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In "Diana Trelawny," Mrs. Oliphant weaves a compelling narrative centered around the complexities of love, social class, and personal agency. The novel, set against the backdrop of 19th-century England, showcases her signature blend of psychological insight and intricate character development. Oliphant employs a rich, descriptive literary style reminiscent of the Victorian era, offering readers an engaging exploration of her protagonist's inner conflict as she navigates societal expectations and romantic entanglements. The novel is steeped in realism and imbued with a powerful critique of the constraints placed upon women, making it a notable contribution to feminist literature of its time. Mrs. Margaret Oliphant, a prolific and often underappreciated author, drew upon her own experiences of loss and resilience in family life, particularly following the death of her husband. Her literary career blossomed as she sought to provide for her children, and her deep understanding of women's challenges is palpable in her characters. In her works, Oliphant often reflected on the changing roles of women in Victorian society, and "Diana Trelawny" stands out as a poignant exploration of these themes. I highly recommend "Diana Trelawny" to readers who appreciate nuanced character studies and social commentary. This novel not only offers a richly layered story but also invites reflection on the universal struggles of identity and the pursuit of happiness. Through Oliphant's exquisite prose, readers will find themselves immersed in the poignant dilemmas of her heroine, making it essential reading for anyone interested in Victorian literature and feminist thought. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Lady Jim of Curzon Street," Fergus Hume combines elements of sensation fiction and social critique, crafting a narrative that explores themes of identity, deception, and the intricacies of high society. Set against the backdrop of Victorian London, the novel follows its titular character, Lady Jim, as she navigates the treacherous waters of aristocratic society, facing both external societal pressures and internal conflicts. Hume's sharp, engaging prose weaves together suspenseful plot twists with astute observations about class and gender, making the book a fascinating study of the era's mores and moralities. Fergus Hume, an influential yet often overlooked writer of the late 19th century, gained prominence for his pioneering work in detective fiction with "The Mystery of a Hansom Cab." His experiences as an immigrant in England and his keen observation of social strata fueled his desire to critique societal norms. Hume's firsthand encounters with the complexities of class and the legal system deeply informed his writing, allowing him to craft relatable and multifaceted characters whose struggles reflect broader social issues. "Lady Jim of Curzon Street" is a compelling read for those interested in Victorian literature and social commentary. Hume'Äôs expert storytelling not only entertains but also invites readers to reflect on the underlying tensions of a rapidly changing society. This novel is an essential addition to any literary collection, promising to captivate both seasoned literary scholars and casual readers alike.
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In "Fashionable Philosophy, and Other Sketches," Laurence Oliphant weaves a rich tapestry of wit, satire, and deep philosophical inquiry. This collection of essays and sketches offers a kaleidoscopic view of Victorian society, examining the intersections of culture, philosophy, and morality with a unique literary style that blends humor with keen observation. Oliphant's prose is characterized by its playful irony and vivid imagery, engaging readers while provoking critical reflections on contemporary issues. Set against the backdrop of the intellectual fervor of the mid-19th century, this work critiques the pretensions of fashionable thought while exploring profound philosophical questions, offering a nuanced understanding of the era's zeitgeist. Laurence Oliphant, a versatile writer, diplomat, and politician, draws upon his diverse experiences to craft these engaging essays. His travels and deep interest in spirituality and social reform influenced his perspective, allowing him to