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In "The Most Influential Works by Sir Thomas Browne," readers are invited into the intricate realm of one of the 17th century's most profound thinkers. Browne's writings encapsulate a unique blend of philosophy, science, and poetry, traversing themes of religion, humanity, and nature. His literary style, characterized by a rich tapestry of metaphor and allegory, reflects the intellectual currents of the Enlightenment while maintaining an introspective and contemplative tone. This collection features seminal texts such as "Religio Medici" and "Hydriotaphia," showcasing Browne's deep engagement with the mysteries of existence, death, and the human condition, all underpinned by a fervent curiosity about the natural world. Sir Thomas Browne (1605-1682) was a physician and writer whose pursuits in both health and literature melded in extraordinary ways. His academic background, rooted in the study of medicine and philosophy, likely served as a catalyst for his exploration of existential themes within his works. Living during a transformative period in England, Browne's writing not only reflects the advancements in science but also grapples with the tensions between faith and reason, encapsulating the spirit of Renaissance humanism. "The Most Influential Works by Sir Thomas Browne" is an essential read for anyone interested in the development of literary and philosophical thought. It offers readers a chance to engage with profound ideas that continue to resonate today. Browne's eloquence and depth provide an enriching experience, making it a timeless addition to the library of anyone keen on understanding the complexities of the human experience.
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In 'The Morals of Marcus Ordeyne,' William John Locke crafts a compelling narrative that marries comedy with introspection, unraveling the complexities of societal expectations and personal integrity. The story follows Marcus Ordeyne, a charming yet introspective protagonist, as he navigates the intricacies of love, morality, and social deception in early 20th-century England. Locke's writing style is marked by wit and a keen psychological insight, echoing the literary nuances found in contemporaneous works by authors such as E.M. Forster and H.G. Wells, while simultaneously carving its own unique path in the exploration of human values and relationships. William John Locke was a prolific writer with a background steeped in both literature and the realities of life's moral dilemmas, which enriched his narrative capabilities. His experiences as a novelist and playwright rendered him acutely aware of society's social constructs, leading to a nuanced portrayal of character and circumstance in this novel. Locke's acute observations of the human condition vividly reflect his own understanding of the contradictions inherent in societal morals, allowing 'The Morals of Marcus Ordeyne' to transcend mere fiction. This novel is highly recommended for readers interested in the interplay of humor and moral philosophy, as it unearths the dichotomy between societal norms and personal ethics. Locke's incisive portrayal of Ordeyne's journey offers not just entertainment but profound reflections on the nature of right and wrong, making it a timeless examination of morality that resonates with contemporary audiences.
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In "Old Kensington," Anne Thackeray Ritchie masterfully reflects the intricacies of London life in the late 19th century, capturing the vibrant social tapestry of the Kensington district. Through a series of interconnected vignettes, the narrative intertwines the lives of various characters, providing a rich exploration of themes such as class distinction, personal ambition, and the evolving role of women in society. Ritchie's prose is marked by a keen observational style and a subtle wit, reminiscent of her father's literary legacy, yet distinctly imbued with her own insights and sensibilities. The book serves as both a social commentary and a celebration of domesticity, embodying the transitional essence of Victorian literature, straddling realism and sentimentality. Anne Thackeray Ritchie, the daughter of the renowned writer William Makepeace Thackeray, was steeped in the literary culture of her time. Her upbringing in a prominent literary family, coupled with her own experiences as a writer and social observer, profoundly influenced her perspective on societal norms and the position of women. Her friendship with notable figures in the literary world further shaped her narrative voice, prompting her to address the subtleties of human relationships and societal change in her works. "Old Kensington" is a must-read for those intrigued by Victorian literature or the complexities of social dynamics in urban settings. Ritchie's nuanced character studies offer readers profound insights into the human condition, making this work not only a historical reflection but also a timeless commentary on contemporary themes, ensuring its relevance for modern audiences.
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In "The Story of a Play," William Dean Howells intricately explores the inner workings of the theatrical world, focusing on the artistic and ethical dilemmas faced by playwrights. Through a detailed examination of the creative process, Howells employs a realist literary style, characteristic of his broader works, which seeks to portray life with fidelity and authenticity. The narrative unfolds within the context of 19th-century American theater, reflecting not only the societal values of the time but also the pressures and triumphs encountered by those striving for artistic integrity in an increasingly commercialized environment. Howells, a central figure in the development of American realism, was deeply influenced by his own experiences in literature, journalism, and theater. His advocacy for sincere representation in art was a response to the sentimentalism prevalent in both literature and drama of his time. His close relationships with prominent artists and playwrights illuminate the personal motivations underpinning his exploration of the complex relationship between art and morality in "The Story of a Play." This book is essential for anyone interested in the evolution of American theater and literature. Howells' keen insights into the struggles of playwrights in balancing commercial success and artistic vision make this work not only a reflection of its time but also a timeless meditation that resonates with contemporary discussions in the arts. It is a must-read for scholars, theater enthusiasts, and anyone interested in the interplay between creative expression and societal expectations.
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In "Nuts to Crack; or Quips, Quirks, Anecdote and Facete of Oxford and Cambridge Scholars," Richard Gooch offers a delightful tapestry of wit and wisdom, showcasing the eccentricities and intellectual dexterity of the renowned scholars from these historical institutions. Employing a light-hearted narrative style rich with anecdotes, Gooch crafts a literary mosaic that intertwines humor with keen observations on academic life. This collection does not merely spotlight the brilliance of these institutions but also emphasizes the idiosyncratic nature of the scholars, capturing the essence of their contributions and unique personalities through engaging prose and clever quips. Richard Gooch, a seasoned writer and academic commentator, possesses a deep-rooted familiarity with the traditions and legacies of Oxford and Cambridge. His background, marked by both formal education and extensive scholarly engagement, informs his understanding of the cultural nuances and historical significance surrounding these venerable institutions. Gooch's own experiences and interactions with scholars provide an authentic lens through which readers can appreciate the lighter, yet profound, aspects of academic life. This book is highly recommended for anyone seeking a humorous yet insightful exploration of academic culture, as it encapsulates both the tradition and the quirkiness of scholarly life in the UK. Readers will not only be entertained but also enlightened by the rich anecdotes that demonstrate the interplay between intellect and humor, making it a worthy addition to the library of any literature or humor aficionado.
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CHAPTER I. — "What does it matter whether the immortal works were written by
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Shakespeare (of Stratford) or by another man who bore (or assumed) the same name?"

