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    At the meeting point of faith, fear, and political authority, this study examines how a thwarted act of violence became a defining contest over truth, remembrance, and the boundaries of power in an unsettled kingdom.

What Gunpowder Plot Was by Samuel Rawson Gardiner is a concise work of historical analysis that investigates the 1605 conspiracy directed against the English Parliament and the Crown under James I. Written by a leading historian of seventeenth-century England, it situates the plot within the broader tensions of the early Stuart era. The book belongs to the genre of scholarly narrative history, grounding its account in contemporary evidence while maintaining an accessible voice. Readers encounter a focused examination of a pivotal moment in London and Westminster, rendered with the clarity and discipline characteristic of Gardiner’s wider body of work.

The premise is straightforward yet compelling: a conspiracy is discovered before it can erupt, and the ensuing inquiry, reactions, and narratives reshape public life. Gardiner reconstructs the immediate context without theatrical embellishment, guiding readers through the pressures that allowed suspicion and rumor to flourish. The experience he offers is measured and investigative—lucid prose, careful pacing, and an insistence on separating what can be known from what is merely asserted. Rather than dramatizing personalities, he concentrates on evidence, logic, and sequence, providing a calm, scholarly vantage point from which the period’s volatility becomes intelligible.

Gardiner’s method is exacting. He evaluates testimony, official statements, and polemical writings with attentive source criticism, alert to bias and retrospective embroidery. The book models how to test claims against documents and how to weigh silence as carefully as speech. Chronology and causation are kept in view, so readers can see how events and interpretations diverge. By resisting sensationalism and attending to what records can fairly bear, the study demonstrates how historical understanding emerges: slowly, provisionally, and with respect for the limits of the archive as much as for its revelations.

Several themes quietly anchor the analysis. It probes the friction between religious conscience and political stability, asking how a state interprets and manages perceived threats. It considers the rhetoric of treason, the uses of accusation, and the impulse to craft a unifying story from fractured testimony. It explores how public memory takes shape and why simplified narratives persist even when evidence is complex. Through these lines of inquiry, Gardiner shows how the search for certainty in a crisis often collides with the ambiguities that responsible history must preserve.

The book’s relevance is immediate for readers today. In an age sensitized to misinformation, conspiracy thinking, and the politics of fear, Gardiner’s disciplined approach becomes a practical lesson in reasoning with sources. He invites readers to distinguish inference from proof and to recognize how official and oppositional narratives alike can harden into convenient myths. The study also prompts reflection on enduring questions: how far a government may go to secure the realm, how communities negotiate plural beliefs, and how commemorations shape civic identity long after the alarms have faded.

Approached on its own terms, this work offers an unhurried, illuminating guide to a contested episode, clarifying what is demonstrable while acknowledging what must remain uncertain. Students of early modern Britain will find rigorous context; general readers will find a sober, engrossing inquiry that rewards careful attention. Without spoiling developments beyond the initial discovery and its immediate repercussions, it promises a richer grasp of the era’s pressures and possibilities. What Gunpowder Plot Was ultimately matters because it shows how history, responsibly told, can steady our judgment when fear and memory pull in opposite directions.
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    Samuel Rawson Gardiner’s What Gunpowder Plot Was is a concise historical inquiry into the 1605 conspiracy, aiming to define its nature through documentary evidence rather than legend. Gardiner assembles state papers, confessions, letters, and contemporary narratives, weighing their credibility and noting where coercion or hindsight may distort testimony. The book follows the plot’s genesis, execution, discovery, and aftermath, addressing disputed issues such as the authorship of the Monteagle letter, the role of the Jesuits, and whether the government had prior knowledge. Throughout, Gardiner’s focus remains narrow and factual: to explain who planned what, when, and why, and to separate rumor from record.

The study begins with the political and religious setting of James I’s accession. Many English Catholics anticipated relief from penal laws, but early hopes dimmed as policy solidified, diplomacy with Spain disappointed English Catholic strategists, and enforcement pressures continued. Gardiner outlines the climate of expectation, frustration, and factionalism that framed the actions of a small group of disaffected gentlemen. He explains how court politics, foreign negotiations, and domestic security concerns intersected, establishing the conditions for a conspiracy aimed at altering the balance of power. This context sets the stage for understanding both the conspirators’ resolve and the government’s wary vigilance.