intertwine personal anecdotes with broader societal critiques. Oliphant's unique position as both a participant and observer of Victorian society enables him to reflect on its complexities with both empathy and irony, creating a compelling narrative that resonates with readers. For anyone seeking an incisive yet entertaining exploration of Victorian thought, "Fashionable Philosophy, and Other Sketches" is a must-read. Oliphant's engaging style invites readers to reflect on their own beliefs while navigating the intricate dance between fashion and philosophy. This work is an essential addition to the canon of Victorian literature, appealing to both scholars and casual readers alike. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "Lady William," Mrs. Oliphant presents a compelling narrative that intertwines personal introspection with societal critique in Victorian England. The novel follows the life of Lady William, a complex character navigating the intricate realities of love, marriage, and duty. Oliphant's literary style is marked by delicate prose and deep psychological insight, reflecting her keen understanding of the societal norms that govern her characters' lives. This rich narrative unfolds within the context of 19th-century British society, showcasing the tension between individual desires and societal expectations, and offering a rare glimpse into women's inner lives during this era. Mrs. Oliphant, a prolific Scottish novelist and biographer, was deeply influenced by the cultural and social shifts of her time. Her personal experiences as a widow and a mother involving financial strains and social constraints informed her portrayal of Lady William's struggles. Oliphant's broader body of work encompasses themes of female agency and economic independence, reflecting her commitment to exploring the roles of women in a patriarchal society. Her background as an accomplished critic also lends a sharp analytical quality to her narratives, enriching the reader's engagement. "Lady William" is a poignant exploration of the complexities of womanhood that resonates even today. Readers seeking a nuanced portrayal of female resilience and societal critique will find this novel both thought-provoking and engaging. Oliphant's skillful narrative invites us to ponder the enduring conflicts between personal desires and societal roles, making it a must-read for those interested in feminist literature and the intricacies of Victorian life.
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In "Molly Bawn," Duchess weaves a captivating tale set against the backdrop of Victorian Ireland, where contrasts of social class and the complexities of love intertwine. The narrative is rich with vivid descriptions and employs a melodramatic style that evokes deep emotional responses, hallmarks of the period's literary context. Duchess skillfully explores themes of longing, rebellion, and the constraints imposed by society, all while capturing the spirit of an era marked by both rigidity and the burgeoning desire for individual expression. The characters are intricately developed, reflecting the multifaceted nature of human relationships and the societal norms that govern them. Duchess, a prolific figure from the 19th century, drew upon her own experiences within the constraints of Victorian society. Having navigated the intricacies of social status and gender roles, her keen observations come to life through Molly Bawn. The author's personal journey, punctuated by her own struggles for identity and autonomy, informs the poignant portrayal of her characters, offering readers an intimate glimpse into the societal dynamics of her time. "Molly Bawn" is a must-read for lovers of classic literature, as it not only entertains but also provokes thoughtful reflection on the enduring issues of love and class. Duchess's riveting narrative invites readers to engage with the deeper complexities of its characters, making it an essential addition to any literary collection. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    In Piccadilly: A Fragment of Contemporary Biography, the bustle of London’s most fashionable thoroughfare becomes a theater of ambition where elegance, politics, and moral calculation jostle for precedence, inviting readers to consider how the pursuit of position reshapes both public conduct and private conscience.

