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In "Sundry Accounts," Irvin S. Cobb provides a rich tapestry of anecdotal narratives that capture the essence of American life in the early 20th century. Cobb's writing exhibits a blend of humor and poignant observation, eloquently portraying the quirks and idiosyncrasies of his contemporaries. Comprising a compilation of essays and stories, this work reflects the literary context of regionalism, drawing upon Cobb's Southern roots to evoke nostalgic imagery and social commentary. His unique voice reveals a mastery of colloquial expression, breathing life into familiar but often overlooked experiences of everyday people. Irvin S. Cobb, a native of Kentucky, was deeply influenced by the rich cultural landscape of the American South. His career as a journalist, humorist, and novelist provided him with a profound understanding of the human condition, allowing him to weave personal observations into captivating narratives. Cobb's experiences during the tumultuous years of World War I and the subsequent social changes informed much of his writing, making "Sundry Accounts" not only an entertaining read but also a valuable socio-historical document of its time. I highly recommend "Sundry Accounts" to readers who appreciate vivid storytelling and clever wit, as well as those interested in the socio-cultural fabric of early 20th-century America. Cobb's engaging prose and insightful reflections offer an enriching blend of humor and reality, making this work a timeless exploration of human nature.
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In "The Essence of Aesthetic," Benedetto Croce offers a profound exploration of the nature of art and its intrinsic relationship with emotion and intuition. Written in an elegant prose style, the book encapsulates Croce's philosophy of aesthetics, advocating for the idea that aesthetic experiences are inseparable from feelings. Rooted in the early 20th-century context of Italian idealism, Croce challenges prevailing notions of objective standards in art, positioning subjective experience at the forefront of aesthetic judgment. His nuanced exploration draws on historical and contemporary examples, making a compelling case for art as a reflection of human consciousness and creativity, rather than mere technical skill or adherence to traditional forms. Benedetto Croce (1866-1952) was an influential Italian philosopher, historian, and literary critic, whose work significantly shaped modern aesthetics. His own passion for art, literature, and philosophy, coupled with his engagement in the political turmoil of his time, informed his thinking on the nature of beauty and its representation. Croce's background in the vibrant cultural environment of Naples and his advocacy for the liberation of artistic expression from dogma formed the foundation of his aesthetic theories. For readers interested in the intersections of art, philosophy, and human emotion, "The Essence of Aesthetic" is an essential text that redefines our understanding of the artistic experience. Croce's incisive arguments will not only enrich your appreciation of art but also provoke deep reflections on the subjective nature of beauty itself.
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In 'Jacobean Furniture and English Styles in Oak and Walnut,' Helen Churchill Candee meticulously examines the evolution of furniture design during the Jacobean period, offering an insightful exploration into the aesthetic and functional dimensions of this era. Through her intricate descriptions and striking illustrations, Candee outlines the prominence of oak and walnut in craftsmanship, reflecting the cultural and social dynamics of 17th-century England. This scholarly work is rooted in a rich literary context, blending meticulous historical analysis with an appreciation for artistry, thereby positioning Jacobean furniture as a significant focal point in the broader narrative of English design. Helen Churchill Candee, an influential figure in American arts and crafts, devoted her career to the study of decorative arts and cultural history. Her experience as an author and lecturer in the early 20th century, coupled with her travels throughout Europe, inspired her to explore the intricacies of furniture design in her native and adopted cultures. Candee's scholarly pursuits were influenced by a desire to preserve historical knowledge and educate others about the significance of period craftsmanship. Recommended for both scholars and collectors, 'Jacobean Furniture and English Styles in Oak and Walnut' serves as an essential resource for those interested in design history, craftsmanship, and the influence of socio-cultural shifts on art. Candee's passion for the subject matter imbues the text with both authority and accessibility, making it an invaluable addition for anyone wishing to deepen their appreciation of Jacobean furniture.
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In "Pictorial Composition and the Critical Judgment of Pictures," Henry Rankin Poore meticulously explores the intricate relationship between visual elements and compositional techniques within the realm of art. The book combines theoretical frameworks with practical insights, employing a rich, analytical literary style that emphasizes clarity and precision. Poore delves into the principles of aesthetics, offering readers a nuanced perspective on the evaluation of artistic works, informed by art history and contemporary criticism of his time, making it a pivotal text for both practitioners and enthusiasts. Henry Rankin Poore was an esteemed American artist and writer, whose extensive engagement with the art community and his academic pursuits in the field of art education positioned him uniquely to address the critical nature of pictorial composition. His background in painting and direct involvement in the discourse surrounding art rendered him acutely aware of the challenges faced by both creators and critics in interpreting visual narratives. This book stands as a testament to his dedication to elevating the standards of artistic judgment. "Pictorial Composition and the Critical Judgment of Pictures" is essential reading for anyone serious about understanding the mechanics of visual arts. Poore's insights not only broaden the horizon of aesthetic appreciation but also cultivate a framework for developing critical analysis skills in art criticism and appreciation.
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In "The Architecture and Landscape Gardening of the Exposition," Louis Christian Mullgardt presents a comprehensive exploration of the architectural innovations and landscape designs that characterized the early 20th-century exposition. The book meticulously details the aesthetic principles, spatial arrangements, and cultural significances of the structures and gardens that defined the exposition, utilizing a blend of evocative prose and analytical rigor. Mullgardt engages with contemporary architectural movements, embedding his observations within the broader discourse of landscape architecture, and invites readers to consider the interplay between nature and built environments in shaping public spaces. Louis Christian Mullgardt, a prominent architect and landscape designer himself, was deeply influenced by the arts and crafts movement and the burgeoning American architecture scene of his time. His first-hand experiences working on the Panama-Pacific International Exposition in 1915 provided him with valuable insights, informing both his theoretical perspectives and practical applications in the book. Mullgardt's appreciation for harmony between nature and structure shines through his examination of the exposition's design philosophy. For anyone intrigued by the nexus of architecture and landscape design, this scholarly work serves as an essential text. Mullgardt's insights not only enrich our understanding of the exposition but also serve to inspire current and future generations of architects and urban planners. This book is highly recommended for students, professionals, and scholars alike who wish to delve into the legacy and implications of exposition-era design.
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Historical Summary

