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			Preface to a preface

			PREFACE TO A PREFACE

			When Michael Palin ­received an e-mail asking him to write a preface for a short play called The Sketch, which he could find ­attached to the mail, fate had ­decided otherwise. No text was attached. However, Michael read those four short lines which were all the e-mail contained and decided to accept the absurd challenge which, unwittingly, had landed on his desk. For those who are familiar with the world of Monty Python, they will ­understand that Michael’s reaction when faced with any type of vicissitude is, firstly, to be very slightly taken aback, before then being enticed by it. And so, he wrote what was to be the perfect preface for this book. In his preface he shows us that there is a way to break with rules, there is an invisible path we can take which will move us forward, it is an invitation to transgress and the most intense show of irreverence. And this is exactly what Toni García Peralta suggests in his sketch. He confronts and fuses together forms which had previously been seen as antagonistic, and in so doing, he shows us that all paths exist, even those we ­cannot see. Especially those we cannot see.

			A preface

			A PREFACE

			Writing sketches is how I began my working life. In those days of the mid 1960’s, a sketch was required to have three things: a beginning, a middle, and an end, or punch-line. Terry Jones and myself were writing this kind of conventional sketch long before we joined Monty Python. I used to write most of them late at night with coffee and cigarettes beside me (like a real writer). In 1969 I gave up smoking. We had a little boy, so I needed all the sleep I could get. And Monty Python came along, and suddenly the old fa- shioned sketches were not the only way to make people laugh. Thanks to Terry Gilliam we had the wonders of animation to take us out of one sketch, into another without having to wait for a punch line.

			I got more sleep, more laughs, better lung capacity and a family. Which proves Edgar Allen Poe was right when he said:  “Sketches are so last century”.

			But then everything that goes round comes round and I think that “The Sketch” you didn’t send me is possibly the way forward. Sketches that are totally invisible.

			Ah, my brain’s just gone ‘Ping!, and I must go and fit new batteries.

			God bless you all.

			Michael
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			Dedicated to those scriptwriter colleagues and friends from Conta Conta, whose company I have enjoyed so much.
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