Laurence Oliphant, a Scottish writer and diplomat active in the Victorian era, uses this work of social satire to focus on the world clustered around Piccadilly in London. First published during the 1870s, the book appears at a moment when the metropolis was a nexus of political influence, commerce, and display. The title signals its hybrid strategy: fiction presented as a slice of life. Readers encounter a milieu defined by addresses and introductions, where proximity to power is measured by drawing rooms, clubs, and the ability to navigate them with poise.

The narrative offers a spoiler-safe glimpse into a career-minded figure moving through high society, treating Piccadilly not merely as setting but as social mechanism. Rather than leaning on sensational plot turns, the book invites us to observe encounters, negotiations, and opportunities that accrue to those who master the codes of conversation and appearance. The result is a portrait of a life in motion, built from scenes of salons and corridors of influence, composed in a voice that favors polish, poise, and a steady, knowing irony.

Key themes include the performance of identity in public, the trade of favors and affiliations, and the uneasy traffic between moral principle and expediency. Piccadilly stands as a symbol of modern urban power: a place where reputations are made, alliances are tested, and the line between sincerity and strategy blurs. Oliphant’s contemporary readers would have recognized the critique of fashion as currency; modern readers can perceive a wider meditation on how institutions and individuals continually stage themselves for advantage.

Stylistically, the book marries the novel of manners with pointed political satire, favoring keen observation over melodrama. Its pace is brisk but composed, often shifting from social detail to reflective commentary in ways that illuminate motive without dismantling mystery. The voice is urbane rather than sentimental, alive to the absurdities of etiquette and to the dignities people claim for themselves amid competitive display. That balance—cool wit with moral pressure—creates a reading experience that is consistently engaging, even when the action is primarily conversational.

The work’s continuing relevance lies in its anatomy of how networks operate and how status is created and spent. Readers today will find clear parallels in the circulation of influence through well-placed introductions, curated personas, and public performances that resemble branding. The questions it raises—what counts as integrity in a marketplace of attention, how power disguises itself as taste, and whether ambition can be ethical—speak across centuries. Its London scenes feel specific, yet its insights travel easily to other capitals, industries, and cultural moments.

Approached as both period piece and timely critique, the book offers a witty, lucid tour of Victorian high life that rewards patient attention to tone and implication. Those who enjoy social satire, political nuance, and studies of manners will find a compact but layered narrative that invites rereading. Without relying on sensational revelations, it builds meaning through juxtaposition and judgment, allowing readers to assess characters as they assess one another. In the end, Piccadilly offers a polished mirror to modernity, reflecting the costs and attractions of living by the traffic of influence.
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    Piccadilly: A Fragment of Contemporary Biography presents a first-person account of a young gentleman’s navigation of London society and politics in the mid-Victorian era. Written as a contemporary slice of life rather than a full life story, it follows his movements around Piccadilly’s clubs, drawing rooms, and parliamentary lobbies. The narrator records people and scenes with attention to fashion, influence, and the informal rules that shape advancement. The book’s purpose is to depict how social position, money, and opinion intertwine in a modern metropolis, tracing the emergence of ambition under polite constraints without overt moralizing or retrospective judgment.

The narrative opens with the narrator settling into Piccadilly, observing the season’s rhythms and the streets’ performative bustle. Introductions at a few well-placed houses expand into a wider circle, as casual meetings at clubs lead to dinner invitations, morning calls, and drives in the park. He notes the significance of place, hour, and company, learning how presence signals status. His vantage remains that of a participant-observer, recounting conversation, rumor, and newspaper chatter. Early chapters emphasize social mapping: who leads, who follows, and how taste, philanthropy, and wit function as currency alongside wealth and title in this closely watched world.

As the circle widens, the narrator encounters people whose influence spans politics, finance, and the press. He discovers that reputations are negotiated across these spheres, with a remark in a salon echoing in a column the next morning. He witnesses how fashion embraces charitable causes, religious talk, or scientific novelty when these confer distinction. Friendly mentors advise him on posture and discretion, warning how a single misstep can cost a season’s progress. Through dinners, levees, and country-house weekends, the book records the quiet machinery of patronage, showing how invitations and introductions can be translated into opportunities with carefully managed timing.

Politics enters as an extension of society. A party intermediary suggests the narrator consider public life, framing candidacy as both duty and distinction. He observes the House from the gallery, then the lobby, and finally from within, learning the roles of the whip, the committee room, and the private audience. Canvassing exposes the rituals of speeches, toasts, and handshakes, while newspapers become partners in shaping a candidate’s persona. The text highlights how policy talk often yields to tact, and how allegiances are measured in votes, visits, and letters. For the narrator, ambition becomes practical: a seat appears attainable if social momentum is sustained.

A parallel courtship thread develops through a prominent hostess whose influence extends to marriage prospects. The narrator is drawn into a milieu where affection, fortune, and family interest intersect, and where a match can consolidate position as effectively as a bill or a speech. Conversations about taste and temperament sit alongside discreet negotiations. A visit out of London intensifies these dynamics, showing how the country house stages alliances that the city later confirms. Throughout, the narrative refrains from romantic excess, keeping focus on the strategic implications of attachment while acknowledging genuine feeling and the uncertainty that accompanies choices made under public scrutiny.

