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SYNOPSIS




After years in Europe, Evaristo returns to Brazil and relives memories of his former passion for Mariana, who is married to Xavier, a seriously ill man. Separated in the past by social conventions and the scandal of discovered adultery, the two meet again marked by time and renunciation. The story reveals the persistence of desire, the power of conventions, and the melancholy of a love that survives only in memory.
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NOTICE




This text is a work in the public domain and reflects the norms, values and perspectives of its time. Some readers may find parts of this content offensive or disturbing, given the evolution in social norms and in our collective understanding of issues of equality, human rights and mutual respect. We ask readers to approach this material with an understanding of the historical era in which it was written, recognizing that it may contain language, ideas or descriptions that are incompatible with today's ethical and moral standards.




Names from foreign languages will be preserved in their original form, with no translation.




 








Chapter I




 




“What

has become of Mariana?” Evaristo asked himself in Largo da Carioca, as he said

goodbye to an old friend who reminded him of a friend from long ago.




It

was 1890. Evaristo had returned from Europe a few days earlier, after eighteen

years of absence. He had left Rio de Janeiro in 1872, intending to stay away

until 1874 or 1875, after visiting some famous or curious cities; but the

traveler proposes and Paris disposes. Once he entered that world in 1873,

Evaristo allowed himself to stay beyond the agreed time; he postponed his trip

for a year, then another year, and finally stopped thinking about returning. He

lost interest in our affairs; lately he didn't even read the newspapers here;

it was a poor student from Bahia who borrowed them and then told him about one

or another important news item. That is, until November 1889, when a Parisian

reporter came to his house and told him about the revolution in Rio de Janeiro,

asking for political, social, and biographical information. Evaristo reflected.




“My

dear sir,” he said to the reporter, “I think it would be better if I went to

get it myself.”




Having

left no opinions, no close relatives, no interests (all his possessions were in

Europe), Evaristo's sudden decision can hardly be explained by simple

curiosity, and yet there was no other reason. He wanted to see the new state of

affairs. He inquired about the date of the first performance at the Odéon,

a comedy by a friend, calculated that if he left on the first packet steamer

and returned three sailings later, he would arrive in time to buy a ticket and

enter the theater; he packed his bags, rushed to Bordeaux, and embarked.




“What

has become of Mariana?” he repeated now, walking down the Rua da Assembléia.

“Perhaps she is dead... If she is still alive, she must be different; she must

be around forty-five... Wait! Forty-eight; she was about five years younger

than me. Forty-eight... A beautiful woman! A great woman! Beautiful and great

loves!”
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