Some twenty years ago, when this question was first propounded, it was deemed an excellent joke, and I find that there still are a great number of persons who seem unable to perceive that the question is one of considerable importance.

When the Shakespeare revival came, some eighty or ninety years ago, people said "pretty well for Shakespeare" and the "learned" men of that period were rather ashamed that Shakespeare should be deemed to be "the" English poet.


 "Three poets in three distant ages born,
 Greece, Italy and England did adorn,
 . . . . . . . . . .
 The force of Nature could no further go,
 To make a third she joined the other two."



Dryden did not write these lines in reference to Shakespeare but to Milton. Where will you find the person who to-day thinks Milton comes within any measurable distance of the greatest genius among the sons of earth who was called by the name of Shakespeare?

Ninety-two years ago, viz.: in June 1818, an article appeared in Blackwood's Edinburgh Magazine, under the heading "Time's Magic Lantern. No. V. Dialogue between Lord Bacon and Shakspeare" [Shakespeare being spelled Shakspeare]. The dialogue speaks of "Lord" Bacon and refers to him as being engaged in transcribing the "Novum Organum" when Shakspeare enters with a letter from Her Majesty (meaning Queen Elizabeth) asking him, Shakspeare, to see "her own" sonnets now in the keeping of her Lord Chancellor.

Of course this is all topsy turvydom, for in Queen Elizabeth's reign Bacon was never "Lord" Bacon or Lord Chancellor.

But to continue, Shakspeare tells Bacon "Near to Castalia there bubbles also a fountain of petrifying water, wherein the muses are wont to dip whatever posies have met the approval of Apollo; so that the slender foliage which originally sprung forth in the cherishing brain of a true poet becomes hardened in all its leaves and glitters as if it were carved out of rubies and emeralds. The elements have afterwards no power over it."


