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This version of The York Mystery Plays was first performed at York Minster on 26 May 2016. The cast was as follows:










	JESUS

	Phiip McGinley






	YOUTH CHORUS

	Sophie Alvarez Bronfman






	CHORUS

	Mary Andrews






	ANOTHER BAD SOUL / DEVIL

	Rachel Atkin






	FOURTH KNIGHT

	Gavin Baddeley






	MARY

	Ruby Barker






	EVE

	Christie Barnes






	CENTURION

	David Barratt






	YOUTH CHORUS

	Charlotte Barrs






	YOUTH CHORUS

	Faith Battersby






	YOUTH CHORUS

	Elly Beacon






	ANGEL / CHORUS

	Becky Blackburn






	ANGEL / CHORUS

	Vikki Boddye






	ANGEL / CHORUS

	Janet Bowling






	WOMAN 2

	Paulina Bronfman Collovati






	THOMAS / JUDEAN KNIGHT

	Oliver Brooke






	YOUTH CHORUS

	Rosie Chivers






	MOTHER

	Jean Christie






	CHORUS

	Anne Collinson






	ANGEL / CHORUS

	Sue Collingwood






	JOSEPH / SIMON

	Mark Comer






	COURTIER / CHORUS

	Diane Craven






	HEROD / DEVIL

	Maurice Crichton






	ISAAK / YOUTH CHORUS

	Ewan Croft






	KING 1 / ROMAN SOLDIER

	Robert Cummings






	ANGEL / CHORUS

	Frances Dalesman






	MARY 2

	Moira Davis






	ANGEL / CHORUS

	Judy Diatta






	COURTIER / CHORUS

	Sarah Disney






	JOHN THE APOSTLE / SHEPHERD

	Aran Dolan






	DOCTOR 1 / CHORUS

	Alastair Dunn






	
CHORUS

	Sheila Dunn






	BURGESS 3

	Catherine Edge






	ELDER

	Wilma Edwards






	BURGESS 4

	Elizabeth Elsworth






	ATTENDANT / CHORUS

	Anne Errington






	FIRST KNIGHT / DEVIL

	Mic Errington






	LAWYER 2 / JUDEAN KNIGHT

	Nigel Evans






	ANGEL / CHORUS

	Jessica Farnhill






	NOAH

	Roger Farrington






	YOUTH CHORUS

	Amelia Fordyce






	YOUTH CHORUS

	Claudia Freeman






	YOUTH CHORUS

	Felicia Freeman






	CAIAPHAS / DEVIL

	Paul French






	PORTER / SOLDIER 4 / OFFICER OF THE WATCH 1

	Ian Giles






	LUCIFER

	Toby Gordon






	MARY SISTER OF LAZARUS / COURTIER

	Prue Griffiths






	ANNA

	Catherine Hall






	POOR MAN

	Roy Hargrave






	SHEPHERD 1 / ROMAN SOLDIER

	Guy Hawkyard






	YOUTH CHORUS

	Hannah Hedley-Brown






	DAUGHTER-IN-LAW 1 / YOUTH CHORUS

	Ottilie Hill-Smith






	CHORUS

	Lilian Hogg






	PETER

	Tim Holman






	MALCHUS

	Joe Hopper






	DAUGHTER-IN-LAW 3

	Linden Horwood






	CHORUS

	Julie Howarth Pulleyn






	BURGESS 1

	Judith Ireland






	ANGEL / YOUTH CHORUS

	Nita Jashari






	DOCTOR 2 / CHORUS

	Andrew Jenkinson






	YOUTH CHORUS

	Charlotte Johnson






	YOUTH CHORUS

	Harry Johnson






	BEADLE / JUDEAN KNIGHT

	Jim Johnson






	ANGEL / CHORUS

	Anne Jones






	ANGEL / CHORUS

	Lorna Kennett






	ANDREW / OFFICER

	Mark Kennett






	
SON 3 / JUDEAN KNIGHT / MATTHEW

	Martin Kirk






	YOUTH CHORUS

	Rebecca Lennon






	LITTLE MARY MAGDALENE / ANGEL

	Imogen Ruby






	ADAM / SECOND KNIGHT

	Bob Mallow






	SHEPHERD 2 / ROMAN SOLDIER

	Lee Maloney






	PILATE

	Philip Massey






	GABRIEL

	Sam McAvoy






	ATTENDANT / DEVIL

	Martina Meyer






	JUDAS / DEVIL

	Ehren Mierau






	BELZEBUB

	Angie Millard






	ANGEL / CHORUS

	Brenda Mitchell






	YOUTH CHORUS

	Minori Mogam






	ANNAS / DEVIL

	Rory Mulvihill






	COURTIER / CHORUS

	Kathleen Murphy






	LAWYER 1 / JUDEAN KNIGHT

	Ged Murray






	YOUTH CHORUS

	Amelia Neary






	KNIGHT 2

	David Newton






	CHORUS

	Elizabeth Nolan






	KING 2 / SOLDIER 1

	Simon O’Keefe






	SOLDIER 3 / DEVIL

	Alastair Oliver






	WOMAN

	Jennifer Page






	YOUTH CHORUS

	Bethan Parkinson






	YOUTH CHORUS

	Eva Parkyn






	CHORUS

	Sue Pearson






	DAUGHTER-IN-LAW 2