“After this he led them into his garden, where was great variety of Flowers. Then said he again, Behold, the Flowers are diverse in stature, in quality, and colour, and smell, and virtue, and some are better than some.”


—Bunyan.


Without attempting a history of pottery which, however brief, would be somewhat out of place in a Craft Book, a short summary of its evolution, emphasizing those periods in which it was most beautifully developed, seems essential to help the beginner in the selection and appreciation of good form, colour, and decoration. These are very vital matters and easily overlooked in the struggle to acquire a craft that is full of fascination from the first fumbled shape upon the wheel to the finished product of time and art and craft.

Too much stress cannot be laid upon the importance of close study of the best work, both ancient and modern; for it is a truism that however handily a craftsman may work, his output will be worthless if he has not, with his increasing powers of technique, developed a sound judgement and refined taste. To-day, these alone can replace the lost traditions of the old masters.

The Potter’s Craft had a coeval birth in various parts of the earth, but the obscurity is such that no clear idea can be gained of its antiquity. It was, probably, the first form of handicraft, if we except the fashioning of flints and clubs. Accident or the funeral pyre may have suggested the extraordinary durability the clay shape obtained when burned, and doubtless siliceous glazes were first the result of chance. All early work was built up by hand and for that reason possesses wide mouths and simple forms. The introduction of the wheel is lost in a mist of time, but drawings from the tombs of Beni Hassan show the potter at his wheel substantially as he works in Asia to this day. The wheel-made or thrown shape is distinguished by far more grace and symmetry than the built shape, and by an infinitely greater variety of form.

In burial mounds from prehistoric Egypt are found many bowls and platters rudely scratched, and the earliest examples from mounds, lake dwellings, and tombs show the quick development of the pot, not only as an object of utility, but as a vehicle of art. The first kinds of decoration were incised lines followed by strappings and bandings, painted stripes and scrolls and hieroglyphs, with later additions in slip and modelled clay. Primitive wares from their method of production exhibit an interesting similarity of shape and style in such widely divergent countries as China, Egypt, and Peru.

It was only when the craftsman had acquired considerable dexterity that we find his nationality influencing his shapes and producing the wonderful variety in form and decoration that characterizes and distinguishes the pottery of all nations. Once established, the prevalence of type is strong. This traditional style is particularly noticeable in Egypt, much modern work being identical with that of the early dynasties.

Before turning to more sophisticated work it would be well to learn the lesson of simplicity and fitness here taught by primitive folks. The simple beginning leads to the simple, strong, and satisfying end. Much of this primitive work is inspiring for its freshness or naïveté; its unspoiled innate taste allied to downright common sense. Properly approached, it should be a sure corrective to any desire for unsightly new shapes or extravagance in decoration. A few careful studies will do much to drive home this valuable lesson in fine, simple line and spacing.

In Egypt the thrown shape was not distinguished by any extraordinary beauty or variety. Nevertheless their small Ushabti, glazed gods and demons, show a very advanced knowledge of coloured enamels, and their fabrication of a hard sandy paste for glazing shows the first great step in the science of pottery. Their glaze was purely alkaline.

The Assyrians appear to have been the first to use coloured tin glazes, and although few pieces of pottery survive, the enamelled friezes from Korsobad and Sousa are striking evidence of their proficiency in tile-making.

From Egypt and Mesopotamia the craft spread east and west to Phœnicia, Attica, and Greece; through Persia and Arabia to India. Here it mingled with currents from China, then invading Korea, Japan, and Siam, the united floods rising until the potter was a power in every land.

Phœnician pottery forms, with Cretan and early Grecian, a beautiful sequence from the primitive work of early dynasties to the refinements of later Grecian wares.

