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‘Words
A letter and a letter on a string
Will hold forever humanity spellbound


Words
Possession of the beggar and the king . . .
Created by man, implicated by mankind


Words
Obsession of the genius and the fool . . .
Read them
Love them’


Words by Anders Edenroth,
The Real Group





INTRODUCTION


Sometimes I sit and consider the great musical questions of life.


Which came first, Saint-Saens’ ‘Chickens and Roosters’ or Beethoven’s ‘Egmont’?


Why are we hear?


And the big one: is there a conductor?


I have come to the conclusion that while I may never be able to resolve such lofty imponderables, I can at least make a dent in the less crucial issues. Sweat the small stuff, as they say.


Presenting Classic FM’s More Music Breakfast is a delight – the privilege of waking the nation every morning with the greatest music this side of the seventeenth century is not lost on me. I love it.


Day in and day out, one thing that never ceases to amaze is the creativity that manifests itself from all around the UK, as ideas are tweeted and one-liners texted to me, emanating from every corner of the country, even before the first soldier of buttered toast has hit the yolk or the first shot of espresso can send its dopamine blast into the pre-frontal cortex.


Indeed, so nooked and crannied is this green and pleasant land that many places have necessitated a gander through the atlas to educate myself about exactly where each listener is listening. It was in an effort to both unite and thank our listeners from these disparate places that we came up with the idea for this book.


The Classic FM Musical Treasury is an attempt to write a new – and not entirely serious (one might even say entirely fictitious) – musical language for our age; to document those many musical and arts-based terms, concepts and objects that you may well have experienced or heard of but for which, until now, there was no name. What better way to do it than by paying tribute to the towns and villages, the suburbs, hamlets, digs, dens, the quarters and quoins of this beautiful land of ours?


Many listeners sent me the names of their favourite places: their home towns and beloved haunts. Classic FM presenters, too, suggested their favourite locations and many have been incorporated into the Treasury.


Modestly, I would like to say that the offering within is nothing short of a new music bible. Where Groves has no word for, say, a particularly poisonous music critic, the Treasury will step in (see page 201). When you need to know the name for that person who always sees fit to clap in the golden silence at the end of an amazing live performance, it’s here (page 137).


Have you ever wondered what the correct term is for that free CD that came with a newspaper and has been hanging around in your car for months doing double duty as an ice scraper during the winter months? Wonder no longer (page 145). And why not enlighten yourself should you come across a bimbister (page 161); be forewarned before encountering a particularly stroppy carlton in lindrick (page 62); and feel a tad superior that you could, in an emergency, quickly locate a musician’s poole keynes (page 98). Quite a talent.


Geographically speaking, we have traversed the United Kingdom. From Grumbla to Inverkip, Thrushelton to Roundthwaite; from Ballogie to Cofton Hackett, and Aberargie to Wetley Rocks, the Treasury covers it all, offering definitions for music lovers, instrumentalists, choir singers, enthusiasts and professionals alike. No musical stone is left unturned, and I hope you enjoy it.


How to use this book


Suggestion one: chapters have been organised thematically to enable you to explore areas of particular musical interest, such as festivals, choral singing, opera and dance, or composers and their compositions. Use the index to explore the words that are cross-referenced in those definitions to find further new terms.


Suggestion two: just read it.


Tim Lihoreau,


February 2017
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burniestrype (n.)


standard programme notes used verbatim by lazy promoters to fill their expensive souvenir programmes, usually lifted from the internet without attribution.


billinge (n.)


formal term for a ‘musicals’ singer’s programme biog. Popularly believed to be so-named because it is obligatory to contain a reference to a performer having appeared in The Bill. This is not true. It is, however, an Equity requirement that appearances in Casualty must be itemised.


forgue (n.; slang)


a concert that attracts older people. Similar to the description of, say, Worthing as ‘the eternal waiting room’, forgue is thought to have originated as a portmanteau combination of an old English fair and a morgue.


clifton campville (n.)


a musical variety act involving the use of a puppet or person-sized cuddly toy.


kirkibost (n.)


a concert in a small country church by a local group that charges central Mayfair prices for its tickets both to raise maximum money for the already pristine church’s refurbishment appeal and because its parishioners all live and work in central Mayfair from Sunday night to Saturday anyway.


cat bank (n.; slang)


names in a fixer’s little black book that can be called on when a diva falls ill.


hilliard’s cross (n.)


the throwing of one’s toys out of the pram in rehearsal over a first-world issue (such as a perceived lack of decent macchiato), expressed in an unsuitably high-pitched voice.


balnaknock (n.; pron. bal-na-NOK)


the sound made when a conductor taps his baton on his music stand to signal to the orchestra that he is about to begin.


cnoc ard (n.)


a particularly resonant balnaknock (q.v.) used either on the first morning of the season or to express annoyance.


chatto (n.)


the pre-rehearsal hubbub generated by an orchestra, prior to the balnaknock (q.v.).


wallsuches (n.; German; pron. VAL-zukkers)


dry asides made by a conductor in rehearsal often followed by a large sniff, meriting a mannered titter from the assembled musicians or singers.


kinknockie (n.; pron. KINK-nokki)


a pastime which the visiting conductor is rumoured to be into but about which no one has the slightest clue.


fobbing (v.)


