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'ÄòThe Greatest Murder Mysteries Ever Written'Äô is a captivating anthology that encapsulates the essence of suspense and intrigue through a meticulously curated collection of stories. Spanning the gothic overtones of Edgar Allan Poe to the shrewd deductions of Arthur Conan Doyle'Äôs detective oeuvre, this compilation offers a panorama of the murder mystery genre in its most diverse forms. The reader is invited to unravel puzzles that range from shadowy Victorian mansions to bustling modern metropolises. The diversity in stylistic approaches not only captivates but also underlines the evolution of crime storytelling, with certain tales standing out for their innovative twists or psychological depth. The anthology features an impressive ensemble of authors whose contributions to the genre are both foundational and transformative. From Poe'Äôs pioneering tales to Chesterton'Äôs enigmatic Father Brown stories, the collection represents a cross-section of seminal work spanning multiple eras and cultures. These authors'Äîfrom literary giants to lesser-known but equally compelling writers'Äîcollectively trace the development of detective fiction, echoing literary movements such as realism and modernism. The anthology highlights how varied backgrounds coalesce in shared themes of mystery and morality, providing a rich tapestry for exploration. This compendium is essential for any enthusiast wishing to explore the thematic and stylistic breadth of the murder mystery genre. With each story presenting a unique voice and perspective, readers are offered an educational journey that extends beyond mere entertainment. This volume not only showcases masterful storytelling but also encourages reflection on the intricacies of human nature and justice. It is a celebration of the genre'Äôs history and an invitation to engage in a timeless dialogue woven through captivating narratives.
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Eric Brighteyes, written by Henry Rider Haggard, is a captivating novel set against the backdrop of Viking Age Iceland, blending elements of adventure, romance, and folklore. Haggard's narrative style, imbued with rich, descriptive language and a meticulous attention to historical detail, immerses readers in the stark beauty and turbulent life of medieval Norse society. The plot unfolds around Eric, a young warrior driven by love and honor, as he navigates treachery and conflict in a landscape where gods and men intertwine, showcasing Haggard's penchant for exploring themes of valor and the human condition within a mythic framework. Haggard, an influential figure in the genre of adventure fiction, drew inspiration from his fascination with ancient cultures and legends, which undoubtedly shaped his world-building in Eric Brighteyes. His affinity for exploration and the exotic, bolstered by his travels through Africa and his engagement with historical narratives, equipped him with the narrative tools necessary to create a vivid and compelling story that resonates with the ethos of a bygone era. This novel is highly recommended for readers interested in historical fiction that merges adventure with deep-seated themes of loyalty and honor. Haggard's work not only provides an exhilarating escape into a vibrant past but also resonates with contemporary concerns about identity and cultural legacy, making it a must-read for both enthusiasts of Viking lore and lovers of timeless storytelling.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    A man of the cloth discovers that conviction, loyalty, and self-preservation collide most dangerously when history turns on clandestine promises and the face one shows the world is never the whole truth.

Parson Kelly is a historical romance and adventure novel co-authored by A. E. W. Mason and Andrew Lang and published around the end of the nineteenth century, when interest in richly detailed period narratives was high. Set in the early eighteenth century, it moves across Britain and the Continent against a backdrop of shifting courts and contested allegiances. The collaboration brings an elegant blend of storytelling verve and careful period atmosphere, situating readers in a world of powder, pistols, pulpits, and passports, where the manners of an age and the hazards of intrigue are rendered with confident, engrossing clarity.

At its heart lies a compelling premise: a country clergyman named Kelly is drawn, by circumstance and choice, into high-stakes political maneuvering that exceeds any parish boundary. From quiet parsonage rooms to bustling post roads and guarded chambers, the narrative unfolds as a sequence of tense encounters, escapes, and negotiations. The voice is urbane yet brisk, attentive to gesture and setting without losing momentum. The mood balances romance and suspense, offering wit alongside danger, and the style marries period color to clean, forward motion, promising a story that feels both classically grounded and energetically told.

The novel’s abiding fascination lies in its exploration of identity under pressure. Vocation meets necessity, conscience meets expediency, and public duty is weighed against private fidelity. Disguises, coded intentions, and shifting loyalties recur not merely as plot devices but as ethical tests of character. Questions ripple through the scenes: What may a good person permit in a compromised world? How far can one bend a role before it breaks? In keeping the stakes intimate—a single life, a single pledge—the book considers the larger currents of power and legitimacy without abandoning its focus on the individual soul.

Readers encounter a panorama of roads, inns, drawing rooms, and border crossings that serve as stages for delicate bargains and sudden reversals. The pacing favors scene-driven tension: conferences at odd hours, messages carried under watchful eyes, and the constant calibration of speech and silence. Without straying into antiquarian display, the texture of the age—its travel, etiquette, and risks—anchors the action. The result is a narrative that feels tactile and immediate, yet never encumbered, inviting the reader to savor the play of circumstance and ingenuity as Kelly navigates a map where every path forks into peril and possibility.