Bacon. Such will be the fortune of your own
 productions.




Shakspeare. Ah my Lord! Do not encourage me to
 hope so. I am but a poor unlettered man,
 who seizes whatever rude conceits his own
 natural vein supplies him with, upon the
 enforcement of haste and necessity; and
 therefore I fear that such as are of deeper
 studies than myself, will find many flaws in
 my handiwork to laugh at both now and
 hereafter.




Bacon. He that can make the multitude laugh and
 weep as you do Mr. Shakspeare need not
 fear scholars.... More scholarship
 might have sharpened your judgment
 but the particulars whereof a character is
 composed are better assembled by force of
 imagination than of judgment....




Shakspeare. My Lord thus far I know, that the first
 glimpse and conception of a character in
 my mind, is always engendered by chance
 and accident. We shall suppose, for instance,
 that I, sitting in a tap-room, or
 standing in a tennis court. The behaviour
 of some one fixes my attention.... Thus
 comes forth Shallow, and Slender,
 and Mercutio, and Sir Andrew Aguecheek.




Bacon. These are characters who may be found alive
 in the streets. But how frame you such
 interlocutors as Brutus and Coriolanus?




Shakspeare. By searching histories, in the first place,
 my Lord, for the germ. The filling up
 afterwards comes rather from feeling than
 observation. I turn myself into a Brutus
 or a Coriolanus for the time; and can, at
 least in fancy, partake sufficiently of the
 nobleness of their nature, to put proper
 words in their mouths....
 My knowledge of the tongues is but small,
 on which account I have read ancient
 authors mostly at secondhand. I remember,
 when I first came to London, and
 began to be a hanger-on at the theatres, a
 great desire grew in me for more learning
 than had fallen to my share at Stratford;
 but fickleness and impatience, and the
 bewilderment caused by new objects, dispersed
 that wish into empty air....



This ridiculous and most absurd nonsense, which appeared in 1818 in Blackwood's Edinburgh Magazine was deemed so excellent and so instructive that (slightly abridged) it was copied into "Reading lessons for the use of public and private schools" by John Pierpont, of Boston, U.S.A., which was published in London nearly twenty years later, viz., in 1837.

As I said before, the dialogue is really all topsy turvydom, for the writer must have known perfectly well that Bacon was not Lord Keeper till 1617, the year after Shakspeare's death in 1616, and was not made Lord Chancellor till 1618, and that he is not supposed to have began to write the "Novum Organum" before the death of Queen Elizabeth.

I have therefore arrived at the conclusion that the whole article was really intended to poke fun at the generally received notion that the author of the plays was an unlettered man, who picked up his knowledge at tavern doors and in taprooms and tennis courts. I would specially refer to the passage where Bacon asks "How frame you such interlocutors as Brutus and Coriolanus?" and Shakspeare replies "By searching histories, in the first place, my Lord, for the germ. The filling up afterwards comes rather from feeling than observation. I turn myself into a Brutus or a Coriolanus for the time and can at least in fancy partake sufficiently of the nobleness of their nature to put proper words in their mouths."

Surely this also must have been penned to open the eyes of the public to the absurdity of the popular conception of the author of the plays as an unlettered man who "had small Latin and less Greek"!

The highest scholarship not only in this country and in Germany but throughout the world has been for many years concentrated upon the classical characters portrayed in the plays, and the adverse criticism of former days has given place to a reverential admiration for the marvellous knowledge of antiquity displayed throughout the plays in the presentation of the historical characters of bygone times; classical authority being found for nearly every word put into their mouths.

