window and looks down. She is relieved to see activity on the beach.

            Looks like they’re back to it down there. So nothing to worry about, if that’s what’s eating you … no fatalities.

            Kelly laughs.

            Did you see much on the way up from the beach? I was rushing you, I’m sorry. I could show you around properly, would you like that? (Beat.) Have you had a look out these windows yet? Come on and look.

            Gill doesn’t move.

            You can see the whole beach. And that ocean, Gill …6

            Kelly sighs with admiration.

            On a clear day, you can see Scotland. (Deep breath.) Being up here, this view. Makes me feel lifted, stronger, you know? Seeing that.

            Gill(disengaged) Seeing Scotland?

            KellyNo. God’s majesty. (Beat.) Oh and here, Gill, see what I can do with this phone, it’s class …

            Kelly goes to the bag. She rummages inside.

            (Mock surprise.) Oh wait. Stop all the clocks. Who’s this?

            Kelly hums the third movement Chopin’s Piano Sonata No. 2 (the Funeral March) and pulls a large baby sheep soft toy out of the bag. She solemnly puppeteers it in front of Gill. Gill doesn’t engage.

            (Sheep voice.) Gill … Gill … Give me a kiss. I won’t eat your lips. Promise. (Normal voice.) Deadsheep, how’d you get in here? You remember this cheeky wee zombie don’t you Gill? (Sheep voice.) Kiss kiss, chomp chomp.

            Kelly places Deadsheep on a chair and then pretends like it falls to the ground.

            Oh my word!

            Kelly puts Deadsheep back in position on the chair.

            Sorry. Sorry. There you are. There you go. You sit here and be good. (Sheep voice.) No.

            Kelly laughs. She goes back to the bag. She pulls out her phone.

            Aye, anyway, before we were rudely interrupted … this is incredible Gill, wait and see. (Confidently.) You want some choons?

            Kelly holds the phone receiver close to her mouth. She presses a button. The phone emits a tone that indicates it is listening for instruction. 7

            Please play the playlist ‘Christian bangers’.

            Kelly indicates broadly to the room and nods at Gill.

            Now, listen (Beat.) it’s good, all chart stuff, R&B, not worship. (Beat.) It’s good. (Beat.) Takes a minute.

            Kelly holds the phone to her mouth again.

            Please play ‘Christian bangers’ –

            PhoneI’m having trouble connecting –

            Kelly‘Christian bangers’ –

            PhoneI’m having trouble connecting.

            KellyPlease play ‘Christian bangers’ –

            The phone emits an unhappy tone.

            Sometimes it does this.

            Kelly crosses Gill and slips the phone back into her bag.

            But if it was working, the sound … Gill … It’s huge, it comes from everywhere.

            Gill(with some effort) Why am I here?

            KellyAfter what happened down there in the water … I needed … I thought it would be better to go somewhere private –

            Gill(sharp) No.

            Gill focuses herself.

            Why am I here?

            Kelly isn’t sure she understands. She carries on regardless.

            KellyWhat you did …

            This is like a bucket of cold water in Gill’s face, her attention snaps to Kelly.

            GillWhat I did?8

            KellyYou didn’t have to do that. It isn’t what you think.

            Kelly’s phone starts ringing.

            Houl on Gill.

            Kelly goes to get the phone from the bag again but Gill grabs it first. Kelly tries to take it back, but Gill knocks her hand away. She instinctively uses more force than is necessary.

            GillDon’t snatch.

            Kelly rubs her injured hand.

            KellyIt’ll be them.

            Gill lets the phone ring in her hand.

            If I don’t answer they’re going to come looking for me. Is that what you want?

            Gill considers this. She hands the phone to Kelly. Kelly answers.

            Hiya. How is she? You’re sure, no need for stitches? (Beat.) Okay, thank goodness. (Beat.) I know, thank you. (Beat.) Give her a big hug from me. (Beat.) Thank you.

            Kelly looks at Gill.

            Aye, oh aye, all fine.

            Kelly interrupts the person on the phone.

            (Whispered.) I’m with the lady now. (Beat.) That’s alright. Have you spoke to Richard? (Beat.) Speak to Richard. (Beat.) No.

            Kelly walks to the window and waves down.

            Here, do you see me? Next to the worship hall, in … Aye, that’s right, there we are, hiya.

            Kelly laughs. Gill, investigating her surroundings, starts moving towards the exit. 9

            Goodness gracious, it’s looking lively down there now. (To Gill.) Where are you going?

            Gill ignores her.

            (To the phone.) No, sorry … (To Gill.) Stop, not out there. Not without me.

            Gill stays where she is.

            (To the phone.) You’d like to come up?