It will prove an interesting and instructive study to trace the developments that led finally to the zenith of Greek pottery. The primitive Hissarlik ware leads through Mycenaean, Dipylon, Phalæron, Rhodian, and Corinthian right up to the wonderful figure vases of about 300 B.C. Although limited in paste and colour, with a thin transparent glaze or lustre, these vases were exquisitely fashioned. Large and small shapes of wide diversity were decorated in black, red, and white, ornament and figures both drawn straight on to the body with a sureness of touch and refinement of line that excite the envy of a master. Many of their forms are strongly influenced by contemporary bronze work and for that reason are not the best guides for shapes. Their incomparable terra-cottas known as Tanagras form a link between Pottery and Sculpture.

Again, from Phœnician work one may see dimly by way of Samian, Rhodian and old Cairene wares the lineage of the royal wares of Persia, and recent investigations point to Old Cairo as the birthplace of lustre.

From Persia come some of the finest pottery, painted in colours and lustres, that the world can show. Their wares stand pre-eminent in that class wherein the chief beauty is the painted decoration. Their one-colour pieces, whilst not comparable with the Chinese, nevertheless reach a high standard. Their lustres have never been surpassed or rarely equalled. Their shapes are true potter’s shapes, and a delight to the eye. The finest pieces were painted in simple blues, greens, reds, and faint purples, with black pencilling. This appears to have been done on an engobe of finely ground flint, and covered with an alkaline glaze giving a broken white ground. This would account in some measure for the extraordinary freshness of both drawing and colour. Later on raised ornament, finely conceived and used with restraint, is seen along with pierced decoration having translucent effects.

Rhodes and Damascus produced a somewhat coarser ware, but bold and free in brushwork and varied with a bright red. Syrian pottery abounds in virile individual shapes. Turkey also was not without a fine and vigorous style.

Much time can be most profitably spent studying the masterpieces of Persia. A representative collection like that at South Kensington will show vases, bottles, bowls, pots, and tiles in bewildering variety and of infinite freshness. They are directly painted, with free renderings of flowers within geometric forms and often with an inscription in rich Arabic characters. The exquisite Moore Collection in the Metropolitan Museum, New York City, is smaller but is remarkable for the unusually high standard of taste shown in its acquisition. At its purest period human or animal figures were rarely or never represented and those shapes or tiles with such decoration belong to a more decadent but still fine period.

Again we have the eternal lesson of simplicity and fitness. Again it will be borne in upon the student that originality does not mean weirdness, but rather a fresh spontaneous treatment of simple, well-known natural forms, with, above all, a fine appreciation of good line and space. No sincere student can fail to develop here a respect and veneration of a craft and of craftsmen capable of producing such glorious works.

From this teeming home the craft spread to Arabia and west across the Mediterranean to Spain. Here in the twelfth century the Moors were producing their famous Hispano-Mooresque lustred wares. Their large plaques offer a wonderful variety of pure brushwork ornament with spirited heraldic additions. Sometimes the backs of these dishes are as beautifully lustred as the fronts.

For a proper appreciation of their purely geometric decoration and its possibilities in pottery we must turn to the Alcazzar at Madrid. Here the use of opaque tin glaze permitted the extensive use of a coarse body for tiles and bricks. The Moors, however, first introduced glazes with a lead base and from that time we begin to lose the fresh wet colour always associated with the alkaline glazes of the Persians. Analysis shows that they used lead, but only occasionally and in small quantities, to aid their lustres. The lustred wares of Spain declined late in the thirteenth century, but not before its exportation to Italy by way of Majorca had stimulated the production of Italian Majolica. Della Robbia, about 1415, succeeded in colouring his tin glazes, and his finely modelled but somewhat crudely coloured reliefs usher in the era of Italian Faience. Patronized by the nobles the craft quickly took root and was blossoming profusely at Urbino, Gubbio, Pesaro, Faenza and other cities at the end of the fifteenth century.

OEBPS/text/00001.jpg
GEORGE JAMES COX

o

——"
—
o

‘u- a “\f/’“

POTTERY, FOR
ARTISTS,
CRAFTSMEN &
TEACHERS






OEBPS/BookwireInBookPromotion/8596547144823.jpg
HELEN CHURCHILL
CANDEE

JACOBEAN FURNITURE
AND ENGLISH STYLES
IN OAK AND WALNUT






OEBPS/BookwireInBookPromotion/8596547027621.jpg
="

BENEDETTO CROCE

¥

A






OEBPS/BookwireInBookPromotion/8596547318491.jpg
SUNDRY

ACCOUNTS





OEBPS/BookwireInBookPromotion/8596547177890.jpg
LOUIS CHRISTIAN
MULLGARDT

THE ARCHITECTURE
AND LANDSCAPE
GARDENING

OF THE EXPOSITION






OEBPS/Images/DigiCat-logo.png





OEBPS/BookwireInBookPromotion/8596547015659.jpg
HENRY RANKIN |
POORE

COMPOSITION AND
THE CRITICAL
JUDGMENT

OF PICTURES