‘marking’, or not fully singing, a part in rehearsal specifically for dubious reasons, such as saving one’s voice, the humidity of the room or the bad karma of the ley lines.


tosside (n.)


the dubious practice of not speaking in between concerts in order to protect one’s voice. Also known as stoke bliss.


kirivick (n.)


any of the various teas, balms and sweets that singers swear by for maintaining their voices but that appear to everyone else to be naught but snake oil.


market drayton (n.)


a rehearsal pencil magnetically attached to the music stand.


market overton (n.)


a rehearsal pencil, sharpened to half-length, and stored behind the ear.


bassingbourn-cum-kneesworth (n.)


position of legs adopted by orchestral musicians in rehearsal, one foot placed on knee of other leg, when they are in a long period of bars’ rest.


partrishow (n.)


the curious period prior to a concert when members of the orchestra (who are shortly to elevate you onto a musical plane with their amazing playing, somewhere between channelling divinity and manifesting rapture) potter onto the stage in ones and twos, handbags and occasionally knitting in tow before proceeding to settle their cardigans on their seats, play warm-up doodles and blow spittle through their instruments.


chance’s pitch (n.)


being already in tune when given the oboist’s A.


aish (n.)


the note used to tune the orchestra at the New Year’s Day concert, the morning after the New Year’s Eve party.


whiteflat (n.)


a bum note or tuning issue that is only audible to musicians and leaves others wondering what the problem is.


fintry (n.)


the area just outside the entrance to the stage, where the conductor/soloist pauses to say ‘toi toi toi’ before going on.


ashow (n.; pron. AY-show)


the traditional piece of modern music that has been performed just before the entry of the conductor at every orchestral concert since time immemorial. Usage example, overheard at interval at Philharmonic Hall, Liverpool: ‘Sorry I was late. Boss asked for Monday’s figures today. Missed the ashow, but slipped in just as they started the first movement.’


kyles stockinish (adj.)


descriptive of a twenty-first-century orchestra that performs while dressed as their nineteenth-century equivalents, in full ball gowns and breeches, their gritted smiles masking venomous looks at their leader for making them undergo this form of modern-day torture.


logie pert (n.)


a group of fake stage musicians, dressed in black, all of whom are schooled in looking beautiful and bowing in the same direction. Not to be confused with new invention (q.v.).


nant-fforch (n.)


a form of ‘orchestra’ increasingly common in musicals that appears to feature only one player on each instrument, and a conductor with one hand on the piano.


flappit spring (n.)


a particularly energetic page turner who detracts from the performance by shooting up from their chair and turning the page in the style of someone spanking a child.


bargod (n.)


person with immaculate sense of rhythm who will give colleagues the nod if they want to read a book in long rest passages. Orchestral equivalent of the ‘designated driver’.


wotter (n.; slang)


a veteran member of an orchestra whom the music committee have been trying to oust for years because they object to everything and look bad on TV.


shootash (n.)


the strange synchronicity that enables a musician to sneeze only in their bars of rest – and, perhaps more intriguingly, in time to the music.


barshare (v.)


sarcastic term for when an orchestral player fails to come in. Usage example, Klemperer: ‘Oboe, where were you at F? (Pause.) Or did you think you were barsharing with the flutes and this is not your morning?’ See also wallsuches.


askham richard (n.; pron. ASKam riKARD)


bridge rules used by brass players during multi-bar rests. Named after the originator, Richard Strauss, who developed the rules as a bastardisation of his favourite card game, skat.


barripper (n.)


passage the trombones have played for years, often in their Orchestral Excerpts book, and enjoy playing so much that, when it pops up in a concert performance, they shred the ears of the back desks of the cello section.


prees (n.)


the pre-performance rituals of a piano soloist, which traditionally include altering the height of the piano stool, the flapping of garments, and a seemingly eternal period of head-down reflection, prior to looking up at the conductor to indicate readiness.


glenbervie (n.)


a small noise emitted in anguish by a pianist while playing, as perfected by Glenn Gould and Keith Jarrett.


sonning eye (n.)


the condition of the eyeball rolling upwards under the eyelid, in the manner of a pianist enjoying an ecstatic moment of their own playing.


alum rock (n.)


the emphatic (and some might say affected) nod of the head performed by a pianist who has just played a significant or poignant full-hands chord on their instrument, as if the chord somehow had a ripple effect in time and space.