Gardiner then traces the conspiracy’s formation under Robert Catesby, whose objective was to obliterate King, Lords, and Commons at a single stroke by blowing up Parliament on its opening day. He details the recruitment of trusted associates, including Thomas and Robert Winter, Thomas Percy, John Wright, and eventually Guy Fawkes, valued for his military experience. An oath of secrecy, careful compartmentalization, and the search for a decisive moment defined their method. Alongside the planned explosion, the conspirators contemplated a wider rising and the seizure of a royal child to shape succession. The narrative proceeds step by step, following the expansion of the circle.

The operational plan is reconstructed from inventories, leases, and interrogations. Gardiner describes the rental of a ground-floor “undercroft” beneath the House of Lords, the accumulation of gunpowder concealed by firewood, and Fawkes’s adoption of the alias “John Johnson.” He evaluates claims about an earlier mining scheme, noting inconsistencies and the practical advantages of the undercroft once it became available. The book outlines the storage logistics, the timing of parliamentary sessions and postponements, and the conspirators’ efforts to maintain secrecy while facing delays. Gardiner presents these details to show how the scheme moved from conception to a physical staging area within Westminster.

Attention shifts to intelligence and discovery. Gardiner analyzes the delivery of the anonymous letter to Lord Monteagle, the Secretary of State Robert Cecil’s interpretation of its warning, and the decision to allow the situation to ripen before acting. He reviews debates over the letter’s authorship, assessing motives and textual clues that point to a conspirator’s relative who sought to avert catastrophe without open betrayal. Emphasizing calendar dates and official memoranda, Gardiner charts how the government ordered measured searches, balancing caution with the desire to catch the actors and evidence together, thereby ensuring both security and a compelling public case.

The narrative reaches its turning point with the searches at Westminster on 4–5 November. Gardiner recounts Sir Thomas Knyvet’s inspection, the discovery of suspicious stores, and the apprehension of Guy Fawkes guarding the powder. He compares early statements with later confessions, marking where torture may have influenced testimony, and reconstructs the conspirators’ roles from cross-checked depositions. The official announcements and rapid dissemination of news are placed alongside private reactions, illuminating how the government shaped public understanding. The sequence is presented as a controlled intervention that ended the immediate threat while preserving documentary proof for subsequent trials.

Gardiner follows the fugitives’ flight to the Midlands, their attempts to rally support, and the breakdown of the enterprise. He summarizes the pursuit, the confrontation at Holbeche House, and the deaths or captures of leading figures, distinguishing verified events from later embellishments. The account highlights the group’s isolation, logistical failures, and the absence of broad Catholic participation. By tracing warrants, local testimonies, and official reports, Gardiner shows how the government’s response shifted from discovery to suppression, securing the realm and preventing further disturbances. The aftermath clarifies the limited social base of the conspiracy and its rapid collapse outside Westminster.

The legal proceedings and clerical dimensions receive careful evaluation. Gardiner reviews the evidence against the conspirators and the trial’s presentation, while analyzing the role of Jesuits, particularly Father Henry Garnet. He examines the doctrine of equivocation and the problem of knowledge gained under the seal of confession, separating moral questions from provable complicity. The book describes convictions and penalties, and the administration’s use of the episode to buttress policy, including thanksgiving observances and tightening of recusancy laws. Gardiner situates these measures within the broader contest over authority, loyalty, and conscience in early Stuart England, noting their long-term implications.

In conclusion, Gardiner argues that the Gunpowder Plot was a private, desperate conspiracy by a small cadre, neither a fabrication nor a project representative of English Catholics as a whole. While dismissing claims of government manufacture, he shows how authorities capitalized on the discovery to reinforce security and political narratives. The book’s central message is definitional: to specify what the plot was, and by extension what it was not, through disciplined use of sources. By following the affair from context to discovery and aftermath, Gardiner offers a measured account that clarifies motives, mechanisms, and consequences without sensationalism or speculative reconstruction.
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    Samuel Rawson Gardiner’s study is set in early Stuart England, chiefly London and the Westminster precinct, between the accession of James VI and I in 1603 and the aftermath of the Gunpowder Plot in 1606. It unfolds within the Palace of Westminster, the royal court at Whitehall, and the Catholic gentry houses of the Midlands. The period was defined by acute confessional tension, a recently unified monarchy ruling England and Scotland, and an expanding urban capital plagued by intermittent disease and surveillance. Parliament’s sessions, delayed by outbreaks of plague in 1605, framed the dramatic timetable. The work interrogates how a Protestant state governed a recusant Catholic minority amid fears of treason and foreign intervention.