As a collaboration, the book exemplifies a late Victorian confidence in the historical novel’s power to entertain while engaging the intelligence. It honors the conventions of romance—courage, resourcefulness, narrow escapes—yet frames them with psychological tact and a steady moral undertone. The prose privileges clarity over flourish, the set pieces are purposeful rather than merely decorative, and the dialogue carries a light irony that heightens character without dissolving tension. The period setting is not a retreat from reality but a lens that sharpens it, allowing the personal drama to refract larger, durable questions about legitimacy and trust.

For contemporary readers, Parson Kelly offers the pleasures of a finely engineered historical adventure and the resonance of themes that remain urgent: the cost of divided loyalties, the making and unmaking of reputations, and the strain of living by principle amid ambiguity. It invites those who relish intrigue without sensationalism, atmosphere without inertia, and romance braided with moral inquiry. Expect encounters that hinge on nerve and nuance rather than brute force, a protagonist tested by circumstance as much as by adversaries, and an experience that reminds us how the past—charged with masks and oaths—illuminates the delicate bargains of the present.
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    Parson Kelly is a historical romance set in the early eighteenth century, when the new Hanoverian dynasty faces persistent Jacobite unrest. The story opens with a chance meeting between the narrator, a gentleman of moderate means and cautious temperament, and the titular parson, an Irish clergyman whose clerical collar conceals an agile mind and secret loyalties. A minor provincial incident, involving a brief confusion of identities and an urgent errand, introduces Kelly’s talent for quick decisions and quiet daring. From the outset, the novel balances drawing room manners with the undercurrent of political intrigue, hinting that piety, policy, and personal interest often share the same coat.

Drawn by curiosity and a reluctant sense of obligation, the narrator accompanies Kelly through country parishes and fashionable watering places. Sermons and social calls mask discreet meetings, coded messages, and introductions to sympathizers whose public faces suggest nothing more dangerous than polite conversation. The parson’s influence grows through wit and generosity rather than force, and his talent for reading character brings allies from unexpected quarters. Meanwhile, casual observations of inns, posting houses, and stagecoach gossip lay an unobtrusive network for swifter communication. The narrator learns to distinguish rumor from intelligence and begins to understand how fragile and necessary trust is in a world of shifting allegiance.

The scene moves to London, where coffeehouses, clubs, and drawing rooms serve as both salon and council chamber. High patrons, including a formidable churchman and a worldly statesman with a complicated past, appear in guarded interviews that reveal the breadth of the conspiracy and the care taken to hide it. The city’s bustle provides cover for clandestine errands, from passing sealed packets to arranging safe lodgings. As the circle tightens, the narrator is asked to serve as a discreet intermediary. His encounters with a highborn woman, whose family straddles the line between service and sympathy, introduce a personal stake that complicates every decision.

A mission abroad expands the horizon of the tale. Under assumed names, the travelers cross the Channel to a continent alive with spies, couriers, and diplomats in borrowed livery. The exiled court, surrounded by ceremony and scarcity, is glimpsed through antechambers and intermediaries, never quite within reach yet constantly shaping events in England. Negotiations turn on prudence, pride, and the promise of foreign support. The travelers learn that a word delivered at the right doorstep may weigh more than a regiment. The journey brings brushes with frontier posts, a mislaid passport, and a night ride that leaves the outcome of a delicate errand uncertain.

Back in England, the tempo quickens. Speculation fever grips the town, and fortunes rise and sink within a week, offering both distraction and camouflage. The parson uses the clamor to move unseen, arranging meetings behind tapestries and in crowded assemblies. Names are spoken softly, commitments recorded only in the memory of those present. The narrator watches as personal hopes mingle with public designs: a patron seeks redress, a soldier longs for command, a lady asks for safety that cannot be guaranteed. Every promise requires collateral in courage. It becomes clear that success will depend as much on temper and timing as on numbers.

Pressure mounts with sudden searches and whispered betrayals. A household is surprised before dawn; a messenger fails to appear at an appointed corner; a letter is intercepted and carefully resealed. The parson’s composure steadies wavering allies, yet fault lines appear within the circle, where zeal and caution struggle for primacy. An attempted arrest becomes a contest of wits and nerve, carried out in an antechamber and a chapel corridor. A precise stratagem, prepared in advance, allows one player to pass through danger as if by chance. The narrator, pushed beyond spectator’s distance, accepts responsibilities that cannot be easily laid down.

Matters of the heart weave through matters of state. The woman who first seemed a courteous acquaintance emerges as a figure with loyalties of her own, bound by family, reputation, and the quiet courage to weigh both. Proposals and warnings arrive together; a duel flickers at the edge of scandal and is put aside at a cost. The parson’s character deepens in contrast to the narrator’s scruples, mixing charity with craft and a certain recklessness that troubles friends and enemies alike. Private choices begin to carry public consequence, and the narrator feels how affection, once admitted, can turn a prudent tactic into a binding vow.

The plot reaches its most delicate phase with a nocturnal enterprise intended to tilt the balance. Messages converge by river and post road; watchmen and informers thicken in the lanes. A false signal nearly undoes months of labor, and a storm forces a change of meeting place. The final arrangement depends on a handful of people arriving in a precise order and holding their tongues. The parson, outwardly serene, weighs sacrifice against gain with the practiced eye of a player who knows the table. What follows alters the prospects of several lives, yet the book preserves the suspense of how every thread is tied.

