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    Period Parrrty was first performed at Soho Theatre, London, on 23 October 2025, produced by Kali Theatre and Soho Theatre. The cast was as follows:
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          Tanvi Virmani


        

      




      

        	

          Director


        



        	 



        	

          Gitika Buttoo


        

      




      

        	

          Movement & Intimacy Director
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          Press & Media
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          Marketing Content
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    Initially developed in Soho Theatre Writers’ Lab, Kali Theatre first presented Period Parrrty as a short play in its 2022 Discovery Programme in collaboration with Hampstead Theatre. Kali Theatre then supported its development into a full-length play and presented it as a script-in-hand performance in its 2023 International Plays Week.




    The writer and Kali Theatre would like to thank Myah Jeffers & Davina Bacon for their contribution to the early development of Period Parrrty and all the actors who have taken part in workshops and readings of the play.




    Thanks to everyone at Soho Theatre and to BubbleTheatre.


  




  

    

      

    




    Writer’s Note




    The idea for Period Parrrty came from my experiences of attending period parties as a teenager. Growing up, I understood this Tamil ritual as a day to celebrate someone’s first period – something that was inextricably linked to womanhood, fertility and future motherhood. But the bleeding itself was rarely openly talked about.




    In the wake of the Tamil genocide and our displacement, gathering together at special occasions, like a samathiya veedu (period party), can feel like a powerful act of community care and cultural anchoring. It’s evidence that Eelam Tamil culture will outlast state violence. That we will keep living our Tamilness. At the same time, for those of us assigned female at birth who don’t identify as women, or who don’t align with certain expectations of womanhood, the period party can feel like the start of a never-ending performance. It can feel like our futures have already been decided. I wanted to create a trans Tamil character with the agency to shape their own period party; to reimagine a celebration that’s consensual, degendered and freeing.




    I think of the writing process as a sort of rehearsal for our lives. Maybe one day, I’ll organise a period party where we can talk about bleeding. Where we have space to discuss pain, period products and practices that affirm us. We could celebrate with Tamil drag artists, poets and dancers. How liberating would that feel!




    Writing a non-binary Tamil teenager who feels assured in their transness was a gift to myself and my friends. In Period Parrrty, Krish isn’t confused or fighting their non-binary identity. That felt really good to put on stage – especially in the UK, in 2025, where transphobia is becoming louder and more persistent. I wanted to show the reality of gender dysphoria, but also centre gender-euphoric moments. That sense of clarity and self-connection.




    A friend once asked me: what would it look like to queer a period party? Can we create a sense of belonging within this ritual? I used to think it wasn’t possible. But then I found the Tamil Language Centre and my teacher, U. Sabthaswaraja. She taught me Tamil words like [image: ] (‘non-binary’, pronounced irumaiyinmai), [image: ] (‘queer,’ pronounced kuyar), and [image: ] (‘pansexual’, pronounced muzhuiirppinar). This experience cracked something open in me. Suddenly, Tamilness and queerness belonged to each other.




    In the context of a fifty-year, state-sponsored attempt to wipe out our Tamil culture and language – the burning of Jaffna Public Library, and irreplaceable Tamil literature in 1981 being one example – the work being done by Tamil language teachers is nothing less than life-giving. This language is our inheritance and I’m incredibly proud of it.




    It’s also important to recognise where queer-Tamil erasure began. In 1833, the British imposed their colonial laws onto Sri Lanka that criminalised transness and queerness. This legacy of hate was never ours. It was forced upon us. And we have a choice about what we pass on to the next generation.




    At its heart, Period Parrrty is a love story. Between parent and child, between two best friends, between a culture and those who inherit it. This is the story I’ve longed to see on stage – a queer Tamil romcom, with a big enough heart to hold us all.




