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  This version of The Beautiful Future is Coming was first performed at the Bristol Old Vic on 15 May 2025, with the following cast:
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  An earlier version of the play was first performed at Jermyn Street Theatre, London, as a part of their 2024 Footprints Festival. The cast was as follows:
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  Characters




  EUNICE, New York, 1856




  JOHN, New York, 1856




  CLAIRE, London, 2027




  DAN, London, 2027




  ANA, Svalbard, 2100




  MALCOM, Svalbard, 2100




  Notes




  / indicates the point at which the next speaker interrupts; at the start of the line indicates simultaneous speech.




  – could be a change in thought, could be a self-correction/ silencing, could be that the following line should follow immediately, could be all sorts of things.




  Most of this play should happen quickly, apart from when it doesn’t.




  You can play with beats and pauses and silences. They’re just my first thoughts of where those rhythms will fall.




  Italics in [square brackets] are thoughts that the characters aren’t saying.




  *




  Eunice and John are based on my research about Eunice and Elisha Foote, however some of it is exaggerated or imagined or completely incorrect. This isn’t a biography or an attempt at one.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  One




  There is a moment when the play starts – the three women on stage, they might look at each other.




  JOHN walks in, carrying a letter.




  JOHN. Eunice –




  EUNICE doesn’t look up.




  EUNICE. Hm?




  JOHN. It’s here –




  EUNICE. What?




  JOHN. From London.




  She looks up, he holds out the letter. She opens it. She reads it quickly and puts it down on the table.




  What do they –




  EUNICE. They won’t read it –




  JOHN. They won’t –




  EUNICE (reading). ‘Although we’re sure you consider your findings to be of great importance, the Royal Society can’t make a habit of reading every paper by every hobbyist.’




  JOHN. I’ve always thought they were idiots –




  EUNICE. The Royal Society, John –




  JOHN. They’re European –




  EUNICE. They’re English –




  JOHN. That’s worse.




  EUNICE (reading again). ‘Perhaps a young woman like yourself should find a more pleasant use for her time – ’




  JOHN. Stop reading it, Eunice –




  EUNICE. We hear lacemaking is very popular in your part of the world.




  JOHN. Eunice –




  EUNICE. I really thought if they’d just read it –




  JOHN. I know –




  EUNICE. Just open it and – read it – just read it –




  JOHN. But they’re not going to –




  EUNICE. I know – I know that, John, obviously –




  JOHN. I know – I’m sorry –




  Pause.




  EUNICE. I just – I really thought – I really do think that this one could be important. Could be really –




  JOHN. I agree.




  EUNICE. I think it could have real – real-world – it could mean something – couldn’t it?




  JOHN. Absolutely –




  EUNICE. I think it’s even – even exciting / a little –




  JOHN. It is so exciting –




  EUNICE. Just – just sunlight and carbonic acid and the temperature rises. Just like that.




  JOHN. Just like that.




  EUNICE. I wasn’t expecting – I don’t know – fanfare – but I thought if they’d just – read it.




  Beat.




  JOHN. I think – it doesn’t matter how good it is –




  EUNICE. I know, John.




  JOHN. And I know you know. I just hate – seeing you like this when they’re never –




  EUNICE. I know –




  JOHN. This is the third time –




  EUNICE. I know you think it’s a waste of time –




  JOHN. I never – Eunice, I never said that. I don’t think it’s a waste of time – I think you are so brilliant –




  EUNICE. Right.




  JOHN. I think it’s – I think they’re stupid – and bigoted –




  EUNICE. The Royal Society, John.




  JOHN. I know. I know – but they’re just not – they’re not going to –




  Pause. CLAIRE has two takeaway coffees.




  EUNICE. No.




  JOHN. I know it’s not enough –




  EUNICE. John –




  JOHN. But I really do – I think you are brilliant.




  DAN runs in.




  Two




  CLAIRE. Late again –




  DAN. Am I.




  CLAIRE. Sixteen minutes –




  DAN. Sorry –




  CLAIRE. Is that a record?




  DAN. Look –




  CLAIRE. The phones are going mental.




  Beat. The phones continue not to ring.




  DAN. You must have been rushed off your feet.




  CLAIRE. It’s been brutal.




  DAN. Look I am sorry –




  CLAIRE. What happened?




  DAN. I missed my train?




  CLAIRE. Good one.




  DAN. Twice actually –




  CLAIRE. How do you miss the DLR twice?




  DAN. There was this guy – and he had this dog –




  Beat.




  With three legs.




  Beat.




  CLAIRE. Is this a joke?




  DAN. No – no, just my life.




  Beat.




  Did you um – did you – get back alright? Last night?




  CLAIRE. Uh – yeah – all present and correct.




  DAN. Good. That’s – good.




  CLAIRE smiles at him and goes back to her work. He starts unpacking his bag and then –




  It’s just you didn’t text –




  CLAIRE. I thought you’d be asleep.




  DAN. Not for a while.




  CLAIRE. Right – sorry.




  Pause. CLAIRE is looking at an email. DAN carries on unpacking and then, oh no –




  DAN. And Señor Socks was –




  CLAIRE. Hm?




  DAN. Your cat – Señor Socks – isn’t that his –




  CLAIRE. It is yeah –




  DAN. And he was alright?




  CLAIRE. Yes – yeah, snoring peacefully, as always.




  DAN. Great.