In the aftermath, some faces vanish to the north and overseas, while others learn to wrap silence around their defeats and compromises. The narrator closes his account without flourish, noting how causes outlive men, and how reputations are shaped as much by rumor as by deeds. The parson’s dual calling stands as emblem and warning: faith can embolden politics, and politics can test faith past endurance. The novel’s larger purpose is to show private conscience in collision with public fortune, and the costly poise required to stand between. Without prying into final secrets, it leaves the sense of a chapter ended but not forgotten.
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    Parson Kelly unfolds in the first decades of the eighteenth century, a transitional era when Britain moved from the late Stuart world into the early Hanoverian regime. The political geography spans England and Scotland, with excursions across the Channel to France and the exile courts that sheltered Jacobite claimants. London’s ministries, country houses in the English shires, and rough coastal stations on the Channel and North Sea provide the terrain for intrigue. The confessional divide—Anglican establishment, Nonjurors, Catholics—structures loyalties, as do Whig–Tory rivalries after 1714. The novel draws on this landscape to stage clandestine journeys, coded letters, and shifting oaths that test a clergyman’s conscience and a gentleman’s honor.

The 1715 Jacobite Rising is the decisive historical event shadowing the novel’s action. After Queen Anne’s death (1 August 1714) and the accession of George I, disaffected Tories and Scottish elites rallied to James Francis Edward Stuart, the “Old Pretender.” John Erskine, Earl of Mar, raised the standard at Braemar on 6 September 1715, summoning Highland clans. In Scotland, government forces under John Campbell, 2nd Duke of Argyll, met the Jacobites at Sheriffmuir on 13 November 1715; the battle proved tactically inconclusive but strategically checked Mar. In England, a separate force led by the Northumbrian MP Thomas Forster, joined by Lord Derwentwater and Brigadier William Mackintosh of Borlum’s Highlanders, occupied Preston (Lancashire). There, from 9–14 November 1715, Generals Charles Wills and George Carpenter forced the rebels’ surrender after street fighting. James landed at Peterhead late December 1715, established a court at Scone, but, facing dwindling morale and supply, embarked from Montrose on 4 February 1716. The aftermath included executions (Derwentwater, 24 February 1716) and dramatic escapes (the Earl of Nithsdale from the Tower, 23 February 1716), disarmament in the Highlands, and a wave of attainders and forfeitures. Parson Kelly mirrors this chronology in its atmosphere of hurried musters, coded correspondence, and hidden stores of arms. The parson-protagonist’s precarious standing—bound to an oath yet tempted by dynastic loyalty—echoes Forster’s ill-starred command, the divided councils at Sheriffmuir, and the demoralizing delay before James’s arrival. Safe houses, coastal embarkations, and the pervasive fear of informers in the novel reflect the real logistics and perils that shaped the rising and its failure.

The 1707 Acts of Union fused the kingdoms of England and Scotland into Great Britain, dissolving the Edinburgh Parliament and granting Scotland representation at Westminster. Negotiated in 1706 and ratified in 1707, the Union promised economic relief—famously the “Equivalent” of £398,085 10s to offset Scotland’s share of English debt—after the Darien disaster (1698–1700). Yet it sparked riots in Edinburgh and Glasgow and fed a sense of lost sovereignty among many Lowland and Highland elites. The novel channels these resentments as a motive force for characters inclined to the Stuart cause, portraying post-Union grievance as fertile soil for pledges whispered in corridors and messages ferried over moor and firth.

The Hanoverian succession (1714) and rapid Whig ascendancy reshaped power. George I arrived at Greenwich on 18 September 1714, relying on Whig ministers who advanced measures to secure the new regime: the Riot Act (1715), the suspension of Habeas Corpus during the crisis, and the Septennial Act (1716) extending Parliaments to seven years. The Nonjuring schism persisted as clergy refused oaths to the Hanoverians. Bishop Francis Atterbury’s prominence signaled the continuing political role of churchmen. The novel situates its clerical hero amid these pressures—sermon, sacrament, and signature all entangled—using dilemmas over oaths and patronage to dramatize how ecclesiastical status could conceal or complicate partisan allegiance.

The War of the Spanish Succession (1701–1714) and the Treaty of Utrecht (11 April 1713) form crucial background. Britain’s campaigns under John Churchill, Duke of Marlborough—Blenheim (1704), Ramillies (1706), Oudenarde (1708), Malplaquet (1709)—made it a European power; the Tory peace then secured Gibraltar, Minorca, and the Asiento. Utrecht obliged France to recognize the Protestant succession and expel the Jacobite court from Saint‑Germain. James Stuart moved to Lorraine and later Italy, relying on Spanish and French intrigues. The novel echoes this geopolitical realignment in scenes of cross‑Channel plotting, displaced officers, and veterans adrift, where diplomatic half-promises and courtiers’ letters shape the fates of men who travel by night more than by parade.