    Gayathiri Kamalakanthan,


    October 2025


  




  

    

      

    




    Characters




    KRISH (they/them), Tamil, non-binary fifteen-year-old. Born and raised in London. They cannot speak fluent Tamil, but understand a lot. Krish is thoughtful, bookish, curious and growing in confidence. Masking at home all the time is exhausting for them




    BRENAVEE (she/her), Krish’s best mate, Tamil fifteen-year- old, cis girl. Born and raised in London. She cannot speak fluent Tamil but has more confidence with the language than Krish. Brenavee is charismatic, kinda goofy and fiercely loyal. She is self-possessed, but there is a quiet nervousness about her that we see glimpses of from time to time




    BRINTHA (she/her), Krish’s mum. Tamil mother in her fifties. Born and raised in Mullaitivu, Sri Lanka. She came to London as a refugee, escaping the civil war. She is resistant to speaking English, but she has decent vocab and understands a lot. When she does speak English, it is with a Tamil accent. Brintha is strong-willed and passionate about her child’s future prospects. She is a proud Eelam Tamil matriarch




    RECORDED VOICE SHANTHI (they/them), non-binary Tamil in their twenties. Born and raised in London




    RECORDED VOICE JAY (he/they), trans masc Malayali person, born and raised in Leeds. Krish’s love interest




    RECORDED VOICE MANOHARI AUNTY (she/her), Tamil woman in her eighties. Born and raised in Manipay, Sri Lanka. Now living in the UK. Has a Tamil accent when she speaks near-fluent English




    RECORDED VOICE MITHU (she/her), trans femme Tamil. Born in Sri Lanka and raised in London. Chatty, fun, very forthcoming




    FUTURE RECORDED VOICE (all pronouns), trans Tamil person that Krish interviews in the future




    

      
Note on Text





      All recorded voices can be pre-recorded, with actors taking on the different roles.




      A forward slash (/) indicates the line being interrupted.




      An ellipsis (…) indicates sentence trailing off.




      Translations are in [ ]. These are not to be read out loud.




      Bold text indicates an emphasised word.


    




    

      
Note on Play





      Period Parrrty is set in 2010 in North London, a year after the Sri Lankan civil war ended in the mass killing of over 100,000 Tamil civilians. At the time of this production in 2025, the Sri Lankan government continues to deny over fifty years of state-sponsored genocide and attempts to wipe out Eelam Tamils.




      When Tamil is spoken it is in the Jaffna Tamil dialect.




      When music is played, nineties Tamil cinema songs and the soundtracks from Jeans (1998) and Alaipayuthey (2000) to feature heavily.




      Recorded voices to be pre-recorded. These ‘Recorded Voice’ scenes should feel like snippets from longer interviews that Krish is creating with their community. When these are playing, they create a moment of pause/reflection.




      This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


    


  




  

    

      

    




    




    

      
Scene One





      Girls’ toilets at school. KRISH and BRENAVEE check underneath each toilet stall. No one else is here. This is their safety routine. KRISH perches themself on the edge of the sink. BRENAVEE does her make-up.




      KRISH. You got it?




      BRENAVEE. Yeah, here.




      KRISH takes the tampon and stares at it.




      KRISH. So how do I…?




      BRENAVEE. For real?




      KRISH. Look I’ve tried. I just can’t…




      BRENAVEE. Get the stick /




      KRISH repeats the instruction they’ve been given.




      KRISH. And shove it /




      BRENAVEE. Great, exactly. You got it.




      KRISH. It won’t fit!




      BRENAVEE. Look. YouTube it, yeah?




      KRISH. Not at home. You know Mum just hovers. She nearly caught me reading that pronoun stuff /




      BRENAVEE. Just tell her it’s homework innit /




      KRISH. It’s not worth it, B! I can’t risk gettin caught /




      BRENAVEE. Krish, you gotta tell your mum /




      KRISH. God’s sake.




      BRENAVEE. It’s normal…




      KRISH lowers their voice.




      KRISH. Which bit exactly? The non-binary bit? Or the bleeding bit?




      BRENAVEE. All of it /




      KRISH. And this bloody period party? Are you joking?




      BRENAVEE. Period party sayanvernum! [You must have!]




      KRISH. It’s wild, bruv. Mum’s bein so extra.




      BRENAVEE. My cousin in the US yeah, she got flown in on a helicopter.




      KRISH. Fuckin hell /




      BRENAVEE. And they made this criiinge music video. It’s literally on YouTube /
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