	Rachel Phillips






	YOUTH CHORUS

	Fiona Popplewell






	YOUTH CHORUS

	Freya Popplewell






	MICHAEL

	Dinos Psychogios






	WOMEN CAUGHT IN ADULTERY

	Val Punt






	YOUTH CHORUS

	Indie Star Ramsey-Wilson






	CHORUS

	Barbara Revell






	NICODEMUS

	Harry Revell






	HEROD ANTIPAS / DEVIL / SHEPHERD

	Marcus Richardson






	YOUTH CHORUS

	Celia Roberts






	
ISAAK / YOUTH CHORUS

	Sam Roberts






	ABRAHAM

	John Roden






	ROMAN MAGISTRATE / ANGEL / CHORUS

	Sandra Rowan






	MESSENGER / YOUNG JAMES

	Taylor Sanderson






	LAME MAN / JUDEAN KNIGHT / ROMAN SOLDIER

	Richard Sheils






	ANGEL / CHORUS

	Jill Shepherd






	THIRD KNIGHT / THIEF ON THE RIGHT

	Bryan Shewry






	COURTIER / CHORUS

	Shiela Shouksmith






	YOUTH CHORUS

	Hannah Siddle






	ANGEL / CHORUS

	Kate Siddle






	MARY 3 / COURTIER

	Joan Sinanan






	GOD

	Ian Small






	MARTHA

	Loretta Smith






	KING 3 / ROMAN SOLDIER

	Noël Stabler






	PRECIOUS PERCULA

	Elizabeth Stanforth-Sharpe






	ANGEL / YOUTH CHORUS

	Elizabeth-Mae Starbuck






	PORTER

	Di Starr






	JOHN THE BAPTIST

	Mick Taylor






	MESSENGER / ANOTHER GOOD SOUL

	Emily Thane






	JOSEPH OF ARIMATHEA

	Simon Tompsett






	YOUTH CHORUS

	Jennifer Tovey






	BISHOP / DEVIL / ROMAN MAGISTRATE

	Paul Toy






	ANGEL / CHORUS

	Liz Tune






	ATTENDANT / SERVANT / CHORUS

	Bernadette Turner






	SIMON OF CYRENE / OFFICER 2

	Philip Turner






	THADDEUS

	James Tyler






	CHORUS

	Lisa Valentine






	SIMEON

	Samuel Valentine






	ZACCHAEUS / SHEPHERD / THIEF ON THE LEFT

	João Rei Villar






	KNIGHT 1 / DEVIL / OLDER JAMES

	Neil Vincent






	
WOMAN 1

	Nicola Waite






	BLIND MAN

	Blair Wallace






	YOUTH CHORUS

	Mae Wallace






	YOUTH CHORUS

	Lucy Warren






	LAZARUS

	Michael Waters






	SON 1 / BARTHOLOMEW

	Gabriel Whalley






	ANGEL / CHORUS

	Patricia Williams






	OLDER MARY

	Shirley Williams






	SHEPHERD 3 / PHILLIP

	Owen Williams






	SON 2 / SOLDIER 2

	James Wilson






	YET ANOTHER BAD SOUL / DEVIL / CHORUS

	Jennie Wogan 






	BURGESS 2

	Cynthia Wood






	DAUGHTER IN LAW 1 / YOUTH CHORUS

	Carla Woodcock






	ANGEL / CHORUS

	Yelyuzhou Xu






	 






	Written by

	Mike Poulton






	Directed by

	Phillip Breen with Becky Hope-Palmer






	Designed by

	Max Jones with Ruth Hall






	Music Director

	Richard Shephard






	Movement Director

	Ayse Tashkiran






	Fight Director

	Liam Evans-Ford






	Lighting Designer

	Tina MacHugh






	Chief LX

	Adam Povey






	Sound Designer

	Andrea J Cox






	Head of Sound

	Ken Hampton






	Video Designer

	Douglas O’Connell






	Design Assistant

	Ella Callow






	Technical Support

	Alan Bartlett






	Movement Placement

	Patricia Verity






	Producer

	Nicola Corp






	Production Manager

	Joan Humphreys






	Technical Production Manager

	Paul Veysey






	Production Coordinator

	Stephanie O’Gorman






	Production Support

	Laura Cookson






	
Stage Manager


	John Pemberton






	Assistant Stage Managers

	Emily Humphreys






	 

	Robert Perkins






	 

	Sophie Robyn






	 

	Rosie Ward






	Technical Assistant Stage Manager

	Paul Veysey






	Assistants to Musical Director

	Connor McLean






	 

	Danny Purtell






	Props Supervisor

	Beckie May






	Props Assistants

	Scott Thompson






	 

	Mark Kesteven






	 

	Donna Taylor






	 

	Anna Kesteven






	 

	Catharina Golebiowska






	 

	Paul Lazenby






	Scenic Painters

	Rory Davis






	 

	Anna Roberts






	 

	Christine Bradnum






	 