            Gill shakes her head and waves a hand to say no.

            No, I think we’re more comfortable it being just the two of us.

            Gill moves back into the room. Kelly’s expression shifts. She turns away from Gill.

            Uh-huh. (Beat.) Of course. (Beat.) Of course. Only when she’s ready.

            Kelly thinks for a moment about where to put her phone. She puts it on the seat next to Deadsheep.

            (To Gill.) Don’t let me forget that. Forever losing it I am.

            GillShe okay then?

            Kelly doesn’t know how she should respond.

            That woman in the water.

            KellyThe woman.

            Gill(sharp) Is there an echo in here? (Beat.) Were you not just talking about her … That wee granny who you were hiding under the waves. Gave me a fright so she did.

            Kelly(cautiously) Oh.

            GillFucking beast from below. (Laughs.) Christ I’m awful. Clumsy bitch. Fell into her.

            KellyYou fell into her.10

            GillThere’s that echo again. Thought it was just you and that fella there, splashing about. And then she popped out from underneath. Shat my knickers.

            KellyIt was her baptism.

            GillOh was it? She looked a bit long in the tooth for all that.

            KellyI don’t know, if you think about it, age God must be now, we’re all weans to Him.

            Gill laughs. Kelly doesn’t.

            GillRight …

            KellyYou didn’t recognise her?

            GillWho … The granny? Should I have recognised her?

            KellyNo … Just … the way you came running into the water –

            GillI was … confused –

            KellyYou came right at her.

            GillFuck off. No I didn’t. I told you I didn’t see her. I was coming for you. (Beat.) I thought … I thought I might’ve maybe caught her with my keys.

            KellyYou did.

            GillOh Christ.

            KellyBut she’s fine. A bit shaken. A wee cut here …

            Kelly touches her temple.

            it wasn’t bleeding loads –

            GillOh Christ.

            KellyBut she’s fine now, really. That’s what they were saying, on the phone, just a sticky plaster job.11

            GillThank fuck for that. (Laughs.) Lucky escape! (Serious.) No police?

            KellyNo.

            GillGood. Good. (Smiles.) First time meeting all these new friends of yours. Hate to get a reputation for going about cutting up wee grannies.

            KellyHere comes Kelly’s sister the granny-stabber … Especially when you’ve only ever stabbed this one granny.

            GillAs far as you know.

            KellyOh my goodness, yes … I never even thought, all these years away

            The remark about it having been years sits uneasily with Gill.

            you could have been all across the world leaving a trail of stabbed grannies. Lots of wee oul bodies strewn out there, all full of holes.

            GillHoly grannies.

            Kelly looks at Gill blankly. It takes a beat for the pun to land.

            Kelly(cheerful) Oh, good one.

            Beat.

            GillYou saying them people knew me as your sister?

            Kelly(quickly) No.

            GillYou says Kelly’s sister. Kelly’s sister who stabs grannies.

            KellyJoking.

            GillAre you sure about that?

            KellyI never talk about you.12

            GillGood. Don’t like people thinking they know me.

            KellyI remember.

            GillTell me about the fella.

            KellyWhat fella?

            GillYour splashy friend in the water –

            KellyYou’re talking about him who helped you –

            GillPushed me.

            KellyNo he didn’t –

            GillHe was rough with me.

            Kelly(cheerful) You wanting sympathy now –

            GillHe was rough with me.

            KellyGill … you weren’t acting right.

            GillWho is he?

            KellyHis name is Richard. He’s senior pastor.

            GillHe’s what?

            KellyHe’s in charge.

            GillIn charge of what? (Beat.) In charge of you?

            KellyYou ran into the water screaming at us –

            Gill(incredulous) Now houl on a minute, I was not screaming.

            KellyAye you were.

            GillThat’s … That’s revisionist so it is. That’s you changing things out of badness. (Beat.) This Richard fella, he knew me.

            KellyNo one round here knows you.

            GillHe knew me.13

            KellyHe doesn’t know you.

            GillHe looked at me like he knew me.

            KellyThat’s how he looks at people.

            GillOh aye?

            KellyHe’s got a friendly look.

            GillFriendly?

            KellyVery friendly. He’s famous for it.

            GillI wouldn’t say friendly.

            KellyWould you not?

            GillNo, not friendly.

            KellyWhat would you say?

            GillHungry.

            KellyMaybe he skipped breakfast.

            GillGood hairline on him.

            KellySure he’s famous for that too.

            GillHe told you something. Told you with his body close. And then he touched your backside.

            KellyHe did not touch my backside, when was he touching my backside?

            GillClose enough he was touching. Like youse were courting.