Clandestine coastal networks flourished along the English south and west coasts—Devon, Dorset, and Cornwall—and across to French ports such as St‑Malo and, before its demilitarization, Dunkirk. Smuggling routes moved silk, brandy, and, at times, letters, money, and arms for Jacobite agents. Revenue cutters, customs riding officers, and excise dragoons contested narrow coves and tidal creeks. After 1713, Dunkirk’s fortifications were reduced, but covert maritime traffic persisted. The novel’s sea passages, furtive landings, and signaling from headlands align with this underworld of “free traders,” using the rhythms of tide and wind to mask conspiracy, and portraying the coast as Britain’s porous border in a war of paperwork and whispers.

Financial convulsion during the South Sea Bubble (1720) shook early Georgian politics. Founded in 1711 to manage national debt, the South Sea Company fueled speculative mania; the Bubble Act (1720) curtailed unchartered joint-stock firms, but the crash in September wiped fortunes. Parliamentary inquiries in 1721 censured ministers; Chancellor John Aislabie was expelled and imprisoned in the Tower, and Robert Walpole’s skill in stabilization paved his rise. The turmoil bred cynicism about court patronage and venality, sentiments the Jacobites sought to exploit. The novel reflects this climate by contrasting ready money and purchased influence with oaths and lineage, suggesting how financial scandal corroded trust and drove some toward clandestine loyalties.

As a social and political critique, the book exposes how dynastic conflict magnified ordinary vulnerabilities: parish livelihoods jeopardized by oath-taking, estates risked by proscription, and coastal economies criminalized by policy. It indicts the arbitrariness of patronage and surveillance in the early Hanoverian state—soldiers billeted, writs served, and informers rewarded—while showing that conscience and class did not neatly align. The portrayal of Nonjurors, suspected Catholics, and wavering Tories reveals a regime anxious enough to legislate against crowds and words. By tracing how intrigue threads through parsonage, manor, and alehouse, the novel criticizes a politics that forced private virtue to masquerade, and public justice to serve faction.
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The authors wish to say that the proceedings of Lady Oxford[1] are unhistorical. Swift mentions a rumour that there was such a lady, but leaves her anonymous.
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THE PARSON EXPRESSES IRREPROACHABLE SENTIMENTS AT THE MAZARIN PALACE
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"What mighty quarrels rise from trivial things[1q]!"




So wrote Mr. Alexander Pope, whom Nicholas Wogan remembers as a bookish boy in the little Catholic colony of Windsor Forest. The line might serve as a motto for the story which Mr. Wogan (now a one-armed retired colonel of Dillon's Irish Brigade in French Service) is about to tell. The beginnings of our whole mischancy business were trivial in themselves, and in all appearance unrelated to the future. They were nothing more important than the purchase of a couple of small strong-boxes and the placing of Parson Kelly's patrimony in Mr. Law's company of the West. Both of these events happened upon the same day.

It was early in February of the year 1719, and the streets of Paris were deep in snow. Wogan, then plotting for King James's cause, rode into Paris from St. Omer at ten o'clock of the forenoon, and just about the same hour Parson Kelly, plotting too in his way, drove through the Orleans gate.

A few hours later the two men met in the Marais, or rather Nicholas Wogan saw the skirts of Kelly's coat vanishing into an ironmonger's shop, and ran in after him. Kelly was standing by the counter with a lady on either side of him, as was the dear man's wont; though their neighbourhood on this occasion was the merest accident, for the Parson knew neither of them.

'Sure it's my little friend the lace merchant,' said Wogan, and clapped his hand pretty hard on the small of his friend's back, whom he had not seen for a twelvemonth and more. Kelly stumbled a trifle, maybe, and no doubt he coughed and spluttered. One of the ladies dropped her purse and shuddered into a corner.

'Quelle bête sauvage!' murmured the second with one indignant eye upon Nicholas Wogan, and the other swimming with pity for Mr. Kelly.

'Madame,' said Wogan, picking up the purse and restoring it with his most elegant bow, 'it was pure affection.'

'No doubt,' said Kelly, as he rubbed his shoulder; 'but, Nick, did you never hear of the bear that smashed his master's skull in the endeavour to stroke off a fly that had settled on his nose? That was pure affection too.'

He turned back to the counter, on which the shopman was setting out a number of small strong-boxes, and began to examine them.

'Well, you must e'en blame yourself, George,' said Nick, 'for the mere sight of you brings the smell of the peat[2] to my nostrils and lends vigour to my hand.'

This he said with all sincerity, for the pair had been friends in county Kildare long before Kelly went to Dublin University, and took deacon's orders, and was kicked out of the pulpit for preaching Jacobitism in his homilies. As boys they had raced bare-legged over the heather, and spent many an afternoon in fighting over again that siege of Rathcoffey Castle which an earlier Nicholas Wogan had held so stoutly for King Charles. The recollection of those days always played upon Wogan's foolish heartstrings with a touch soft as a woman's fingers, and very likely it now set George Kelly's twanging to the same tune; for at Wogan's words he turned himself about with a face suddenly illumined.

'Here, Nick, lay your hand there,' said he and stretched out his hand. 'You will be long in Paris?'

'No more than a night. And you?'

'Just the same time.'

He turned again to the counter, and busied himself with his boxes in something of a hurry, as though he would avoid further questioning. Wogan blew a low whistle.

Maybe we are on the same business, eh?' he asked. 'The King's business?'

'Whisht, man,' whispered Kelly quickly, and he glanced about the shop. 'Have you no sense at all?'