What does it matter whether the immortal works were written by Shakspeare (of Stratford) or by a great and learned man who assumed the name Shakespeare to "Shake a lance at Ignorance"? We should not forget that this phrase "Shake a lance at Ignorance" is contemporary, appearing in Ben Jonson's panegyric in the Shakespeare folio of 1623.
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In the year 1909 Mr. George Hookham in the January number of the National Review sums up practically all that is really known of the life of William Shakspeare of Stratford as follows:—


 'We only know that he was born at Stratford, of illiterate parents—
 (we do not know that he went to school there)—that, when 18-1/2
 years old, he married Anne Hathaway (who was eight years his senior,
 and who bore him a child six months after marriage); that he had
 in all three children by her (whom with their mother he left, and
 went to London, having apparently done his best to desert her before
 marriage);—that in London he became an actor with an interest in a
 theatre, and was reputed to be the writer of plays;—that he
 purchased property in Stratford, to which town he returned;—engaged
 in purchases and sales and law-suits (of no biographical interest
 except as indicating his money-making and litigious temperament);
 helped his father in an application for coat armour (to be obtained
 by false pretences); promoted the enclosure of common lands at
 Stratford (after being guaranteed against personal loss); made his
 will—and died at the age of 52, without a book in his possession,
 and leaving nothing to his wife but his second best bed, and this
 by an afterthought. No record of friendship with anyone more
 cultured than his fellow actors.

 No letter,—only two contemporary reports of his conversation, one
 with regard to the commons enclosure as above, and the other in
 circumstances not to be recited unnecessarily.

 In a word we know his parentage, birth, marriage, fatherhood,
 occupation, his wealth and his chief ambition, his will and his
 death, and absolutely nothing else; his death being received with
 unbroken and ominous silence by the literary world, not even Ben
 Jonson who seven years later glorified the plays in excelsis,
 expending so much as a quatrain on his memory.'



[Illustration: Plate III. The Stratford Monument, From Dugdale's Warwickshire, 1656.]

[Illustration: Plate IV. The Stratford Monument as it appears at the present time.]

To this statement by Mr. George Hookham I would add that we know W. Shakspeare was christened 26th April 1564, that his Will which commences "In the name of god Amen! I Willim Shackspeare, of Stratford upon Avon, in the countie of warr gent in perfect health and memorie, god be praysed," was dated 25th (January altered to) March 1616, and it was proved 22nd June 1616, Shakspeare having died 23rd April 1616, four weeks after the date of the Will.

We also know that a monument was erected to him in Stratford Church. And because L. Digges, in his lines in the Shakespeare folio of 1623 says "When Time dissolves thy Stratford Moniment,"[1] it is supposed that the monument must have been put up before 1623. But we should remember that as Mrs. Stopes (who is by no means a Baconian) pointed out in the Monthly Review of April 1904, the original monument was not like the present monument which shews a man with a pen in his hand; but was the very different monument which will be found depicted in Sir William Dugdale's "Antiquities of Warwickshire," published in 1656. The bust taken from this is shewn on Plate 5, Page 14, and the whole monument on Plate 3, Page 8.

[Illustration: Plate V. The Stratford Bust, from Dugdale's Warwickshire. Published 1656.]

The figure bears no resemblance to the usually accepted likeness of Shakspeare. It hugs a sack of wool, or a pocket of hops to its belly and does not hold a pen in its hand.

In Plate 6, Page 15, is shewn the bust from the monument as it exists at the present time, with the great pen in the right hand and a sheet of paper under the left hand. The whole monument is shewn on Plate 4, Page 9.

[Illustration: Plate VI. The Stratford Bust as it appears at the present time.]

The face seems copied from the mask of the so-called portrait in the 1623 folio, which is shewn in Plate 8.

[Illustration: Plate VIII. Full size Facsimile of part of the Title Page of the 1623 Shakespeare folio]

It is desirable to look at that picture very carefully, because every student ought to know that the portrait in the title-page of the first folio edition of the plays published in 1623, which was drawn by Martin Droeshout, is cunningly composed of two left arms and a mask. Martin Droeshout, its designer, was, as Mr. Sidney Lee tells us, but 15 years of age when Shakspeare died. He is not likely therefore ever to have seen the actor of Stratford, yet this is the "Authentic," that is the "Authorised" portrait of Shakspeare, although there is no question—there can be no possible question—that in fact it is a cunningly drawn cryptographic picture, shewing two left arms and a mask.
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