The City emerges as a complementary theater to Parliament and Piccadilly. Introduced to joint-stock ventures and colonial schemes, the narrator sees how speculation can boost a career as effectively as a stirring address. He learns the language of prospectuses, boards, and calls, noting the proximity of philanthropy and profit as fashionable causes seek financial backing. Friends urge prudence while others promise swift returns. A small reverse signals the risks involved, yet the allure remains, especially when investments confer entrée into additional circles. The book emphasizes networks over numbers, showing how capital and confidence move together, shaping reputations long before dividends arrive.

A turning point arrives when whispers conflate personal advancement with private dealings. An inconvenient document, an indiscreet letter, or a mistimed visit prompts scrutiny. Press interest grows, committee rooms murmur, and drawing rooms cool. The narrator faces a choice between clarifying facts at personal cost or preserving alliances by silence. The potential of an advantageous marriage becomes entangled with questions about honor and expediency. Rather than dwell on sensational detail, the text records the pressures applied and the calculations considered, acknowledging how quickly influence can slide when appearances falter. This crisis concentrates the book’s themes of visibility, loyalty, and the price of position.

In the aftermath, the narrator considers withdrawal versus recovery. Counsel from varied quarters outlines paths: a principled stand, a tactical apology, or a shift of arena toward finance or reform. He weighs the claims of party, friendship, and feeling, aware that London’s attention soon moves on. The resolution avoids melodrama, registering instead the slow rebalancing of social relations and the selective memory of the metropolis. A final public act, discreetly described, signals his priorities without closing every thread. The scene returns to Piccadilly, where the traffic continues, suggesting a continuity that outlasts individual fortunes and offers a measured conclusion.

Overall, the book presents a cross-section of Victorian public and private life, showing the entanglement of rank, money, and opinion in shaping a career. It neither condemns nor celebrates its world, instead documenting the mechanisms by which advancement is made and unmade. By following the narrator through salons, lobbies, and boardrooms, it illustrates how reputation is a shared construction maintained by conversation, print, and spectacle. The central message emphasizes the modernity of these processes: success depends less on singular heroism than on timing, networks, and performance. The fragment closes with calm reserve, leaving the broader social pageant to continue beyond its pages.
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    Set in London in the later 1860s, Piccadilly: A Fragment of Contemporary Biography unfolds amid the West End’s elite spaces—Piccadilly, Pall Mall clubs, Mayfair drawing rooms, and the corridors of Westminster. Gas-lit streets, hansom cabs, and the new Metropolitan Railway (opened 1863) framed a city experiencing rapid commercial and social transformation. The political atmosphere was polarized between Benjamin Disraeli’s Conservatives and William Ewart Gladstone’s Liberals, while aristocratic salons—such as those once hosted at Cambridge House on Piccadilly—mediated power and patronage. The novel’s milieu mirrors a moment when finance from the City of London flowed into imperial projects, and when the “Season” concentrated courtship, office-seeking, and influence-trading within a few feverish months each year.

A decisive political backdrop is the Second Reform Act, the Representation of the People Act 1867, steered through the Commons by Benjamin Disraeli in Lord Derby’s government. It extended the franchise to many urban working-class householders, roughly doubling the electorate in England and Wales, with the UK total rising to about 2.5 million voters. The Hodgkinson Amendment broadened the bill’s scope by enfranchising compound householders paying rates indirectly. The 1868 general election then brought Gladstone to power. Piccadilly reflects this unsettled politics through its world of MPs, borough agents, and drawing-room canvassing, depicting the anxious recalibration of influence and the persistence of patronage even as democratic forms expanded, thereby exposing the adaptive resilience of elite power in the metropolis.

Equally formative was the financial crisis triggered by the collapse of Overend, Gurney & Co. on 10 May 1866. The venerable Lombard Street discount house failed with liabilities estimated at about £11 million, provoking a panic that saw runs on banks and a contraction of credit. The crisis followed the rapid expansion of joint-stock ventures after the Limited Liability Act (1855) and Companies Act (1862), which had facilitated speculative promotions in railways, mines, and foreign loans. Walter Bagehot’s prescriptions in Lombard Street (1873) grew from this episode. Piccadilly mirrors the moral hazards of this credit economy through its portraits of clubland financiers, improvised prospectuses, and the intimate ties between fashionable drawing rooms and the City, where social reputation and financial leverage proved mutually reinforcing.