The shop was empty at the moment, and there was no reason that Wogan could see for his immoderate secrecy. But the Parson was much like the rest of the happy-go-lucky conspirators who were intriguing to dislodge the Elector from the English throne--cautious by fits and moods, and the more often when there was the less need. But let a scheme get ripe for completion, and sure they imagined it completed already, and at once there would be letters left about here, for all the world to read, and a wink and a sly word there, so that it was little short of a miracle when a plot was launched before it had been discovered by those it was launched against. Not that you are to attribute to Mr. Wogan any superior measure of reticence. On the contrary, it is very probable that it was precisely Mr. Wogan's tongue which George Kelly distrusted, and if so, small blame to him. At any rate, he pursed up his lips and stiffened his back. Consequence turned him into a ramrod, and with a voice pitched towards the shopman:

'I am still in the muslin trade[3],' said he, meaning that he collected money for the Cause. 'I shall cross to England to-morrow.'

'Indeed and will you now?' said Wogan, who was perhaps a little contraried by his friend's reserve. 'Then I'll ask you to explain what these pretty boxes have to do with the muslin trade?'

'They are to carry my samples in,' replied Kelly readily enough; and then, as if to put Wogan's questions aside, 'Are you for England, too?'

'No,' said Wogan, imitating Mr. Kelly's importance; 'I am going to visit my Aunt Anne at Cadiz; so make the most of that, my little friend.'

Wogan was no great dab at the cyphers and the jargon of the plots, but he knew that the Duke of Ormond, being then in Spain, figured in the correspondence as my Aunt Anne. It was now Kelly's turn to whistle, and that he did, and then laughed besides.

'I might have guessed,' said he, 'for there's a likely prospect of broken heads at all events, and to that magnet you were never better than a steel filing.'

'Whisht, man,' exclaimed Wogan, frowning and wagging his head preposterously. 'Is it yourself that's the one person in the world to practise mysteries? Broken heads, indeed!' and he shrugged his shoulder as though he had a far greater business on hand. Kelly's curiosity rose to the bait, and he put a question or two which Wogan waived aside. The Parson indeed had hit the truth. Wogan had no business whatsoever except the mere fighting, but since the Parson was for practising so much dignified secrecy, Wogan would do no less.

To carry the joke a step further, he turned to the counter, even as Kelly had done, and examined the despatch-boxes. He would buy one, to convince Kelly that he, too, was trusted with secret papers. The boxes were as like to one another as peas, but Wogan discovered a great dissimilitude of defects.

'There's not one of them fit to keep a mouldy cheese in,' said he, tapping and sounding them with his knuckles, 'let alone--' and then he caught himself up with a glance at Kelly. 'However, this perhaps may serve--but wait a little.' He felt in his pockets and by chance discovered a piece of string. This string he drew out and carefully measured the despatch-box, depth and width and length. Then he put the tip of his thumb between his teeth and bit it in deep thought. 'Well, and it must serve, since there's no better; but for heaven's sake, my man, clap a stouter lock on it! I could smash this with my fist. A good stout lock; and send it--wait a moment!' He glanced towards Kelly and turned back to the shopman. 'I'll just write down where you are to send it to.'

To Kelly's more complete mystification he scribbled a name and an address on a sheet of paper, and folded it up with an infinity of precautions.

'Send it there, key and all, by nine o'clock tomorrow morning.'

The name was Mr. Kelly's, the address the inn at which Mr. Kelly was in the habit of putting up. Wogan bought the box merely to gull Kelly into the belief that he, also, was a Royal messenger. Then he paid for the box, and forthwith forgot all about it over a bottle of wine. Kelly, for his part, held his despatch-box in his hand.

'Nick, I have business,' said he as soon as the bottle was empty, 'and it appears you have too. Shall we meet to-night? Mr. Law expects me at the Mazarin Palace.'

'Faith, then I'll make bold to intrude upon him,' said Nicholas, who, though Mr. Law kept open house for those who favoured the White Rose, was but a rare visitor to the Mazarin Palace, holding the financier in so much awe that no amount of affability could extinguish it.

However, that night he went, and so learned in greater particular the secret of the Parson's journey. It was nine o'clock at night when Wogan turned the corner of the Rue Vivienne and saw the windows of the Mazarin Palace blazing out upon the snow. A little crowd shivered and gaped beneath them, making, poor devils! a vicarious supper off the noise of Mr. Law's entertainment. And it was a noisy party that Mr. Law entertained. Before he was half-way down the street Wogan could hear the peal of women's laughter and a snatch of a song, and after that maybe a sound of breaking glass, as though a tumbler had been edged off the table by an elbow. He was shown up the great staircase to a room on the first floor.

