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For Carol, who taught me about plays


And Julia, who taught me how to play
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Director's Note


Love. Generosity. Mischief. 


I was having a conversation with my mate Jack on a night out about three years ago. We chatted for a very long time because we were drunk. Eventually he said, ‘Sometimes, Julia, I wish I was born in the Victorian times, because I think I would have been more successful then.’ 


Ever since that conversation I wanted to make a play about men. And feminism. And Masculinity. And I wanted a man to write it. I wanted the MAN to write it. And I wanted this man to have to DEFEND ALL MEN, at once, in one play. Mainly because I then wanted to get really angry, destroy some stuff, and shout loudly at him. 


So I approached Marek. He is our tame playwright now, but at the time he was probably the most arrogant man I had ever met. I told him my idea. 


He hated the idea. 


Then I told him that the show would be only a partial construction of his play – that it would be about deconstructing and potentially DESTROYING his play, live, onstage. He hated this even more. But, I convinced him to come into a rehearsal room and see what I meant. It was full of costumes and crisps and Nerf guns and he hated it so much it made him a bit sick in his mouth. 


And then he realised that he was actually terrified, and that being terrified might actually be good, and out of this tension FullRogue was formed. 


We believe there are always two plays being performed. One is the play Wild Swimming by Marek Horn, and the other is two actors attempting to perform the play Wild Swimming and ultimately failing. These two worlds should be constantly present and not always in agreement. With this comes the agency of an actor. We believe every actor to have just as much creative agency as anyone else. They just have to make their decisions live, onstage, in front of a paying audience. 


With all this in mind, there are a few things that might be useful to know about the original production:






	• Both Oscar and Nell were played by women. It became apparent to us that, when a man played Oscar, Marek’s voice became too loud, too important. Marek started winning, and Marek should never be allowed to win.




	• There were lots of snacks and toys and props and random miscellaneous objects in the space at all times. These could be used / eaten / thrown by the actors if they ever felt the need.




		• Marek’s lines sound best when spoken quickly and with moderate disdain. The moment they are given the space and weight they deserve it sounds terrible and takes ages.




		• We were fortunate enough to work with two fiercely talented actors, Alice and Annabel, who (of their own accord) started adding lines. Breaking out of the play to address a late audience member, commenting on the loud stomping coming from the room above, redoing bits of the scene that went wrong – both performed the play to the best of their ability, and yet were also constantly alive to the distractions of the space.




Take what is useful, abandon anything that’s not. Don’t feel the need to sabotage anything unless it feels irresistible. 


FullRogue exists to celebrate the fragility of live performance, therefore to try and translate anything we make into a written document would be too difficult – we would need 100 copies, all dated from the specific night, all with slight variation from each other. Maybe one day when we’re rich we’ll do that, but for now we just have one copy. 


So, those of you who saw the original production will be able to tell the world what actually happened, the night you saw it, where that thing happened and they did that special bit. And for those of you that didn’t see it but are reading it now, you will be able to imagine what might have happened. What mischief we might have got up to. For it is our belief that plays should only really exist in the memory and imagination of the audience. 


So read this play that Marek has written. 


Value it. 


Then read it all over again knowing that I tried my best to sabotage it. 

Know that it survived. 


And then run with it. Run fearlessly, with energy and force and with the confidence that it won’t break. That these characters and the world they inhabit will come through stronger and more vibrant for having met the challenge. Believe it to be indestructible. And know that to fail can sometimes be totally glorious. 


Go Boldly. 




Julia Head, September 2019






Whoever masters form masters time


Glyn Maxwell


We are only just starting to be able to make eye contact with the male gaze, and not just call it reality


Lucy Prebble, Twitter, 17/11/2017










The Cast


NELL, an ageless, time-travelling water sprite / a poet / a genius


OSCAR, an ageless, time-travelling water sprite / an aspiring poet / Nell’s neighbour







The Text


A line marked with (—) denotes that the speaker of the line is unascribed. A new (—) does not mean that the speaker must change, only that they may. All must be spoken and in the order as given. Both actors must learn them all and learn to play with them. A (—) represents a complete and single thought. Thoughts must not be split between actors


A ‘Pause’ or a ‘Beat’ denotes a break in the rhythm of discourse. A Beat is a short and rhythmic Pause. A ‘Silence’, however short, suggests the absence of the desire to speak


When Beats, Pauses and Silences are absent, this is a quick play. Play the shape of an individual thought but don’t labour it. Trust the rhythm. Otherwise we’ll be here all day. The text does not prescribe when characters should interrupt each other, but they really should







The Space


This play is made of SCENES and BREAKS OF PLAY. It is important to note that SCENES and BREAKS OF PLAY interact differently with The Space


SCENES


Have care. Show respect. Remain contained


Within the playing space there is another space – a space-within-a-space. The space is clearly marked. The Scenes happen here and only here. This space-within-a-space is important. Maybe it is sacred. Think about entrances and exits, about ritual, dance and magic


BREAKS OF PLAY


Have fun. Show love. Break the rules


Outside of this space-within-a-space, but within the playing space, should be the following:


– Water


– The various period-specific costumes required for the play


– Snacks


These things should probably be visible, their use anticipated by the audience. All of these things are to be utilised for the Breaks of Play. These Breaks of Play occur everywhere – the playing space, the space-within-the-space, the personal space of the audience, the auditorium as a whole. These Breaks of Play are playful and difficult. Think about playfulness, and the importance of competition. Think about difficulty, and the importance of collaboration




Prologue


Historically appropriate music plays. OSCAR and NELL stand in tableau. They wear the clothes of the Renaissance. The lighting is low, the colours deep. Everything is static and stultifying. It’s faintly, deceptively dull. But something is off. Do they wear sunglasses? Is one of them eating?






	—


	We begin our poor play in the late sixteenth century







	—


	Or perhaps ’tis the early seventeenth century







	—


	Time is elastic in the theatre






	 


	And for all such possibilities






	 


	Our little ‘O’ encompasseth them all







	—


	Our stage






	 


	These light pine boards







	—


	Think of it!







	—


	A deserted beach in Dorset







	—


	Civilisation to the east. Wilderness to the west







	—


	Civilisation and wilderness, together






	 


	In tandem







	—


	In tension







	—


	And into the mix






	 


	As if on cue






	 


	The hero of our story







	—


	Oscar







	—


	Oscar… is back







	—


	Thank the stars!







	—


	He’s just completed his first year of university






	 


	He’s an heroic scholar-poet in the making







	—


	And our play opens as early summer blooms and bursts into life







	—


	Heralding his auspicious return







	—


	His glorious return to the beautiful land of his forefathers







	—


	His ancient family seat







	 


	Beat







	—


	And then there’s Nell







	 


	Beat







	—


	Nell…






	 


	Well…






	 


	Nell isn’t back







	—


	Because







	—


	Because…







	—


	Because, well, to put it simply, Nell never went away







	—


	Nell is, what you might call, on a






	 


	‘Gap’






	 


	‘Yah’







	—


	And that’s basically because…







	—


	Well, that’s basically because…







	—


	That’s basically because, until you were married in Elizabethan England







	—


	If you were a ‘Rich’ ‘Bitch’ like her







	—


	Basically your whole fucking life was a






	 


	‘Gap’ ‘Yah’







	 


	They laugh, heartily







	—


	But anyway







	—


	Anyway







	—


	Anyway, it’s a fine, fresh summer morning in Renaissance England
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