The opening of the Suez Canal on 17 November 1869, engineered by Ferdinand de Lesseps and championed by Khedive Isma’il Pasha, transformed global trade by shortening the route from Britain to India by thousands of miles. Though Britain had initially opposed the project under Lord Palmerston, London became absorbed by its strategic and commercial implications; later, in 1875, Disraeli would acquire Egypt’s shares. The canal fed a contemporary boom in Egyptian bonds and infrastructure concessions. Piccadilly registers this imperial-commercial zeitgeist in its allusions to speculative foreign ventures and the confidence with which West End society spoke of “routes,” “resources,” and “concessions,” dramatizing how imperial geography and metropolitan fashion converged in investment talk and political conversation.

The Irish Question shaped high politics in these years. The Fenian movement orchestrated uprisings and conspiracies in 1865–1867, including the March 1867 rising, the rescue attempt in Manchester that led to the execution of the “Manchester Martyrs” on 23 November 1867, and the Clerkenwell explosion on 13 December 1867. These events sharpened debates about coercion versus reform and set the stage for Gladstone’s Irish Church Act (1869), which disestablished the Church of Ireland. In Piccadilly, the topic surfaces as a touchstone of drawing-room statesmanship: characters rehearse grand solutions and moral postures, revealing how elite discourse commodified national crises, while the machinery of influence—patronage, connection, reputational capital—continued to dictate who shaped policy.

Laurence Oliphant’s own diplomatic-imperial experiences infuse the book’s political sensibility. As private secretary to the Earl of Elgin during the Second Opium War (1857–1860), he witnessed the Treaty of Tianjin (1858), the 1860 campaign culminating in the burning of the Old Summer Palace near Beijing, and the Convention of Peking (1860). In Japan, he served at the British legation and was wounded during the Tōzen-ji attack in Edo in 1861, amid tensions following the 1858 treaties. These episodes informed his skepticism toward imperial euphemisms and metropolitan complacency. Piccadilly translates such first-hand knowledge into satire of Foreign Office routine and cosmopolitan name-dropping, exposing the gap between genteel London conversation and the hard politics of empire.

Social reform and bureaucratic modernization intersect the novel’s targets. The Northcote–Trevelyan Report (1854) and an Order in Council (1870) advanced competitive examinations in the Civil Service, challenging patronage; debates over the purchase of army commissions (abolished by the Cardwell reforms in 1871) were cresting; and organized philanthropy gained new structures with the Charity Organisation Society in 1869. Simultaneously, the London “Season” concentrated marriages, appointments, and patronage in West End venues like Devonshire House and clubland on Pall Mall. Piccadilly dramatizes these convergences by presenting fashionable charities, committee culture, and office-seeking as contiguous practices, showing how benevolence, bureaucracy, and social ambition often proceeded by the same informal networks.

As social and political critique, the book dissects the mechanisms by which class privilege repackaged itself amid reform. It exposes the persistence of patronage after the 1867 franchise expansion, the ethical laxity of speculative finance after 1866, and the translation of imperial power into salon currency. By staging MPs, courtiers, and financiers in Piccadilly’s rooms and clubs, it indicts a system where reputations are leveraged like securities and moral causes serve as vehicles for status. The satire highlights structural inequities—gendered marriage markets, office purchase, and selective philanthropy—and questions the accountability of elites whose decisions, from Ireland to empire, were shaped less by public interest than by fashions of influence.
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Five years have elapsed since the following pages were penned, and periodically issued, under an impulse which seemed at the time irresistible. I found myself unable, by any conscious act of volition, to control either the plot or the style. Nor from my present point of view do I particularly admire either the one or the other. At the same time, I have reason to hope that the republication of this sketch now, with all its defects, is calculated to do more good than harm to the society it attempts to delineate.