'Monsieur Nicholas de Wogan,' said the footman, throwing open the door. Wogan stepped into the company of the pretty arch conspirators who were then mismanaging the Chevalier's affairs. However, with their mismanagement Wogan is not here concerned, for this is not a story of Kings and Queens and high politics but of the private fortunes of Parson Kelly. Olive Trant was playing backgammon in a corner with Mr. Law. Madame de Mezières, who was seldom absent when politics were towards, graced the table and conversed with Lady Cecilia Law. And right in front of Mr. Wogan stood that madcap her sister, Fanny Oglethorpe, with her sleeves tucked back to her elbows, looking gloriously jolly and handsome. She was engaged in mincing chickens in a china bowl which was stewing over a little lamp on the table, for, said she, Mr. Law had aspersed the English cooks, and she was minded to make him eat his word and her chicken that very night for supper. She had Parson Kelly helping her upon the one side, and a young French gentleman whom Wogan did not know upon the other; and the three of them were stirring in the bowl with a clatter of their wooden spoons.

'Here's Mr. Wogan,' cried Fanny Oglethorpe, and as Wogan held out his hand she clapped her hot spoon into it. 'M. de Bellegarde, you must know Mr. Wogan. He has the broadest back of any man that ever I was acquainted with. You must do more than know him. You must love him, as I do, for the broadness of his back.'

M. de Bellegarde looked not over-pleased with the civility of her greeting, and bowed to Wogan with an affectation of ceremony. Mr. Law came forward with an affable word. Olive Trant added another, and Madame de Mezières asked eagerly what brought him to Paris.

'He is on his way to join the Duke of Ormond at Cadiz,' cried Kelly; 'and,' said this man deceived, 'he carries the most important messages. Bow to him, ladies! Gentlemen, your hands to your hearts, and your knees to the ground! It's no longer a soldier of fortune that you see before you, but a diplomatist, an ambassador: His Excellency, the Chevalier Wogan;' and with that he ducked and bowed, shaking his head and gesticulating with his hands, as though he were some dandified court chamberlain. All the Parson's diplomacy had been plainly warmed out of him in his present company. Mr. Law began to laugh, but Fanny Oglethorpe dropped her spoon and looked at Wogan.

'The Duke of Ormond?' said she, lowering her voice.

'Indeed? and you carry messages?' said Miss Olive Trant, upsetting the backgammon board.

'Of what kind?' exclaimed Madame de Mezières; and then, in an instant, their pretty heads were clustered about the table, and their mouths whispering questions, advice, and precautions, all in a breath. 'It's at Bristol you are to land?' 'The Earl Marischal is for Scotland?' 'You carry 5,000 barrels, Mr. Wogan?' meaning thereby stands of arms. And, 'You may speak with all confidence,' Miss Oglethorpe urged, with a glance this way and that over her shoulders. 'There are none but honest people here. M. de Bellegarde,' and she looked towards the French spark, blushing very prettily, 'is my good friend.'

Mr. Wogan bowed.

'It was not that I doubted M. de Bellegarde,' he replied. 'But 'faith, ladies, I have learnt more of the prospects of the expedition from your questions than ever I knew before. I was told for a certain thing that heads would be broken, and, to be sure, I was content with the information.'

At that Mr. Law laughed. Kelly asked, 'What of the despatch-box, then?' The ladies pouted their resentment; and Mr. Wogan, for the first and last time in his life, wore the reputation of a diplomatist. 'A close man,' said M. de Bellegarde, pursing his lips in approval.

'But sped on an unlikely venture,' added Mr. Law, getting back to his backgammon. 'Oh, I know,' he continued, as the voices rose against him, 'you have grumblings enough in England to fill a folio, and so you think the whole country will hurry to the waterside to welcome you, before you have set half your foot on shore. But, when all is said, the country's prosperous. Your opportunity will come with its misfortunes.'

But Madame de Mezières would hear nothing of such forebodings; and Olive Trant, catching up a glass, swung it above her head.

'May the Oak flourish!' she cried.

Fanny Oglethorpe sprang from her seat. 'May the White Rose bloom!' she answered, giving the counter-word. The pair clinked their glasses.

'Aye, that's the spirit!' cried the Parson. 'Drink, Nick! God save the King! Here's a bumper to him!'

He stood with his face turned upwards, his blue eyes afire. 'Here's to the King!' he repeated. 'Here's to the Cause! God send that nothing ever come between the Cause and me.' He drained his glass as he spoke, and tossed it over his shoulder. There was a tinkling sound, and a flash of sparks, as it were, when the glass splintered against the wall. George Kelly stood for a moment, arrested in his attitude, his eyes staring into vacancy, as though some strange news had come of a sudden knocking at his heart. Then he hitched his shoulders. 'Bah!' he cried, and began to sing in a boisterous voice some such ditty as


Of all the days that's in the year,

The tenth of June's to me most dear,

When our White Roses do appear

To welcome Jamie the Rover.



Or it may have been


Let our great James come over,

And baffle Prince Hanover,

With hearts and hands in loyal bands,

We'll welcome him at Dover.



It was not the general practice to allow the Parson to sing without protest; for he squeezed less music out of him than any other Irishman could evoke from a deal board with his bare knuckles. When he sang, and may Heaven forgive the application of the word in this conjunction, there was ever a sort of mortal duello between his voice and the tune--very distressing to an audience. But now he sang his song from beginning to end, and no one interrupted him, or so much as clapped a hand over an ear; and this not out of politeness. But his words so rang with a startling fervour; and he stood, with his head thrown back, rigid in the stress of passion. His voice quavered down to silence, but his eyes still kept their fires, his attitude its fixity. Once or twice he muttered a word beneath his breath, and then a hoarse cry came leaping from his mouth.