James I’s peaceful succession in 1603, uniting the crowns of England and Scotland, raised Catholic hopes of toleration because of the king’s maternal link to Mary, Queen of Scots. Those hopes dimmed as recusancy fines and church attendance requirements were reimposed in 1604. Political instability surfaced in the 1603 Bye Plot (a scheme by Catholic clergy to kidnap the king) and the Main Plot (an aristocratic conspiracy involving Henry Brooke, Lord Cobham, and Sir Walter Raleigh). Gardiner situates the Gunpowder Plot against these crises, arguing that early Jacobean anxieties about legitimacy and security helped radicalize a small circle of Catholics who abandoned petitioning for violent conspiracy.

The Gunpowder Plot of 1605 was a conspiracy to destroy the House of Lords during the state opening of Parliament on 5 November, killing the king, the royal heir, and much of the political elite. Robert Catesby organized the scheme in 1604, recruiting Thomas Wintour, John Wright, and Thomas Percy; Guy Fawkes, an English soldier seasoned in the Spanish Netherlands, joined soon after. Percy leased a ground-floor chamber and adjacent undercroft beneath the Lords, part of John Whynniard’s property near the Palace of Westminster, in March 1605. By summer, the conspirators had concealed 36 barrels of gunpowder under firewood and coal. The plan included a simultaneous Midlands rising and the seizure of Princess Elizabeth from Coombe Abbey near Coventry to place her on a Catholic-leaning throne. On 26 October 1605, William Parker, Lord Monteagle, received an anonymous letter warning him to avoid Parliament. He brought it to Robert Cecil, Earl of Salisbury, the king’s principal secretary. After preliminary inspections, a midnight search led by Sir Thomas Knyvet in the early hours of 5 November discovered Fawkes, calling himself John Johnson, with matches and a watch near the undercroft. The powder was found hidden beneath faggots. As London secured itself, Catesby and others fled toward the Midlands, gathering at Dunchurch and then Holbeach House, Staffordshire. An accidental explosion while drying damp gunpowder injured several; on 8 November, posse fire killed Catesby and Percy, while others were captured. A special commission tried eight conspirators at Westminster Hall on 27 January 1606; Attorney General Sir Edward Coke led the prosecution before judges including Lord Chief Justice Sir John Popham. Executions by hanging, drawing, and quartering followed on 30 and 31 January at St Paul’s Churchyard and Old Palace Yard. Gardiner reconstructs this sequence from state papers to distinguish demonstrable fact from later legend.

The penal regime against Catholics formed a crucial background. Elizabethan statutes such as the Acts of Supremacy and Uniformity (1559) and the Recusancy Act (1593) imposed oaths, church attendance, and fines up to twenty pounds per lunar month. After 1605, Parliament enacted the Oath of Allegiance (1606), requiring subjects to deny papal deposing power, and the Observance of 5th November Act (1606), fixing an annual day of thanksgiving. Jesuit superior Henry Garnet, implicated through knowledge obtained in confession, was executed on 3 May 1606. Gardiner analyses these measures and Garnet’s case to probe the boundary between religious conscience, pastoral confidentiality, and the state’s expanding definition of treason.

International politics shaped motives and misperceptions. The Anglo-Spanish War (1585–1604) ended with the Treaty of London in August 1604, when Spain’s Philip III and James I made peace. Many English Catholics assumed peace might lead to relief from recusancy penalties. Guy Fawkes had served with the Army of Flanders and in 1603 traveled to Spain with Thomas Wintour, seeking foreign support for English Catholics; Madrid refused to back an insurrection while negotiating peace. Gardiner uses Spanish diplomatic records and English correspondence to argue the plotters acted without Spanish sponsorship, and that their misreading of postwar diplomacy fed the turn from petitioning to a desperate domestic act.

The growth of Jacobean intelligence and statecraft under Robert Cecil frames the discovery and narrative of the plot. Building on Elizabethan networks of informers and intercepts, Cecil managed the Monteagle letter, ordered searches, and oversaw the crown’s public case. Sir Thomas Knyvet’s arrest of Fawkes and the swift securing of Westminster showcased a coordinated security apparatus. Official publications and sermons shaped public memory. Gardiner evaluates claims that Cecil entrapped the conspirators, concluding from Privy Council minutes, examination records, and timing that the government exploited but did not fabricate the conspiracy, illustrating how early modern states fused surveillance, legal process, and propaganda.