This conviction must be my apology for again forcing upon the public a fragment so hostile to it in tone and spirit. I would reiterate the observation made elsewhere in the work, that none of the characters are intended to represent any members of society who were then, or are now, alive.
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Piccadilly, 2d February 1865.




In a window, a few doors from Cambridge House[1], the following placard some time since invited, apparently without much effect, the notice of the passers-by,—"To let, this desirable family mansion," After a considerable period the "desirable family" seem to have been given up in despair, and the words vanished from the scene; but the board in the window, beginning "to let" remained, while the "mansion" itself was converted upon it into "unfurnished chambers."

As, in the words of that "humble companion," whose life was rendered a burden to her by my poor dear mother, "Money was not so much an object as a comfortable home[1q]," I did not hesitate to instal myself in the first floor, which possessed the advantage of a bay-window, with a double sash to keep out the noise, together with an extensive view of Green Park, and a sailor without legs perpetually drawing ships upon the opposite pavement, as a foreground. My friend Lord Grandon, who is an Irish peer with a limited income, took the floor above, as I was desirous of securing myself against thumping overhead; moreover, I am extremely fond of him. When I say that the position which I enjoy socially, is as well adapted for seeing life as the locality I selected for my residence, most of my more fashionable readers will intuitively discover who I am; fortunately, I have no cause to desire to maintain an incognito which would be impossible, though, perhaps, I ought to explain the motives which induce me now to bring myself even more prominently before the public than I have been in the habit of doing.

Sitting in my bay-window the other evening, and reading the 'History of Civilisatio[2]n,' by my late lamented friend Mr Buckle, it occurred to me that I also would write a history of civilisation—after having seen the world, instead of before doing so, as was the case with that gifted philosopher. Having for many years past devoted myself to the study of my fellow-men in all countries, I thought the time had come when I could, with profit to myself and the world, give it the benefit of my extended experience and my quick observation. No sooner had I arrived at this determination, than with characteristic promptitude I proceeded to put it into execution; and singular though it may appear, it was not until then that I found myself quite incompetent to carry out the vast project I had undertaken. The reason was at once apparent—I had seen and thought too much; and was in the position which my predecessor had failed to reach, of experimentally discovering that the task was beyond the human power of accomplishment. Not easily vanquished, I then thought of subdividing it, and dealing exclusively with a single branch of civilisation. Mr Thomas Taylor Meadows, thought I, has written a very elaborate chapter upon the progress of civilisation as regarded from a Chinese point of view, why should not I look upon it from a purely Piccadillean?—so I immediately looked at it. The hour 11 P.M.; a long string of carriages advancing under my windows to Lady Palmerston[3]'s; rain pelting; horses with ears pressed back, wincing under the storm; coachmen and footmen presenting the crowns of their hats to it; streams running down their waterproofs, and causing them to glitter in the gaslight; now and then the flash of a jewel inside the carriages; nothing visible of the occupants but flounces surging up at the windows, as if they were made of some delicious creamy substance, and were going to overflow into the street; policemen in large capes, and if I may be allowed the expression, "helmetically" sealed from the wet, keeping order; draggled women on foot "moving" rapidly on. The fine ladies in their carriages moving on too—but not quite so fast.

This Piccadillean view of the progress of civilisation suggested to me many serious reflections; among others, that if I intended to go to Cambridge House myself, the sooner I went to dress the better. Which way are we moving? I mused, as I made the smallest of white bows immediately over a pearl stud in my neck. I gave up the "history" of civilisation. I certainly can't call it "the progress" of civilisation; that does all very well for Pekin, not for London. Shall I do the Gibbon business, and call it "the decline and fall" of civilisation?—and I absently thrust two right-hand gloves into my pocket by mistake, and scrambling across the wet pavement into my brougham, drove in it the length of the file and arrived before I had settled this important question.

While Lady Veriphast, having planted me en tête-à-tête in a remote corner, was entertaining me with her accustomed vivacity, I am conscious of having gazed into those large swimming eyes with a vacant stare so utterly at variance with my usual animated expression, that she said at last, rather pettishly, "What are you thinking about?"
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