'May nothing ever come between the Cause and me, except it be death--except it be death!'

A momentary silence waited upon the abrupt cessation of his voice: Wogan even held his breath; Miss Oglethorpe did not stir; and during that silence, there came a gentle rapping on the door. Kelly looked towards it with a start, as though there was his answer; but the knocking was repeated before anyone moved; it seemed as if suspense had hung its chains upon every limb. It was Mr. Wogan who opened the door, and in stalked Destiny in the shape of a lackey. He carried a note, and handed it to George Kelly.

'The messenger has but this instant brought it,' he said.

Kelly broke the seal, and unfolded the paper.

'From General Dillon,' he said; and, reading the note through, 'Ladies, will you pardon me? Mr. Law, I have your permission? I have but this one night in Paris, and General Dillon has news of importance which bears upon my journey.'

With that he took his hat, and got him from the room. Fanny Oglethorpe sprang up from her chair.

'Sure, my chicken will be ruined,' she cried. 'Come, M. de Bellegarde,' and the pair fell again to stirring in the bowl, and with such indiscriminate vigour that more than once their fingers got entangled. This Mr. Wogan observed, and was sufficiently indiscreet to utter a sly proposal that he should make a third at the stirring.

'There is no need for a third,' said Miss Oglethorpe, with severity. 'But, on the other hand, I want a couple of pats of butter, and a flagon of water; and I shall be greatly obliged if Mr. Wogan will procure me them.' And what with that and other requests which chanced to come into her head, she kept him busy until the famous supper was prepared.

In the midst of that supper back came Mr. Kelly, and plumped himself down in his chair, very full of his intelligence. A glass or two of Mr. Law's burgundy served to warm out of his blood all the reserve that was left over from the morning.

'We are all friends here,' said he, turning to Miss Oglethorpe. 'Moreover, I need the advantage of your advice and knowledge. General Dillon believes that my Lord Oxford maybe persuaded to undertake the muslin trade in Britain.'

'Lord Oxford,' exclaimed Miss Oglethorpe, with a start, for Oxford had lain quiet since he nearly lost his head five years agone. 'He is to collect the money from our supporters?'

'It is the opinion that he will, if properly approached.'

Mr. Law, at the top of the table, shook his head.

'It is a very forward and definite step for so prudential a politician,' said he.

'But a politician laid on a shelf, and pining there,' replied George. 'There's the reason for it. He has a hope of power,--Qui a bu, boira! The hope grows real if we succeed.'

'I would trust him no further than a Norfolk attorney,' returned Mr. Law; 'and that's not an inch from the end of my nose. He will swear through a two-inch board to help you, and then turn cat in pan if a Whig but smile at him.'

'Besides,' added Miss Oglethorpe, and she rested, her chin thoughtfully upon her hands. As she spoke, all the eyes in that company were turned on her. 'Besides,' and then she came to a stop, and flushed a little. 'Lord Oxford,' she continued, 'was my good friend when I was in England.' Then she stopped again. Finally she looked straight into M. de Bellegarde's eyes, and with an admirable bravery: 'Some, without reason, have indeed slandered me with stories that he was more than my friend.'

'None, Madame, who know you, I'll warrant,' said M. de Bellegarde, and gravely lifting her hand to his lips, he kissed it.

'Well, that's a very pretty answer,' said she in some confusion. 'So Mr. Kelly may know,' she went on, 'that I speak with some authority concerning my Lord Oxford. It is not he whom I distrust. But he has lately married a young wife.'

'Ah,' said Mr. Law, and 'Oh!' cried Mr. Wogan, with a shrug of his shoulders. 'If a lady is to dabble her tender fingers in the pie--'

'And what of it, Mr. Wogan?' Madame de Mezières took him up coldly.

'Yes, Mr. Wogan, what of it?' repeated Olive Trant hotly, 'provided the lady be loyal.' In an instant Mr. Wogan had the whole nest swarming about his ears, with the exception of Fanny Oglethorpe. It was intimated to him that he had a fine preposterous conceit of his sex, and would he be pleased to justify it?

Madame de Mezières hinted that the ability to swing a shillelagh and bring it down deftly on an offending sconce did not comprise the whole virtues of mankind. And if it came to the test of dealing blows, why there was Joan of Arc, and what had Mr. Wogan to say to her? Mr. Wogan turned tail, as he always did when women were in the van of the attack.

'Ladies,' he said, 'I do not think Joan of Arc so singular after all, since I see four here who I believe from my soul could emulate her noblest achievements.'

But Mr. Wogan's gallantry went for very little. The cowardice of it was apparent for all that he bowed and laid his hand on his heart, and performed such antics as he thought likely to tickle women into good humour.

'Besides,' put in Lady Cecilia, with a soothing gentleness, 'Mr. Wogan should know that the cause he serves owes, as it is, much to the good offices of women.'

Mr. Wogan had his own opinions upon that point, but he wiped his forehead and had the discretion to hold his tongue. Meanwhile Fanny Oglethorpe, who had sat with frowning brows in silence, diverted the onslaught.