Regional Catholic gentry networks in the Midlands were integral to the conspiracy’s logistics. Catesby’s base at Ashby St Ledgers (Northamptonshire), meetings near Dunchurch, and the plan to seize Princess Elizabeth at Coombe Abbey reveal a strategy aimed at royal succession as well as spectacular violence. Safe houses such as Huddington Court and Holbeach House facilitated flight; Hindlip Hall near Worcester hid Jesuits Henry Garnet and Edward Oldcorne until their capture in early 1606. Nicholas Owen, famed builder of priest holes, died under torture that March. Gardiner connects these places and families to show how kinship, hospitality, and geography enabled clandestine worship and, for a few, conspiracy.

By reconstructing events with archival precision, the book functions as a critique of how confessional fear and state power interacted in early Stuart England. It exposes the pressures placed on a religious minority by punitive laws, the narrowing space for conscience, and the tendency of governments to convert security crises into instruments of conformity and loyalty. Gardiner’s emphasis on legal processes, informers, and public ritual uncovers class and regional divides between court-centered power and provincial Catholic gentry. His analysis cautions against collective liability and mythmaking, showing how policy hardened after 1605 and how remembrance practices entrenched social suspicion long after the conspirators were dead.
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In ‘What was the Gunpowder Plot? The Traditional Story tested by Original Evidence,’[1] Father Gerard[2] has set forth all the difficulties he found while sifting the accessible evidence, and has deduced from his examination a result which, though somewhat vague in itself, leaves upon his readers a very distinct impression that the celebrated conspiracy was mainly, if not altogether, a fiction devised by the Earl of Salisbury[1] for the purpose of maintaining or strengthening his position in the government of the country under James I. Such, at least, is what I gather of Father Gerard’s aim from a perusal of his book. Lest, however, I should in any way do him an injustice, I proceed to quote the summary placed by him at the conclusion of his argument:—


“The evidence available to us appears to establish principally two points: that the true history of the Gunpowder Plot is now known to no man[1q], and that the history commonly received is certainly untrue.

“It is quite impossible to believe that the Government were not aware of the Plot[2q] long before they announced its discovery.

“It is difficult to believe that the proceedings of the conspirators were actually such as they are related to have been.

“It is unquestionable that the Government consistently falsified the story and the evidence as presented to the world, and that the points upon which they most insisted prove upon examination to be the most doubtful.

“There are grave reasons for the conclusion that the whole transaction was dexterously contrived for the purpose which in fact it opportunely served, by those who alone reaped benefit from it, and who showed themselves so unscrupulous in the manner of reaping.”



No candid person, indeed, can feel surprise that any English Roman Catholic, especially a Roman Catholic priest, should feel anxious to wipe away the reproach which the plot has brought upon those who share his faith. Not merely were his spiritual predecessors subjected to a persecution borne with the noblest and least self-assertive constancy, simply in consequence of what is now known to all historical students to have been the entirely false charge that the plot emanated from, or was approved by the English Roman Catholics as a body, but this false belief prevailed so widely that it must have hindered, to no slight extent, the spread of that organisation which he regards as having been set forth by divine institution for the salvation of mankind. If Father Gerard has gone farther than this, and has attempted to show that even the handful of Catholics who took part in the plot were more sinned against than sinning, I, for one, am not inclined to condemn him very harshly, even if I am forced to repudiate alike his method and his conclusions.

Erroneous as I hold them, Father Gerard’s conclusions at least call for patient inquiry. Up to this time critics have urged that parts at least of the public declarations of the Government were inconsistent with the evidence, and have even pointed to deliberate falsification. Father Gerard is, as far as I know, the first to go a step farther, and to argue that much of the evidence itself has been tampered with, on the ground that it is inconsistent with physical facts, so that things cannot possibly have happened as they are said to have happened in confessions attributed to the conspirators themselves. I can only speak for myself when I say that after reading much hostile criticism of Father Gerard’s book—and I would especially refer to a most able review of it, so far as negative criticism can go, in the Edinburgh Review of January last—I did not feel that all difficulties had been removed, or that without further investigation I could safely maintain my former attitude towards the traditional story. It is, indeed, plain, as the Edinburgh Review has shown, that Father Gerard is unversed in the methods of historical inquiry which have guided recent scholars. Yet, for all that, he gives us hard nuts to crack; and, till they are cracked, the story of Gunpowder Plot cannot be allowed to settle down in peace.