	Frances Connor






	 

	Matt Grace






	 

	Sarah Grace






	Costume Co-Supervisors

	Fiona Parker






	 

	Lorraine Ebdon






	Costume Painter/Distresser

	Janet Spriggs






	Workshop Supervisors

	Fran Brammer






	 

	Kelly Reagon






	Wardrobe Mistress

	Sarah Colebourne-Viggers






	Hair & Make-up Supervisor

	Deb Kenton






	Assistant Supervisor

	Jules Greenan






	Wigs Mistress

	Jules Greenan






	Production Sound Engineer

	Ken Hampton






	Number 1 Sound Operator

	Lucy Baker






	Number 2 Sound Operator

	Javier Pando






	Sound Engineers

	Graeme Asher






	 

	Richard George






	 

	Greg Pink






	Radio Mic Assistant

	Lisa Catton






	Communications and Marketing

	Stacey Healey






	 

	Sharon Atkinson






	
Digital Communications


	Tom Outing






	Communications

	Leanne Woodhurst






	 

	Emma Farley
















Author’s Note


Twenty years ago the director David Hunt asked me to turn the middle-English poem St Erkenwald into a play for the RSC’s medieval season in The Other Place. This involved creating dialogue for a cross-section of the people of fifteenth-century London – knights, scholars, bishops, workers, saints and jokers – and then translating it into the words and rhythms of the period. I became hooked on the language of the fourteenth and fifteenth centuries. It was probably because of the success of St Erkenwald that Greg Doran asked me to edit and adapt the York Mysteries for the production he’d been asked to direct, with David, in the Minster, as part of York’s Millennium celebrations. I couldn’t have been more delighted, and began to immerse myself in the language and culture of the medieval city.


The scope and completeness of the York cycle is astonishing. The subtlety and variety of the verse and characterisation are accessible and actable. Today the vocabulary may have changed but the old rhythms are detectable still in the Yorkshire dialect. On setting to work it became clear to me that the text is the work of playwrights rather than authors – people who understood how a play works, and knew how to write clear and deliverable lines, as well as when to stand back from the script and leave everything to the director and the actors. So my approach to the text was to retain as much of the original as I thought would be accessible to today’s audience. As far as possible I kept the original words, rhythms, and speech patterns. Where I had to modernise I attempted to show the spirit that lies under the lines rather than produce a prosaic translation of the lines themselves. And most of all I tried to offer each character in the play the personality and individuality I found in the original text. So I hope my version has the right mix of humour, joy, pathos, and grandeur that make the original York Mysteries one of the great achievements of European literature.


The first production of the plays in the Minster, commissioned by the Dean, Ray Furnell, was seen by nearly 30,000 people, and so successful that we immediately began discussions for a new



production ‘in the near future’. Sixteen years later we are back with a new Dean and the same enthusiasm and spirit of adventure that characterised the first undertaking. When the plays were first performed in the streets of the city, the vaulting of the Nave of the Minster had just been completed, the old Norman parts of the building were being demolished and rebuilt, and the central tower was on the point of collapse. Since then restoration work has been ongoing. The great East Window, restored at a cost of many millions, should be revealed in its pristine glory next year. The plays are as much a part of the community and fabric of York as the Minster itself. But words, like windows age and grow tarnished and – just as the glass and stonework of the building has to be constantly repaired and maintained – I felt that my original text would benefit from a thorough overhaul. So the text we are using in the current production is, I hope, new and vibrant. I’ve tried to give the actors lines they’ll relish delivering, and the audience an enjoyable and uplifting experience in one of the finest buildings in the western world.


Mike Poulton











The Mystery in the Minster


Since the 1300s, the York Mystery Plays have entertained residents and visitors to the city of York, bringing to life the greatest story ever told. For only the second time in their near seven-hundred-year history, the Plays returned to York Minster for a breathtaking production of the city’s most famous stories in its most iconic building.


The medieval Minster’s magnificent Nave transformed into a 1,000-seater auditorium for the production, which opened on Thursday 26 May – the feast of Corpus Christi – and ran for five weeks and 41 performances until Thursday 30 June.


In keeping with tradition, the vast community cast featured just one paid actor, and the production was supported by an army of backstage volunteers to create a unique spectacle, which celebrated the city’s cultural heritage.


The production aimed to provoke tears and laughter and be an intensely moving experience, but above all offered a once-in-a-generation opportunity to see the city’s most famous stories brought to life in its most iconic building.


York Minster is one of the world’s most magnificent cathedrals – a masterpiece in stained glass and stone with foundations rooted in the nation’s earliest history. The current building is around eight hundred years old and is at least the second Minster to stand in the location, but the history of the site actually dates back more than 2,000 years.


Some of the earliest records of the Mystery Plays date from the 1300s, so parts of the Minster which we see today would have been in existence at the time they were performed. The Minster is the largest medieval Gothic cathedral in northern Europe and more than half of England’s medieval stained glass is held in its one hundred and twenty-eight windows. The Great East Window is the single largest expanse of medieval stained glass in the country. The Old Testament panels are housed within the window and tell the stories dramatised in the Mystery Plays.
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