fladdibister (v.)


the action of an accompanist whose soloist has inadvertently cut a section of music in performance, leaving them to fladdibister until they can work out where the soloist has cut to.


middle brighty (n.)


the temporary confidence of a concerto soloist after the tough opening section but before the fiendish ending.


cowbit (n.)


the final high note of an aria, just after the long trill and before the orchestra’s rush to the end, traditionally snatched at by an irascible diva.


warblington (n.)


a singer in musicals whose motto seems to be: ‘If in doubt, vibrato.’


kirtling (n.)


the aural assault experienced when a singer keeps the same word of a song going while following a florid tune, which appears to have been written using a very wobbly pen.


higham gobion (n.; archaic)


a coloratura soprano. The term is thought to date from a time when they were considered witch-like, i.e. from the 1970s to the present day.


low friarside (n.)


genre of bass singer usually identified by their black clothes, long white hair and beard, full-length black Barbour coats and black felt hats; one who looks every inch a bass and knows it.


bottisham (n.)


the feeling of numbness experienced by the bass soloist who is in only one of the 78 movements of an oratorio but has to sit on stage all the while without shuffling.


lochend (n.; Scots)


a new singer on the block with serious delusions of grandeur.


curry mallet (n.; colloquial)


a big star who is brought in at great expense and yet with minimal benefit. Usage example, overheard at Colston Hall, Bristol, in the green room: ‘I’m not sure where they found this soloist, but he’s balls-ing it up royally. About as much use as a curry mallet.’


boscadjack (n.; old Cornish)


the latest tenor on the block. Usage example, Scotsman concert review, August 2011: ‘Last night’s closing gala concert was a mixed bag. The orchestra was on fine form, as was our esteemed soloist who gave a plucky rendition of the Bruch. However, the evening was marred when a smirking, chiselled boscadjack started the second half by schlepping out a few film themes and Neapolitan numbers. If I’d had pizza in my pocket, I would have thrown it at him.’


auchertool (n.)


soloist who overplays his Scottish roots to the extent that he is prepared to wear a fictitious brand of tartan kilt when singing either north of the border or on daytime TV shows.


asserby turn (n.)


the movement of a full-figured soprano soloist who, having taken appreciative applause from her audience, attempts to weave through the violin section to the stage exit, sending violin parts wafting from stands as she goes.


cotton of brighty (n.)


a show-stealing dress, sometimes of a patriotic nature though not exclusively so, designed to attract attention and worn by female soloists and Jean-Yves Thibaudet. See also backmuir of new gilston.


backmuir of new gilston (n.)


the situation that occurs when one eye-catching outfit (see cotton of brighty) is not enough to steal a show. During a backmuir of new gilston, the soloist gives the impression that there is an endless cotton of brighty selection backstage and that she intends to wear each one before the end of the night.


darcy lever (n.)


the moment in a musical when the director has insisted his attractive male star sheds some clothes for purely artistic reasons.


acton beauchamp (n.)


an actor who cannot sing.


singleborough (n.)


a singer who cannot act.


chinnor (n.)


the unsettling expression – mouth extended low, steely eyes – adopted by singers wanting to show menace.


kemsing (v.)


to sing and look vaguely tragic at the same time, a technique beloved of most tenors, particularly Placido Domingo.


spreakley (n.)


the part of a song where the singer speaks over the instrumental accompaniment in a strangely contorted way; often used to reveal that the singer is only dreaming or, in the case of the audience, having a nightmare.


dauntsey lock (n.)


the pose adopted by a singer in a musical when belting out a showstopper, involving both arms raised at 25 degrees above horizontal and a smile permanently fixed to full beam.


lower stanton st quintin (n.)


formal name for the classic stance often performed towards the end of a song in a musical, where the legs are planted firmly apart while the arms rise slowly upwards, inviting triumphant applause regardless of quality.


crymych arms (n.)


the first position learned by recital singers. Refers to the adoption of the unnatural ‘down and round, hands cupped’ stance, as if clutching an invisible medicine ball to the abdomen.


edradynate (n.)


the occasional mist or spray emitted by singers.


haugh (v.)


to extend the mouth in rectangular fashion, an action often forced on a singer when reaching for high notes, with eyeballs rolling into the upper eyelids.


eype’s mouth (n.)


the shape of a singer’s lips when trying to mask the challenge of reaching the note with what she thinks is a smile; the reality is perhaps closer to The Joker from Batman.


cathole (n.; archaic)


the mouth of a female singer, thought to have originated in the theatre. Usage example, from the original draft of A Midsummer Night’s Dream: DEMETRIUS – ‘O Helena, goddess, nymph, perfect, divine, / To what, my love, shall I compare thine eyne? / Crystal is muddly. Oh, how ripe in show, / Thy cathole, those kissing cherries, tempting grow.’
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