It seems strange to find a writer so regardless of what is, in these days, considered the first canon of historical inquiry, that evidence worth having must be almost entirely the evidence of contemporaries who are in a position to know something about that which they assert. It is true that this canon must not be received pedantically. Tradition is worth something, at all events when it is not too far removed from its source. If a man whose character for truthfulness stands high, tells me that his father, also believed to be truthful, seriously informed him that he had seen a certain thing happen, I should be much more likely to believe that it was so than if a person, whom I knew to be untruthful, informed me that he had himself witnessed something at the present day. The historian is not bound, as the lawyer is, to reject hearsay evidence, because it is his business to ascertain the truth of individual assertions, whilst the lawyer has to think of the bearing of the evidence not merely on the case of the prisoner in the dock, but on an unrestricted number of possible prisoners, many of whom would be unjustly condemned if hearsay evidence were admitted. The historian is, however, bound to remember that evidence grows weaker with each link of the chain. The injunction, “Always leave a story better than you found it,” is in accordance with the facts of human nature. Each reporter inevitably accentuates the side of the narrative which strikes his fancy, and drops some other part which interests him less. The rule laid down by the late Mr. Spedding, “When a thing is asserted as a fact, always ask who first reported it, and what means he had of knowing the truth,” is an admirable corrective of loose traditional stories.

A further test has to be applied by each investigator for himself. When we have ascertained, as far as possible, on what evidence our knowledge of an alleged fact rests, we have to consider the inherent probability of the allegation. Is the statement about it in accordance with the general workings of human nature, or with the particular working of the nature of the persons to whom the action in question is ascribed? Father Gerard, for instance, lavishly employs this test. Again and again be tells us that such and such a statement is incredible, because, amongst other reasons, the people about whom it was made could not possibly have acted in the way ascribed to them. If I say in any of these cases that it appears to me probable that they did so act, it is merely one individual opinion against another. There is no mathematical certainty on either side. All we can respectively do is to set forth the reasons which incline us to one opinion or another, and leave the matter to others to judge as they see fit.

It will be necessary hereafter to deal at length with Father Gerard’s attack upon the evidence, hitherto accepted as conclusive, of the facts of the plot. A short space may be allotted to the reasons for rejecting his preliminary argument, that it was the opinion of some contemporaries, and of some who lived in a later generation, that Salisbury contrived the plot in part, if not altogether. Does he realise, how difficult it is to prove such a thing by any external evidence whatever? If hearsay evidence can be taken as an argument of probability, and, in some cases, of strong probability, it is where some one material fact is concerned. For instance, I am of opinion that it is very likely that the story of Cromwell’s visit to the body of Charles I. on the night after the King’s execution is true, though the evidence is only that Spence heard it from Pope, and Pope heard it, mediately or immediately, from Southampton, who, as is alleged, saw the scene with his own eyes. It is very different when we are concerned with evidence as to an intention necessarily kept secret, and only exhibited by overt acts in such form as tampering with documents, suggesting false explanation of evidence, and so forth. A rumour that Salisbury got up the plot is absolutely worthless; a rumour that he forged a particular instrument would be worth examining, because it might have proceeded from some one who had seen him do it.