            KellyYou think we’re boyfriend and girlfriend? (Beat.) No, he’s not my boyfriend. He’s oul and married and has one son already training to be a doctor. Goodness’ sake woman. I’ve not heard from you in frigging years –

            Gillafter Daddy went –

            Kellyand you’re asking me this? –14

            GillI needed a wee holiday –

            KellyAm I shifting some fella nearly got his bus pass –

            Gill(raising voice) I’m asking you what you’re doing with these happy-clappy freaks? –

            Kelly– Keep it down, keep it down.

            GillWhat age are you now?

            KellyEighteen.

            GillFuck me. When did that happen?

            KellyJanuary.

            GillSure, well, whatever age you are –

            KellyEighteen –

            GillMummy was younger than you when she took up with Daddy.

            KellyTook up with him … Is that what she did?

            GillWhat else would you call it?

            KellyThe grooming of a vulnerable young woman –

            GillVulnerable! –

            Kellyby a –

            GillOur mummy, a vulnerable woman. Now I’ve heard it all –

            KellyBy a man …

            Gill laughs.

            By a man who did things –

            GillDeadsheep, are you hearing this? Our daddy, prepare yourself now … he was a man who did ‘things’.

            KellyHe was known to have connections –15

            GillWatch yourself now –

            KellyParamilitary criminal connections –

            GillIt’s a sin to speak ill of the dead –

            KellyOh come on, Gill.

            GillDon’t you ‘come on’ me. Daddy had a lot more to him than just that. A big hard belly of a man. With ambition. But softness as well, if you came at him right. Whatever you’re hearing now … whatever stuck-up, Strand Road, Burnside types are in your fucking ear … they’re making more of it than it was is all I’ll say. Him and them boyos … they just liked to be seen carrying round big sticks. Liked the feel of the looks it would get them. Paramilitary … They fucking wished, fucking wannabe C Company –

            KellyIt was more than that … What was expected of her … (Beat.) Gill, he was not a good man.

            Gill laughs.

            GillThere it is!

            KellyWhat?

            GillStill just a wee babby she is, going on about goodies and baddies. No idea about our mummy. Me, years under her, I can still see her clearly in the doorway there, wobbling on those five-inch heels, face dripping off her. Back in the day, ask anyone, they’ll say it was fifty-fifty between her and him. (Beat.) And it wasn’t Daddy who left you to die in a ditch.

            KellyShe didn’t leave me to die in a ditch.

            GillWho knows what could have happened to you? Palpitations, just thinking about it. You’re lucky, age you were, you’ll have no real memory.

            KellyI do –

            Gill waves her hand. 16

            Nahp. No. I have not come all this way to get reacquainted with that hoor.

            KellyNo? Why have you come?

            Gill laughs. Kelly looks confused. Gill looks at her. Kelly says nothing.

            GillAlright. You lead the way, missus. I suppose we’ll get there when you’re good and ready.

            KellyOkay …

            Gill looks at the wall with the ‘Give HIM Thanks’ graphic.

            GillTell me about all this then. (Beat.) It’s a grift, right?

            KellyNo –

            GillI’m not judging, had plenty of free dinners in my time.

            KellyIt’s not a grift. Gill, this is me. This is who I am.

            GillWho you are? Looks a bit …

            KellyWhat?

            GillLooks a bit … fucking …

            Affecting a bad American accent, a real shocker.

            Howdy doody children, y’all ready for Jesus!

            KellyOur mission –

            GillCome on out, Jesus! Where ye hiding, big lad?

            KellyOur mission started in America.

            GillYour mission? To save the sinners of Ulster?

            KellyTo save everyone.

            Gill picks up Deadsheep.

            Gill(to Deadsheep) What do you think of that? –17

            KellyCareful with her, Gill, careful –

            Gill(loud) Sounds very American doesn’t it? Saving everyone, whether they like it or not.

            Kelly looks at the door.

            Fucksake wee girl.

            KellyWhat?

            GillPulling a face.

            KellyI’m not –

            GillAye you are. I’m saying to you that I like it.

            KellyI don’t know how I didn’t hear that.

            Gill(admonishing) Tone. (Beat.) I’m saying that it’s good. That it’s modern. Very hip, very cool. You expect with your God stuff more …

            Gill wags her finger.

            Y’know? But this softly-softly way of doing things … it can be alright is what I’m saying. If you’re careful with it.

            KellyOh that’s what you’re saying.

            Gill abruptly stops having fun. She turns on Kelly. Kelly is very conscious that Gill is still holding Deadsheep.

            GillI said watch your tone. Gives you away so it does. ‘There goes a poor wee soul who’s come through care.’ (Beat.) You didn’t invent being a Christian. Your Americans, they didn’t invent being Christian –

            KellyI know –

            GillWe was always Christians here. Always.