'But it is just the loyalty of Lady Oxford which is in question. Lady Oxford is a Whig, of a Whig family. She is even related to Mr. Walpole, the Minister. I think Mr. Kelly will have to tread very warily at Lord Oxford's house of Brampton Bryan.'

'For my part,' rejoined Mr. Law, 'I think the Chevalier de St. George would do better to follow the example of Mr. Kelly and my friends here.'

'And what is that?' asked Wogan.

'Why, scrape up all the money he can lay hands on and place it in my company of the West.'

Mr. Wogan was not well pleased to hear of his friend's speculation, and, when they left the house together, took occasion to remonstrate with him.

'How much have you placed?' he asked.

'All that I could,' replied George. 'It is little enough--the remnant of my patrimony. Mr. Law lent me a trifle in addition to make up a round sum. It is a very kindly man, and well disposed to me. I have no fears, for all the money in France dances to the tune he fiddles.'

'To his tune, to be sure,' grumbled Wogan; 'but are you equally certain his tune is yours? Oh, I know. He is a monstrous clever man, not a doubt of it. The computation of figures--it is the devil's own gift, and to my nose it smells damnably of sulphur.'

Mr. Wogan has good occasion to reflect how Providence fleers at one's apprehensions when he remembers the sleepless hours during which he tossed upon his bed that night, seeing all the Parson's scanty savings drowned beyond redemption in the China seas. For no better chance could have befallen Kelly than that Wogan's forebodings should have come true. But the venture succeeded. Fanny Oglethorpe made a fortune and married M. de Bellegarde. Olive Trant, the richer by 100,000 pistoles, became Princess of Auvergne. Do they ever remember that night at the Hotel de Mazarin, and how Parson Kelly cried out almost in an agony as though, in the heat of passion, he surmised the future, 'May nothing come between the Cause and me'? Well, for one thing the money came. It placed in his hands a golden key wherewith to unlock the gates of disaster.
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Mr. Wogan left Paris early the next morning without a thought for the despatch-box that he had sent to Kelly, and, coming to Cadiz, sailed with the Spaniards out of that harbour on the tenth of March, and into the great storm which dispersed the fleet off Cape Finisterre. In company with the Earl Marischal and the Marquis of Tullibardine, he was aboard one of those two ships which alone touched the coast of Scotland. Consequently, he figured with better men, as Field-Marshal Keith, and his brother the Ambassador, and my Lord George Murray, in that little skirmish at Glenshiel, and very thankful he was when the night shut black upon the valleys and put its limit to the attack of General Wightman's soldiers from Inverness. A council of war was held in the dark upon a hill-side, whence the fires of General Wightman's camp could be seen twinkling ruddily below, but Wogan heard little of what was disputed, for he went to sleep with his back against a boulder and dreamed of his ancestors. He was waked up about the middle of the night by the Earl Marischal, who informed him that the Spaniards had determined to surrender at discretion, and that the handful of Highlanders were already dispersing to their homes.

'As for ourselves, we shall make for the Western Islands and wait there for a ship to take us off.'

'Then I'll wish you luck and a ship,' said Wogan. He stood up and shook the dew off his cloak. 'I have friends in London, and I'll trust my lucky star to get me there.'

'Your star's in eclipse,' said the Earl. 'You will never reach London except it be with your legs tied under a horse's belly.'

'Well, I'm thinking you have not such a clear path after all to the Western Islands! Did you never hear of my forefather, Thomas Wogan, that rode with twenty-eight Cavaliers through the heart of Cromwell's England, and came safe into the Highlands? Sure what that great man could do with twenty-eight companions to make him conspicuous, his degenerate son can do alone.'

Mr. Wogan began his journey by walking over the hill, near to the top of which his friends had been driven off the road to Inverness by the English fire, which was very well nourished. He made his way to Loch Duich, as they call it, and so by boat round Ardnamurchan, to a hamlet they call Oban. There he changed his dress for the Campbell black and green, and, joining company with a drove of Rob Roy's cattle from the Lennox, travelled to Glasgow. His Irish brogue no doubt sounded a trifle strange in a Highland drover, but he was in a country where the people were friendly. At Glasgow he changed his dress again for a snuff-coloured bourgeois suit, and so rode into England by the old Carlisle and Preston route, which he had known very well in the year 1715.

Wogan was at this time little more than a lad, though full-grown enough to make a man and a good-sized boy into the bargain, and the exploit of the Cavalier Thomas Wogan, as it had prompted his design, so it exhilarated him in the execution. He went lightly on his way, weaving all manner of chivalric tales about his ancestor, to the great increase of his own vanity, bethinking him when he stopped for an hour at a wayside inn that here, too, perhaps Thomas Wogan had reined in his horse, and maybe had taken a draught from that very pint-pot which Nicholas now held to his lips. Thus the late burst up the hill-side above the Shiel was quickly robbed of its sting, and by the time that he had reached London he was so come to a pitch of confidence in the high destinies of the Wogan family that, after leaving his horse in the charge of Mr. Gunning, of Mussell Hill, whom he knew of old as a staunch friend of George Kelly's, and borrowing from him a more suitable raiment than his stained travelling dress, he must needs walk down St. James's Street with no more disguise than the tilting of his hat over his nose, and the burying of his chin in his cravat.
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