For these reasons I must regard the whole of Father Gerard’s third chapter on ‘The Opinion of Contemporaries and Historians’ as absolutely worthless. To ask Mr. Spedding’s question, ‘What means had they of knowing the truth?’ is quite sufficient to condemn the so-called evidence. Professor Brewer, Lodge, and the author of the ‘Annals of England,’[2] to whose statements Father Gerard looks for support, all wrote in the nineteenth century, and had no documents before them which we are unable to examine for ourselves. Nor is reliance to be placed on the statements of Father John Gerard, because though he is a contemporary witness he had no more knowledge of Salisbury’s actions than any indifferent person, and had far less knowledge of the evidence than we ourselves possess. Bishop Talbot, again, we are told, asserted, in 1658, ‘that Cecil was the contriver, or at least the fomenter, of [the plot],’ because it ‘was testified by one of his own domestic gentlemen, who advertised a certain Catholic, by name Master Buck, two months before, of a wicked design his master had against Catholics.’[3] Was Salisbury such an idiot as to inform his ‘domestic gentleman’ that he had made up his mind to invent Gunpowder Plot? What may reasonably be supposed to have happened—on the supposition that Master Buck reported the occurrence accurately—is that Salisbury had in familiar talk disclosed, what was no secret, his animosity against the Catholics, and his resolution to keep them down. Even the Puritan, Osborne, it seems, thought the discovery ‘a neat device of the Treasurer’s, he being very plentiful in such plots’; and the ‘Anglican Bishop,’ Goodman, writes, that ‘the great statesman had intelligence of all this, and because he would show his service to the State, he would first contrive and then discover a treason, and the more odious and hateful the treason were, his service would be the greater and the more acceptable.’[4] Father Grene again, in a letter written in 1666, says that Bishop Usher was divers times heard to say ‘that if the papists knew what he knew, the blame of the Gunpowder Treason would not be with them.’ “In like manner,” adds Father Gerard, citing a book published in 1673, “we find it frequently asserted, on the authority of Lord Cobham and others, that King James himself, when he had time to realise the truth of the matter, was in the habit of speaking of the Fifth of November[3] as ‘Cecil’s holiday.’”[5]

Lord Cobham (Richard Temple) was created a peer in 1669, so that the story is given on very second-hand evidence indeed. The allegation about Usher, even if true, is not to the point. We are all prepared now to say as much as Usher is represented as saying. The blame of the Gunpowder Treason does not lie on ‘the papists.’ It lies, at the most, on a small body of conspirators, and even in their case, the Government must bear a share of it, not because it invented or encouraged the plot, but because, by the reinforcement of the penal laws, it irritated ardent and excitable natures past endurance. If we had Usher’s actual words before us we should know whether he meant more than this. At present we are entirely in the dark. As for the evidence of Goodman and Osborne, it proves no more than this, that there were rumours about to the effect that the plot was got up by Salisbury. Neither Osborne nor Goodman are exactly the authorities which stand high with a cautious inquirer, and they had neither of them any personal acquaintance with the facts. Yet we may fairly take it from them that rumours damaging to Salisbury were in circulation. Is it, however, necessary to prove this? It was inevitable that it should be so. Granted a Government which conducted its investigations in secret, and which when it saw fit to publish documents occasionally mutilated them to serve its own ends; granted, too, a system of trial which gave little scope to the prisoner to bring out the weakness of the prosecution, while it allowed evidence to be produced which might have been extracted under torture, and what was to be expected but that some people, in complete ignorance of the facts, should, whenever any very extraordinary charge was made, assert positively that the whole of the accusation had been invented by the Government for political purposes?

Once, indeed, Father Gerard proffers evidence which appears to bring the accusation which he has brought against Salisbury nearer home. He produces certain notes by an anonymous correspondent of Anthony Wood, preserved in Fulman’s collection in the library of Corpus Christi College, Oxford.


“These remarkable notes, he tells us,[6] have been seen by Fulman, who inserted in the margin various questions and objections, to which the writer always supplied definite replies. In the following version this supplementary information is incorporated in the body of his statement, being distinguished by italics.”[7]



The paper is as follows:—


“I should be glad to understand what your friend driveth at about the Fifth of November. It was without all peradventure a State plot. I have collected many pregnant circumstances concerning it.

“’Tis certain that the last Earl of Salisbury[8] confessed to William Lenthall it was his father’s contrivance; which Lenthall soon after told one Mr. Webb (John Webb, Esq.), a person of quality, and his kinsman, yet alive.

“Sir Henry Wotton says, ’twas usual with Cecil to create plots that he might have the honour of the discovery, or to such effect.

“The Lord Monteagle knew there was a letter to be sent to him before it came. (Known by Edmund Church, Esq., his confidant.)

“Sir Everard Digby’s sons were both knighted soon after, and Sir Kenelm would often say it was a State design to disengage the king of his promise to the Pope and the King of Spain to indulge the Catholics if ever he came to be king here; and somewhat to his[9] purpose was found in the Lord Wimbledon’s papers after his death.

“Mr. Vowell, who was executed in the Rump time, did also affirm it so.

“Catesby’s man (George Bartlet) on his death-bed confessed his master went to Salisbury House several nights before the discovery, and was always brought privately in at a back door.”
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