            KellyI know.

            GillDo you?

            KellyI do, I’m sorry.18

            GillGood. (To Deadsheep.) What do think? Me simply appreciating the literature, and her being all ‘here we go’. (Sheep voice.) Shocking behaviour. Unchristian behaviour. Let me have her fucking lips.

            Gill play attacks Kelly with the toy.

            KellyNo –

            GillNom nom nom –

            KellyCareful –

            GillNom nom nom –

            KellyCareful Gill. Gentle hands. She’s oul now. She’s been through a lot.

            Gill drops the toy. Kelly picks it up quickly. She gives it a cuddle. Gill looks on with jealousy.

            She needs care. She needs love.

            Kelly puts Deadsheep down again, but this time somewhere further back. Gill switches attention back to the wall graphic. She whistles.

            GillYou got to hand it to them. The Americans … they just know how to do ‘God’, don’t they?

            Kelly gets a text. She responds while Gill is talking.

            That’s what I always thought. When you see them. Bigger than we are. I mean not physically, of their persons. Not always. The fat ones, aye. But I’m meaning big as in the way they carry themselves. Like they know they can make you eat shit. Daddy had that about him. And they all have fucking miles of space so they do. Back garden with a canyon in it, bigger than this whole country. If you’re going to have space like that … it’s easy to get all spread out. Lose hold of the centre of yourself. If there isn’t, you know …

            Kelly(distracted) God.19

            GillAye, God, aye. Or something of that ilk. Something to put in the middle of you.

            Kelly finishes texting.

            KellyYou don’t put God anywhere. He puts you where you need to be.

            GillPotato, potahto (Beat.) Fuck me. It’s wild to be near the sea again so it is. I’d always imagined we’d end up somewhere near water.

            Gill looks intensely at Kelly.

            Me and you. Just us.

            KellyWell, here we are.

            GillWhat? Nah, not here. Christ, please not here. I’m talking water that warms you. That can sit still and not be nipping at you. Like that one. Coul. And Nipping. Nipping nipping nipping.

            Kelly is uncomfortable, she looks away.

            The sound. Can’t get used to having it all over me like this.

            Kelly’s phone receives another text. As she is speaking she looks at the phone quickly but does not respond.

            KellyI can’t hear anything, sure the glass on them windows is like a fist thick.

            GillI likes it better quiet. Like where I am. My own room, a lock on on it. Sharing, but never see any of them. All different hours. Different faces. And where I’m working as well, huge office park, miles away from anywhere. Cleaning work. Oh Kelly I’m loving it. Not a fucker speaks to you. Come in after everyone goes, push that big hoover up and down, up and down … clear the bins, bleach the toilets, no one interfering, no nipping. (Beat.) I’m pulling a sickie to be here. Agency doesn’t like that. But I don’t care. I’m here. For you. (Beat.) Here I am.20

            Gill waits expectantly.

            I really don’t care you know. Never been a job I couldn’t chuck if the moment came … If it was our time –

            KellyOur time?

            GillAye. Like we planned.

            KellyWhat plan?

            Another text message. Kelly notices it but does not look.

            GillWe always planned.

            KellyWe never speak.

            GillNo, before, before …

            KellyBefore?

            GillWhen you were first in that place. And you were scared, I always said if you asked, if you said the word, I’d come. And we’d go. Just us.

            KellyOkay.

            GillSo …

            KellySo …

            GillFucksake.

            KellyWhat?

            GillWhatever game this is you’re playing, this hot-cold game –

            KellyI’m not playing any game.

            GillAre they listening in? Is that it?

            Gill walks around the room searching.

            Hello? Hello –

            KellyGill, no one is listening –21

            GillWhat’s changed? Did you lose your nerve? –

            KellyGill –

            GillIs it these people?

            KellyThese people are my friends.

            GillAnd what am I, chopped liver?

            KellyNo, Gill –

            GillI’m your biggest friend. I’m the friend who dropped everything, who reared you, who –

            KellyReared me! (Catching herself.) Sorry –

            Gill enjoys that she has pushed a button.

            GillThere’s that attitude again. Aye. Missus. Reared you. Them first years, right up until the socials got their claws into you. When you were born where was Mummy but out hooring, half the time for herself, us not seeing a penny of it. Which Daddy tolerated, so he can’t have been that bad can he? (Beat.) I was fifteen –

            KellyI know –

            GillAnd there was you glued to me. And all you did was sleep, eat, shite that soupy green shite. Always close. Sure, anyone that saw us, they thought I was your mummy.

            Kelly checks the door.

            Just talk to me, Kelly. Because I look at you now … I can’t … you don’t look like you’re supposed to look.
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