  Pause. DAN is setting up for the day, CLAIRE is looking at him and then –




  CLAIRE. I would have stayed –




  DAN. Oh my god – no I didn’t mean –




  CLAIRE. I don’t want you to think – it’s not that I didn’t / want –




  DAN. No I know –




  CLAIRE. I just can’t leave / him alone.




  DAN. Can’t leave him alone at night.




  CLAIRE. Nope.




  Beat.




  DAN. You uh – you said. Last time.




  CLAIRE. Did I?




  DAN. Yeah you – I remembered.




  CLAIRE. Good work.




  DAN. Thanks so much, yeah.




  Pause.




  CLAIRE. He’s scared of the dark.




  DAN. Really?




  CLAIRE. Yeah – he gets really loud, the neighbours complain –




  DAN. I always just thought it was because he was old –




  CLAIRE. No, he’s terrified.




  DAN. Oh my god.




  CLAIRE. Yeah – I took him to this cat psychiatrist – He’s a Scorpio.




  DAN. Is that – is that a job?




  CLAIRE. Yeah – She did his horoscope too.




  DAN. Oh – wow –




  Beat. He realises she’s joking. CLAIRE laughs.




  Right – right, very good.




  CLAIRE. I mean look, he might be, it’s not like he could tell me if he was.




  DAN. He’d be like – meow!




  Beat.




  CLAIRE (delighted). What?




  DAN. Because – he’s a cat so he’d –




  CLAIRE. What would he say, sorry?




  DAN. No, fuck you actually –




  CLAIRE. No, no go on –




  DAN. Fuck you – Right – Is the urn on? Do you want a coffee?




  CLAIRE. Oh I um – I got you one, actually.




  DAN. What?




  CLAIRE. I got you one – I got you a coffee. From Moritz.




  DAN. Did you?




  CLAIRE. Don’t be weird about it.




  DAN. No I’m not – I’m not being weird – it’s very nice of you.




  CLAIRE. He asked after you.




  DAN. Did he?




  CLAIRE. Yeah he said – your friend Daniel is a coool guy –




  DAN. Well that’s kind of him.




  CLAIRE. Very.




  She slides the coffee cup over, suddenly feeling shy.




  DAN. Thank you so much.




  CLAIRE. Just a coffee.




  DAN starts drinking the coffee and looks around.




  DAN. Is anyone else in?




  CLAIRE. Nope. Just us.




  DAN. Oh.




  They smile at each other. Oi oi.




  Busy day?




  CLAIRE. Uh – sort of, I’ve got a call with Mandy to go through this – you know the carbon-tracking report we got done?




  DAN. For the Greenpeace pitch?




  CLAIRE. Yeah it – it came back last night and it’s – well it’s sort of quite bad, actually.




  DAN. Oh really?




  CLAIRE. Yeah it’s like – it’s actually sort of terrible?




  DAN. Why?




  CLAIRE. The bags are – much, much worse than we thought –




  DAN (faux outrage). No!




  CLAIRE. I know!




  DAN. People love the bags, Claire.




  CLAIRE. I know –




  DAN. Donation model doesn’t work without the bags –




  CLAIRE. No, I know that –




  DAN. No bags, no donations, no me –




  CLAIRE. Which is what we’re all most afraid of –




  DAN. The new design is nearly out of stock already –




  CLAIRE. What’s the new design?




  DAN holds a hand up – give him a minute – pulls a tote bag out of his desk drawer with ‘Don’t Be a Fossil Fool!’ on it.




  DAN. Activism!




  CLAIRE. Oh god.




  DAN. I know.




  CLAIRE. But, Dan, like – if this is right, the suppliers have – basically they’re using about twice as much water as we thought, and we were already pushing it –




  DAN. Oh fuck, really?




  CLAIRE. Yeah and the – well it turns out that actually the logos are not organic dye –




  DAN. What are they?




  CLAIRE. PVC – plastic, basically. So when that cotton has all rotted away you will still be able to see –




  They both look at the slogan.




  (To an email that’s just come in.) Oh fuck off, Mandy –




  DAN. Isn’t it, like – four a.m. in New York?




  CLAIRE. She’s a vampire. She emailed me once at six a.m. on a Saturday – and then replied at seven asking if my phone was broken –




  DAN. Jesus –




  CLAIRE. Honestly she thinks she’s played by Meryl Streep. You know she’s flying over for this pitch?




  DAN. For Greenpeace? She’s flying over from New York to pitch to Greenpeace? In London?




  CLAIRE. Apparently we’re just not telling them.




  DAN. Oh well that’s alright then.




  Beat.




  CLAIRE shuts her laptop: Let’s stop talking about it.




  CLAIRE. What are you doing later? Any big Friday plans?




  DAN. Me?




  CLAIRE. Uh – yeah.




  DAN. Oh – um – uh – no not really. Probably just go home.




  CLAIRE. Sounds amazing.




  DAN. You?




  CLAIRE. I have to go to Simmons.




  DAN. No –




  CLAIRE. I know –




  DAN. Who’s making you do that?




  CLAIRE. She’s this – oh god she’s kind of a friend? I know her from uni – it’s her birthday –




  DAN. Christ.




  CLAIRE. I know.




  Beat.




  DAN. Actually – Claire.




  CLAIRE. Yeah?




  DAN. I’ve um – there’s this really nice dumpling place –
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